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Dillingham In On Next Berlin Show, 


~~ Due in Octobe 


9 eas 4 


4 


‘Understood that Charles B. Dil- 
lingham will be interested in the 
next Irving Berlin. show, which is 
dated for next October at the Mu- 
sic Box, N. Y. This production will 
probably bring the Marx Brothers 
back to Broadway. 


r With Marx Bros. 


Even in Mexico 


Mexico City, Jan. 8. 
Teatro Principal, which has 
always played stage shows of 
one form or another, is going 
straight pictures. 











PARK AVE. 





N.Y. NITE LIFE 
AST OR W. SIDE 


Yeoman Efforts to Bring 
Back B’way—Grip of East 
Side’s Class Spots Too 
Strong — Symposium of 
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Not the Biggest Hollywood Party 
Throwers Make L.A. '34 Blue Book 





He Admits It 





Advertising agency radio 
exec interrupted the rehearsal 
of a script show. He tapped 
his forehead c'airvoyantly. 

‘I am a 12-year-old intellect,’ 





Los Angeles, Jan. 8. 
Names that hit the local Social 
Register this year are somewhat 
surprising to the show and picture 


mob, indicating that the biggest 
party-throwers do not always qual- 
ify. 
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piops sart, Wee qotehoretes WHO House is 200 years old and New Year’s Eve Biz he chanted to himself, Then For instance, Pearl Eaton, sister 
Berlin on ‘As Thousands Cheer, 18/| just acquired a theatre oper- A he U. S.—Effects || having achieved the proper Brgrme . i 
expected to again team with Ber- cross the U. ». ects of Mary and Doris Eaton, now the 
P cs ator. state of mind, he told the || wite of Richard Enderly, local club- 


lin. 

Dillingham has been priming to 
return to legit activity for months. 
Former producer was forced into 
bankruptcy last season through be- 
ing involved in obligations concern- 
ing the estate of the late A. L. Er- 
langer. It was explained that Dil- 
lingham had endorsed paper as an 
accommodation for Erlanger, the 
estate thereafter seeking collection. 

Berlin’s first major musical show 
score was ‘Watch Your Step,’ which 
Dillingham produced in 1914, and! 
there has been a friendship between | 
the composer and manager ever} 
since. 

Sam H. Harris will also be inter- 
ested in the Marx show, he and 
Berlin holding the controlling in- 
terest in the Music Box theatre. 
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Pre-Repeal Cafe Rent 
Based on No Booze, So 
Landlord Is Peeved 











CHINESE KICK 
ABOUT ‘CHINK’ 
AIR USE 


Los Angeles, Jan. 8. 

Yi-seng S. Kiang, Chinese vice 
consul here, through the consulate 
attorney, Samuel Schwartzberg, has 
entered complaint with several locai 
radio stations and with Fanchon & 
Marco for allowing artists to use the 
word ‘Chink’ in reference to Chinese. 

Radio stations are mentioned par- 
ticularly for allowing the singing of 
the songs, ‘Limehouse Blues’ and 
‘Minnie the Moocher.’ Similar pro- 
tests made by the consulate several 





of Legal Likker? 





JURY STILL OUT 





The repeal thing already is easing 
off. It is now expected that within 
another fortnight or s0 Broadway, 


and the hinterland Broadways, will 
find their levels and just what re- 
peal means to the nation’s nite life. 
So far it’s meant little as a gen- 
eral thing and much in certain con- 
centrated areas. Discounting New 
Year’s eve, which haberdashers will 
tell you was ‘the biggest dress busi- 
ness in 10 years’ (meaning that 
everybody put it on and stepped 
out), repeal has been a disappoint- 
ment in many respects, before and 
since, and especially since Jan. 1. 
So far as Broadway is concerned, 
the conclusion is that the grip of 
the class hideaways, during more 
than a decade of illegal thirst- 
quenching, may be too much for the 


actor: 
‘Now let me hear that line 
again.’ 


FANNER WARMS 
EM WHERE IT'S 
45 BELOW 


Winnepeg, Jan. 8. 

Fay Baker, one of the fan dancers 
from the Chicago world’s fair, is 
doing some hot fanning in the cold 
weather north of 53. Last week she 
left here by plane for an engage- 
ment at the Northland theatre, Flin 
Flon, mining town just south of the 














man and lumber baron, is in it, al- 
though Miss Eaton is still staging 
numbers for musicals. Lucille Cav- 
anaugh, who quit show business 
more than 10 years ago to become 
the wife of Walter H. Leimert, lo- 
cal realtor, finds her name on the 
register. Included is Theda Bara, 
the wife of Charles Brabin, director. 
Also from the directorial group in 
the book are to be found Cecil B. 
and William De Mille and John G. 
Blystone. They are not newcomers. 
John Wayne, western star, who 
married Josephine Saenza, daughter 
of the Dominican Consul, is listed 
with his bride under the name of 
Mr. and Mrs. Marion Morrison. 
Added too are Richard Bonelli, 
opera star, married to Mona Wood, 
member of a prominent family in 
Santa Barbara; and Paul Gregory, 
who married Emily Earl Pilsen. 
Listed from the theatre are R. D. 
McLean, Shakespearean actor and 
his wife, Odette Tyler, actress, un- 
der the name of Mr. and Mrs. R. 8S. 
Shepherd; Elaine, daughter of Ar- 


months ago resulted in NBC and| rehabilitation of Broadway to over-/Artic Circle, where the average thur Hammerstein, who is now 
} CBS banning these eng agers a temperature for this time of the} Mrs. Walter Kays, and Constance 
Pittsburgh, Jan. 8. Kick against Fanchon & Marco Such entrepeneurs as Joe 1 year is 45 below zero. Howard, sister of Mrs, Samuel 


Repeal or no repeal, Al Forney in- 
sists liquor can’t be sold on his 


was for allowing the Mills Brothers 
to sing the ‘Moocher’ during their 
Paramount theatre run. 





and N. T. Granlund (Nicky Blair, 
et al.), respectively at the big Hol- 
lywood and Paradise cabaret-res- 


Miss Baker's initial fanning in 
these northern parts was at the In- 


(Frances) Goldwyn, who is the 
wife of Wilson Jones. 


Dropped from the register are 


property. That's why he has gone 

é : an mod- : . 
to court in an effort to force Freda ee ee ea artis ternational Fur Fair here last! Joel McCrea, who recently married 
Pope, nite club operator who also ; ae ii 2 month. Since then she’s’ been| Frances Dee, an actress, and David 


runs the downtown Show Boat, out 
of Long View Farms, a roadhouse 
which Miss Pope runs under a lease 
from Forney. 

Forney contends that when the 
lease was signed, one requirement 


Looks Good for Fla. 


Chicago, Jan. 8. 
looks for a big winter 





Florida 
season. 
The Illinois Central, which han- 


the audition of such astute nitery 
bonifaces as Ben Marden at the re- 
furbished Palais Royal, John Stein- 
berg, Billy Rose, et al., at the Ca- 
sino de Paree, and the already de- 
funct Manhattan Music Hall (which 
the Casino people may absorb for 





warming ‘em up in theatres here- 
abouts. 





Fan dancers are going over furi- 
ously in hundreds of picture thea- 


Blankenhorn and Irene 
were divorced. 


Rich, who 
recently 


U.S. Army on Radio 





Was that no liquor be sold at the|dles 90% of all western travel ; : , oe M 
roadhouse. Since April 8, the spot | South, has added over 50 people to (Continued on page 51) tres in lesser 38 especially Seeks Higher Type 
has been selling beer and on Dec, 13 its southern travel bureau, with = throughout the middlewest. And 

reservations for Florida alone run- there’s little that can be done to 


also received a liquor license. 

Miss Pope claims that when re- 
peal was imminent she made an 
agreement with Forney to permit 
booze sales. She contends that she 
has spent $9,000 in improving Long 


ning 300% above last year. 

Reservations on the crack Flori- 
dian have to be made a week to two 
weeks in advance, 


Private Zoo Arouses 
Public Sympathy When 
Lion Dies of Hunger 





stem the tide because the NRA 
overlooked fans and so did Hays in 
his own writings on picture and ad- 
vertising morals. 

Unable to get sexy fronts because 


Of Enlisted Soldier 


San Francisco, Jan. 8. 


Uncle Sam’s Army is out after a 
higher type of enlistee, and is using 





hi Farms and that the rent is Waxing Mae of the heavy ban Hays has put on | radio to ensnare him, 
es ah = London, Jan. 8 all of that material through the J. Army is presenting a series of 
Us the first case on record where ; Sy» ollie J. McCarthy advertising lighthouse, | Weekly shows on NBC's western 





@ pre-repeal lease prohibiting sale 
of liquor has been claimed to hold 
even after legalization of liquor. 





Musician Lives 500 Miles 


| worn by Miss West in one of her 


Mae West is the newest person- 
ality to enter the halls of Mme. 
Tussaud’s Wax Works here. 

Paramount in New York was no- 
tified via cable Thursday (4) and 
promised to ship post-haste a dress 





Minneapolis, Jan. 8. 
After the ‘Journal’ had published 
a story to the effect that Trainer 
A. M. O'Reilly attributed the death 
of his pet lion, Pedro, to lack of 
sufficient food, scores of persons 
volunteered cash and other aid for 





exhibs are believed by part of of- 
ficiaidom to be retaliating by augu- 
menting their picture programs with 
a bit of flesh just to get those life- 
sized 99% nude cut-outs alongside 
of their boxoffice. 

In the northwest area alone field 





network to lure the family youth 
into army life. Programs include 
band concerts by the group from 
the Frisco Presidio, and a glowing 
word picture of army life is painted 
by one of the colonels in either a 
straight sales talk or a dramatiza- 


From Where He Works | pix. the animals at Longfellow Gardens, | scouts reported in New York Mon- | tion. 
Minneapolis, Jan. 8. aaaiia ; cece ithe city’s only zoo, privately owned | qay (8) that 100 cities and towns,| According to the Army, there is 
In ‘Red’ O'Connor. drummer, the GRIDDER TO FOOTLITES and operated. with one or more regular picture already noticeable an increase in in- 
Orpheum here claims to have the Newark, Jan. 8. Within two hours after the news- houses, are grabbing up the bur- |4Guiries and _ potential enlistments 
world’s champion long-distance mu- Bob Paskow grabbed Al Barabas,| paper came out On the street, 690 | lesque angle at every opportunit; from youtl many of them from the 
sician. Every time the local theatre | scorer of the Columbia team, for | pounds of horse meat was delivered Fanning is liable to step ahead of i T chance t learn many 
has a stage show for a week, O’Con-| personals at the Stanley, Jersey|to the zoo gratis. Officials of the | double featuring, i trad hile in the ran] is being 
nor drives here from Chicago, a dis- | City. Animal Rescue League said they Kick-back to watchdogs of the 
stance of nearly 500 miles. 3arabas is a native boy and was| would see that no animal at the! busirfess is that women’s clul ind ni ments have 
Between stave shows he hangs| received at the station by the mayor|zoo would suffer for the lack of|civie organizations are ! heavy during the 
out in the Windy City. with a procession and all the fixings. '! food and warmth. censor war cry all ove: rain. n. 
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Know When to Quit, 


Who Is Proud of 


‘If there’s got to be a plot— don't 
hammer itin. Plant it gently, casu- 
ally—the audience will get the point. 
Hammer characterizations, that’s 
what makes them grow—but the 
more you pound away establishing 
plot, the more nervous you make 
the audience. It compells them to 
concentrate on the details of plot 
structure to the detriment of the 
really important elements, worries 
them into wondering ‘what did he 
do that for’ and ‘what does this 
mean’ and through its very insist- 
ence upon being understood, reveals 
what an essentially untrue and arti- 
ficial framework plot construction 
is’ That’s Wesley Ruggles reflect- 
the way he likes to make 


+ 


ing on 
pictures. 
When Mr. Ruggles has been per- 
mitted to make them his way, they 
turned out to be the pictures that 
got places, he says. Perhaps be- 
cause he can do well only what he 


believes in. Somehow that which Jare being extended, with two more 
he does contrary to his own judg- | weeks added—Boston, Jan. 19, and 
Brooklyn (Paramount), Jan. 26. 


ment, but in deference to the wishes 
of the front office, nearly always 
turns out to be terrible, he recalls, 
and after the first cut is usually 
found on the cutting room floor. 
People, real people, what they do, 
why they do it, what happens to|v 
them, what makes them go round— 


Ruggles likes to make pictures. 

‘There was no plot to ‘Cimmaron,’ 
but characters fulfilling their natural 
destinies. It was the personalities 
that sustained ‘College Humor’ de-|t 
spite its plot. Plot came near 
stoughing ‘I’m No Angel,’ till most 
of it was scissored out at the first 
cut.’ 

Curtain Time 

Along with keeping plot under 
control, Ruggles is an impassioned 
believer in dropping the curtain at 
the right time. There comes a cer- 
tain point when your story is over. 
How can you tell when that point 
is reached? It’s a_ subconscious |? 
knowing that the thing is finished. |° 
An instinct, and an instinct that 
must be obeyed. It’s fatal to go on 
beyond that point, though it’s done 
so often. ‘You can hold an audience 
just so long,’ he says. ‘The audi- 
ance is smarter than your picture. 
It’s miles ahead of you. You’re not 
fooling anybody, prolonging your 
picture when it’s dramatically over. 
You only weaken the force you’ve 
generated, destroy the favorab!e im- 
pression built up during the story’s 
real confines.’ 

Looking back on his directorial 
career, Ruggles, a football enthusi- 
ast, feels secretly proudest of a play 
ae devised for the game in ‘College 
Humor,’ a play called the ‘Rouse 
Lateral’ in the picture. 
vised primarily because it would 
photograph well. He explained it to 
Howard Jones, the U. S. C. coach 
and team working in the picture, 
and they found it not only easy to 
photograph, but practicable, too, and 
it’s now one of the standard plays 
for U. S. C., Ruggles says. 
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Mamoulian for Sten 


Hollywood, Jan. &. 
Rouben Mamoulian will direct 
Anna Sten’s next, ‘Resurrection,’ 
which goes into production April 1 
for Goldwyn. 
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ed streets and wrecked bridges. 


Says Wes Ruggles, 
His Rouse Lateral 





FLOODED LOCATIONS 


Hollywood Catches Free Stock for 
Libraries 








Hollywood, Jan. 8. 
Most of the major studios and 
some indies took time off Tuesday 
(2) to grab some stock footage of 
Southern 


damage caused by the 
California flood. 
Cameramen tried particularly to 


get shots of collapsed houses, flood- 








WILL MAHONEY 


Zukor Personally 
Setting Those 106 
Dates for Pickford 





Week Jan. 5, Michigan Theatre, Detroit 


The Detroit Free Press. said: 
“This comedian is so widely known 
and established as an entertainer 
par excellence that he needs no new 
encomiums. His songs, agile legs, 
and his remarkable ability to play 
the xylophone with his feet never 
weary an audience.” 


She’s in Chicago currently. 


Pickford received at the New York 
Paramount 
dates, although the percentage splits 


Miss 
that’s the kind of stuff of which !guarantee, with the house at $50,000 
grossing $10,000 
figure. 


being arranged in the ordinary way 


office, but by Adolph Zukor person- 
ally. 


Stern’s Indie to Try 


to be directed, scripted and edited 
by Seymour 
wood’s chief proponents of photo- 
graphic and directorial twists pat- 
terned after Russian and other for- 1 


production on the historical story of 


is being made 
without a release among the Pueblo 


Colorado. 
Mrs. Leonie Sterner, wealthy New 
Mexico woman, who is turning film 
angel for the first time. 


his assistant, 


It was de-|©¢ , 
N.M., where picture will be started. 


Philip E. 
writer, authored ‘Pueblo.’ 


‘Stealing Through Life’ 


production at Metro will be ‘Steal- 


Mary Pickford’s stage bookings 


All Communications Direct to 
WILL MAHONEY 
460 80th Street 
Brooklyn, New York 





Same guarantee, $10,000, that Miss 
prevails for the road 


In New York Xmas week 
Pickford didn’t exceed her 


jary. 


under the split 


Miss Pickford’s bookings are not 


hrough the regular Par booking 
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Out Arty Theories! ° 





Mollywood, Jan. 8. 
Montage and other arty theories 
n picture making will get a thor- 
ugh workout in ‘Pueblo,’ which is 


Stern, one of Holly- 


ign films. 

Stern has complete charge of all 
ndian life. Picture, to cost $75,000, 
independently and 


in New Mexico, Utah and 
It is being financed by 


ribes 


Stern with Henw~«r Rodakiewicz, | 1 
and Floyd Crosby, 
ameraman, have left for Santa Fe, 
Fe 


Stevenson, Santa 





Next for Thalberg-MG 


Hollywood, Jan. 8. 
Next picture for Irving Thalberg 


ing Through Life,’ Rowland Brown 
to direct. 

‘Life’ will precede 
originally intended 
one. 


Sea,’ 
next 


‘China 


for the t 
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Carl Brisson In 

Carl Brisson, Paramount’s new- 
est import, arrives in New York ‘tto- 
day (9) from London. He is Swed- 
ish but stopped off at London en- 
route to make a British version cf 
‘Two Hearts in Waltz Time’ for 
B.1.P. Par is bringing him over 
for ‘Murder at the Vanities.’ 

Brisson did some version work 
for Par abroad and as a result was 
given a long term ticket. He will 
spend a week in New York before 
rattlering to Hollywood. 


STEPHENS BACK TO PIX 


On completion of his engagement 
with ‘Dark Victory,’ Alexander Mc- 
Kaig play, which opened in New 
Haven a week ago, Harvey Stephens 
v. ‘ return to pictures on the coast. 

He had the legit contract with 
McKaig prior to going out for Fox 
six months ago and had to fulfill it 
before continuing in celluloid. 


COLLISON ON BRADY PIC 


Hollywood, Jan. 8. 
Wilson Collison has been spotted 
with Metro to do a new treatment 
of ‘Madamoiselle,’ Alice Brady 
starrer. 
Harry Rapf supervises. 














revising. 


What Now? 
Margaret Sullavan the femme top- 
per. 


by Paramount, 
lead in 
which Mitchell Leisen directs. 


CHAS. CHAPLIN AGAIN 


SETS BACK HIS PIC 


Hollywood, Jan. 8. 
Charles Chaplin has again post- 





poned the start of his picture, not 
figuring to get under way until 
March. First starting date was last 
November. 


Chaplin is putting his story in 


script form for his coming picture 


nd the added time is needed for 
On previous film, the 
omedian shot only from notes or 
ff the cuff. 





Geo. O’Brien Off Fox 


Lot, May Go Metro 


Hollywood, Jan. 8. 
Metro is negotiating for George 





O’Brien, who quit Fox after nearly 


0 years on the same lot. 


If they get him, he'll be pro- 


moted in a series of super-west- 
erns. 





Montgomery Set With 


Sullavan for U’s ‘Man’ 


Hollywood, Jan. 8. 
Douglass Montgomery is the male 
ead in Frank Borzage’s ‘Little Man, 
for Universal, with 


Pic starts late this month. 
As Kent Douglas, Montgomery 


had a two-pic deal with U three 
years ago, but quit to return to the 
stage. 





Buz Berkeley Becomes 


Full-Fledged Director 


Hollywood, Jan. 8. 
Warners will raise Busby Berk- 


eley from straight dance directing 


o a full megger spot. 
He will direct a musical. 


Par Sets Joan Marsh 


Hollywood, Jan. 8. 

recently contracted 
draws a featured 
‘Murder at the Vaniities,’ 





Joan Marsh, 


Ear! Carroll and 12 girls are com- 


ing west to assist in staging the 
dance ensembles, 


The Duke Ellington orchestra is 


due here mid-November to contrib- 
ute its colored jazzique, sole inter- 
polated specialty. 





SAILINGS 


Feb. 15 (Los Angeles to Russia) 


Henry McCarthy and Helmar Berg- 
man (Anne Johnson). 


Jan. 11 (world cruise) Max 
Plohn, George Samuels (President 
Johnson). 

Jan. 6 (New York to London) 
Mitzi Mayfair, Jules Demaria (La- 
fayette). 

Jan. 6 (New York to Genoa) 


Thomas W. Dewart (Rex). 

Jan 5 (New York to London), Ir- 
ving Ascher (Mauretania). 

Jan. 5 (New York to Hollywood) 
Harry M. Warner, Danny Danker 
(California), 

Jan. 3 (London to New York), 


Carl Brisson (Aquitania). 





Call Him Colonel 





It’s Colonel Sol Rosenblatt 
now. 

The NRA boss of the amuse- 
ment industry codes is the lat- 
est addition to the huge staff 


of Gov. Ruby A. Lafoon of 
Kentucky. 
Commission came _ through 


last week while Rosy was in 
New York. 











Whether I. A. or IBEW 
To Represent Studio 
Soundmen, Via Vote 


Los Angeles, Jan. 8. 
Following an exchange of tele- 
grams and phone calls between the 
Los Angeles regional labor board 
and the National Labor Board, the 
ban on the proposed soundmen’s 
election, to find out which group the 
workers want to represent them in 
the producers parley, has been re- 
moved. 
Election is set to take place to- 
day (8) and tomorrow at the Writ- 
ers Club, Hollywood. 
National Board has instructed the 
reginal board to supervise the bal- 
loting on condition that it would 
not affect jurisdictional aspects on 
this troublesome question. 
Washington previously held that 
the question whether the IATSE or 
IBEW had jurisdiction was up to 
the AFL and would not allow recog- 
nition to any election that affected 
AFL rights or rulings. 
First attempted use of the in- 
junction as an instrument in set- 
tling issues between the two labor 
unions flivvered here in Superior 
Court when Judge Leon Yankwich 
ordered a non-suit in the effort of 
International Alliance of Theatrical 
Stage Employees, Local 37, to re- 
strain Local 40 of the International 
Brotherhood of Electrical Workers 
from usurping motion picture stu- 
dio jobs in alleged violation of the 
1926 agreement between the two or- 
ganizations. 
Termination of the case in favor 
of the IBEW came when the IATSE 
failed by testimony to show that 
IBEW, electrical workers’ union, 
had any responsibility in the alleged 
abrogation of the old jurisdictional 
contract, or any part in the super- 
seding pact signed by Harry P. 
Brigaerts, v.-p. of the international 
IBEW, and Pat Casey, representing 
the Producers’ Committee, following 
the studio strike in August. This 
pact, which split the two labor 
bodies wide open in bitter warfare, 
provides that only members of 
IBEW are to have electrical work- 
ers’ jobs in the major studios, and 
has threatened to wipe out the 
IATSE, Local 37, as a bargaining 
body with producers. 
In commenting on his decision, 
and denying the motion of plain- 
tiff’s attorneys Daniel G. Marshall 
and V. C. Hickson, to reopen the 
case to supply defects in testimony, 
Judge Yankwich said that the use 
of the injunctive powers by labor is 
a novelty, always bitterly com- 
plained of labor which now appar- 
ently was ready to use it for its own 
uses instead of permitting it to be 
monopolized by antagonists of or- 
ganized labor. 








Lost Option Turmoil 


New York end of Columbia spent 
a rather hectic seven days last 
week because the studio had per- 
mitted its option on Ann Sothern 
to lapse. Demand for the actress 
from other Coast lots instigated the 
turmoil. 

Columbia spent most of the week 
trying to effect a new arrangement 
with the player and is reported still 
in pursuit. 


MG Ties Nelson Eddy 


Hollywood, Jan. 8. 
Previous to his departure on a 
concert tour, Nelson Eddy was 
handed a new contract by Metro. 
Returns next spring to make 
‘Prisoner of Zenda‘ as his first pic. 


MAYO BACK ON JOB 


Hollywood, Jan. 8. 
Archie Mayo is back here after a 
two week Honolulu trip to resume 
his duties at Warners. 
Is to get right to work on a pic- 
ture with Lou Edelman supervising. 


NAYAN PEARCE’S SHORTS 


Nayan Pearce is doubling be- 
tween ‘Roberta’ and short subjects. 
She started on latter for Warners 
at the Vita Brooklyn studio Thurs- 
day (4) to play female leads in one 
or two reelers as needed. 














Studios Peddle i 
Shelved Yarns 
To Each Other 


Hollywood, Jan. 8. 
Although the big studios are cry- 
ing for script material, it is well 
known that all have admittedly fine 
properties in their scenario departe 
ment files. 


While many of these yarns are 
gathering dust because of the backe- 
grounds involved, it is also true 
that the companies just cannot fit 
contract personalities or directors 
to them. Most stories now pur- 
chased are for particular stars or 
directors, or because of the ene« 
thusiasm of an associate producer. 

The studios are trying to clear 
their files of the more expensive of 
these properties which they have 
decided they can never be put in 
screen form. Dozens of such stories 
are being quietly peddled by favored 
agents to other companies, and any 
sort of a deal will be considered. 

Along these lines negotiations are 
also current for the swapping of 
stories. 


‘Moulin Rouge’ Choo-Choo 
Bally a la ‘42nd St.’ 


Special train going coast to coast 
with a number of stars and girls 
and visiting all cities en route 


will be used by United Arte 
ists as builder-upper for ‘Moulin 
Rouge.’ It will be called ‘Moulin 
Rouge Caravan’ and goes out with 
a tieup with Socony Oil. 
Making the trip will be Leo Ca« 
rillo, Jimmy Gleason and wife, Rus- 
sell Gleason, Raymond Hatton, 
Creighton Hale, Anna Q. Nillson, 
Mary Carlisle, Sally Blane, Arline 
Judge, Patsy Ruth Miller and 
Nancy Welford. 

Train starts from New York Feb. 
1 going to Philadelphia as first 








stop. Also to be visited will be 
Washington, Baltimore, Hartford, 
Boston, Albany, Rochester, Buffalo, 
Cleveland, Detroit, Milwaukee, 
Indianapolis, St. Louis, Kansas 
City, Los Angeles and San Frane- 
cisco. 


Dozen girls will go along, all in 
costume all the time. Group will 
make personal appearances in the- 
atres en route as well as broadcast 
on local stations everywhere. 
Similar stunt was used by Ware 
ners on ‘42nd Street. The WB ex- 
ploitation man, G. E. Sully, in 
charge of the ‘42nd Street’ special 
has tied up with UA for ‘Moulin 
Rouge.’ 





Par Buys ‘Voice’ 

Paramount has bought the picture 
rights to Max Gordon’s ‘Her Mast- 
ers’ Voice.’ Price quoted is slightly 
more than $40,000. ‘Voice’ is one of 
Broadway comedy hits, spotted at 
the Plymouth. 

Picture will be made next sume 
mer, but the release date is not 
agreed on. 





Mugg Rubin Mimics 


Hollywood, Jan. 8. 


Eddie Rubin, former VARIETY 
mugg and more recently Radio 
publicist, has turned actor. 

He'll be bracketed with his 
brother Benny in ‘Eddie and 


Bennie,’ Radio short. 


MILESTONE WANTS MUNI 


Columbia is talking to Paul Muni 
for the Soviet film upon which 
Lewis Milestone toured Europe 
most of last year. Milestone picked 
up some stock stuff in Moscow. 

The Munis are sailing for Mos- 
cow on a vacash and are being 
urged to return sooner than sched- 
uled for the Columbia deal, if terms 








are agreeable. 
RESERVE ON HELLINGER 
Decision on Mark  Hellinger’s 


suit for $500 against Universal Pic- 
tures was reserved after a hearing 
before Judge Shalleck in West 54th 
Street Court, New York, yesterday 
(Monday). Columnist sued for au- 
thor’s fees for a short produced by 
Rowland and Brice for U. 
Hellinger had previously won a 
judgment for the same amount 





/against R.&B. 
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Baer Admits He’s No Shy Violet, 


But Claims That's His Personality 


By CECELIA AGER 
Max Baer likes to study human 
nature. Nobody it, but he 


studies human nature all the time, 
when he’s in the ring, when he’s on 
the stage and when he’s just sit- 
ting around talking with people. 
He gets a lot of fun kidding on the 
level, watching to see if they get 
what he means, and if they do, 
whether they let on that they do. 
He’s just a big happy-go-lucky fel- 
low, he admits, but there’s a deep 
side to him, too. 

Because of this reflective turn of 
mind of his, he’s been having a 
swell time playing in vaude in a 
night club and in pictures. It’s made 
him think. His vaude dates sort of 
give him.the feeling that he’s never 
through with it. When he signs for 
a fight, he trains, he fights, and it’s 
over. But in vaude he does his 
show, and in a couple of hours he’s 
got to come back and do it all over 
again. It’s kind of hard for him to 
get himself adjusted. 

He likes vaude audiences, though. 
They watch him. In the night club, 
he’s got to overcome the competi- 
tion of the soup and the bustle of 
the waiters. But he never lets it 
worry him. If the people would 
rather eat than pay attention to 
his act, that’s okay, too. It just 
teaches him a little more about hu- 


knows 


man nature. 
Nothing ever worries Baer any- 
way. He always gets a good night’s 


sleep before his fights, he says, be- 
cause he figures unless his oppo- 
nent has three arms, he can handle 
bim. He doesn’t care whether the 
fight crowd's with him or not, he 
doesn't care whether they like him 
or not. They’ll be for him when he 
wins, all right. They're always with 
the winner. 
The Gate Angle 

Besides, it’s better for the gate if 
the crowd doesn’t like him. Makes 
the fight fan say to his friends, 
‘Come on. Let’s go over and see 
that conceited devil get knocked 
out.’ Of course, he never does get 
knocked out, but the crowd’s al- 
ways hoping. So they go to his next 
fight, and his next, each one bring- 
ing his own friends to be in at 
Baer’s downfall. And meanwhile his 
share of the receipts keeps swelling. 
That’s the way he likes it. Say, 
he’s glad he’s got them thinking 
he’s conceited. 

It must be, they think, that be- 
cause every time he’s hit, he smiles. 
He doesn’t know why he smiles, it’s 
just natural, that’s all. The first 
time a guy ever took a sock at him 
—he was a high school kid then—he 
émiled He’s been doing it ever 
since. It’s made him quite a per- 
sonality, too. Why do you suppose 
he can outdraw Carnera anytime— 
because he’s been building up his 
personality, that’s why. 

This picture thing, now. It’s 
great for the personality, but some- 
times he wonders if the very great- 
ness of ‘The Prizefighter and the 
Lady’ might not be detrimental to 
his hoped-for bout with Carnera in 
July. The public might think it 
was rehearsed. And picture fights 
look so much better than the real 
cnes, because pictures give you the 
wearying, winning, close ones that 
you can’t see when you're sitting in 
the arena; the public might com- 
pare the two to the real one’s dis- 
advantage. But then, the average 
public’s stupid anyway, says Baer. 

What does he like better, fighting 
or pictures? Well, there’s only one 


champ, but there’s thousands of 
actors. Baer’d like to do _ both. 
Have the dough and the prestige 


that them—beg pardon—that those 
champs rate, and collect some pic- 
ture money too. Pictures are easy. 

They told him just to behave 
natural, so he acted fickle and had 
a lot of fun. Walter Huston ex- 
plained to him that the greatest 
acting ig to act natural. Well, 
Baer’s always natural. Nothing can 
make him self-conscious. He kidded 
around the way he always does and 
they were sweil to him. It was a 
cinch. All he had to do take 
a few tap-dancing lessons. He 
could tango and do like that 
already. 

But just the same he 
few that’ll make 
in picture—w hich, 


was 
stuff 
picked up a 


his work 
by 


things 


his next 





& 
» 
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way, will not be a fight picture, be- 
cause no fight picture can ever top| 


‘The Prizefighter and the Lady’, be- 
cause no picture can ever hope to 
Assen igain a cast with Demp- 


3d Transfusion for Ed 
Sutherland; Will Recover 


Hollywood, Jan. 8. 

Eddie Sutherland is on the road 
to recovery after receiving his third 
blood transfusion in Hollywood Hos- 
pital. 

Last two transfusions were given 
by LeRoy Prinz, Paramount dance 
director, and the first by Suther- 
land’s chauffeur. It’s expected it 
will be two months before Suther- 
land is able to return to work. 





Pic People Retreat 
From Top of Sap 
Scheme Listings 


Hollywood, Jan. 8. 

Financial guardianship of film- 
land's professional ‘no’ men over 
moneyed picture players—the busi- 
ness reps of the stars—has dropped 
the screenies way down in the list 
of suckers for selling schemes 
rackets. 

They used to stand at the top 
of the list as easy marks for all 
kinds of phonies, together with 
lawyers, ministers and teachers who 
now top all classes as proposition 
saps, according to Louis B. Spaeth 
of the Better Business Bureau. 


B’more Delays ‘Century,’ 
Hawks Grabs Vacash 


Hollywood, Jan. 8. 

With production start of “‘Twen- 
tieth Century’ set back until Feb. 5 
because of Columbia’s inability to 
get John Barrymore prior to that 
date, director Howard Hawks left 
for New York on a three week 
jaunt. 

Hawks carries with him the com- 
pleted script of ‘Century’ and will 
go over the treatment with Charles 
MacArthur and Ben Hecht, its au- 
thors, for any suggestions they 
might have for the screen version. 

Carole Lombard probably the fem 
lead. 


Flood’s Par Contract 


Hollywood, Jan. 8. 
Paramount has given James 
Flood, director, a three-year con- 
tract at four pictures yearly. Ac- 
tion followed the preview of ‘All of 
Me’ (‘Chrysalis’), on which he has 
been working the past six months. 
Deal made by the Schulberg-Feld- 
man agency. 











HELEN LOWELL GOES WB 


Warners have signed Helen Lowell 
from legit, It’s an optional contract. 





sey, Carnera and himself in it—a 
lot more professional. 

He’s learned that you’re not sup- 
posed to speak like you’d be read- 
ing a poem, that if you turn your 
head when somebody’s talking to 
you, only your profile shows on the 
screen, but if you just turn your 
eyes, you can be shot three-quar- 
ters face, which is better for you. 
You should take it easy when some- 
body’s speaking to you and not rush 
in with your answer but act as if 
you were listening and thinking it 
over. Baer knows now too that 
when you're seated at a table with 
a group of other actors, you can 
get more attention by moving about 
a little, turning your head and so 
on, than you get if you react to 
their lines with just your eyes. 

Cautious 

When being interviewed Mr. Baer 
has nice new beautiful manners 
and nice new grammar too. Should 
‘lousy’ creep into his speech, he 
switches deftly to ‘terrible’, and in 
order to express the state of being 
stinko to this reporter, Baer feinted 
from ‘tight’ to ‘High’ to ‘intoxi- 
cated’, in his commendable search 
for just the proper word. 

He'd rather be Dempsey than 
President, and figures he’s going to 
be champ with a $1,000,000 gate be- 
many people 
to get hold 
wouldn’t be 
to make 


ause there’s so 
iround 
of a piece 


ar , if . 
around if he 


already trying 
of him, they 
weren't going 
it 


Whereupo he knocked wood 





IT DOES HAPPEN 


Joan Wheeler Leaves Coast for Pic | 
Discovery 


Hollywood, Jan. 8. 

Upon the arrival of Joan Wheeler 
from New York, Warners immedi- | 
ately placed her in ‘Hot Air’ and 
‘Hit Me Again.’ 

Odd angle to the signing of Miss 
Wheeler in New York is that 
was a member of the Pasadena 
Community Playhouse for several 
years and no one gave her a tum- 
ble. She was discovered by Holly- 
wood via N. Y. 


LAEMMLE, JR., CUTS 
SHORT FOREIGN ROUTE: 


Hollywood, Jan. 8. 

Carl Laemmle, Jr., has set back 
his hop off to Europe for two weeks 
and is now slated to leave New 
York on the Rex sailing Feb. 3. 

Head of Universal production has 
also decided to cut his trip to six 
weeks, instead of the three months | 
originally planned. Will make the 
trip a vacation jaunt, and pass up 
too much business on the foreign 
production units of Universal. 


she 








Harpo Marx and Big Pic 
Delegation Back in U. S. 


film con- 
New York 
Marx has 
a 


Harpo Marx heads a 
tingent that arrived in 
today (9) from Europe. 
been in Russia where he made 
concert hall appearance. 

Arriving on the same boat are 
Erik Charrell, Charles Boyer and 
Marcel Vallee. Charrell is the Ger- 
man film and stage mysical pro- 
ducer who goes to Fox for a pic- 
ture, after remaining two days in 
New York. Boyer and Mlle. Vallee, 
French stars, go with him to appear 
in the picture, a musical, which will 
be made in French and English 
versions, 

Others on the boat included Mau- 
rice Chevalier, after a home visit in 
France, and going direct to Holly- 
wood for ‘The Merry Widow,’ to be 
made for Metro. 


W.&W.’s Personals 


Robert Woolsey and Dorothy Lee 
arrived from the coast by plane 
Thursday (4) to join Bert Wheeler 
on a short vaude tour. Trio started 
for RKO in Trenton Friday (5), go 
to Washington the following week 
for Warners and then return to New 
York to play the Albee, Brooklyn. 

Radio engagement Jan. 21 has 
been set over WEAF from New 
York on the Hinds program, 








Crosby’s Personals 


After ‘Dressing’ Over 


Hollywood, Jan. 8. 

On completion of ‘We're Not 
Dressing’ at Paramount, Bing 
Crosby goes to New York to fulfill 
his personal appearance contracts 
which were set back due to his en- 
gagement in ‘Going Hollywood’ at 
Metro. 

Singer had three weeks set when 
the Metro pic started. He'll open 
at the Paramount, New York, some 
time in March, with Brooklyn Par 
to follow, and possibly one in Chi- 
cago, 





Helen Menken’s Pronto 


Hollywood, Jan. 8. 
Universal has sent orders to New 
York to have some pronto tests 
made of Helen Menken, 
U would like to use the legit star 
in the part of Elizabeth in ‘Mary 
and Elizabeth.’ 


Klein’s Fox Hiatus 


Hollywood, Jan. 8. 
Philip Klein is off the job as story 
contact with writers at Fox. 








He'll leave Jan. 12 on a South Sea 
trip and then will return to the 
studio to write scripts. 

ORSATTI SAILING 

Frank Orsatti, Coast agent, plans 
to sail this or next week for Lon- 
don to clear up dialog rights to 
scripts by W. S. Hutchinson, Ed- 
gar Wallace and Sir James Barrie. | 


Silent rights are held by some of | 


his studio clients, but the talke | 
privileges must yet be cleared. Or- 
satti thinks he can do better di- |]: 
lrect with the estates. or prir Is, | 
i het e the hon 


|; seven 
| to 





A Self-Resulated Clean Screen 


VARIETY 
_— ————e : —— 


Will Eliminate All Censorship, It 


Is Hoped, by June 





Trying to Sell Mary 
British Picture Deal 


Mary Pickford has been tendered 
a proposition of making a picture in 
England. Any further negotiations, 
however, depend upon her approva! 
of story, studio and director. 

M. S. Bentham and Paul Murray 
respectively New York and London 
agents, are working on the matte! 


Hemmer Must File a 3d 
Complaint in His 2506 


Counsel for Edward Henimer last 
week filed a third complaint in the 
$250,000 suit against Mary Pickford 
for services he alleged rendered the 
picture star, her mother and sister 
between January, 1907, and March, 
1920. Eliminated from the latest 
Hemmer document turned into the 
New York Federal court are Hem- 
mer’s previous references to Doug- 
las Fairbanks. 

U. S. Judge Knox on the objec- 
tions of Miss Pickford’s lawyers, 
O’Brien, Driscoll & Raftery, had or- 
dered Hemmer to strike out of his 
references of any sort to Fairbanks, 
with a warning that if this matter 
was again included Hemmer'’s case 
would be dismissed. 

Hemmer claims that he entered 
into an agreement with Mary Pick- 
ford providing that if her mother, 
Charlotte, did not leave him $250,- 
000 in her will the picture star 
would reimburse him that amount. 
The mother’s will did not mention 
him. 


Ritchie Ahead of MacD. 
On European Biz Trip 





Hollywood, Jan. 8. 

Bob Ritchie, manager for Jeanette 
MacDonald, leaves next week for a 
European business trip. 

He will handle Miss MacDonald's 
business affairs abroad, also doing 
some biz for some other picture 
people looking for Continental deals. 


Par’s Embryo Actors 


Hollywood, Jan. 8. 

To keep their young stock players 
in training and as a tester for the 
benefit of producers and directors, 
Paramount will put the neophytes 
into a series of legit plays, for show- 
ing only at the studio. 

First of the shows will be ‘Double 
Door,’ with cast including Ida Lu- 
pino, John Engstead, Toby Wing, 
Kent Taylor, Barbara Fritchie and 
Jay Henry. 








LE ROY SAILS WITH BRIDE 


On Four Months’ Cruise—Will Re- 
side in Bel-Air Upon Return 





Doris Warner, daughter of Harry 


M. Warner, became the bride of 
Mervyn LeRoy last Tuesday (2), 
the wedding taking place in New 
York at the Waldorf-Astoria hotel. 
Around 200 attended with dinner 


and dancing following the 6 p. m. 
ceremony. 

3ride and groom lingered here 
until Thursday (4), on which day 
they took over a suite on the Em- 
press of Britain for a fcur months’ 
world cruise. Upon their return 
they will reside in Bel-Air, Los An- 
geles suburban section, where Le- 
Roy has purchased a home. 

The boys lost count of the hon- 
eymoon couple’s baggage two hours 
before sailing, but it is known that 
the fastidious LeRoy out 
top and enough 
last should he the 
and go around 


starts 
shirts 
brass 


coats 
grab 
fain 


ag 


ring 
Loeb’s Sinus 

Holly yood. Jan. & 

eb, attorney fe 

sociation 


Roct Tey NI 





: Clean Adv. Too 


Picture morality is up for its big- 
gest inning. Major leaders predict 
that by the end of June legislative 
censorship, as it now exists in six 
states and over 100 municipalities, 
can be washed up if, during that 
time, the industry can present a 
clean screen and sightly ballvhoo. 


The plan now is to take the indus- 
try’s own record of facts and figures 
piled up during that interim and to 
it before the various law- 
makers as the best argument for 
all-industry regulation. 

In this respect the business itself, 
officials admit, is off to a poor start. 


present 


| During the first month of the indus- 


Suit vs. Mary Pickford. 





try under the NRA, censors have 
banned exactly three pictures, as 
checked against only one picture 


during a period of three months be- 
fore codification. The three include 
‘Damaged Lives,’ 100° nixed by the 
New York board, ‘Blood Money’ and 
‘Elysia’ in Maryland. ‘Money,’ how- 
ever, has been reinstated by the 
Maryand courts and the ‘Elysia’ ap- 
peal is yet to be determined. 

‘Lives’ is a violation of the Hays 
moral code from the start since it 
deals with sex hygiene. It was inde- 
pendently produced but ts using 
Columbia exchanges. ‘Blood’ is re- 
ported to have gone through the 
Hays machine and ‘Elysia,’ the nud- 
ist film an all-indie. Several 
other pictures coming out of the 
Hays hopper when the NRA flag 
was on the official mast are re- 
ported to have been scarred by all 
six of the state censor boards, 

Up to the Industry 

But the industry is faced with an 
immediate problem which will first 
have to be settled. This is unifying 
its own method of self-regulation. 
Majors cannot go one way and in- 
dies the other in the matter of pice 
ture moral interpretations. 

It was figured at first in major 
ranks that when the code went into 
effect indies would automatically 
embrace the machinery as set up by 
Hays three years ago, if for no 
other reason than that it would 
mean a large financial saving to 
them, 

For a time, after the President 
had signed the code, indies indicated 
they would use the Hays codes. But, 
in the past few days there is a 
marked division of opinion and sen- 
timent in the indie ranks, some of 
the stronger smaller companies even 
feeling the indies should set up and 
finance their own mills for produc- 
tion and advertising. 

Indie sentiment also is that if the 
Hays Organization is good enough 
to pass upon their copy and pic- 
tures, the indies in turn should be 
in a position to pass official com- 
ment on the major output. 


is 


H’WOODIANS OGLE 
SOVIET PIC CHANCES 


Hollywood, Jan. 8. 
Two more Hollywood people join- 
ing the trek for Moscow on spec are 
Henry McCarthy, former Radio 
writer, and Helmar Bergman, sound 
technician. Pair sail from Los An- 
geles Feb. 15 for a looksee at Rus- 








sian film making and hopeful of 
getting a spot with a Soviet pro- 
ducer, 


Hollywood's free lance talent fig- 
ures Russia will welcome with open 
arms any experienced Hollywood 
people who wander into the coun- 
iry. Russia, they believe, since 
recognition by the U. S. will want 
the Hollywood slant on some of its 
pictures which may get American 
distribution, 


Trips by Harpo Marx, Lewis 
Milestone and others have given 
Hollywood people the itch to go to 


Moscow. 
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Snubbing Worthy Friends 


Three people walked through the lobby of a deluxe New York 
downtown house on their way out. They were sore and muttering 
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Bankers Squawk on Detroit Losses 
May Mean New Par Operating Deal 


VARIETY PICTURES 


First Overbuying Case 
Settled Under Code | 


Washington, Jan. 8. 
| First case on overbuying to throt- 
tle competition has been settled 
| under the NRA film code and out 
lof court. Disposition of a com- 
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: | plaint broveht by Al Yoeman of to themselves. ‘ , 
thi : ~ the Temple theatre, Meridian ‘How ad’ya like that? It’s twenty to 12 and we've been in there 
iy n may happen regarding No Budget Increase luties, ewainst the Sanaer Cireuit since half past eight. That comes from calling up to find out what 
the Paramount theatres in Detroit . . ey ge eae na Buvkends ; n. Nuts. No more. I'll wait ‘till the 
which are presently under the di- For Pictures bv Gov t| Turned over to Ed Kuykendall, time the ‘picture goes on. . . < they come 
ti ; - phasis cy oT. : ; ' : | MPTOA head and code authority up town. 
Peay - vepicsngs tal renee, At Washington, Jan. member, case was settled by induc- ‘Aw, stop grumbling. I fell asleep twice but I could’uv been in 
ein got % an impasse when the Film industry cannot expect any ing the circuit to voluntarily re- bed, too.’ 
vankers sitting on the properties | pore business from Uncle sam next linquish 206 features for which it The third guy merely said, ‘And I gotta get up at 7.’ 
gpd ae a gar og — year than it is enjoying during the | has contracted this year. This per- Which makes three picture patrons who will probably think twice 
— Seay men on t = louses | current season, it was revealed last| nits the Temple to put on a new before again visiting the Times Square district for their screen 
which are reported to be averaging | week by publication of the budget change of bill four times a week. fare. It happened, and a Variery reviewer was walking behind 


around $12,000 weekly. 
At the Par home office indications 
are that the Par people have no in- 


clination to pour any (further 
money into those houses and that 

shortly definite action towards 

ameliorating the situation will be 

taken which may include a new ope- 

rating deal for the houses. 

The problem facing such a 
move, however, may lie in the 
terms under which Trendle op- | 


He holds a man- 
which has about 
£0. Under that 


erates the 
agement contract 
months to 


spots. 


three 


arrangement Trendle also was to 
share in the profits. 

The Trendle deal is one which 
was made by the trustees without 


consulting the Par home office op- 
erators, according to accounts. 
Trendie received his management 
deal over and above John Balaban’'s 
claim in the situation. 

It's probable that .f Par should 
make a shift John Balaban may 
again find himself heading the De- 
troit territory for Par under some 
new arrangement. Par has been 
talking over things with John Bala- 





ban relative to a new contract. 
Balaban has a contract with 
Paramount originally made _ with 


P-P but later taken over by Bala- 
ban & Katz in Chicago. He rates 
$1,000 weekly under this contract 
which runs out about the middle of 
1934. 


Blumey's Still 
Trying to Get 
Loew In on Poli 





There is every indication that far 
from tuning in financially on that 
Fox-Poli theatre thing with A. C. 
Blumenthal, Loew's” stayed out 
with Blumey accounted as still at- 
tempting to interest the Loew peo- 
ple, Altogether it looks like Blumey 
in accepting the post as president 
of the newly reorganized Poli the- 
atres, had been hopping about on a 
new promotion. 


Downtown info is that while N. 
L. Nathanson, head of Par'’s Ca- 
nadian theatres, put up around 


$500,000 of the $600,000 necessary 
for Biumey to close the Poli deal, 
S. Z. Poli himself also had to dig 


down for some cash. Poli’s end is 
said to have been around $40,000. 


WB STARTING JOLSON'S 
WONDER BAR’ AT $1.50 





Hollywood, Jan. 8. 

Warners is making preparations 
to set ‘Wonder Bar,’ the Al Jolson 
pic, to open in 40 keys day and date 
around March 1 at $1.50 top. 

This is the first such Warner at- 
tempt since ‘Noah's Ark’ four years 
aco. 


2 ‘Catherine’ Pictures, 
So Par Changes Title 


In order to avoid conflict with the 
English-made ‘Catherine the Great,’ 
completed and waiting release by 
United Artists, Par will eall its 
‘Catherine’ picture by another 
name, ‘The Scarlet Empress.’ 

UA and Par had argument 
as to who should the title. 
UA winning out. 





some 


change 


ROGERS, JR., INDIE PIX 
Fairhaven Productio Ltd., 
been organized by H. H. Rogers, 
Jr.. to make pictures in the east. 
William Alexander is v. p. and 
g. m. 


1s, has 


scion of the 
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for Federal departments during the 
opening July 1. 
rental of filmes 


fiscal period 
Appropriations fo~ 


and purchase of equipment by the 
Navy will be unchanged if recom- 
mendations of 3udget Director 
Douglas are followed by Congress 
Budget contains items of $85,000 
for rentals and $165,000 for pur- 
chase of supplies and equipment. 
Slight boosts in appropriation- 
for the Commerce Department's 
motio.1 picture division and the Ag- 
ricultural Department's film  sec- 
tion are recommended, but the 


change is required by plans to re- 
store part of the 15% pay cut to 
which Federal workers have been 
subjected. 


Pete Smith Quits 
Pub for M-G Shorts, 
Whitbeck Replaces 





Hollywood, Jan. 8. 

Pete Smith, dean of studio pub- 
licity and advertising heads, has 
abdicated his throne after 18 vears 
in the industry, to devote himself 
exclusively to the production and 
dialoging of shorts in conjunction 
with Jack Cummins, at Metro. 

Smith on Saturday (6) signed a 
two-year contract to work with 
Cummings on the dramatic and 
comedy shorts under supervision of 
Harry Rapf. Smith personally will 
make 12 of his own shorts besides 
functioning on dialog and construc- 
tion of all other shorts on lot. 

Smith’s post as advertising head 
at this studio will be assumed by 
Frank Whitbeck, who takes charge 
i Monday), with Howard 
Strickling continuing publicity 
department head. 

Sam Baerwitz, nephew of Nick 
Schenck, continues in charge of mu- 
sical shorts. 


ARREST WARRANT OUT 
FOR RUDOLPH MAYER 


Baltimore, Jan. 8. 

Warrant was sworn out here Sat- 
urday (6) for arrest of Rudolph W. 
Mayer, former coast picture pro- 
ducer and brother of Louis B. Mayer 
of Metro-Goldwyn- Mayer, on charge 
of defrauding Mrs. Blanche K. 
Rosenstein of $30,000 in stocks, 
bonds and cash. 

Came as reverberation of Mayer’s 
visit to this town year ago to sell 
stock in his then incipient Mayer 
Pictures, Inc. At that time, Mary- 
land State Attorney-General Lane 
compelled him to cease operations 
on grounds of fraudulent activities. 

The $30,000 which Mayer is 
charged with defrauding Mrs. 
Rosenstein was not an investment in 
pictures production, but a side ven- 
ture, 


as 





Par-F.&M. Pool Being 
Discussed for Salt Lake 


Paramount and Fanchon & Marco 
may get together on Salt Lake with 
an amalgamation of theatre inter- 


} ests. Presently the Salt Lake houses 


are under 
of Louis 
F. & M. 
the 
likely that 
all, 

Par’s aims are to harmonize the 
conflicting operating interests of 
Marcus with F. & M. which hay re- 
sult in a pooling of interests. 


the partnership operation 
Marcus with Paramount. 
operates the Orpheum in 
Mormon capital. It’s not un- 
F. & M. may operate fon 


Te Install Randel 


Henry Randel, Brooklyn exchange 


‘ ; manager for Paramount, this month 


president of the Film 
3oard of Trade for the New York 
zone, work of which will be vastly 
increased as a result of new clear- 
ance and zoning board require- 
ments 

He succeeds Earle Sweigert, un- 
der whom Randel has been first 





Rogers 


Young ihe 
Siandard Oil family. 


%. ti 





Chi C Pink 
* > 
? Pix: Others Nix 
> ] 
‘Elysia, Nudi 
ysia, Nudie 
Chicago, Jan. 8. 

Chicago censor board is kicking 
up dust after having laid low for 
several months. Nicked two flick- 
ers last week, slicing into ‘Conven- 
tion City’ (WB) and ‘Eight Girls in 
a Boat’ (Par). Both pictures were 
originally rejected, but were finally 
released with pinks’ (for adults 
only). ‘Boat’ was sliced for some 
minor religious shots. 

Looks like the nudie indie, 
‘Elysia,’ is flatly cooked. Print has 
been in town three months now and 
every time it’s mentioned to the 
board the censorial frown gets 
deeper. ‘Nude World’ enjoyed 16 


weeks at the loop Castle during the 
Fair. 








Baltimore, Jan. 8. 
‘Elysia,’ nudist flick, was banned 
throughout Maryland when at spe- 
cial hearing in City Court Judge 
Dennis upheld restriction placed on 
it by State Censor Board Chairman 
Bernard Gough two weeks ago. 
Jurist’s affirmation of board’s ban 
came as a surprise to local exhibs, 
for Judge Dennis earlier this sea- 
son revoked bans of ‘Song of Songs’ 
(Par) and ‘Blood Money’ (UA). 
‘Elysia’ represents initial instance 
of City Court upholding censors’ de- 
cision upon appeal of distribs. 


Detroit, Jan. 8. 

Jimmie Keough, manager of the 
Adams, is under indictment for 
showing an obscene picture in con- 
nection with ‘Elysia.’ Charge is not 
for showing the film but for stills 
displayed in front of his house. 

Defense is that stills are all scenes 
from the film that was passed by 
Lieut. Loyal Baker, local police 
censor. 

At the trial Paul Honore, artist, 
was called upon to testify. The 
artist stated that even a silk stock- 
ing was obscene when the person's 
mind was obscene. 





Pasadena, Jan. 8. 

Lacking a deciding vote on 
whether to allow ‘Elysia,’ nudist pic- 
ture, to play Pasadena at the War- 
ners Egyptian, the city manager has 
appointed Arla H. Neale as the third 
member of the Board of Review, 
town’s censor body. 

Since the resignation in October 
of Mrs. Robert E. McClure as chair- 
man, the board has had only two 
members. W. L. Leishman voted to 
permit ‘Elysia’ to show, while 
George L. Schuler n. g.’d the nudie. 
Mrs. Neale’s first task as a censor 
is to cast a deciding vote in the con- 
troversy. 


Balabans’ Are Still 
Negotiating With Publix 


Chicago, Jan. 8. 
Barney and John Balaban, con- 
tinuing negotiations with Publix on 
renewals of their contracts with the 


B.&K,. corporation, are discussing 
several changes. 
Understood that the new deals, 


due to go into effect Sept. 1, will 
contain a clause giving the broth- 
ers a percentage arrangement in 
addition to their salaries. 


Edelman’s Ist at WB 


Hollywood, Jan. 8. 
Lou Edelman’s first picture as an 
associate producer at Warners will 
be ‘Flirtation Walk,’ from an origi- 
nal story by Delmar Daves. 
The producer at Metro for several 








| years, joined the Warner executive 
| staff last week. 


them while they were talking. 


Maybe it can be done. 
ing about. 





theatres. 
boxoffices. 


houses a year. 


for other cities. 


it. 





It goes back to the practical if possible feat of anyone being able 
to find out accurately what time the feature picture goes on by 
phoning a big New York downtown house, and you name the theatre, 
If it has been accomplished it’s worth boast- 


The theatres are seldom within 15 minutes of the proper running 
time of their shows in giving out this information, and often are as 
much as a half and full hour out of the way. Of course, it's not so 
bad if the inquiring patron is induced to get to the house ahead of 
that portion of the program he or she particularly wants to see, 
but when the house steers them into the middle of the pictures or, 
perhaps, the stage show, and they have to sit through the entire 
lineup to wait for what they want to see to come around again—here 
walks out a grouch and swell propaganda for the neighborhood 
It compares to the discourtesy to be found at many legit 


Some of the dailies print timetables on the major theatres. 
be to those also who take those listing literally. 

It can be imagined how many friends such laxity is costing these 
Certainly the theatres can find out easily enough 
by merely tabbing the number of these phone calls a day. 
logical to presume, too, that if this is true in New York it also goes 


Inasmuch as it’s tough enough to get ’em downtown in the first 
place, anything which irritates them after they get there would 
seem something to be eliminated. 
the show is set, misinformation to prospective customers can only 
be written off to carelessness—and a costly habit it must be. All 
the uniformed and well mannered ushers in the world can’t square 


Woe 


It is 


An easy matter to rectify after 








B’HAM’S PROPOSED BLUE 
LAW MOST DRASTIC YET 


Birmingham, Jan. 8. 

The local blue noses want a cen- 
sorship system unequalled anywhere 
in the country, which is why the 
theatres are worried. Under it every 
vaudeville show, roadshow or pic- 
ture must be previewed by the city 
amusement inspector before it is al- 
lowed to go on. This would mean 
that every vaude unit or roadshow 
would have to arrive in the city 
hours ahead of the regular opening 
hour and go through an extra show 
for the benefit of a handful of people 
with ideas of their own, if they in- 
sist. This would also apply to pic- 
tures. 

The plan has gone so far the city 
attorney’s office is drafting an or- 
dinance to supplement the present 
amusement ordinance which will 
provide that no stage entertainment, 
etc., may be shown until previewed 
should amusement inspector desire 
Me 


PAR WOULD SELL MANY 
THEATRE PROPERTIES 


If the price or arrangements On 
leasing are right, the Paramount 
trustees may sell some of its pres- 
ent theatre properties which are 
not tied up in such a way under 
partnerships or otherwise as_ to 
preclude deals. 

Certain theatre properties are be- 
ing quietly offered on the market, 
some through real estate firms or 
agents. Included is the Criterion- 
Loew's New York theatre property 
on Broadway, which the trustees 
finally decided not to lose on de- 





fault under foreclosure. Joseph P. 
Day and Peter Grimm, New York 


realtors, are trying to find some 
way out for Par on this property, 
either under sale or lease. 

Other theatres declared to be in 
the market under the right terms 
include mostly houses which are 


under 100% control of Paramount, 
either through ownership or long 
leases. 


M-G Buys icetol 


Metro has taken Courtney Burr’s 
‘All Good Americans’ for $20,000. 
The S. J. and Laura Perlman play 
closed at the Henry Miller, N. Y., 
last Saturday (6). 

Burr’s other current Broadway 
piece, ‘Sailor Beware,’ went to Par- 
amount for $72,000. 


—— 


ROACH’S ALL-STARRER 


Hollywood, Jan.. 8. 
Hal Roach personally started di- 





recting again with an all-star com- 
‘edy at his plant today (8). 





Schenck Wants to 
Settle Fairbanks’ 
Partnership in UA 


London, Jan. 1. e 

Among the propositions Joseph 
M. Schenck is here to discuss, the 
most important is purchase 
Douglas Fairbanks’ interest in 
United Artists, and to continue the 
company’s lease on the Leicester 
Square theatre. 

United Artists film showing are 
rangement with Jack Buchanan at 
this house was only on a short 
lease, and ends in February. Thus 
far it has proven very profitable 
both for U. A. and Buchanan. It 
has been extended from February to 
June with further options. 

Buchanan, being engrossed in 
pictures and musical comedy work, 
would dispose of his entire intere 
ests in this house, but it is not 
likely U. A. will buy the theatre 
outright. 

‘Henry VIII,’ 
magnificently, 





to 


which has grossed 
and is still doing 
business, must terminate its run 
early in January due mainly to 
U. A.’s heavy program, with the 
surprise success of ‘Henry’ having 
pushed them behind with their 
schedule. Another reason for the 
withdrawal is UA’s anxiety to get 
in with Alexander Korda’s ‘Cathere 
ine of Russia’ (Elizabeth Bergner), 





Paris, Jan. 1. 

Joe Schenck ducked into town for 
the holidays, then back to London 
by plane and is expected in Paris 
again next week with Arthur Kelly. 
He'll go to Spain and Kelly will 
sail for New York, according to 
present plans. 


U May Do Show on 
B’way Before Filming It 


Carl Laemmle, Jr., who recently 
bought ‘The Human Side’ on the 
strength of its Los Angeles showe 
ing, is mulling the idea of produe- 
ing the play in New York. 

The Broadway production 
precede the filmization. 


would 


Theatre Bldg. Supt. 


Confesses as Safecracker 


Denver, Jan. 8. 

The superintendent of the Den- 
ham building confessed, according 
to police, that he cracked the Den- 
ham theatre safe, securing $1,853. 
All but $49 has been recovered. 

The safe was taken from the the- 
atre office, hoisted to the sixth floor, 
partly opened, then back to the first 
floor where the job was completed. 
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Chase Bank Annual Meeting to 
Take Up GTE and Fox-WC Reorgs 


Matter of Chase Bank's disposi- 
tion of its interest in General The- 
atres Equipment is expected to be 
presented to the bank’s stockhoid- 
ers at Chase’ annual stockholders 
meeting to be held today (Tues.). 

The probability lies that the Fox- 
West Coast reorganization plan mav 
also be discussed at the Chase meet- 
ing. 

Wilmington, Jan. 8. 

Chase National] Bank would par- 
ticipate in the reorganization of 
General Theatres Equipment ana 
would give GTP an option to buy 
325,000 shares of Fox Film class A 
common, under a proposed compr >- 
mise agreement filed in Chancery 
Court by U. S. Senator Daniel O. 
Hastings, GTE receiver. Hearing 
set for Feb. 23. 

Proposal, regarded here a 
step in reorganizing GTE, wouil 
have the bank slash its claims 

gainst GTE 25% from $20,000,006: 
to $15,000,000. return for this, 


major 


In 
Hastings would allow the reduced, 
claims and would release the bank's 
affiliates from all GTE claims. 

If Chancellor Josiah O. Wolcott 
approves the compromise, Chase 
National will finance the reorgan- 
-ization and put up working capita} 
Understood Chase National will ac- 
cept the plan without modification 
if approved. 


Lasky May Follow 
Doran to Rival Lot 
If Both Leave Fox 


Both D. A. Doran, Fox 
story editor, and Jesse L. Lasky, 
associate producer on the Coast, 
may swing over to another major 
together. Both have been sounded 
out, from accounts, and while it is 
virtually set that Doran will ac- 
cept the offer made him, the ques- 
tion with Lasky is whether or not 
he can get out of his Fox contract 
which has two more years to go. 

Both Lasky and Doran are Kent 
appointees, 
The Doran 

story editor, 


eastern 


resignation from Fox 
coupled with the 
possibility of Lasky’s withdrawal, 
follow on the heels of awarding 
complete authority and responsibil- 
ity over production to W. R. 
Sheehan. 


as 


LAEMMLES, GRAINGER 
SET U’S NEXT 11 PIX 


Hollywood, Jan. 8. 

Without production for the pa 
five weeks, Universal launches pic- 
tures during January and February 
to keep the studio at peak activity 
for the next several weeks. The 
production schedule for the balance 
of the 1933-34 season was set in a 
series of conferences between Carl 
Laemmle, Carl Laemmle, Jr., a -d 
James R. Grainger, general sales 
manager of U. 

First picture of the group to go 
will be ‘Countess of Monte Cristo,’ 
which Stanley Bergerman will pro- 
duce, Karl Freund directing. Second 
to start will be William Anthony 
McGuire’s ‘If I Was Rich,’ which 
Sdward Ludwig directs, followed by 
Ben Zeidman’'s production ‘Glamour’ 
with Cloria Stuart starred. 

Others in approximate order are 
untitled Edmund Lowe starring pro- 
duction, ‘The Human Side,’ and 
‘Bachelor Wives.’ Trio must be 
shot through to meet April release 
dates. 

‘Elizabeth and Mary’ which Low- 


ell Sherman directs, Frank Bor- 
zage’s ‘Little Man, What Now”, 
‘Today We Live,’ which Edward 


Sloman directs, and a Chester Mor- 
ris starring picture, ‘The Practical 
Joker’ are slated to go in that order. 

John M. Stahl is readying Fannie 
Hurst's ‘Imitations cf Life’ to start 
prior to March, with James Whale’s 
next picture slated to get under way 
about the same time. 





+ 
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Warners to Coast 


Both L. 
Warner are bound. The 
president of WB sailed Jan. 6, via 
of the 


M. 


Coast 


Harry and Jack 


coast 
the 


the Canal with some 
Warnerites who came east for 
LeRoy-Doris Warner nuptials. 

Jack Warner tarries east another 
week or 10 days, but will arrive 
over there by train in time to greet 
his brother. Leon Schlesinger, WB 
cartoon shorts producer, and other 
Warner men are also lingering east. 


URB CINEMAS 
PASS ABUSES 


as the 





In what is characterized 
first step in eliminating past abuse 
of this 
year, after getting together and 
agreeing on what was to done, 
decided to issue coupon pass books 
which are good only once for eacn 
attraction. This includes Publix, 
RKO, Warners and Loew’s. The 
Music Hall also is issuing this kina 
of a pass. 

Step taken by the large circuits 
follows a record for the past year on 
each pass which shows startling 
abuse of Annie Oakleys by certain 
people, including press and others 
getting the passes. In some cases 
certain passes have come into a 
given theatre more than a dozen 
times a week, indicating the holders 
are handing them out liberally to 
relatives and friends. 

Reviewers this year are getting a 
pass good once a week. 


years, the major circuits 


be 


No Rift Forecast 
In Laemmle Trek 


Qn European Biz 


Hollywood, Jan. 8. 
Carl Laemmle, Jr., leaves for Eu- 
rope Jan. 27, but does not abdicate 


in favor of his 
Carl Laemmle, Sr., at that 


production control 
father, 
time. 

Young Laemmle sails Feb. 3 from 
New York and will be accompanied 
by James E. Grainger, Universal 
general sales manager. 

During Laemmle's absence eight 
pictures go into production with 
Henry Henigson functioning as stu- 
dio head. All producers on the lot, 
with the exception of Stanley Berg- 
erman, come under the Laemmle- 
Henigson supervision. Bergerman 
is under the wing of Laemmle, Sr., 
and away from the regular U pro- 
duction fold. 

Laemmle, Jr., while on the Conti- 
nent, will induct production units in 
Paris and London and also will 


make a survey of conditions in 
Vienna. He returns here early in 
April. 


Goldwyn to N. Y. 


Hollywood, Jan. 8. 
Sam Goldwyn left for New York 
Saturday night (6) and at same 
time cut his production staff at the 
studio to the bone for six weeks, 





Sam roldwyn arrives in New 
York for an indeterminate stay. 
Meanwhile Freddie Kohlmar of his 
Hollywood staff came east to await 
Goldwyn’s arrival. George Oppen- 
heimer has been in New York 
eral weeks on story matters. 
teturning to New York Sunday 


SevV- 


(7) after covering advance and 
openings of ‘Roman Scandais’ in 


five keys, Lynn Farnol will go out 
before the end of the week to do 
the same for Providence and Balti- 
more. 


—_~ 
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DOUBT IF FIRMS 





Code Authority Too Slow 
as ’34-’35 Bookings Crop 
Up—Probably Late on 
Naming Zoning and 
Grievance Boards—Com- 
pliance Certificates Out 


BOARD ALTERNATES 


With 
tures fast 


the selling season for pic- 
approaching, some com- 
panies diving into it as early as 
March, there is no indication that 
the big firms will delay their an- 
nual drives to await code develop- 
ments. 

If a territory isn’t zoned in time 
for the sales start it will probably 
be sold on present lines, and there's 
not much chance that zoning will 
be prepared to meet the gun. Some 
of the key cities, including New 
York and Boston, are expected to 
consume months in preparing these 
charts and possibly will never ar- 
rive at exact definitions. On the 
other hand, there are some 25 spots 
where it is anticipated zoning will 
be fairly easy to accomplish, yet 
few men are in a position to tell 
how the exhibitors in these areas 
will act under the latitude pro- 
vided by the code. 

Where there are protests entire 
plans must be appealed to the code 
authority board, and that body of 
high codists, necessarily unfamiliar 
with the details of far-away terri- 
tories, must devote some time—no 
one can predict how long—to in- 
vestigation as well as reviewing. 
So until the code is actively placed 





in operation, or able to navigate, 
the situation is apt to remain a 
glorified 5-5-5 cycle of argumenta- 
tion. 


Two Zoning Problems 


In setting up the zoning commit- 
tees the code authority will find two 
particularly tough problems. One 
will be to secure a man in each zone 
to devote his time to a cause about 
which he knows nothing, since the 
code provides that neither directly 
nor indirectly shall he be connected 
with the industry. The second nut 
to crack will be the locating of an 
exhibitor in each of 32 territories 
who plays first-runs, but who is 
unaffiliated with any producer-dis- 
tributor. 

While the popular version is that 
these committees will be named and 
in their respective seats by Feb. 1, 
the opposing view names March as 


a generous guess. The authority 
board, it is held by the skeptics, 
will have to show far more zest 


(Continued on page 55) 


Loew, Rothafel 
Mentioned After 
The 7th Av. Roxy 








Loew and S. L. Rothafel may be 
principals in a couple of offers for 
the Roxy theatre, N. Y. The Loew 
tangle is by way of Halsey, Stuart, 





LL AWAIT CODE 


which, with Loew, apparently is | 
ready to put up something like 
$1,000,000 for a takeover of the 
house. The tothafel connection 
is still with Herbert Lubin, who in 
turn has backing from Hayden, 
| Stone. 

Still other bidders are stated to 
be angling for the spot. 


Loew is operating the Capitol, but 
its on that theatre expires 
around 1935. Other angles may be 
that Loew-Metro are looking for a 
self-owned Broadway theatre or it 
may even be seeking protection for 
the Capitol as against the Radio 


lease 








City Music Hall. 
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| vagance, 
| the 





SELLING SEASON VS. NR 


A 





Rothafel Gui of RE 


0 and Music Hall, 


Breach Reperted Over High Show Costs 





Par Trustees OK'd 


Circuit Court of 
nied Samuel Zirn, Paramount bond- 


Appeals has de- 


for 


holder attorney, his application 
removal of the Par bankrutcy trus- 
tees, Charles D. Hilles, Ww. 


Leake and Charles E. Richardson on 


Eugene 


grounas they were not qualified to 
serve in that capacity. 

In a lengthy opinion presiding 
Justice Manton held that evidence 
did not strongly enough support the 
contention the trustees should be 
removed on grounds of disqualifica- 


tion. 
Hollywood, Jan. 8. 

Jack L. Warner and Darryl Za- 
nuck have buried the hatchet. First 
deal made between the pair since 
Zanuck left Warners has been set 
with the loaning of Paul Kelly to 
Warners for ‘Fur Coats.’ Kelly is 


under contract to 20th Century. 
WiHiam S. Gill, as Kelly’s agent, 


brought about the truce gesture. Al 
Green will direct ‘Fur Coats,’ re- 
placing William Dieterle, who gets 


another assignment. 


Congress Quiet on 
Any Film Probe but 


Two Petitions Filed 


Washington, Jan. 8. 





First week of Congressional rant- 
as far 
but 


for a 


ing found everything quiet 


as pictures are concerned, in- 
that 
investigation 
the 


dications are demands 


film will be renewed 


before session 
old. 

Two petitions for Federal ‘regula- 
tions and supervision’ of motion pic- 
tures were included in the mass of 
bills, memorials, communications 
and documents laid before the na- 
tion’s legislators on the opening day. 
They were filed by the Holy Name 
Society of Saginaw, Mich., and the 
Presbyterian General Assembly. 

Leaders of last year’s unsuccess- 
ful move to send a junket to Holly- 
wood—Representatives Sabath of 
Illinois, and Sirovich of New York— 
had little to say on their plans. 
Sabath indicated, though, that he 
has not forgotten his grudge against 
Wall Street on film financing or his 
complaint against Hollywood extra- 
Colleagues reported that 
Illinois Democrat probably will 


new gets very 


| swing into action as soon as he has 


| lined 


up enough votes to assure 
making headway with his campaign. 


So far Allied States, which threat- 


ened to fight to the last ditch 
against the NRA code, hasn’t made 
an overt move in the direction of 


Congress. 


Court Looks to Approve 


RKO-Radio City Pact 


Indications are that the new ar- 
rangement on the Radio City Music 
Hall between RKO and the Rocke- 
feller Centre people may be ap- 


proved by Federal Judge Bondy this 
week. Deal looks like a very advan- 
tageous one for RKO, as that com- 
pany not only gets a film contract 
on its but additional 


pictures, 
ceives a weekly fee for 


re- 


of profits. 
It’s a one-year pact. 


+ 2 — 


managing | 
the property, while rents come out 


S. L. Rothafel (Roxy) has re- 
signed from RKO and the Radio 
City Music Hall which were paying 
him $1,000 weekly under a contract 
that still had about two years to go. 


His resignation may lead to RKO 
and the M. H. re-engaging Clark 
Robinson, stager and scenic de- 
signer, whom Roxy let out some 
months ago. 

Rothafel’'s resignation was ten- 


dered Friday (5) to the Music Hall's 
supervisory committee, comprised of 


three RKO and three Rockefeller 
Center reps. The RKO men are 
M. H. Aylesworth, J. R. McDon- 


ough, and Maj. Leslie R. Thompson; 
the Rockefeller reps inciude one of 
the members of the architectural 
firm of Webster & Todd, Attorney 
Christy, and W. van Schmus, per- 
manent Rockefeller rep at the Mu- 
sic Hall. 


Officially Rothafel’s resignation 
becomes effective Feb. 16, but ac- 
tually he is already out. The cur- 
rent Music Hall show is his last 
presentation at Radio City. Leon 
Leonidoff, who has been staging 


shows for and under Roxy for some 


years, continues at the M. H. and 
in charge. 
Rothafel is reported to have de- 


parted for Florida yesterday (Mon- 
day) for a ‘rest,’ but representations 
were renewed in his behalf yester- 
day for his possible return to the 
toxy theatre on 7th avenue. These 
representations were headed by 
Herbert Lubin, one of the origina? 
promoters of the Roxy theatre, 
High Cost Clash 


Persistent recent clashes between 
Rothafel and the Music Hall com- 
mittee over the high cost of the 


M. H. operation led to the breach, 

The budget of the M. H., outside 
of rent, was placed around $40,000 
under direction of the committee of 
| Six, but apparently Rothafel found 
it difficult to operate within such 
a budget although this is the top, 
outside of rent, of any picture the- 
atre in the country. 





Understood that Rothafel had 
complained on the films being 
booked into the Music Hall. Re- 
ported that his contention was that 
this necessitated increased show 
costs and that he wanted to hold 


over pictures whenever the oppor- 
tunity afforded. House has rarely 
held a picture beyond one week. 

Cuts were made in the operating 
budget and this was finally trimmed 
to something around $78,000 weekly 
for the house, including rent; and 
from time to time other adjustments 
were made. There also was an ef- 
fort made on the part of the man- 
agement to reduce salaries, and 
Roxy’s own pay was being consid- 
ered for a trimming. But such a 
cut would have only been imposed 
with a slice of the M. H. profits to 
Roxy if and when over $75,000. 

For the past few weeks the M. H. 
has been progressing profitably, 
unto fulfilling rent commitments, 
and the theatre has a present oper- 
ating surplus of several thousand 
dollars, 

tothafel’s departure marks the 
fourth leading executive to depart 
from RKO in just about a year. 
Others were Harold B. Franklin and 
Martin Beck on the theatre end, and 
David O. Selznick at the studio. All 
were appointed to RKO by Hiram 
S. Brown, who exited as president 
of the combined RKO companies 
| about 20 months ago. Brown was 
succeeded by Aylesworth. 











McDonough Coastward 
di. McDonough, 
manager, 
Coast last 


RKO general 
slated to have left for tne 
Friday (5) has had his 


this week 
He's going to give the RKO stue 
dio a budgetary o.o. 


ANOTHER MG ALL-STARRER 


Hollywood, Jan. 8. 


‘West Point of the Air,’ original 
story by Phillip Dunnes, with Monta 
Bell supervising at Metro, will be 


ill-star production, 


in 


departure delayed until the close of f 
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World Import Pact on Educationals 


Spurs Making of Lecture Subjects | 





Rome, Dec. 27. |Aherne in Cooper’s 


Considerable increase in the world 
production of educational films is 
expected as a result of the adoption 
in Geneva of the International Cus- 
toms Convention. of Na- 


tions fathered the meet which re- 


League 


sulted in abolition of customs fees 
for educational films in all coun- 
tries which belong to the League’s 
Institute of Educa- 


Headquar- 


International 
tional Cinematography. 
ters of the institute are in Rome. 

IIEC is preparing for an interna- 
tional contest to be held here in 
April, 1934, to which all world 
countries and producers have been 
invited. Majority of governments 
have announced they will be repre- 
sented. The United States is in 
negotiation with the Institute and is 
sure to participate. 

Agenda of the Congress will con- 
sist of films in class teaching, films 
in relation to international ques- 
tions and films of general educa- 
tional intent. 

Been decided that the Institute’s 
monthly magazine will publish 
nothing but articles on these three. 
questions between the current is- 
sue and that of April. All those in- 
tending to be at the meet have been 
asked to write articles or opinions 
for this publication, to simplify 
study of the questions at the meet. 


All Films Listed 


Proposition on the matter of 
world distribution of the pictures 
has simmered down to an interna- 
tional centralization point. All 
members will ship their films to 
Rome for viewing by the commit- 
tee. If accepted, these films will 
be awarded a certificate of merit, 
automatically allowing free interna- 
tional distribution, 

Institute will issue regular bulle- 
tins listing all available subjects all 
around the world. When, and if, 
two pics appear on the same sub- 
ject, one being better for educa- 
tional purposes than the next, an 
arbitration committee at Rome will 
choose the best. 

Countries now officially belonging 
to the Institute are Austria, Bel- 
gium, China, Finland, France, Ger- 


many, England, Italy, Albania, 
Greece, India, Mexico, Nicaragua, 
Norway, Panama, Poland, Rou- 
mania, Spain, Hungary, Uruguay 


and Switzerland. 





F-WC Gives Notice at S.F. 
Warfield; Out of Embassy 


San Francisco, Jan. 8. 

Fox-West Coast has posted six 
weeks’ notice to all unions at the 
Warfield, and has bowed out of the 
Embassy in two important moves 
made this week. 

Union notice portends the with- 
drawal of F. & M. presentations 
from the Warfield, although house 
has been clicking well of late de- 
spite highest admissions in Frisco. 
Last week set such an attendance 
record that it’s currently holding 
over, setting a precedent. 


Reports have it that stage shows 
will go into the Fox Paramount on 
or about Feb. 8, but definite plans 
are now being formed in Los An- 
geles, where Arch M. Bowles, north- 
ern California chief, is conferring 
with Charlie Skouras. The Warfield 
notice went to Walt Roesner, and 
stage hands and unions. 

Embassy went dark last Friday 
(5) after several months of opera- 
tion by F-WC for the Gore Broth- 
ers, Whose plans for the house are 
quite indefinite. It’s reported that 
the freres will put in a burlesque 
show, but that’s still at the rumor 
stage only, but meanwhile house 
lights are turned off. They bought 
it three months ago from Dan 
Markowitz and turned it over to F- 
WC for operation. 





B’WAY WARNER’S INDIE 

A. P. Waxman has signed to han- 
dle the advertising, exploitation and 
publicity on Messmore & Damon’s 
‘World a Million Years Ago,’ an at- 
traction at the Chicago Century of 
Frogress, which goes into the War- 
ner, N. Y., Jan. 18 for a run. 

Adolph Vollman of M&D is asso- 
ciated with Waxman on promotion. 


Spot With Colbert 


Hollywood, Jan. 8. 
Uncertain as to the time Gary 
Cooper will return to Paramount, 


studio has spotted Brian Aherne to 


on Cooper’s Par contract with pro- 
duction set for March. Cooper is 
set for Sam roldwyn’s ‘Barbary 
Coast’ at that time. 








Both IATSE and ITOA 
Criticized, but Temp. 
Inj. Given Local 306 


Although New York operators, 
Local 306 of the I. A. T. S. E., is 
given some sound and stout-spoken 
blame for not putting its own house 





in order to prevent the troubles it is 
taking to the courts, the union has 
won the first step in its fight 
against the I. T. O. A. and its al- 
leged company union, Allied. 

In a lengthy decision, Judge Col- 
lins in the N. Y. Supreme Court 
granted a motion of 306 for a tem- 
porary injunction in some particu- 
lars and set Jan. 29 as the date for 
hearing of 306’s action against 
IOTA and Allied, which are being 
sued for $250,000 actual damages 
and $750,000 exemplary damages. 
Pending the Jan. 29 hearing, 
Judge Collins restrains the I.T.O.A. 
from the following: 

(1) From interfering directly or 
indirectly with the right of their 
employees to organize and bargain 
collectively through representatives 
of their own choosing, with such 
employees to be free from the in- 
terference, restraint or coercion of 
the Association’s members or 
agents. 

(2) From requiring, directly or 
indirectly, any employee (again 
meaning an operator) or one seek- 
ing employment, as a condition of 
employment, to join any company 
union or to refrain from joining, or- 
ganizing or assisting a labor organ- 
ization of his own choosing. 

(3) From violating, directly or 
indirectly, the provisions of the 
code or amendments thereto, re- 
specting the maximum hours of 
labor and minimum scale of wages 
fixed for projectionists employed by 
the Association’s members. 

The court rules rather definitely 

that the ITOA is not adhering to 
the code and NRA provisions, with 
‘evidence sustaining the plaintiff's 
charge that projectionists are being 
worked 52 instead of 40 hours a 
week; that wages have been re- 
duced; that  projectionists have 
been discharged and that their po- 
sitions remain unfilled.’ 
Continuing with respect to code 
violations alleged by 306 in its com- 
plaint, the court recognizes that the 
interests of 306 operators who have 
been replaced by Allied men are ad- 
versely affected. Judge Collins also 
holds that the N. Y. state courts 
have jurisdiction in preventing code 
violations and that 306 has a right 
to bring the complaint since its in- 
terests and the interests of its 
members are in jeopardy. 

An unfavorable decision in most 
all respects for the ITOA, its the- 
atre operator members and the so- 
called Allied outfit, the court also 
holds that evidence supports the 
charge of 306 that Allied is a com- 
pany union, but that while color 
lends itself to this support, the color 
is not so fast as to warrant issuance 
of a temporary injunction. The 
same holds true with regard to the 
charges of conspiracy and the dis- 
charge of 306 operators by ITOA 
members in violation of existing 
contracts. 

In connection with 306’s appeal to 
the courts for relief, Judge Collins 
has the following to say: 

‘Time and time again the courts 
have been resorted to for the appli- 
cation of the fumigation process, a 
process which should have been 
self-applied. Injuncton after in- 
junction has issued to force open 
the windows of Local 306 so that 
the stench might escape and the 
fresh air enter.’ 

In opposing the injunction asked 
for by 306, the ITOA-Allied group 





pointed to the litigous record of 306 
as well as the Empire union, also 
vilifying their captains. 


co-star with Claudette Colbert in 
‘Honor Bright.’ 
Pie was to have been the finale | 





1st Runs on Broadway 
(Subject to Change) 


Week Jan. 12 

Paramount—‘Eight Girls in a 
Boat’ (Par). 
Capitol — ‘Fugitive Lovers’ 
|| (Metro). 
Strand—‘Easy to Love’ (WB) 
‘| (11). 

Rialto—‘Sons of the Desert’ 
(Metro). 

Roxy—I Was a Spy’ (G-B). 

Music Hall—‘Man of Two 
Worlds’ (Radio). 

Rivoli — ‘Roman 
(UA) (4th wk). 


Scandals’ 


Hollywood—‘Disraeli’ (WB) 
(rev) (10). 
Week of Jan. 19 
Paramount — ‘All of Me’ 


(Par). 
Capitol—‘Eskimo’ (M-G). 
trand—‘Massacre’ (WB). 
Roxy—‘Cross Country Cruise’ 
(U). 
Rivoli—‘Gallant Lady’ 
(17). 
Hollywood—‘Fashions of 1934’ 
(WB) (18). 


(UA) 





$2 Pictures 
‘Queen Christina’ 
(Astor) (3d wk). 


(M-G) 











Dembow, Freeman, 
Kohn’s Cabinet 
For Par Operation 





Deciding to continue the policy of 
theatre operation from the field un- 
der the decentralization program 
placed into effect before he became 
v.-p. in charge of Paramount the- 
atres, Ralph A. Kohn has set up a 
home office cabinet under his direc- 
tion to supervise administrative. 
corporate and servicing functions of 
the company. Sam Dembow, MJr., 
and Y. Frank Freeman, real estate 
head of Paramount Publix and vice 
president of a newly organized sub- 
sidiary, Famous Theatres, are on it. 
In devising the home office setup, 
Kohn has created a new company. 
Paramount Theatres Service Corp., 
to take the place of Theatre Man- 
agement Corp. Latter was formed 
last spring by Dembow, with him- 
self as president, to take over for- 
mer functions of Publix Theatres 
Corp. on servicing of Par theatres 
and operating assistance. 


Kohn becomes president of the 
substitute Paramount Theatres Ser- 
vice, with Dembow and Freeman 
v.-Dp.’s. 

Freeman will supervise the home 
office contact with the field on all 
matters pertaining to real estate, 
leasing, poolings, etc. 

Operating contact will be Dem- 
bow, whose experience with Publix 
over the years has been in matters 
mostly of actual theatre operation 
and management, 

Under Dembow are Leon Netter, 
former g. m. of the film booking de- 
partment, and others who have been 
with Theatre Management Corp. 
since Dembow fathered the idea for 
the need of such an organization 
last spring when Publix faded out. 

S. A. Lynch stays in the Para- 
mount theatre picture as a member 
of the Famous board. 

Reorganization of P-E thus gets 
cleaned up within a year from the 
inception of bankruptcy. Likeli- 
hood that the reorganization of the 
Olympia Circuit and other parts of 
the Par New England theatres will 
be cleaned up first as Par is al- 
ready embarked on this task. 

Some change may occur in De- 
troit where George Trendle holds 
forth presently but whose manage- 
ment contract expires in a few 
months. Chicago, undoubtedly, will 
continue as is under the Balaban 
management. 


Coincident with the theatre ad- 
ministrative and operating group 
under Ralph A. Kohn through for- 
mation of Paramount Theatre 
Service Corp., the official lineup 
of Famous Theatres Corp., theatre 
holding company which replaces 
Publix Enterprises, has been agreed 
upon, 

Famous now has the following 
setup: Chairman of the _ board, 
Adolph Zukor; president, Ralph 
A. Kohn; v.p.’s, Frank Freeman and 
Sam Dembow, Jr.; assistant treas- 


urer, Paul A. Raibourn and secre- 





tary, Austin C, Keough. 


IN. Y. OPS. RESORT TO 
NRA FOR ARBITRATION 


First resort to arbitration under 
the permanent film code will prob- 
ably be made before the end of the 
week by unions in an effort to es- 
tablish a standard wage scale for 
operators in Greater New York. In- 
ability to iron out the money sit- 
uation for booth men, over which 
Local 306 and the Independent The- 
atre Owners’ Association have re- 
mained deadlocked through a dozen 
meetings t9 date, was conceded by 
spokes men Monday (8). 

The decision to arbitrate formal- 
ly under the NRA set-up may likely 
be reached at another session of 
the two groups slated for Tues- 


day (9). 
The code requires such _ dis- 
putants to observe the minimum 


AFL scale as of August, 1933. In 
New York, however, this promises 
to be smartly contested by some of 
the parties on the ground that the 
AFL, through Local 306, never 
had any set scale in New York; 
that wages differed according to 
theatres and the nature of various 
deals, , 

Appointees to the ©« arbitration 
board would include single repre- 
sentative each for ITOA, Empire, 
306 and the Government. 





Hollywood, Jan. 8. 
With IATSE operators’ locals of 
southern California trying to get 
Fox West Coast circuit to restore 
salary cuts to projectionists that 
were voluntarily granted to the cir- 
cuit during the past year, and the 
theatre execs standing pat that 
wages being paid Aug. 23 stand un- 
der the Code, controversy will likely 
wind up by being tossed to Code 
representatives for arbitration. 
At last week’s meeting between 
officials of the various locals and the 
circuit, the operators asked for a 
conference on the restoration of 
wage scales with Charles Skouras, 
operating head of Fox-West Coast. 
In making this request the IATSE 
representatiyes declared that Skou- 
ras had asked for and received a 
voluntary cut from the operators 
last year to help in getting the cir- 
cuit out of the red, and it was up to 
him to show the same spirit of co- 
operation towards them at this time 
by restoring the cuts and not at- 
tempt to stand on technicalities. 
Skouras is expected to go into a 
huddle with the IATSE men late 
this week. 


ROSY NIXES H’WOOD 
WRITER COMM. MOVES 


Hollywood, Jan. 8. 
According to telegraphic advices 


from Administrator Sol A. Rosen- 
blatt, the election for nominations 
called for Jan. 15 by the Screen 
Writers’ Guild for representatives to 
sit on various committees provided 
for by the code, is not in order and 
will not be recognized by the gov- 
ernment. 

Academy wired Rosenblatt and 
wanted any available information on 
method of nominating the employee 
representatives on the _ various 
standing code committees and espe- 
cially inquiring whether the Admin- 
istrator has undertaken to set up 
standing committees under Article 
V, Part 4, on which representatives 
of directors, technicians, actors, 
writers or any of such groups will 
be called for to submit committee 
recommendation. 

Wire also asked if any or all of 
such committees are to be appoint- 
ed, has the manner of nomination 
been prescribed by the Government 
or Administrator, and, if not, 
whether employees in such groups 
organized in the Academy are justi- 
fied in assuming that suitable no- 
tice of request for, and method of, 
nominations will be communicated 
by Rosenblatt in advance. 

Answer by Rosenblatt was No 
nominations required for appoint- 
ment of standing committee on ex- 
tras and freelance players. No 
method of nomination submitted or 
approved respecting members of 
other standing committee under the 
production code required therein. 
Administrator has not undertaken 
to set up commitees under Article 
V, Part 4, as yet. Ample notice will 
be given all organizations and 
methods of nominations will be 
communicated publicly in advance,’ 
Wire was sent because the acting 
head of the Writers Guild was re- 
ported to have informed members 
that the Writers Guild had been del- 
erated by the authority to supervise 
election of writer nominees for the 











United Cigars ‘i 
Case Will Test 
Big Leaseholds 


The question of whether claims 
of landlords for future rents are 
provable under the amended banke 
ruptcy act, wording of which is ine 
terpreted both ways, is finally to 
be decided under a test case that’s 
going into the N. Y. Supreme Court 
in February. Meanwhile, the truse 
tees of Paramount Publix and Pube 
lix Enterprises, as well as admine 
istrators of many other bankrupte 
cies throughout the country, are 
deferring action in the Federal 
courts to disallow such claims. 

Test case is that of the Man- 
hattan Properties, a subsidiary of 
the United Cigar Stores, America’s 
largest bankrupt, against the Irv- 
ing Trust Co., receivers for United 
Cigar. The case, tc be heard in the 
N. Y. Supreme Court in February, 
has been on appeal] one and a half 





years from lower courts and ine- 
volves future rents claimed by 
Manhattan Properties from the 


United Cigar Store estate. 

The rent under the lease involved, 
for accrued and accruing rent, is 
declared similar te the claims on 
leases filed against Par and its 
major theatre holding company, 
Publix Enterprises. 

Neither the Par nor the PE trus- 

tees are scheduling any further 
hearings on future rent objections 
until after the decision is handed 
down, when it will be studied to 
determine whether a precedent is 
established and whether or not 
there may be differences to distin- 
guish the United Cigar from the 
Par and PE bankruptcies so far as 
landlards are concerned. 
Publix Enterprises is objecting to 
a total of rent claims of $3,557,377. 
Objections have been filed against 
all of these, numbering 15 corpora- 
tions or individuals, and some after 
hearings before Referee Henry K. 
Davis with right of appeal. The 
landlords have appealed to the U. S. 
District courts in the case of the 
Georgia Realty Corp., owners of 
Keith’s, Atlanta, on a claim for 
$674,666, reduced from over $1,000,- 
000; and in the case of Emme Floto 
Gescheider, .t al., owners of the 
Paramount, Steubenville, O., under 
a claim for $619,805. 





Fox Movietone Out 
Of Embassy; Wants 
Another B’way Spot 


Doubt as the future of a newsreel 
house for the Fox-Movietone and 
Hearst Metrotone reels following 
sudden withdrawal from the Eme 
bassy a week ago looms with Fox 
reported having no spot in mind at 
a low enough rental. That was 
F-M’s reason for going out of the 
Emb. 

Last fall F-M threatened to move 
into the Criterion but stayed on at 
Embassy, controlled by Loew’s, on 
the promise of a readjustment in 
the rent which has never arrived. 
The Criterion is now a grind. 
F-M insists on _ rental being 
brought down to minimum, yet 
wants a Broadway location. Angle 
of Fox-Movietone is that it opere- 
ates 52 weeks a year and should get 
a break on rental. 


N. Y. to L. A. 


Harry Warner. 
Jack Warner. 
Leon Schlesinger. 
Mrs. Leo F. Forbstein. 
Danny Danker 
Jay Emanuel. 
Maurice Chevalier. 
Charles Boyer. 
Erik Charrell. 
Marcel Vallee. 

J. P. McEvoy. 
Leigh Jason. 

J. R. McDonough. 


L. A. to N. Y. 
Howard Hawks. 
William Gargan 
Joe Mankiewicz. 
Barry Trivers. 
Aben Kandel. 

Bob Ritchie. 

Sam Goldwyn. 
Ruth Etting. 
James R. Grainger. 
Nat Levine. 











writer-producer committee. 


Irving Cummings 
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code. 


use. There is no charge. 


ever, will be ignored. 
sideration. 


VaRiIgeTY does not 


by definite rulings. 


all, state the question clearly. 


46th St., New York City. 





Code Question Box 


Variety is establishing a Question 


It is essentially for theatre owners, but individuals, or organiza- 
tions, in any phase of the film business may avail themselves of its 


VarRiETY will answer queries by 
the name or address of the inquisitor. 
Identification is essential] before further con- 


intend to attempt 
answers, explanations or interpretations cannot actually be deter- 
mined until the Code Authority Board has established precedents 
This paper, however, will try to interpret an 
answer to submitted problems during the time the industry is wait- 
ing on the Authority Board, via unbiased summations based on the 
opinions of both major and independent codists. 
handle as many questions as reasonably possible each week. 
Before communicating with Variety it is suggested that the writer 
thoroughly study that part of the code which concerns his prob- 
lem and give due thought to its definition. 
if letters are made as brief as possible and typewritten. 


Address communications to Code Editor, care Variety, 154 West 


Box on the moving picture 


publication, but will not publish 


Anonymous letters, how- 


the impossible. Positive 


The intent is to 


It will be appreciated 
But, above 








Coast Indie Charges Two Circuits 
Violate Code on Pix Bookings 





Los Angeles, Jan. 8. 
Battle for picture product, which 
they claim is being wrongfully de- 
nied them in the Alhambra zone, 


has been carried to the NRA and 
the U. S. Department of Justice by 
S. N, Lazarus and Harry Vinnicof. 
Complainants name Fox West 
Coast, Principal Theatres and major 
producing companies in charging 
discrimination in withholding pic- 
tures from the Garfield theatre, and 
ask for relief by seeking to have 
restored the services the house for- 
merly had. Lazarus & Vinnicof 
assert that their Alhambra theatre 
has been forced to the verge of 
closing because of the collusive ban 
they allege. 

Fox West Coast, answering an 
inquiry from Sol A. Rosenblatt, has 
disclaimed any responsibility for the 
asserted situation, representing that 
the circuit has 236 pictures avail- 
able for the two competing Alham- 
bra houses, El Rey and Alhambra, 
in which it owns 25% of the stock, 
with Principal Theatres holding 
50% of the remaining cwnership. 
Lazarus & Vinnicof, FWC asserts, 
have available 238 pix on the open 
market, including the entire product 
of RKO and pictures of Columbia 
and Universal and indies. Fox West 
Coast informed Rosenblatt that it 
could use over 600 pix for its Al- 
hambra houses, but that it was not 
subjecting the circuit to possible 
charges of overbuying under the 
NRA code. 

Principal Replies 

Principal Theatres has also sent 
replies to both Rosenblatt and the 
deputy U. S. Dist. Attorney here, 
asserting the Lazarus & Vinnicof 
complaints are unjustified so far as 
they pertain to that organization. 

Lazarus & Vinnicof blame Fox 
West Coast and Principal for with- 
drawal by various major producers 
of the picture service they received 
at the Garfield over a year ago. 
House was thereafter operated by a 
pooling arrangement betweenL & V 
and Principal Theatres. After mu- 
tual dissolution of this arrangement 
a year ago, the Garfield received 
split product of RKO, Paramount, 
Fox, Warners-First National, but 
this new season has been able to 
obtain only Universal and Colum- 
bia, among the majors. 

Lazarus & Vinnicof claim that 
FWC, because of its influence and 
buying power, has been able to in- 
duce producers to withhold product 
from the Garfield in favor of its 
own competing houses. They feel 
the situation involves the right of 
an indie exhibitor to survive. 

Related to the situation carried to 
he NRA, it is understood that the 
Million Dollar theatre, a Lazarus & 
Vinnicof house, has lost the Para- 
mount second run downtown pic- 
tures within the past six weeks, 
after showing that class of product 
for the past five years. Million 
Dollar is now showing some third 
run Paramounts. 

This, it is understood, may result 
in court litigation. 
Garmes’ First in Air 

Hollywood, Jan. 8. 

First directorial assignment for 
Lee Garmes, former cameraman at 
Fox, will be ‘Fledglings.’ air picture 
starring Lew Ayres 








Berinstein On Code 
Hollywood, Jan. 8. 
Ben Berinstein, pres. of Independ- 
ent Theatre Owners of So. Calif., is 
due in New York tomorrow (Tues- 
day) to handle code matters for his 
organization. 
He will also confer with his 
brother, who runs a string of thea- 
tres in upper New York state. 


Studio Readers 
Cut 15-60% Since 
Code, Is Charge 


Hollywood, Jan. 8. 

Charges were made by John Gor- 
don, former Universal reader, at 9 
Screen Writers’ Guild meeting that 
some of the major studios taking 
advantage of the minimum wage 
provisions in the code, had cut read- 
ers’ salaries from 15 to 60% since 
the pact became effective. 

Gordon charged one studio with 
sweatshopping with a rate for the 
reading and synopsising of nine 
plays for $15. Another he claims 
has discharged several readers and 
lets the work out at $2 a day. 
Others, he said, allow $3 a day for 
this work. 

He stated that 50% of the read- 
ers in the studios are getting $20 
or less a week since the code went 
in. 

Guild voted to take the reading 
situation up as its initial arbitra- 
tion matter at the first meeting of 
the committee of five with a pro- 
ducer committee of five as pro- 
vided for in the code. 


S. S. MILLARD, ALIAS 
STANICH, POPS UP 


San Francisco, Jan. 8. 

Governor Rolph this week extend- 
ed a pardon to Elliott Stanich to 
save him for deportation to Jugo- 
slavia, and then discovered that 
Stanich is none other than S. S. 
Millard, producer of sex pix. 

As Stanich, Millard spent time in 
San Quentin several years ago for 
taking mortgaged film lights out of 
the state and selling them. He has 
been sued and re-sued in a dozen 
courts up and down the Coast, and 
is now in Chicago, where he recent- 
ly brought divorce proceedings 
against his newest wife, charging 
her with bigamy. 











EAST FOR VISIT 


Hollywo d, Jan 8. 
Cedric Gibbons, Metro art head, 
with Mrs. Gibbons (Dolores Del 
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Seating Industry’s Code | 
Hearing Due Jan. 19 


Washington, Jan. § 
Code hearing on the proposed 
NRA pact for the public seating in- 
dustry has been set for Jan. 19 be- | 
fore Deputy Administrator E. A 
Selfridge. Session will be 

the Mayflower hotel here 
Covering approximately 85% of 
the industry, code would govern 
manufacture of theatre equipment 


Plenty of Woe for 
Studios in Meeting 
Code Observances 


Hollywood, Jan. 8. 
Code observance, especially 
the labor end, is proving a dizzy 
merry-go-round for the studios. 
While the lots are trying to 
up to all provisions, they have been 
tripped up several times. 
Scarcely a studio that hasn't been 


officially charged during the last 
two weeks with some kind of vio- 
lation. In every case the studios 
involved proved to the local re- 
gional labor board that no inten- 
tion to break the pact was intended 
and that the violations were sim- 
ply oversights. 

Indication of how deep into the 
seemingly insignificant details of 
production the code dips, is seen 
in one complaint against Radio that 
it was using horse wranglers not 
registered as extras to play parts 
in pictures. 

Practice has been to engage these 
men to handle horses in pictures 
for $7.50 a day and then give the 
livery men an added $2.50 to don 
costumes and ride before the cam- 
era, Radio did this and was 
checked up on the code clause that 
no one but an extra registered at 
Central Casting should get mob 
jobs. This meant hiring additional 
men to ride the nags at $7.50 a day 
and not the $2.50 allowed the men 
tending the horses. 

Invincible Pictures was forced to 
add an extra $2 to envelopes of $5 
extras the company had hired be- 
cause the mobites had been singled 
out of the crowd for acting bits. 

Sol Rosenblatt stepped into the 
extra battle himself and wired a 
protest against some studios engag- 
ing mobs at the rate of $3 a day 
each. Minimum must be $5. Only 
in case the mob is engaged from 
an organization, such as the Amer- 
ican Legion, and paid off in a lump 
sum will the $8 rate stand, he or- 
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dered. 

Ass’t Directors and Clerks 
Second assistant directors 
script clerks profit under the code 
with an agreement from the majors 
that these two classes will operate 
on a maximum week of 64 hours. 
Heretofore the two crafts had been 
considered part of a production 
unit and not applicbale to limited 
hours. Pact between the producers 
and the union also calls for a min- 
imum wage of $40.50 for the script 
clerks with no disturbance of the 
wages of those in this craft now 
getting more than that amount 
Scripters are also to be allowed 
straight time for overtime and 
time and a half for Sundays and 

holidays. 

Charges made to the regional 
board and now under investigation 
by Pat Casey for the majors in- 
volve Metro and Columbia. M-G 
is charged with creating a new 
craft, that of ‘standbys,’ and put- 
ting grips in the job and paying 
them 75 cents an hour instead of 
the $1 for grips called for in the 
code. Metro was also complained 


and | 





of for working painters more than 
36 hours a week and with institut- 
ing a system of two six-hour shifts | 
with 24 hours for the same craft 





Grant’s IIIness Slows 
Par’s ‘Come on Marines’ 


Hollywood, Jar 
‘Come On, Marines,’ on Para 
}mount’s schedule for the last 
month, has been shelved tempor- 
arily, caused by the illness of Cary | 
Grant in England and a partia! 


} 


2i0), is due to arrive in New York | 


today (Monday). 
They will put in a 
weeks looking at Broadway 


couple of 
shows 


\ 


story revamp by Byron Morgan 

Thomas Mitchell, who was work- 
ing on the yarn, is in New York for 
four weeks 


NRA Overhauling, With Emphasis 
On Trade Comm. Postpones the 


Fillmg of Fed Places on Board 





NRA Test Suit 


Bucyrus, O., Jan. 8 

Constitutionality of the NRA 
will be given a test in common 
pleas court here when the 
case of Wallace Beck, resigned 
manager of the State theatre, 
against John Settos, Marion, 
owner of the theatre comes to 
trial. 

Beck filed suit for $240, as- 
sertedly due as salary under 
provisions of the NRA. He 
stated in his petition that he 
should have received $560 for 
a specified period, but was 
paid only $320. He also charges 
that he worked longer hours 
than those approved by the 
NRA theatre code. 


ROSY EXPECTS 
QUIET COAST 
VISIT, BUT— 


—— 











Hollywood, Jan, 8. 
Rosenblatt, film code over- 
seer, arrives in Hollywood Jan, 21 
to ogle the rules in practical opera- 
tion and report back to Gen. Hugh 
Johnson his views as to necessary 
amendments, if any. 

While it is understood Rosy hopes 


to enter Hollywood quietly, he will 
probably be met at the station by a 
vand. He wants no ostentation so 
dancing girls will likely precede him 
in a triumphal march from station 
to hotel. He wants to complete his 


Sol 


+ 





job as quickly as possible so studio 
lights are apt to be set up which 
will keep him awake all night. He 
wants to get facts—figures—statis- 
tics and that’s his own lookout. He 
wants to return to Washington as 
soon as he can, so it’s two and even 
that he'll have to look over Palm 
Springs, Malibu and Arrowhead be- 
fore they let him get away. 


SALARY QUESTIONNAIRE 
IN MAIL THIS WEEK 


Washington, Jan. 8. 

Those questionnaires on salaries 
paid executives, directors and em- 
ployes in the film business have 
been almost completed by the NRA 
and are expected to go into the 
mails tomorrow (Tuesday) or the 
next day. 

NRA brain-trusters, in collabora- 
tion with Divisional Administrator 
Rosenblatt, last week whipped 
blanks into final form in order that 





they may be on the Hollywood 
desks before Rosy appears on the 
studio lots the latter part of the} 
month. 


Steps to carry out the rest of the 
President's mandate are being 
taken much _ slower. Apparently 
most of the investigation into the 
studio talent raiding problem will 
be conducted by Rosenblatt in per- 
son. He expects to shove off for 
the Coast between Jan. 15-20 and 
spend about 10 days out there. 

Committees to conduct probes into 
various Coast labor situations—em- 
ployment of freelance players, 
studio labor groups and extras— 











probably will be named late this 
| week and will receive their instruc- 
'tions and advice from the NRA} 
executive when he shows up in their | 
precinct. 
The Senate is waiting for reports 
from the Federal Trade Commission 
about its recent salary probe. As- | 
sembling of material contained in | 


replies to inquill 


ies is being rushed, | 
mnsiderable time still is needed 


' 

NO P. A, FOR C. A. 
Secretary John C, Flinn does not | 
intend establishing a publicity de- ! 
| partment for the Code Authority, | 


pointing out that it is the intention | 
of that group to administer the 
deata mir of expense 


-_— — 


Washington, Jan. 8&8, 


Sweeping changes in the adminis- 
tration of NRA codes are under con- 
ideration by Federal authorities and 
steps to institute a new routine are 
being rushed along with plans for 
making much of the NRA a perma- 
nent fixture. 

Revealing in his message to Con- 
gress Wednesday (3) that many as- 
pects of the New Deal must be per- 
petuated, President Roosevelt Fri- 
day (5) disciosed he is working on 
a method by which complaints 
which the NRA Is unable to settle 
in around-the-table fashion will be 
turned over to the Federal Trade 
Commission for rigid enforcement 
and formal action. 

Picture independents particularly 
will be heartened by this change, 
it is believed here, since they have 
eyed with skepticism the numerical 
domination of film code authority 
by representatives of majors. 

President Roosevelt intimated that 
the plan under consideration calls 
for complaints to be handled in the 
first instance by NRA officials. 
Kicks about the code authority will 
be taken up in this fashion, as will 
protests against trade practices 
which code enforcement groups are 
unable to settle. 

Trade Comm. Angle 

NRA is stumped, matters 
then will be passed over to the 
Trade Commission which could 
bring action under both the Indus- 
trial Recovery and Trade Commis- 
sion laws. Commish could file for- 
mal complaints and issue cease- 
and-desist orders against code vio- 
lators, and then if necessary go into 
court and prosecute offenders. 

General overhauling of NRA is 
anticipated in the immediate future 
and for that reason no great atten- 
tion is being paid the matter of 
filling the two Federal vacancies on 
the film code authority. Implication 
is that the job spurned by Dr. A. 
Lawrence Lowell, and the second 
post for which no selection has been 
made, will remain empty for some 
time, or at least until after Divi- 
sional Administrator Rosenblatt re- 
turns from Hollywood late this 
month, 

Meanwhile, a special committee 
has been named by the business ad- 
visory and planning council of the 
Commerce Department, headed by 
Walter C. Teagle, to study the ef- 
fects of NRA on small businesses. 
Individuals or companies who feel 
they have been adversely affected 
by either the law or codes should 
make a detailed report to this com- 
mittee, 


If the 
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EXTRAS STILL 
DECRY FAVORED 


oo 


Hollywood, Jan. 8. 

Despite NRA code regulations 
governing the employment of extras 
and bit players this group claims 
studios are still showing favoritism 
by maintaining request lists at ali 
major studios where friends of pro- 
ducers, directors and other execs 
and casting office employees are re- 
ceiving preference over the general 
run of extras. According to the code, 
request lists were to be discontin- 
ued with all extras getting a crack 
at whatever calls come in. 

The cry of favoritism is an old 
one with the extras who have car- 
ried the torch against the employ- 


ment of relatives and friends for~ 
several years, Studios have always 
claimed that no preference list ex 


but directors and assistant 


directors claim that it is necessary 


ists, 


to include certain people in their 
extra calls because these people ca 
be depended upon to do their work 
properly, and give no trouble to the 
directors. 

With the coming of ,the code 
| these list were pa ipposed = be 
dropped. Extras claim that in the 
past two weeks, studios that have 
ignored code regulations have con- 
tinued to employ those who were 
previously known to be on the fa 


vored roster Extras are planning 


| to hold a mass meeting to bring the 


ead. 
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Chi Hops on Shock Attractions 
‘Counsellor’ 


¢ | 


Jan. 8. 


Business is on the climb around 
the loop bolstered by ace shock at- 


Chicago, 


tractions that dynamites ’em into 
the box-office. Example of such 
blasting is Mary Pickford at the 


Chicago which this week will turn 
in a gross comparable to the hot- 
cha figures touched during the heat 
ot the World’s Fair riot. Though 
coup'ed with just a so-so flick that 
picture gal in person looks capable 
of shoving the coinmeter at that ace 
Which 


house to a zing $58,000. 
means sidewalk lines throughout 
the day. Surprising by getting a 


large male play. 


PICTURE 


GROSSES 














to $58.0 


as 


e 
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$28,000 at Palace 





Auto Patronage | 


Jan. 8&8. 


space 
theatre 


Chicago, 
Whether parking 
ineans anything to a 
has been a debated question 
for scme time. One answer 
might be read in the figures on 
the Southtown here. 
In 11 months this theatre, 
located on the far’ soutside, 
has parked 500,000 autos. 














Also in the front of line of box- 
office winners is ‘Counsellor at Law’ 
which is turning in another heavy 
money week of the RKO Palace. 
Started off at an increased take and 
looks like it will continue until it 
finishes around $28,000, hot. 

‘Design for Living’ is exhibiting 
remarkable recuperative powers at 
the Oriental and may stay four 
weeks to push back the planned 
opening of ‘Dinner at Eight’ for its 
pop run. Picture is now doing bet- 
ter business in its third week than 
it did in its first. The holiday mobs 
passed up this arty one but with the 
loop settling down to the normal the 
picture is drawing its proper clien- 
tele. 

Estimates for This Week 

Chicago (B&K) (3,940; 35-45-75), 
‘Easy to Love’ (WB) and stage 
show. Mary Pickford is the draw. 

In at $12,500. Headed for big $58,- 
000. Last week ‘Mr. Skitch’ (Fox) 
held excellently at $42,200. 

McVickers (B&K) (2,284; 25-35), 
‘Convention City’ (CWB). B&K 
didn’t know they had the picture 
until nine o'clock on the opening 
day, Saturday (6). Flick was held 
by the censor board which finally 
released it with a number of scis- 
sorings and a ‘pink’ adults only 
pass. Notices good and will hold 
house at $12,000, fair. 

Oriental (B&K) (3,200; 30-40-50), 
‘Design for Living’ (Par) (3rd 
week). Flicker picked up surpris- 
ingly aft-> slow first session. Sec- 
ond week at $14,200 was as good as 
opening session. This week maybe 
$10,000, good. May make it four 
weeks. ‘Dinner at Eight’ (MG) set 
to follow for pop stay. 

Palace (RKO) (2,583; 40-65-83), 
‘Counsellor at Law’ (U) and vaude. 
Comment and notices excellent and 
boxoffice is headed for $28,000, fine. 
Last week ‘Flying Down to Rio’ 
(RKO) was a wallop with the New 
Year's mobs to touch terrific $34,- 
700. 

Roosevelt (B&K) (1,500; 
‘Women in His Life’ (MG). 
«day (8). Giving no indications of 
any boxoffice’ strength. Around 
$8,000. ‘Alice in Wonderland’ (Par) 
in holdover week for loop surprised 
with good biz at $9,200. 

State-Lake (Jones) (2,700; 20-30- 
40), ‘Goodbye Love’ (RKO) and 
vaude. House ups this week and 
likely to touch $17,000. Last week 
‘In the Money’ (Chesterfield) was in 
the coin for the holiday session at 
bubbly $18,100. 

United Artists (B&K-UA) (1,700; 
35-65), ‘Roman Scandals’ (UA) (2d 
week). Looks like four weeks with- 
out trouble. Opening session at 
$29,300 and followed by current ses- 
sion which is okay at $21,000. 


GALLANT LADY’ ALL OF 
THAT IN NO., BIG 126. 


New Orleans, Jan. 8. 

This is a bounteous week in the 
local showshops. Theatres are all 
running up highly profitable grosses. 

Business has improved right along 
since the turn of the year, with the 
eurrent showing the most gratutious 
yet. 


25-35), 
Opened 








Estimates for This Week 


Saenger (3,568;  40)—Invisible 
Man’ (U). Looks like a healthy 
$11,000. Last week ‘Design for Liv- 


ing’ (Par) went to nice $10,000 
without any trouble. 

Loew’s State (3,218; 40)—‘Gallant 
Lady’ (UA). Ann Harding is good 
news from home here. Picture seems 
to be headed toward a splendid 
$12,000. Last week ‘Dinner at Eight’ 
(MG) was tremendous with $18,000. 

Orpheum § (2,400; 35) — ‘Flying 
Down to Rio’ (RKO). Heavy click 
and film is being shown for 10 days. 
Looks like $17,000 for that period of 
time. 

St. Charles (2,000; 25)—‘Shadows 
of Sing Sing.’ Safe at $2,500. Last 
week ‘By Candlelight’ (U) went to 


a 


$3,000. =e 
Tudor (700; 30)—‘Lady Killer 
(WR) and ‘Tarzan’ (Prin) on a 


double bill. Whizzing along at a 
$2.°00 pace. Last week ‘White 
Woman’ (Par) got $2.400. 


gross last week and is following suit 


and ‘Miss Fane’s Baby Is Stolen,’ 


‘DOWN TO RIO 
$29,000 IN 
FRISCO 





San Francisco, Jan. 8. 
With stage shows at the Warfield 
on six weeks’ notice, the Embassy 
closed, and the naborhoods about 
due to cut their prices in keeping 
with those of downtown showshops, 
the street is in the throes of more 
upsets following the most hectic 
three months in ’Frisco’s history. 


Just what is to become of the 
Wart’s F&M presentations is still 
up in the air, although it’s been 
rumored they will go into the Para- 
mount about Feb. 8. That house, 
however, started its new policy of 
first run double bills with a bangup 


i 


this stanza, with ‘As Husbands Go’ 


For that matter, the Warfield, de- 
spite its 65-cent top, which is two 
bits over all other theatres, set an 
attendance record last week with 
‘Dancing Lady,’ and for first time is 
holding a show the second week. 
Nell Kelly and the other stage acis 
also holding over. 

No less a decisive click is ‘Flying 
Down to Rio’ at the Golden Gate, 
which copped some $25,000 in nine 


days. ‘Man’s Castle’ (Col) goes in 
Wed. (10). 
At the Fox is ‘Emperor Jones’ 


(UA), split with ‘Riders of Destiny’ 
and ten acts of vaude. ‘Jones’ is 
the second UA and the third major 
company pic to play that indie house 
and it’s a business-puller. 

Estimates for This Week 
Fox (Leo) (5,000; 25-35) — ‘Em- 
peror Jones’ (UA), split with ‘Riders 
of Destiny’ (Mono) and ten vaude 
acts. Although ‘Jones’ did two road- 
show weeks at the Columbia to fair 
biz, it’s doing well at the Fox, ap- 
pealing to the Fox’s type of custom- 
ers, who go for anything resembling 
quality, and at such low prices. 
Looks like it’ll hit an excellent $13,- 
500. Last week's big $12,000 on 
‘Charming Deceiver’ (Mono) and 
‘Under Secret Orders’ (Maj) split, 
was helped by New Year’s Eve. 
Henry Santrey’s band stage attrac- | 
tion for next week. 

Golden Gate (RKO) (2,844; 25-35- 
40)—‘Flying Down to Rio’ (RKO) 
and stage show. Winding up nine 
days with great $25,000, including 
New Year’s big biz. ‘Man’s Castle’ 
(Col) opens Wednesday (10). 

Orpheum (F&M) (2,400; 25-40)— 
‘Ace of Aces’ (RKO) and ‘Cross 
Country Cruise’ (U), split. Neat 
take of $7,500, while last week’s ‘By 
Candlelight’ (U) and ‘Girl Without 
a Room’ (Par), drew swell comment 
and big $10,000. 

Paramount (FWC) (2,400; 25-35- 
40)—‘As Husbands Go’ (Fox) and 
‘Miss Fane’s Baby’ (Par), split, at 
new low prices, doing $13,500, which 
is considerably over the average biz 
on single features even at higher 
prices. It’s a bargain-seeking public 
lately. Last week saw very big 
$14,000 on first week of this policy, 


with ‘Design for Living’ (Par) and 
‘Smoky’ (Fox), split. 
Strand (Cohen) (900; 25-40) — 


‘Road to Ruin’ (Coop). Lotta stags, 
$1,100 worth, and quite a contrast to 
Eisenstein’s ‘Thunder Over Mexico’ 
(Prin), which was moved there after 
doing a week at the United Artists. 

United Artists (1,400; 25-35-40)— 
‘Roman Scandals’ (UA). (8rd week). 
Holding to $10,000, which is all the 
better considering the big $16,000 
and $14,000 on first and second 
stanzas, respectively. 

Warfield (FWC) (2,700; 35-45-65) 
—‘Dancing Lady’ (MG) and stage 
show, with Nell Kelly. 3usting 
house policy by holding for second 


a deep red. 
out a Room’ 
around $2,250, with New Year’s Eve 
midnight show helping plenty. 


25-35) —‘As Husbands Go’ (MG). In 
for only four days so house can 
get back to regular Thursday open- 


more, 
Last week 
days around $5,000, with holiday 
and day following responsible for 


more than half that figure. 
Penn (Loew-UA) (3,300; 25-35- 
50)—Sitting Pretty’ (Par). Good 


entertainment but being passed up 
in a generally dull session. 
start presages bad $8,500 on week. 
Last week 
big at $16,000 although still not en- 
tirely up to expectations. 


‘Above the Clouds’ 
‘Scandals’. 
bringing ‘em in this week. 
midnite show at 75c and with five 
complete shows daily, house should 
get enough of a turnover to bring 
$7,100 in four days, all right. 
week 


‘Flying Down to Rio’ (RKO). Class 
musical getting mass play, $12,500, 
very likely. 
Living’ 
and satisfactory. 


for around $6,500, okay. 
‘Convention City’ 
at $7,500. 


Tab ‘Scandals’-‘Clouds’ 
Best Combo in Ptsbg. 


Pittsburgh, Jan. 8. 


Session’s best bet looks like Pitt, 


where combo of tab ‘Scandals’ and 
‘Above the Clouds’ should be a 
cineh for real dough. In for only 


four days, but with a Sunday mid- 
nighter at 75ec and house's regular 
top jumped from 40c. to 50c. should 


be able to gather $7,100 for brief 
session, which is plenty all right. 
‘Flying Down to Rio’ at Stanley 


shapes up for an excellent $12,500. 

‘Sitting Pretty,’ first-rate enter- 
tainment, but lack of marquee draw 
will make it pretty tough to hit 
even $8,500, sluggish, while Davis 
has a struggle on its hands with 
‘Shadows of Sing Sing’. 

Fulton has ‘As Husbands Go,’ but 
only for four days to enable house 


to get back on a Thursday (17) 
opening with ‘Berkeley Square’. 
Originally slated for three days 
came in 24 hours ahead when 
‘Hoopla’ lasted but five days. In 
sliced session, ‘Husbands’ will be 
lucky to get $2,200. Warner faring 
better on ‘Son of Kong’; swell 
$6,500. 

Town gets its first road-show 


picture entry since ‘Dinner at Eight’ 
last October when ‘Queen Chris- 
tina’ comes into Nixon next Mon- 
day night (15) for two-week stay 
at $1.65 ton. 
Estimates for This Week 

Davis (WB) (1,700; 25-35)— 
‘Shadows of Sing Sing’ (Col). Or- 
dinary programer and with no cast 
names to back it up will have a 
struggle to get $2,000, and that’s 
ast week ‘Girl With- 
(Par) in four days 


Fulton (Shea-Hvde) (1,750; 15- 


Around $2,200, no 
brief session. 
(Fox) in five 


ng this week. 
looked for in 
‘Hoopla’ 


Slow 


‘Dinner at Eight’ (MG) 


Pitt (Shaffer) (1,600; 25-35-50)— 
(Col) and tab 

flesh that’s 
Sunday 


It’s the 


Last 
‘Rainbow Over Broadway’ 
(Chester) and vaude in neighbor- 
hood of $5,300. 

Stanley (WB) (3,600; 25-35-50)— 


Last week ‘Design for 
(Par) better than $13,000 
Warner (WB) (2,000; 25-35-50)— 
‘Son of Kong’ (RKO). Going strong 
Last week 








Connoisseur 


Hollywood, Jan. 8. 
Friends asked an actor if 
he’d like to accompany them 
to a class gallery to ogle ‘Blue 
Boy.’ 
‘Nope,’ said the player. ‘I 
saw him in ‘State Fair.’ 


SCANDALS’ BIG 
IN DENVER, 17/56 











Denver, Jan. 8. 

All first runs running average and 
up to three times average. ‘Roman 
Scandals’ started disappointingly 
but built fast, holdouts every day 
and to curb Saturday and Sunday 
night. Will be first film going two 
weeks at Denver. 

Paramount running twice normal 
after ‘Dinner at 8’ turned ip big 
week at Denver. Orpheum held back 
‘Convention City’ a week and put in 
‘Ann Vickers’ and with first stage 
show produced locally by Fanchon 
& Marco packing them in repeated- 
ly with daily standouts. Denham 
running to average week with hold- 
outs at night. Aladdin doing good. 
Tabor stands out with second run 
and stage shows, $3,500. Perfect 
theatre weather, just cold enough to 
chase ’em inside. 

Estimates for This Week 

Aladdin (Huffman) (1,500; 25-40) 
—Morning Glory’ (RKO). Average 
$3,500. Last week ‘As Husbands Go’ 
(Fox) turned in a little better than 
average week at $3,750. 

Denham (Hellborn) (1,500; 25-30- 
40)—‘Design for Living (Par) and 
stage show with Jerry Ross. Nice 
$16,000. Last week ‘Alice in Won- 
derland’ (Par) on the end of a 10- 
day run turned in close to $10,500. 

Denver (Huffman) (2,500; 25-35- 
50)—‘Roman Scandals’ (UA). Bull- 
ish at $17,500. Last week ‘Dinner at 
BKight’ (MG) turned in best gross in 
the past two years and skyrocketed 
to $17,000. Holdouts sent film to 
the Paramount for the _ current 
week. 

Orpheum (Huffman) (2,600; 25- 
35-40)—‘Ann Vickers’ (RKO) and 
stage show with Fred Schmitt’s or- 


chestra. Nice at $12,000. Last 
week ‘Counsellor at Law’ (U) 


wound up with $14,000. 

Paramount (Huffman) (2,000; 25- 
40) ‘Dinner at Eight’ (MG). 
Brought over from the Denver 
where it hung up $17,000 last week. 
Strong for $5,500. Last week 
‘Smokey’ (Fox) and ‘Should Ladies 





(WB) very nice 


Behave’ (MG), split, took in $2,750, 
an average week. 





ANc Ist Run of 


Critics Give French 


Dinner, $18,000 


‘Red Head’ Raves— 


‘Down to Rio’ $10,000 





Minneapolis, Jan. 8. 

At 40c top, in place of the $1.65 
or $2.20 which were exacted in 
many other spots, ‘Dinner at Eight’ 
in the 4,200-seat Minnesota on the 
regular grind schedule easily tops 
everything. 

Another screen attraction hitting 
the box-office bull’s eye is ‘The Red 
Head,’ French film, in its second 
week at the sure-seater World and 


going great guns. The critics 
splurged in their use of superla- 
tives on this one and it’s helping 
the take. 


This week there isn’t a stage 
show in the burg, excepting stock 
burlesque at the Gayety. But last 
week there were two, ‘Fifty Mil- 


lion Frenchmen’ and Connie’s ‘Hot 
Chocolates’, at the Orpheum and 
State, respectively, and, despite 


their presence, it was a disappoint- 
ing New Year’s week. 
Estimates For This Week 

Minnesota (Publix) (4,200; 25-35- 
40)—‘Dinner at Eight’ (MG). Low 
top for its local premiere. Manager 
Harold Kaplan’s huge five weeks’ 
advance exploitation arid <cdvertis- 
ing campaign bearing fruit. Beat 
‘I’m No Angel’, previous gross lead- 
er here, on openins; days. Should 
reach $18,000. Last week, ‘Mr. 
Skitch’ Fox), $12,000. 

Orpheum (Singer) (2,890; 
40)—‘Flying Down to Rio’ 
Manager Emil Franke and RKO put 
over effective’ selling 


25-35- 








week, which hit attendance record 
and $29,000. Present frame ought to 
eross $17,500. 


‘World Changes’ (FN) and ‘Fifty 
Million Frenchmen’ on stage 
$12,500. 


(RKO). 


campaign. 
Will probably hit $10,000. Last week, 


State (Publix) (2,200; 25-35-40)— 
‘TT Am Suzanne’ (Fox). Very well- 
liked, but Lilian Harvey no box- 
office name and the Minnesota and 
Orpheum opposition murderous, 
Will be lucky to top $4,000. Light. 
Last week, ‘Hoopla’ (Fox) and 
Connie’s ‘Hot Chocolates’ on stage, 
$10,000. 

World (Steffes) (300; 25-35-50-75) 
—The Red Head’ (Auten) and 
‘Three Little Pigs’ in French. 
Helped by critics’ raves and word- 
of-mouth praise from pleased pa- 
trons. Second week should reach 
$2,000. Excellent. First week, 
$2,400. Very big. 

Uptown Publix) 
‘Christopher Bean’ 


(1,200; 
(MG). 


25-35)— 
Maybe 


$2,500. Pretty good. Last week, 
‘I'm No Angel’ (Par). $3,500. Very 
big. 

Lyric (Publix) (1,300; 20-25)— 
‘Blood Money’ (UA). Bancroft not 
so hot as draw here any more. 
Looks like around $2,500. Light. 
Last week, ‘Prizefighter and Lady’ 
(MG), $5,290. Very big. 

Grand (Publix) (1,100; 15-25)— 
‘Footlight Parade’ (WB), second 


loop run, and ‘Girl Without a Room’ 


(Par), first run, split. Probably 
$1,200. Fair. Last week, ‘I'm No 
Angel’ (Par), second loop” run; 
$3,000. Very big. : 

Aster (Publix) (900; 15-25)—‘My 
Weakness’ (Fox) and ‘I Loved a 


Woman’ (FN) second loop runs, and 
‘Lone Cowboy’, first-run, split. 
Around $700 indicated. Light. Last 
week, ‘Staze Mother’ (MG), ‘Golden 
Harvest’ (MG), second runs, and 





‘From Headquarters’ (WRB). $1.200. 
Prettv wood 


1 Am Suzanne, $18,000, Fox, Philly: 
Critics Rave, ‘By Candelight, $3,700 


Philadelphia, Jan. 8. 
week is very short on new 
films in the downtown picture 
houses, but a number of the hold- 
overs appear to be headed for big 
things in the way of box-office 
activity. Naturally, however, 
there'll be a sharp decline from the 
sensational grosses of last week. 
As a matter of fact last week’s 
grosses beat those of the preced- 
ing week in most instances, the 
terrific New Year's day takings be- 
ing largely responsible. 

Plenty of records came near 
cracking that day with ‘Little 
Women’ at the Boyd with approxi- 
mately $7,000, including ai mid- 
night show, leading the way. Last 
week’s $30,000 indicates $21,000 this 
week and that should mean a four 
weeks’ stay in all—amazing for this 
house. 


This 


The trade is watching picture 
business of the next couple of 
weeks very closely. Philly was 


very bad in the late fall when other 
cities reported recuperation. 


Estimates for This Week 


Aldine (1,300; 40-55-65)—‘Roman 
Scandals’ (UA) in third week and 
very likely to stay a fourth; $8,000 
indicated. Last week’s $14,200 ter- 
rific New Year's Day exceptionally 
big here as elsewhere. 

Arcadia (600; 25-40-50)—'Duck 
Soup’ (Par). Concludes nine-day 
stay today with $7,500 grossed in 
that period—corking trade. ‘Sitting 


Pretty’ (U) tomorrow. 
Boyd (2,400; 40-55-65)—‘Little 
Women’ (RKO). Bad weather and 


natural after-holiday slump not af- 
fecting this one much. Nearly $21,- 
000 indicated. Last week saw $30,- 
000 with $7,000 New Year's. Third 
and fourth weeks assured. 

Earle (2,000; 40-55-65)—‘Above 
the Clouds’ (Col) and vaude. Ben 
Bernie is helpful headliner. Sat- 
isfactory $16,000 expected. Last 
week ‘Girl Without a Room’ (Par) 
and vaude. Ted Lewis headliner. 
Very strong $26,000. 


Fox (3,000; 35-55-75)—‘I Am 
Suzanne’ (Fox) and stage show. 
Great press and surprising public 


response caused this one to be held 
over. Should get close to $18,000. 
Last week, $28,000. Scale dropped 
from 75c top to 65c. Stage show 
different this week. 
Karlton (1,000; 

Candlelight’ (U). Critical raves; 
trade not so lively; $3,700 will be 
top. Last week ‘Should Ladies Be- 
have’ (MG), $4,500—not up_ to 
standard of holiday week’s trade. 

Keith’s (2,000; ~25-35-40) — ‘As 
Husbands Go’ (Fox) and vaude. Got 


30-40-50)—‘By 


two days more than a week. ‘Wine, 
Women and Song’ (Indie) today, 
with Frankie Richardson on the 
stage. House averaging around 
$7,000 weekly with last week, of 
course, substantially over’ that 
though not very big. 

Stanley (3,700; 40-55-65)—‘Danc- 


(MG). Last times today 
with “Flying Down to 
Rio’ (RKO) next. ‘Dancing Lady’ 
got $22,000 in first six days and 
about $6,000 are indicated for the 
three extra days. 

Stanton (1,700; 30-40-55)—‘White 
Woman’ (Par). Between $7,000 and 
$8,000 indicated. Last week ‘Lady 
Killer’ (WB) $9,000 due largely to 
New Year’s Day. 


ing Lady’ 
(Monday) 


- 


INDPLS. B. 0. PAC 
CONTINUES STRONG 


Indianapolis, Jan. 8. 

Biz continues to show signs of re- 
viving locally. Everything has 
looked brighter since the middle of 
December and the passing of the 
holidays has not caused a halt in 
the steady climb of grosses back to 
something near par figures down- 
town. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 20- 
25-40) — ‘Counsellor at Law’ (U). 
Mild at $3,400. Last week the hold- 








over stanza of ‘Mr. Skitch’ (Fox) 
was bright at $5,700. 
Circle (Katz-Feld) (2,600; 25-40) 


—‘Henry Fighth’ (UA). 
$5,800. 
Rio’ 
$6,750. 

Indiana (Katz-Feld) (3,100; 
25-40)—‘World Changes’ (FN) and 
‘Havana Widows’ (FN) split. A 
light figure of $4,700. Last week, 
‘Sitting Pretty’ (Par) was all right 
with take of $5,900. 

Lyric (Olson) (2,000; 20-25-40)— 
‘Lady Killer’ (WB) and vaude. This 
house moving along in snappy fash- 
ion with a nifty $7,300 showing up 


Not bad at 
Last week, ‘Flying Down to 
(RKO) moderately good at 


20- 


for the week. Means a profit. Last 
week, ‘By Candlelight’ (U) and 
vaude clicked very well and gar- 


nered $7,700 with the aid of a mid- 
nite show. 

Loew’s Palace (Lowe's) (2.800; 25- 
35-55) — ‘Dinner at Eight’ (MG). 
Held up very nicely in its second 
week at advance prices. Take should 
be a solid $6,850. Last week in its 





opening stanza the pic did a smacko 
$14,200 
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Holdovers, Repeats in Los Angeles: 
Fane's Baby’ Plus Lombardo, $18,000 





Los Angeles, Jan. 8. 


Trade pretty fair all around week 
after New Year with four of the 
houses carrying over their screen 
offerings for the week. Paramount 
proved to be the leader with Guy 
Lombardo outfit on stage carrying 
around 50% or better of the b.o. 
draw load with ‘Miss Fane’s Baby Is 
Stolen’ on screen. 

Chinese continuing to hold up re- 
markably well with ‘Little Women’ 
in third week. Picture playing to 
turn away at mats with nites fairly 
good. 

In the other holdover class are ‘I 
Am Suzanne’ at the Four Star, not 
so hot: ‘E'ysia’ at the Criterion 
limping along; ‘Dancing Lady’ at 
the State doing better than the reg- 
ular single week average and ‘Fly- 
ing Down to Rio’ at the RI<O, just 
so SO. 
Estimates for This Week 


Chinese (Grauman) (2,028; 55- 
$1.65), ‘Little Women’ (RKO) and. 
stage show (3rd week). Clipping 


along at great pace and should hit 
around $21,000. Last week, second 
stanza almost equalled the $22,500 
of the first, which is corking busi- 
ness. 

Criterion (Tally) (1,600; 25-40), 
‘Elvsia’ (Bryan Foy) (7th week). 
Just wheezing its way out to around 
$2,900. Last week sixth session it 
came home with-.the New Year bang 
of $4,200. 


Downtown (WB) (1,800; 25-35- 
40-55), ‘The House on 56th Street’ 
(WB). Off to splendid start and 


should come in with around $8,800. 
Last week ‘Son of a Sailor’ (WB) 
with midnite show for New Year 
tossed in rang the bell with close 
to $12,000. 

Four Star (Fox) (90¢; 50-75), ‘I 
Am Suzanne’ (Fox) (3rd week). 
Not as good b.o. bait as figured, will 
come home with $2.6°°, which is no 
loss to the house. Last week, second 
stanza, it was just short of $3,000. 

Hollywood (WIE) (2.756; 25-35- 
40-55), ‘The House on 56th Street’ 
(WB). Heading for $9,500. zast 
week ‘Son on a Sailor’ (WB) with 
plenty of that Joe E. Brown kid fol- 
lowing came home with around 
$11,000. 

Los Angeles (Wm. Fox) (2,800; 
15-35), ‘Before Midnight’ (Col) and 
‘Love, Honor and Oh! 3Jaby’ (U) 
split. Getting that bargain trade for 
first runners and will do around 
$4,000. Last week ‘Myrt and Marge’ 
(U) and ‘King for a Night’ (U) 
pretty good at around $6,700. 

Mirror (Lazarus-Vinnicof) (1,034; 
25-40), ‘Eat ’Em Alive’ (Austin). 
With corking ballyhoo for start 
flash looks like a sure $3,800 for first 
week, which is oke as pic is in on 
percentage. Latt week ‘Mirages of 
Paris’ (Pathe-Natan) second and 
final stanza pretty good at $3,200. 

Orpheum (Bdwy) (2,270; 25-35), 
*S.0.S. Iceberg’ (U) and ‘The Thun- 
dering Herd’ (Par) split and vaude. 
Pushing out a lot of show for little 


money, returning to first runs for 
change will clip home close to 
$5,000. 


Pantages (Pan) (2,700; 25-35-40), 
The Women in His Life’ (MG) and 
stage show. Al. Pearce and his gang 
are the cause for whatever draw 
house is getting this week, which is 
durn little and may be around 
$4,500, which is not helping Pearce 
any, as he played to big money at 
other local engagements. Last week 
‘Madame Spy’ (U). With a radio 
act on stage and all breaks it may 
hit $5,400. 

Paramount (Partmar) (3,595; 25- 
40), ‘Miss Fane’s Baby Is Stolen’ 
(Par) and stage show. Around $18,- 


000. Last week ‘Eight Giris ina Boat’ 
(Par) with biggest week of year 
and the Mills Brothers bolstering 
matters did its most voluminous 
trade of the year with around 


$26,000. 

RKO (2,950; 25-40), ‘Flying Down 
to Rio’ (RKO) (2nd week). RKO 
had hard sledding for this stanza 
to bring the take to the $5,000 mark. 
First week for this pic not as ter- 
rific as anticipated at $9,500. 

State (Loew-Fox) (2,024; 25-40), 
‘Dancing Lady’ (MG) (2nd week). 
Best holdover atraction house has 
had in long time and will depart 
with $12,000 for six-day holdover. 
Last week with New Year trade hit 
close to 22,700, which is most 
money house has seen in long, long 
time. 

United Artists (Grauman) (2,100; 
25-40-55), ‘I'm No Angel’ (Par). 
Started off nice pace today and 
looks good for two weeks. Last 
week ‘Roman Scandals’ (UA) was 
around $9,000 on the bow out. First 
week just over the $13,000 line. 


MacDonald’s ‘Marietta’ 


Hollywood, Jan. 8. 

Metro’s next musicker, ‘Naughty 
Marietta,’ will star Jeanette Mac- 
Donald. 

Hunt Stromberg will produce, 
script now being shaped up by Al- 
bert Hackett and Frances Good- 
rich. 


+ 











TACOMA GROSSES 
‘Dancing Lady,’ $5,000—‘Down to 
Rio,’ $4,000 





Tacoma, Jan. 8. 

Ace attractions and new hope of 
new year ushered 1934 into Tacoma 
showdom with better takings and 
added optimism. New Year’s week 
was a wow all around. Employ- 
ment situash looking better here 
and as this is a payroll town, it 
means something. 

Estimates for This Week 

Music Box (Hamrick) (1,400; 25- 
35)—‘Flying Down to Rio’ (RKO) 
set for full week, looking to do 
$14,000. Last week ‘I’m No Angel’ 
(Par) terrific with Mae West the 
power, b.o. click at tune of $6,500, 


smash. Week prior ‘Alice’ in 
Wonderland’ (Par) six days, okay, 
$3,000. 

Roxy (J-vH) (1,300; 25-35)— 
‘Dancing Lady’ (MG) hotcha 
enough with two names, Crawford 
and Gable meaning plenty, ex- 
pected $5,000. Last week ‘Mr. 
Skiteh’ (Fox) great at $6,000. Week 


prior ‘Her Sweetheart’ (MG) eight 
days, $5,700. 

Blue Mouse (Hamrick) (650; 15- 
25) — ‘Torch Singer’ (Par) and 
‘Right to Romance’ (RKO) split, 
anticipated $2,000, very nice. Last 
week ‘Lady Killer’ (WB) = and 
‘Horseplay’ (WU) split, good at 
$2,000. Week prior ‘This Day and 
Age’ (Par) and ‘Kennel Murder 
Case’ (WB) fair, $1,500. 





‘Littte Women’ $23,000, 
Merxes 156, Among 
New’k’s Outstanders 


Newark, Jan. 8. 

openings not a 
mild, sunny afternoon 
packed them in almost 
Unquestionably Proc- 
Women’ will lead 
the town running up to a tremedous 
$23,000 according to weather. Pic- 
ture expected to hold over. ‘Duck 
Soup’ at Paramount-Newark will be 
second somewhere near $15,000, 
while Cagney at the Branford will 
do proportionately better with 
nearly $12,000. 

The Rialto with its grind of old 
pictures at 10 to 25¢c is doing well 
and is the only house in town with 
wide range. 

Chevrolet has the Mosque this 
week for its own show. 

Estimates for This Week 

Branford (WB) (2,966; 15-65)— 
‘Lady Killer’ (WB). Going great 
for nearly a fine $12,000. Last week 
Son of a Sailor’ (FN) and ‘By 
Candlelight’ (U) very good at 
$12,800. 

Capitol (WB) (1,200; 15-25-35-50) 
—Nora Moran’ (Maj) and ‘Sitting 
Pretty’ (Par). ‘Nora’ a first run 
here and might mean something at 
this spot. Maybe = $4,500. Last 
week ‘From Headquarters’ (WB) 
okay at $4,900. 

Loew’s State (2,780; 
vice to the Lovelorn’ 


Weather hurt 
little but 
Saturday 
everywhere. 
tor’s with ‘Little 


15-75)—‘Ad- 
(MG) and 


land still has them standing. 








Not strong on opening but 
reception of Joe Laurie's 
Lane’ on stage indicates 
build to a fair $13,000. 


vode. 
good 
‘Memory 
that it may 


|Last week ‘Going Hollywood’ (MG) 


rood at $15,000. 

(Par-Adams) (2,248; 15- 
Soup’ (Par) and vode 
all day Saturday looks 
$15,000. Last week ‘De- 
(Par) $14,900. 


Newark 
99)—*Duck 
Standing 
like fine 
sign for Living’ 

Proctor’s (RKO) (2,300; 25-35-40- 
60-75-85)—Little Women’ (RKO) 
and vode. Running six shows daily 
Going 


to take plenty and with decent 
weather should top $23,000. Last 
iweek ‘Mr. Skitch’ (Fox) with 
George White’s ‘Scandals’ tab on 


stage good at almost $17,000. 
Terminal (Skouras) (1,900; 15- 
25-35-40)—“Hold the Press’ (Col) 
and ‘I Was a Spy’ (Fox) with ‘Fog’ 
(Fox) and ‘Jimmy and Sally’ (Fox) 
split. Not doing so well just now. 
maybe $3,100. Last week ‘Orient 
Express’ (Fox) and ‘Charming 
Deceiver’ (Maj) mild at $3,300. 


SKITCH 236° 
IN BEANTOWN 


Boston, Jan. 8. 

Biz lags behind expectations. 
Weather's one alibi. It’s been win- 
ter in the good -old New England 
tradition. 

Estimates for This Week 

Keith’s (RKO) (4,000; 25-35-50) 
—‘Flying Down to Rio’ (RKO) held 
over a second week, and just fair 
on the intake. First week, quite 
nice at $9,000; current may hit 





| $7,560. 


Boston (RKO) (4,000; 35-50-65) 
—Fog’ (Col) and Amos ’n’ Andy 
topping vaude bill. Criticism that 
radio stars, given big reception, 
hand audience but a scant 5 min- 
utes show, by Boston entirely too 
skimpy. Grosses headed for $22,000, 
good. Last week, ‘By Candlelight’ 
(U) and on stage ‘Artists and Mod- 
els,’ aided by terrific New Year Eve 
midnight sell-out at more’n twice 
ordinary prices, went to a mag- 
nificent $24,500. 

Orpheum (Loew) (3,000; 30-40- 
50)—‘Going Hollywood’ (MG) and 
vaude, doing a nice biz, for pros- 
pective $11,500. Last week, ‘Ad- 
vice to Lovelorn’ (UA) and vaude, 
fair at $10,500. 

State (Loew) (3,000; 30-40-50)— 
‘Roman Scandals’ (UA) a guffaw 
hit for audience, plus flash and 
splash and tunes, getting the raves, 
and doing better than any recent 
opus at this spot. Looks like a 
creamy $12,000. Last week ‘Dinner 
at Eight’ (MG) for first time at pop 
prices; good deal short of socko at 


$9,500. 
Met (Publix) (4,330; 30-40-50-65) 
—Mr. Skitch’ (Fox) and _ stage 


show. headed by Mary McCormic, 
out for no record but should come 
under wire at velvet margin in 
$23,000. Last week, ‘Design for 
Living’ (Par) and _ stage _ show, 
helped by bangup pre-holiday mid- 
night affair, skip-roped to welcome 
$26,500. 

Paramount (M&P) (1,800; 35-45- 
55)—‘Havana Widows’ (FN) and 
‘Hell and High Water’ (Par) 
pleases, and has rosy claim on 
$8,500, short of hotcha but dandy. 
Last week, a humdinger for the 
holiday trade with Cagney in ‘Lady 
Killer’ (WB), plus ‘Girl Without 
t00m’ (Par), in high at $10,000. 





‘Roman Scandals’ Socko in Prov. 





‘I Was Spy’ $7,500—Double Feature Town) 


Finds Biz Pleasing 





Providence, Jan. 8. 

Things look hotcha again. Weath- 
er man seems to have softened 
sufficiently to give exhibitors here 
a break. Hotsy-totsy start for most 
stands and brisk biz is looked to for 
rest of the week providing there's 
no sub-zero weather in the offing. 

Estimates for This Week 

Fay’s (2,000; 15-25-40)—‘I Was 
A Spy’ (Fox) and vaudeville with 
Molasses and January headlining. 
Picture is oke, but just a bit too 
high-brow for the patrons of this 
spot. Start nice and anticipated 
gross of gross of close to $7,500 looks 


sure. Last week ‘Havana Widows’ 
(WB) and Harry Delmar’s ‘Rev- 
els.” Oke at $7,000. 

Loew’s State (3,200; 15-25-40) 


‘Roman Scandals’ and vaudeville 
Eddie Cantor doing the trick again; 
terrific biz over the week-end; four 


shows daily should give house no 
trouble in toppling records for at | 
least $20,000. Last week ‘Dinner 
at Eight’ (MG) and vaude; got nice 
$15,400. 

Majestic (Fay) (2,200; 15-25-40) 


‘House On 
bill with 


(Fox) and 
(WB); great 


—Mr. Stitch’ 
56th Street’ 





| ‘Master of Men’ 





plenty of box office names; start 
oke, and assures house of at least 
$7,000, if weather holds out. Last 


week ‘The Lady Killer’ (WB) and 
‘You Made Me Love You’ was so- 
so at $5,800. 
Paramount (2,200; 15-25-40)— 
‘White Woman’ (Par) and ‘Girl 
Without a toom’ (Par); starts 
Wednesday and sticks for eight 
days to bring house back to regular 
Thursday openings. Current show 
‘Design For Living’ (Par) and 
‘Rainbow Over Broadway’ ends 
nine-day run tomorrow (9) with 
house assured of at least $8,800. 
RKO Albee (2,200; 
‘Flying Down to Rio’ (RKO) and 
‘Fog’ (Col); second week; musical 
well liked; showed surprising pick- 
up over week-end; at least 
on holdover and no one kicking 
First week picture started off well 
a bit. but not erough to 
effect: ni + $6,900. 
RKO Victory (1,600; 10-15-25)— 
(Col) and ‘Broken 
like $1,050 on elit 
week ‘Only Yester- 
‘Breed of the Dorder’ 
so-so at on split 


slid spo 


Dreams’; looks 
eek, Last 
day’ (U) and 
(Mono) was 
week also. 


CQ9r 
eve: 

















| week) and stage show. 
15-25-40)— | 


$5,000 | 





Bway Continues Strong B. 0. Gait 
After Bullish Holiday Biz; ‘Free, 
856, M. HL; Roxy, 296; 5 Holdovers 





After the best holiday business 


Broadway has experienced since the 


lereat debacle of 1929, aided by re 


peal and influx of large out of town 
crowds, the box offices are continu- 
ing at a good gait. To some extent 
the Automobile Show, which an- 
nually brings many people to New 


York, is currently stimulating box 
office activity. 
Music Hall will find itself with 


another good week from ‘If I Were 
Free’ despite the picture’s unfavor- 
able notices. Indications are it will 
hold to $85,000 at least. House had 
an exceptional Christmas and New 
Year’s fortnight with ‘Flying Down 
to Rio,’ which totaled over $200,000 
on the 14 days. 

Most of the town currently is on 
holdovers, the Paramount, Capitol, 
Strand, Rivoli and Rialto. The May- 
fair may be considered a holdover 
in part through retaining ‘Smoky 
for 10 days, closing last night (Mon- 
day), with a good break obtained. 
over $10,000. 

Par, which is keeping ‘Design for 
Living’ a second week, got more 
than expected on the first seven 
days, $60,000, and for the final hold- 


over week may come close to $50,000. 


Over the weekend it was showing 
more than the anticipated strength. 
Capitol will not be as stout with 


‘Dinner at Eizht’ on the second week 


but maybe $10,009, okay. House 
yesterday (Monday) began adver- 
tising its Friday (12) show in a bis 
way. 

Of fine strength is Eddie Cantor's 
‘Roman Scandals,’ now in its thiri 
week and stepping for a good $27,- 
000. 

‘A Man's Castle’ at the Rialto sur 
prised by doing $15,600 the first 
week (over New Year's) and is be- 
ing held on a chance to strike $11,- 
000. Arthur Mayer hasn't decided 
whether to retain it for a part or all 
of a third week or bring in ‘Sons of 
the Desert,’ Laurel-Hardy feature 
on Friday (12). 

At the Strand, Cagney’s ‘Lady 
Killer’ is claimed to have grossed 
$22,300 on its first seven days and 
is estimated to rate somewher» 
around $17,000 on the second week 
‘Easy to Love’ opens here Thursday 
night (11). 

Up at the Hollywood Warners 
bring in ‘Disraeli’ on a reissue to- 
morrow night (Wednesday) after 
six weeks of ‘House on 56th Street,’ 
final seven days of which will be 
about $6,500, mild. 

Roxy appears to have a box office 
goodie in ‘By Candlelight,’ which 
may possibly knock vut $29,000. 

The RKO Center took out ‘Little 
Women’ Thursday (4) and is play- 
ing ‘Flying Down to Rio.’ Picture, 
after its two weeks at the Music 
Hall, is pacing for around $16,000, 
okay, on a week. 

The Palace is trying a first run, 
‘Bombay Mail,’ with the Edmund 
Lowe name on top, and may be safe 
at $12,000 or so. State with ‘Going 
Hollywood’ is likely to beat $16,000, 
okay too. 

Estimates for This Week 

Astor (1,012; $1.10-$1.65-$2.20)— 
‘Queen Christina’ (MG) (2nd week). 
Holding up well, Garbo name at- 
tracting a good take over the New 
Year’s week. 

Capitol (5,400; 35-75-85-$1.10)— 
‘Dinner at Eight’ (MG) and stage 
show. With its big array of names 
drew smart attendance last week 
over New Year's, hitting over $50,- 
000, and On holdover should be 
around $40,000. 

Hollywood (1,553; 35-55-75-85- 
$1.10) —‘House on 56th Street’ (WB) 
(6th week). Down to estimated 
$6,500 on final week ending tomor- 
row (Wednesday). At night ‘Dis- 
raeli,’ re-issued, opens for as long 
as holding up. Fifth week of the 
Kay Francis starrer was $8,700. 

Mayfair (2,200; 35-55-65)— 
‘Smoky’ (Fox). Ended a 10 days’ 
run last night (Monday), topping 
$10,000, good. ‘Before Midnight’ 
opens a run today (Tuesday) after 
a midnight preview. 

Palace (1,700; 35-40-55-75)— 
‘Bombay Mail’ (U) and vaude. Fea- 
ture on first run here. It may get 
$12,000 or over, fair. Last week 
‘Havana Widows’ (WB) did a little 
better, $14,000. 

Paramount 
‘Design for 


(3,664; 
Living’ 


35-55-75-99)— 
(Par) (2nd 

Did better 
than expected the first seven days, 


$60,000, and on second stretch of 
seven may come within nibbling 
| distance of $50,000, fine. Mary Mc- 
Cormic, on stage first week, was/| 
not held over 


Radio City Music Hall (5,945: 40- 


§0-85-99-$1.65)—‘If I Were Free’ 
(RKO) and stage show. On mo- 
mentum house picked up over holi- 
days, plus out-of-towners in New 
York for auto show, chances good 
for $85,000 or just slightly under. 
Last week, second of ‘Flying Down 
1 to Rio’ (RKO), just topped $100,900, 
iswell. 








Rialto (2,000; 35-40-65)—‘Man's 
| Castle’ (Col) (2nd week). Enticing 


good business, with a chance to get 
$11,000 after a first week’s take of 
$15,600. ‘Sons of the Desert’ (MG) 
is scheduled as next for house. 

Rivoli (2,200; 40-55-75-85)—‘Ro- 
man Scandals’ (UA) (3rd week). 
Displaying excellent draft, the Can- 
tor picture may get a good $27,- 
000 this . eek. Last week (second) 
it ran its business up to a mighty 
$42,400. 

RKO Center (3,525; 25-40)—‘Fly- 
ing Down to Rio’ (RKO). May get 
$16,000 or better on being held for 
a full week. ‘Little Women’ (RKO), 
out Thursday (4) on its final (4th 
week) here, swanky $28,000. 


Roxy (6,200; 25-35-55-65)—‘By 
Candlelight’ (U) and stage show. 
Helped by reviews given it and 


word of mouth, may hurdle a good 
$29,000. Last week ‘Son of Kong’ 
(RKO), smashed through to hefty 
$40,900. 

Strand (2,900; 35-55-75-85)— 
‘Lady Killer’ (WB) (2nd _ week). 
Calculated to hit a possible $17,000 
after first week of $22,300. Cagney 
draw not as strong as it has been 
in the past. ‘Easy to Love’ (WB) 
opens Thursday night (11). 

State (2,000; 35-55-75)—‘Going 
Hollywood’ (MG) and vaude. May- 
be $16,000 will be bettered. Picture 
wasn’t much at the Capitol en its 
first run showing there. ‘Duck 
Soup’ (P--’ here last week, did a 
nice $17,000. 


Baer with Fugitive 
Lovers’ Nifty $21,000 
In Wash., 4 H.0.’s 


Washington, Jan. 8. 
Four holdovers on the main stem 
are demonstrating that town is back 
to normal. Best of the quartet is 
‘Dinner at Eight,’ which slips into 





number three position on house 
record. Pic clearly demonstrates 
that depression has made road- 


show prices best ballyhoo in the 
world for succeeding popular price 
run. Pic played at National last 
season at $2 top and did two fair 
weeks. 

Max Baer is responsible for the 
Fox business. Papers have come 
through with so many thousands of 
lines of copy that local Loew lads 
are dizzy trying to count ’em. 
Sports editors rode in on train with 
him night before opening and went 
to town with full page spreads next 
day. Scheduled appearance of Jack 
Dempsey with Baer on stage tomor- 
row (Tuesday) is adding plenty of 
interest. 

Big item last week was Ben 
Bernie in person on Earle stage. 
Backed up by ‘House on 56th Street’ 
house shot up near record gross 
after being way off for weeks. 


Estimates for This Week 
Fox (Loew) (3,434; 15-25-35-50- 
60), ‘Fugitive Lovers’ (MC) and 


vaude. Max Baer drawing ‘em in 
and pic is pleasant surprise. House 
should collect nice $21,000. Last 


week ‘Women in His Life’ (MG) was 
hard to sell. Crumit and Sander- 
son on stage got their radio and 
musical comedy fans and _ that 
helped to a fair $19,000. 


Earle (WB) (2,424; 25-35-410-50- 
60), ‘Convention City’ (FN) and 
vaude, Pic getting. swell notices 


and Doris Kenyon's debut in vaude 
in distinctly class concert act makes 


perfect combo. Headed for o.k. 
$17,000. Last week ‘House on 56th 
Street’ (WB) with Ben Bernie got 


re around a record, beautiful $25,- 
00. 

Keith’s (RKO) (1,850; 15-25-35- 
50-60), ‘Flying Down to Rio’ (RKO). 
Second week holding up to o.k. 
$6,000. Last week opposition was 
tough but nice bally brought in 
very good $12,000, 

Palace (Loew) (2,363: 15-25-35- 
50-60), ‘Dinner at Eight’ (MG). Sec- 
ond week holding up beautifully. 
Should see $12,000. Last week pie 
debuted at pop prices to click with 
splendid $24,000. 

Rialto (U) (1,853; 15-25-35-50), 
‘Counsellor at Law’ (U). Opposi- 
tion hurting but second week shou'd 
see o.k. $4,000. Last week condi- 
tions were the same, but rep of play 
and usual Barrymore following ac- 
counted for nice $8,000, 

Met (WB) (1,583; 


15-25-35-50-69), 


‘Ace of Aces’ (RKO). Reviews not 
very kind and no other reason for 
going to see it. Headed for light 
$4,000, Last week second of ‘Alice 


in Wonderland’ (Par) started 0.k. 
over holiday, but slumped when 
went back to school. Fair with $3,- 
500. 

Columbia (Loew) (1,263; 
25-40), ‘Going Hollywood’ 
Brought back after big week at Pal- 
ace Heading for big $5,000. Last 
week ‘The Cl ief’ (MG) got hy on 


Wynn’s radio rep to total o.k. $4,900. 


kids 


15-25- 


(MG). 
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Films Divvy $57:800 While Stock 
Highly Praised, Limps at $4,000 


Cincinnati, Jan. 8. 

A pair of holdovers, ‘Dinner’ and 
Rio,’ this week, something rare in 
the schedule of ace housese here. 
And they are running a fast b.o 
neck and neck. Pull of ‘Dinner’ last 
week set a new Capitol high for late 
years. 

Biggest take currently at the Pal- 
ace, vaudfilm, where the scale has 
been reduced to that of the major 
pic parlors. Change is a break for 
bargain amusement hunters and wi! 
draw from the all-cinemas. 


The Terminal, 120-seater in the 
new Union Depot, which projects 
only shorts and newsies, has 3 
Little Pigs’ for the ninth consecu- 
tive week. which is considered a 


national record run for a Disney. 

Shubert reopened last week for 
three davs of Walter Hampden to 
light biz. This showshop’s next 
booking is ‘Let "Em Eat Cake’ for 
week of Feb. 11. 

The Cox. in Oberfelder’s $1 top 
dramatic road show midwest wheel, 
has ‘Autumn Crocus’ with Madge 
Kennedy this week, following Mar- 
garet Anglin in ‘Her Master's Voice.’ 
Biz angle is a tussle, despite press 
and audience approval. Last weex« 
Oberfelder wired the cricks on Cin- 
cy’s three dailies for publicity aid. 
Max Sine of the ‘Post’ responded by 
announcing it was a case of public 
support or early folding. Weekly 
gross here has been around $4,000. 


Estimates for This Week 


Palace (RKO) (2,600; 35-55) — 
*"Acgie Appleby’ (RKO) and G. V. 
F. tab. Both screen and stage fare 
above standard. Cut in top price 
from 60c an up for biz. Looks like 
a dandy $17,000. Last week “The 
Women in His Life’ (MG) and Ken 
Murray, the vode topper, $13,009, 
fair. 

Albee (RKO) (3,300; 35-44)—‘Fly- 
ing Down to Rio’ (RKO). Held over 
after four-day and New Year's Eve 
midnight start. Steady pull indi- 
cates $9,000, swell. Last week ‘De- 
sign for Living’ (Par) in first half, 
followed by ‘Rio’ $14,500, great. 

Capitol (RKO) (2,000; 35-44) — 
‘Dinner at Eight’ (MG) in second 
week, heading for $9,000, smacko. 
Trade for first seven days hit $16,- 
500, setting the highest mark for 
this house since those good old days. 
That record is more remarkable in 
view of the theatre just reviving 
after almost a year of idleness. 

Lyric (RKO) (1,394; 35-44) — 
‘Counsellor at Law’ (U). John 
Parrymore 50-50 with title in billing. 
Not hurt by holdovers at two major 
stands. Good chance for $9,000, 
sweet. Last week ‘Mr. Skitch’ (Fox), 
$9,000, smiles. 

Keith’s (Libson) (1,500; 30-40)— 
‘House on 56th Street’ (WB). Old 
theme enlivened by Kay Francis, 
John Halliday and Gene Raymond. 
Bidding for $6,500, okay. Last week 
‘Son of a Sailor’ (WB), $7,200, good. 

Grand (RKO) (1,025; 25-30)—Mr. 
Sitch’ (Fox) extended first run 
from Lyric, and ‘I Was a Spy’ (Fox) 
initial showing, split. A normal 
$2,500. Last week ‘Alice in Wonder- 
land’ (Par), transferred from first 
run at Capitol, and ‘Lone Cowboy’ 
(Par), divided, $1,900, slow. 

Family (RKO) (1,000; 15-25) — 
‘Above the Clouds’ (Col) and ‘Gun 
Justice’ (U), split. An average $2,- 
000. Last week ‘Before Midnight’ 
(Col) and ‘Fighting Code’ (Col), 
split, $1,900. 

Strand (Ind) (1,200; 25-35)—King 
for a Night’ (U) and Carter revue 
headlining five-act bill. Pix has 
most important screen names flashed 
on theatre’s silver sheet. Might get 
$2,800, a bundle. Last week ‘Sleep- 
less Nights’ (FD) and O'Connor 
Family the vaude feature, $2,300. 


SKITCH’ BIG $11,000, 
SEATTLE CHIPPER 


Seattle, Jan. 8. 
vaude folds this week 








Orpheum 


cutting nut $2,000 weekly; con- 
tinuing dual policy. Past two 
weeks started to build but prior 


losses plenty resulting closing de- 
cision. Stage policy at Paramount 
again rumored. 

Both Hamrick houses are holding 
pixes after great first weeks, with 
the whole town showing some im- 
provement since 1933 passsed into 


the discard. 

CWA proving real help with 
thousands getting off relief rolls 
and into gainful work. These pay 


checks go for necessities first, with 
a little amusement a near-neces- 
sity. 

Fifth Ave. blaring forth for stage 
attraction next week, Anson Weeks 
band and company from Mark 
Hopkins hctel, being booked. 

Better feeling all over the town 
makes the showmen more cheerful, 
and first week of the year carried 
a@ dandy punch all around. 

Estimates for This Week 

Blue Mouse (Hamrick) (950; 25- 

(Continued on page 28) 





BUFF NORMAL 








‘Gallant Lady’ Headin’ for the 
Gross, $20,000 

3uffalo, Jan. 8. 

Holiday and special midnight 


show takings helped Buffalo grosses 
in some spots last week. 

Current period looks like a return 
to about normal figures with few 
exceptions. 

Estimates for This Week 
Buffalo (Shea) (3,600; 30-40-55) — 
‘Gallant Lady’ (UA) and stage show. 
Fine notices and excellent word of 
mouth advertising helping this bill. 
Picture coming in for especially 
favorable comment. Should ap- 
proach $20,000. Last week ‘Design 
for Living’ (Par) and stage show, 


fine business, with special show 
sending grosses to $23,000. 
Hipp (Shea) (2,400; 25-40) — 


‘Hoopla’ (Fox) and ‘Student Prince’ 
unit in place of usual vaude. Help- 
ing boost gross to perhaps $11,000. 
Last week ‘Take a Chance’ (Par) 
and vaude, nice business at $9,500. 
Great Lakes (Shea) (3,400; 25-40) 
—‘Dinner at Eight’ (MG) (2d week). 
Should do only fair $8,000. First 
week surprisingly above expecta- 
tions, $14,000. 

Century (Shea) (3,400; 25)—‘Ha- 
vana Widows’ (FN) and ‘Hell and 
High Water’ (Par). Not showing 


much and looks slow at about $6,500. 


Last week ‘Wild Boys of the Road’ 
(FN) and ‘Tillie and Gus’ (Par). 
First week of new double feature 
program failed to show anything, 
$5,800. 

Lafayette (Ind) (3,400; 25-40) — 
‘By Candlelight’ (U) and vaude. 
New policy registering only average 
business. Looks slightly over $10,- 
000 currently. Last week ‘Let’s Fa!l 
in Love’ and vaude, fell off from 
expectations to $9,500. 


Balto Sees Economic 
Upbeat in Generally 
Oke Grosses All Over 


Baltimore, Jan. 4, 
Box office situash looks due to 
ease a bit currently, but still cling 
to happy rung on ladder o’ profit. 
Past fortnite, with Christmas and 
New Year’s mob exhibiting more 
exuberancy and willingness to spend 
than any similar holiday season over 
past four-year span, did much to 
dry recent red off several loop 
ledgers, and as whole considerably 
brighten exhibs. 
Another sign gauged as change 
for economic betterment is view that 
public is no longer wont to show- 
shop so assiduously as of old, rather 
giving all houses a distributed play, 
instead of all heading in for one at- 
traction and causing it to milk the 
town. As much can be gleaned from 
past weeks and currently as well. 
The crashing cannonade, ‘Roman 
Scandals,’ is emanating from giant 
deluxer, Stanley, isn’t sweeping town 
completely; there’s ‘If I Were Free’ 
at indie vaud-filmer Hipp snagging 
a nice $15,000, while Century is 
skipping to equally happy take. 
Keith’s and the New are back to 
old habits of irregular change days. 
Policy in practice has both houses 
milking their pix for all they’re 
worth, and only bringing in the new 
flick when biz on past one slides and 
warrants. As this week, Keith’s 
opened ‘By Candlelight’ at supper 
show Saturday, while New threw 
‘Bombay Mail’ into breech this 
morning (8) when ‘I Am Suzanne’ 
commenced slipping after 11-day 
ride. 

Of interest, H. A. Blum’s down- 
town arty, Little, furnishing loop 
first-runners initial real competish 
since smallie reopened last Sept., 
with ‘Thunder Over Mexico. Cur- 
rent is second session and has draft- 
ed considerable carriage trade, with 
raves from critical gentry. 

Estimates for This Week 

Century (Loew-UA) (3,200; 25-35- 
40-55-66)—‘Blood Money’ (UA) and 
strong vaude lineup. Bancroft for- 
merly packed hefty following in this 
burg, but he’s long been furloughed 
and flicker fans have notably short 
memories. Looks over $14,500, good. 
Last week, ‘Should Ladies Behave’ 
(MG) and vaude whisked over the 
top to sound $15,000. Like all other 
houses, this one very materially hy- 








poed by New Year’s Eve midniter 
that stood ’em up. 

Hipnodrome (Rappaport) (2.500; 
25-35-40-55-66) — ‘If I Were Free’ 
(RKO) and vaude headed by Fifi 
Dorsay. Latter not indicating much 
at wicket, nor does flick boast really 
potent marquee strength, but per- 
sistent play first couple days augurs 
gzood $15,000. Last week, ‘Flying 


Down to Rio’ (RKO) and stage show 


held to capacity full week and 
achieved terrific $20,000. 
Keith’s (Schanberger) (2,500; 25- 





35-40-55-66)—‘By Candlelight’ (U). 


Smart fare that’s drafting legit fol- 
lowers and doing nicely at matinees 
with femmes who amble through 
this shopping zone. Looks to garner 
good $5,000. Last week, ‘Counsellor 
at Law’ (U), very sweet $6,500. 

New (Mechanic) (1,800; 25-35-40- 
50)—‘Bombay Mail’ (U). Picked up 
Universal flick on slough from 
Keith’s, opening today (8). Not over 
$2,900, indifferent. Last week, ‘I Am 
Suzanne’ (Fox), snared nice $4,900 
in 11 days. 

Stanley (Loew-UA) (3,450; 25-35- 
40-55-66) —‘Roman Scandals’ (UA). 
Off fast on heels of nifty advance 
exploitation. Has received the nod 
from the critics and Cantor always 
prime fav hereabouts. First pic in 
many moons to snag spontaneous 
applause at finish, sure augury of 
impression on patrons. Biz may kite 
to terrific $19,000. Last week, ‘Din- 
ner at Eight’ (MG), strutted off with 
sockerino $17,700. Incidentally, just 
double what this mammoth swanker 
was tolling last weeks as vaud- 
filmer. 


Mahoney Aiding 
Mich. to Big 226, 
Rio’ Nifty $28,000 


Detroit, Jan. 9. 
With an improvement in pictures, 
the Michigan is again making a bid 
for the big money. This week ‘Con- 
vention City’ on screen.and Will 
Mahoney on stage is getting a big 
play but the Fox, with ‘Flying Down 
to Rio,’ and vaude on its stage, will 
lead the town. 
The Fisher has temporarily dis- 
continued flesh but looks to resume 
soon with stage shows. Current 
picture, ‘Sons of the Desert.’ 
The Downtown holds over ‘Invis- 
ible Man’ for at least part of an- 
other week. The United Artists 
holds ‘Roman Scandals’ for a third 
stanza; being milked but still a suc- 
cessful engagement, 
Last week the holidays helped 
with the midnight reserved seat 
sale boosting the grosses plenty. 
After the midnight show biz fell all 
to pieces even at the Michigan, 
which up to that time seemed 
headed for a record. Bing Crosby 
had them lined up all week for a 
beautiful $38,000. The Fox with 
Olsen and Johnson on stage found 
that it was the picture that counts 
but still managed to make dough at 
$28,000. 
The State with a second week of 
‘Design for Living’ was mild for 
$7,000, while the United Artists 
with ‘Roman Seandals’ was okay at 
$8,900. 

Estimates for This Week 
Michigan (U-D) (4,045; 15-25-35- 
40-55), ‘Convention City’ (WB) and 
Will Mahoney on stage, showing 
good draft at $22,000 or more. Last 
week ‘Going Hollywood’ (M-G) 
went to town for a tremendous $38- 
000. 

Fox (Indie-RKO) (5,100; 15-25-35- 
40-55), ‘Flying Down to Rio’ (RKO) 
and stage show. Big $28,000 will be 
tops for Detroit this week. Last 
week Olsen and Johnson in ‘Take a 
Chance’ unit on stage and ‘As Hus- 
bands Go’ (Fox) on screen got nice 
$28,000. 
State (U-D) (3,000; 15-25-35-40- 
55), ‘Blood Money’ (UA) and WLS 
Barn Dance. Only $1,500 appears 
the sorry answer. Last week ‘De- 
sign for Living’ (Par) mild $7,000. 
United Artists (U-D) (2,018; 15- 
25-35-40-55), ‘Roman Scandals’ 
(UA) (38rd week). Falling to $5,000, 








mild. Last week went for a fair 
$8,000. : 
Downtown (RKO-Indie) (2,665; 


‘Invisible Man (U) 
(2nd week). Horror film presages, 
but $4,000. Last week got a nice 
enough $6,000. 

Fisher (U-D) (2,750; 15-25-35-40), 
‘Sons of the Desert’ (M-G). Going 
down to $4,000 currently. Last week 
‘Alice in Wonderland’ (Par) and 
stage show got a nice $9,000. 


Studes’ Return Should 
Bolster NH; Cantor 106 


New Haven, Jan. 8. 

Last week’s eoldest spell in 25 
years killed all openings, but film 
spots caught ’em on the rebound 
last half. Storm this weekend 
crimped things. New Year’s Eve 
midnite shows were turnaways all 
around. 

Return of Yale studes from va- 
cash will bolster trade. 

Little Theatre now offers com- 
petish to de luxers with three-day 
runs of foreign films and weekly 
(Sat.) juve pix aimed at kid trade. 

Estimates for This Week 


Paramount (Publix) (2,348; 35- 
50)—8 Girls in Boat’ (Par) and ‘His 
Double Life’ (Par). Mild start in- 
dicates fair $6,000. Last week ‘De- 
sign for Living’ (Par) in for nine 
days as a single built to nice $8,- 
500. 

Poli’s (Poli) (3,040; 
man Scandals’ (UA). 


15-25-35-40), 








35-50)—‘Ro- 
This one 





Portland Okay After Holidays: 


Legit Show Takes Out $12,000 





COLUMBUS REACTS 


Post-H-liday Ease-Off But 
Okay $12,000 





‘Rio’ 





Columbus, Jan. 8. 
Palace with ‘Flyin Down to Rio’ 
has the best bet of the week, with 
Ohio getting far from ex~ected 
play with its stage show ‘Midway 
Nichts’ and already booming Ted 


Lewis, who is booked in for next 
week. Others not so hot either, 

Last week fair enough all round 
but should have been better due to 
type stuff offered. 

Estimates for This Week 

Palace (RKO) (3,074; 25-40)— 
‘Flying Down t- Rio’ (RKO), Win- 
ning plenty acclaim and sho 
gather in good $12,000. Last week 
‘As Husbands Go’ (MG) and ‘Green- 
wich Village Follies’ on stage het- 
tered that mark on'~ slightly, get- 
ting $13,550. 
Ohio (Loew-UA) (3,000; 25-40)— 
‘Day of Reckoning’ and ‘Midway 
Nights’ on stage. doesn’t look bet- 
ter than $12,000, which means no 
pay dirt. Last week ‘Roman Scan- 
dals’ {UA), a wow, and took mean 
$15,000. 

Broad (Loew-UA) (2,500; 25-40) 

—Take a Chance’ (Par). Hit by 
heavy competish but should do fair 
$6,000. Last week ‘Dinner at 
Eight’ (MG) first time at pop prices 
disappointed at $5,600. 
Grand (Neth) (1,100; 25-40)— 
‘House on 56th Street’ (WB). None 
too forte and weak take at $3,700. 
Last week ‘Son of a Sailor’ (FN) 
much better at $5,400. 

Majestic (RKO) (1,100; 15-30)— 
‘By Candlelight’ (U). Weak at 
$2,300. Last week ‘Alice in Won- 
derland’ (Par) also disappointed, 
taking only $3,600, with too many 
kid admissions to make a hold-over 
grade. 


Quantity No Quality 
Makes St. L. This Wk. 
Just Another Stanza 


St. Louis, Jan. 8. 

After a week of prosperity all 
around, pix are doing a toboggan 
this week, due chiefly to unattrae- 
tive programs. Three of the five 
houses are double billing, thug giv- 
ing the patrons eight pictures from 
which to choose. The three dual 
programmers are within’ three 
blocks of each other, too. 

‘Dinner at Eight’ in a second week 
at Loew’s bids fair to make the 
outstanding box office record, al- 
though ‘Design for Living,’ with its 
trio of names, may de well enough 
by the Ambassador. At the,pther 
houses, quantity and not quality is 
pulling them in. Nothing much on 
the stages, so it’s likely to be just 
another week. 

Estimates for This Week 

Ambassador (Skouras) (3,000, 25- 
35-55)—‘Design for Living’ (Par) 
and stage show. Fair $15,000. Last 
week ‘Son of a Sailor (WB), $17,- 
000, okay. 

Fox (Fox) (5,000; 20-25-35—‘T 
Am Suzanne’ (Fox) and ‘Myrt and 
Marge’ (U) and stage show. Poor, 
$8,000, about 50% under last week’s 
‘Mr. Skitch’ (Fox), $15,000. 

Loew’s State (Loew’s) (3,000; 25- 
35-55) —Dinner at Eight (MG) (2d 
week). Continues strong, $16,000; 
first week, $20,000. 

Missouri (Skouras) (3,500; 25-35- 
40)—‘Havana Widows’ (WB) and 








‘Horseplay’ (U). Fair, $8,000. Last 
week, ‘Counsellor at Law’ (U), 
$9,000. 


St. Louis (F&M) (4,000; 25-40)— 
If I Were Free’ (RKO) and ‘Mid- 
shipman Jack’ (RKO). Fair $12,000; 
same as last week, ‘Flying Down to 
Rio’ (RKO). 





played a single New Year's eve spe- 
cial show at 75e top. Required 
opening up second Poli house 
(Bijou) to handle overflow for a ca- 
pacity total $3,200, On current full- 
week run at regular prices should 
add a swell $10,000. Last week 
‘Dinner- at Eight’ (MG) at pop 
prices pulled good $9,600. On pre- 
vious roadshow film drew weak 
$5,700 at $1.50 top. 

Roger Sherman (WB) (2,200; 35- 
50)—‘Convention City’ (WB) and 
‘From Headquarters’ (WB). ‘City’ 
plaved New Year’s eve preview at 
$800 and looks to tack on another 
good $5,500 this week on regular 
run. Last week ‘House on 56th 
St.” (WB) and ‘Son of Kong’ (RKO) 
pleased at $5,800. 


College (Poli) (1,565; 25-40)— 
‘Man's Castle’ ‘Col) and ‘Fury of 
Jungle’ (Col). Big opening points 


to swell $4,800. 
of Desert’ (MG) 
Sing Sing’ (Col). 


Last week, ‘Sons 
and ‘Shadows of 
Drew about even 





for okay $3,900. 


Portland, Ore., Jan, 8. 

Fox-West Coast has taken over 
the Paramount from Evergreen 
marking Fox return locally. 

Strong bookings this week to off- 
set post-holiday slump and prac- 
tically all b.o.’s held up better than 
expected. Only holding pic is ‘Fly- 
ing Down to Rio’ (RKO) at the 
Music Box, and going fairly after 
a big first week. 

J. J. Parker pulled ‘Roman Scan- 
dals’ (UA) out of the United Ar- 
tists instead of holding for third 
week. Biz was swell for 14 days, 
but figured the pic had done all it 
could stand over the holidays. Fif- 
teen grand is about the limit for a 
pic in this burg. Parker houses 
fave away free beer at New Years 
mats and connected for a lot of 
extra biz. 

Katharine Cornell’s legit road 
show was opposish at the Playhouse 
for five days and did great biz. The 
burg is stage show starved. Cornell 
show was ‘Barretts of Wimpole St.’ 
and registered big. 


Estimates for This Week 

Broadway (Parker) (2,000; 25-40) 
—‘Fugitive Lovers’ (MG) gettinz 
okay $6,000. Last week ‘Son of a 
Sailor’ (FN) got big holiday biz 
with midnite mat, good $7,800. 

United Artists (Parker) (1,000; 
25-40) —‘Dinner at Eight’ (MG) get- 
ting plenty attention and may hold, 
nicely for $7,000. Last week ‘Roman 
Scandals’ (UA) second week big 
$5,800, first $7,600. Might have held 
a third week. 

Paramount (Evergreen) (3,000; 
25-40)—‘Design for Living’ (Par) 
well exploited and answering for 
beaucoup $6,500. Last week ‘Mr. 
Skitch’ (Fox) got results for this 
house, with New Year mat, and 
closed for $8,200. 

Music Box (Hamrick) (1,500; 25- 
35)—‘Flying Down to Rio’ (RKO) 
holding second week and getting 
g00d biz at $5,000. First week con- 
nected for $8,500. 

Oriental (Hamrick) (2,500; 25-35) 
—‘Mary Stevens, M.D.’ (WB) popu- 
lar with femmes and getting a big 
matinee play, better than average 
at $3,000. Last week ‘Lady for a 
Day’ (Col), second run, and bettered 
average biz in this first-run house, 
with $4,600, very good. 

Playhouse (Heilig) (1,400; 50- 
$1.65) — Katharine Cornell's roaa 
show legit ‘Barretts of Wimpole St.,’ 
five days, and connected for big re- 
sults at $12,000. 


‘Counsellor’ $1,400, 
‘Lady’ $3,000, Lincoln 


Lincoln, Jan. 8. 

The worry fe‘: here when theatre 
row decided to try dual bills that 
once started it would be hard to 
stop, seems to have no foundation. 
As quickly as duals settled here, 
they have gone and although ad- 
missions remain about the same, biz 
hasn’t fluctuated much either way. 
Rialto is the sole first run double 
bill and the Sun the only second 
run offering two features. 
The weather which smiled on this 
area all through the Xmas slump 
period has now gone to the other 
extreme with sub zero temperatures 
and every day a snowy one. Biz 
has weakened a bit accordingly. 

With most of the major product 
demanding play in the Stuart, the 
LTC is at loss to find strong enough 
fare for the Lincoln. Bob Livings- 
ton, megr., promised vaude would 
fo back in New Year’s Day, but it 
hasn’t materialized yet, and the 
house needs some added in--ntive. 


Estimates For This Week 

Colonial (LTC) (750; 10-15)— 
‘Blind Adventure’ (RKO) and ‘Tillie 
and Gus’ (Par) split. Fair week 
$900. Last week ‘Gun _ Justice’ 
(RKO) and ‘Solitaire Man’ (MG) 
had a so-so run $850. 

Lincoln (LTC) (1,600; 10-15-25) 
—‘Fugitive Lovers’ (MG). Looks 
blah $1,600. Last week ‘Going Hol- 
lywood’ (MG) helped by return of 
college students; soared to a neat 
$3,100. Bing Crosby strong pull 
with undergrads. ‘ 
Orpheum (LTC) (1,300; 10-15-25) 
—‘Meet the Baron’ (MG). Should 
do a very nice $2,000. Last week 
‘Sitting Pretty’ (Par) didn’t have 
the strength to hold and was subbed 
midway with ‘Grand Hotel’ (MG) to 
finish a faiz week of $1,800. 

Rialto (Bard) (1,100; 10-15-20)— 
‘By Appointment Only’ (Ches) and 
‘Phantom Express’ (Allied), dual. 
Should take $1,400. Good for here, 
Last week ‘Rainbow Over Broad- 
way’ (Ches) and ‘One Year Later’ 
(Ches) finished up with a _ lulled 
$1,100. 

State (Monroe) (500; 10-15-25)— 
‘Counsellor at Law’ (U). Good 
$1,400 expected. Last week ‘Let’s 
tall in Love’ (Col) started with a 
bang, but dwindled to u weak $650, 

Stuart (LTC) (1,900: 10-25-40)— 
‘Dancisg Lady’ (MG). Appenrs 
currently to be the toast of ths 
town, $3,000, oke. Tast week ‘De- 
sign for Living’ (Par) helped by 
whaie of a mtdnite show New Years 





took $3,500, nice. 
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Paris Showcase Exhibs Organize 


Solid Front Toward U. S. Distribs 


-_———— 


Paris, Dec. 29. 

The small avant garde film 
houses of Paris have grouped them- 
gelves in an association, under the 
leadership of Armand Pallier, of 
the Studio des Ursulines on the 
Left Bank. Chief object is to buck 
the distributors of foreign films, 


these houses specialize, 
and keep down guarantees. They 
also will cooperate in advertising 
to a certain extent. 

The Association is called the 
Syndicat des Salles Specialisee, and 
Pallier is the president. The vice 
president is M. Queyrel, who has a 
chain of three small houses. 

Among the other cinemas in the 
group are the Studio de 1l’Etoile, 
which specializes in German pix 
and ran the Schnitzler smash hit, 
‘Liebelei’, last season; Studio 28, 
which is now showing ‘International 
House’ with W. C. Fields; the 
Lord Byron, which had the world 
premiere of ‘Henry the _ VIIIth’; 

(Continued on page 47) 
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Venice World Screen 
Expo in August Sets 
Doug’s Pic Preview 


Venice, Dec. 27. 


Douglas Fairbanks’ new picture 
being readied by Alex Korda’s Lon- 
don Films, will be seen in Venice 
next August. Occasion will be the 
annual international motion picture 
contest, for which all world film 
companies submit pictures. This 
will be the third year of the contest. 

Official entrants in the contest 
thus far for the current year are 
England, India, United States, Ger- 
many, Russia, Japan, France, Po- 
land, Holland, Switzerland, Hun- 
gary Austria and Czechoslovakia. 
Each country and each major pro- 
ducer in each country is asked to 
eubmit the picture which it consid- 
ers the best from its current release 
list, with the best and second best 
film in the world then chosen. 

Dr. Luciano de Feo, president of 
the executive committee in charge 
of arrangements, is attempting to 
organize a meeting in Venice of all 
world film producers at the same 
time as the exhibition is held to 
talk over the international market 
and its problems. 

Walter Disney and Max Fleischer 
have promised to submit colored 
shorts for the show. 


COMMERCIAL SCREEN 
AD AGAIN IN S. AFR. 


Capetown, Dec. 15. 

An old sore has again aroused 
strong protests. Patrons say they 
pay the African theatres to be en- 
tertained, and not to be wearied 
twice nightly with a dose of trade 
slides, also slides of shows coming 
to other cinemas. 

African Theatres claim trade ad- 
vertising slides are a source of rev- 
enue, 

Metro, Johannesburg, 
atre, bans trade slides. 

The menace of the talkers is 
strangling the stage over here, ac- 
cording to Percy Hutchison, Eng- 
lish actor, whose fourth South Afri- 
can tour is not bringing in the coin. 
He says that due to this, Sir Gerald 





MGM's the- 





du Maurier has cancelled his pro- 
jected tour of the country. 
Hutchison has had several raps 
on the class of plays he brought 
over, but places the responsibility 
on African Theatres for the plays 
selected, against his judgment. 


Colosseum, Johannesburg (Schles- 
inger) has been granted a liquor 
license. This is something out of 
the usual, as no liquor license has 
ever been held by a cinema in South 





Africa. The privilege carries condi- 
tions. The sale of intoxicants opens 
up at 2 p.m. daily for two shows. 
On Wednesdays, Saturdays and 
public holidays, the license covers 
three shows. The sale is restricted 


to patrons inside the cinema. 


SVENSK-MEX ACCORD 


Mexico City, Jan. 8. 





+ 
+ 
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lish in the schools are regular 
ema patrons. 

‘The reconditioning of the older 
cinemas to make them more ap- 
pealing to the public. 

‘The success of local illustrated 
rotagravure cinema magazines in 
French and Arabic 

‘The ballyhoo for the Brit h pic- 
i ture is not so strong as before due 
to their signal lack of suc¢ with | - 
the local public. Lack of action is 
the complaint usually made and ad- | 
herence to London stage technique |} 
rather than the exploitation of thé 
more flexible medium offered by the 


Film reciprocity with Mexico is | 
being sought by Sweden through 
the Europe Films, Ine., of Stock- 
holm, reports the Ministry of For- 

Relations 


| 
| 


WB’s Foreign Expansion 


On Prod. Starts with 3 


Hoot Gibson, Reginald Denny and 
Laura La Plante are the first trio 
of U.S. actors that will go to Lon- 
don to make pictures for Warner 
Brothers under Irving Asher's plan 
of expanding abroad. 

Asher, who was in Hollywood to 
pick actors and stories, sailed back 
to London Friday (5) and will start 
immediately preparing his produc- 
tion plans. May do some pictures 
in Paris beyond the London films, 
but that is not definite, depend- 
ing on the situation the next 
couple of months. 


U.S. FILM BOOM 
IN NEAR EAST 


Washington, Jan. 8. 

Just for a change the Commerce 
Department has received a healthy 
report of good business conditions. 
Report is from Egypt, where George 
Lewis Jones says American reps 
are happy about how much they ac- 
complished last year and antici- 
pating a similarly profitable season 
this winter. 

‘Almost all of the uncertainty 
created, when the talking picture 
brought in the possibility of dialog 
in European languages with a tend- 
ency away from American films,’ 
says the Envoy, ‘has died out 
through the apparent inability of 
the Continental producers to turn 
out quality products. The language 
advantage made the foreign resi- 
dents of Egypt ready to concede 
something as to technical excel- 
lence, but the standard has not im- 
proved, the universal appeal of the 
American ‘feature’ film transcends 
the dialog difficulty. The develop- 
ment of the technique and improve- 
ment of superimposed titles and 
others run in Arabic, Greek, He- 
brew, etc., on side-panels has helped 
greatly. American productions are 
unquestionably the most popular in 
Egypt and Palestine and to a some- 
what lesser degree (due to the 
strong French influence) in Syria. 
The factors to which this popularity 
can be attributed in Egypt and 
elsewhere in the Near East are as 
follows: 

‘Star appeal created by newspa- 
per, pressbook, and poster advertis- 
ing. 

‘Feature and ordinary films pro- 
duced with an eye to the universal 
appeal of action and music. 

‘Better handling of export prob- 
lems by the producers. French 
titles for super-imposition being 
prepared in New York rather than 
locally at a greater expense. The 
preparation of “export” version de- 
leting or altering scenes which 
might be offensive to foreign audi- 
ences or boards of censorship. 

‘Producers’ assistance in prepar- 
ing first-class advertising. Im- 
proved showmanship. 

‘Close co-operation between the 
producers’ local representatives and 
the exhibitors. 

‘Wider connections for 
tion established in the Near 
with Egypt as the center. 

‘Low quality of competing films 
producing a public sold on Amer- 
ican productions. 

‘The virtual disappearance from 
this market of German (UIA) films 











distribu- 
East 


due to the boycott by Jews and 
Jewish sympathizers. This is most 
marked in Palestine. 

‘The cumulative effect of educa- 
tion in the English language al- 
ready made by the talking picture. 


The Egyptian youth studying Eng- 


camera.’ 


| 





cin- | 


Tobis’ Statement 


Berlin, Jan. 1 

At the general meeting of the To- 
bild-Syndikat held Dec. 21 the bal- 
ance sheet for the business year 
ending June 30, 1933—the afte 
the reorganization—was okayed 
Gross profit totaled $611,900 
against $701,200 in 1931-32, 

From the net profit a dividend of 
6% on the reduced stock capital of 
$1,350,000 will be paid. 

Bavaria Film, Munich, finished 
the year ending June 30, 1933, with 


on 


a gross profit of $76,500. 


FOX FOREIGN 
POWWOW INN. ¥. 


first 


as 





Fox has called in several of its 
important men from various sec- 
tions of the world for a general get- 
together with Clayton Sheehan, for- 
eign chief, in New York. 

In for the visit are Carlos Ba- 
vetta, chief of France; Walter 
Hutchinson of London; Harry Gell 
in charge of Austria and Central 
Europe; F. Harley of Brazil; V. 
Schochet of Argentina; Arthur Rus- 
cica of Chile and Delbert Goodman 
in charge of the Far East. Peter 
Brinck, in charge of Germany, did 
not come because he joined his post 
only a few months ago. 

All the managers are seeing cur- 
rent and past few months’ Fox re- 


leases and will remain several 
weeks before returning to their 
posts. 





Native Dutch Film 
Studio; 1st 100% Pic 


The Hague, Jan. 1. 

Holland’s Hollywood plans have 
at last materialized. It had already 
smaller studios for shorts, which 
specialized mostly in newsreels, so 
studio work was only a sideline. 
Now, however, the Cinetone studio 
at Amsterdam has been opened and 
put into use at once for final shots 
of 100% Dutch sounder, ‘The Sail- 
ors’ (De Jantjes). 

Simultaneously, a French film, 
produced by the Dutch director, 
Joris Ivens, ‘Nouvelle Terre’ (‘New 
Earth’), had a favorable premiere 
at the Champs-Elysees Cinema at 
Paris. Film was shot in Neuilly. 
Director Ivens was an understudy 
of Eisenstein. 


WB’s Foreigner Away 
Hollywood, Jan. 8. 
Warners begins its Hollywood 
foreign productions Jan. 8 with the 
‘Fortune Teller. William McGann, 
with Warners in England, directs. 
Enrico Caruso, Jr. and Anita 
Compillo have top spots. Miss Com- 
pillo recently was given a four-year 
contract by WB, Howard Seiter 
agenting. 








Australian Film War to a Head 
As U.S. Distribs Move to Check G. T. 


| + —— 





Peres Succeeds Max 


Paris, Jan. 8. 
Andre Peres, who has been run- 
ning the Universal exchange for 


France for five years, has been ap- 
pointed director of U’s French sub- 
sidiary, replacing Max Laemmle. 

Appointment made by Max Fried- 
|}land, U g.m, for the Continent as 
part of his reorganization of the 
French firm, 


FRENCH PICTURE 
CREDIT ABROAD 





Buenos Aires, Dec. 30. 
Gustave Artaux, head of the 
Banque Francaise du Rio de la 


Plata, has inaugurated a new angle 

in picture business, by having his 

bank open a French film branch, 
Idea is for his bank, which deals 


mostly with French concerns, to 
represent French filmers here in 
business deals of all sorts, at the 
same time going in for some French 
film propaganda and a general 
buildup. A backing and distribut- 
ing department will be put in, also, 
to handle actual film deals. 


French Embassy in the Argentine 
has promised to co-operate, with 
the notion that the sales of films is 
good propaganda for the country. 


Mex Film Union 


Mexico City, Jan. 8. 


All members of the Mexican film 
industry, execs, technicians, direc- 
tors, players and studio and labora- 
tory employees, have formed a na- 
tional union to raise standards of 
the profesh, protect their aims, too. 
Delegates .have been assigned in 
every Mexican studio. 


BACOS’ 2D PIC 
Paris, 
Encouraged by ‘Les Surprises du 
Sleeping’, which is going on and on 
in Fox’s Edouard VII, Fred Bacos, 
former business manager of Para- 
mount Joinville studios, who turned 
indie producer, is now shooting a 
second picture, ‘All Tied Up’, also 
for Fox release. 
Picture, based on book by George 
Feydeau, features Spinelly and 
Alice Tissot. 











Jan. 1, 








Henry VII Best in British Year: 


Look for London Run of 4 Months 


nai + 


London, Dec. 30. 
‘Private Life of Henry VIII’ has 
proved one of the biggest successes 


of the year. Jack Buchanan never 
figured the picture would hold out 
for more than six weeks at the 


Leicester Square, It is now in its 
ninth week and still doing big busi- 
Arrangements are for film to 


ness. 
fold if it falls below $12,000 per 
week. 

Picture has never grossed less 
than $15,000, and has been as high 
as $40,000. With the holidays at 
hand looks like picture will gross 
plenty more, and the original idea 
lof following this picture with ‘I 
Cover the Waterfront’ as Christmas 
attraction is out. ‘Henr is easily 
good for another five weeks 
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‘Bombshell’ 


mde Bombshel 


@ » 
$25,000 for 
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| Spain’s Box Office Up 


Madrid 


returning 


Dec. 27. 


Smiles are to show- 


mens’ pans as a result of the end of 
the anarchist rebellion which be- 
gan Saturday (9). After enjoying 


capacity houses during the cafe and 
bar strike, business dropped 
with a thud after the revolution 
began, due to bombs, petards, pine- 
apples and gats. 

| Three petards exploded in the 
| theatrical district near Plaza Callao 


show 





Laemmle for French U. 


As Revolt Dies Out, 


Sydney, J 


War has finally been declared ir 
the film biz here. It's been brew- 
ing a long time, with much deny- 


ing, much rumoring and much ar- 
guing, but there is no longer any 
doubt that the important distribs 
meaning mostly the Americans, 
have decided to checkmate § the 
powerful General Theatres group 


and force some action 


Loew's really started things by 
Arthur Loew coming here to see 
what's what. Said nothing much 
but started right in to build a 


Metro theatre. Joe Vogel, of the 
Metro theatre department was with 
him on the trip, they looked over 
the plans, started the architects and 
sent for Harry Moscowitz to come 
over pronto. 

Same time Metro 
nouncements to the 
would not book films in Australia 
during 1934 through any channel 
outside its own. Very emphatic 

(Continued on page 47) 


Deflated French 
Grosses Tends to 
Hold Up U.S. Prod. 


Paris, Jan. 1. 
Terrific squeal from local exhibs, 
whose holiday business was way be- 
low expectations. Current reports 
put grosses at 50% under last year. 
When freezing weather set in 
shortly before Xmas the _ exhibs 
blamed the slump on the ther- 
mometer and said it would be all 


right when the ice thawed out of 
the gutter and people got out, but 
when the weather got warmer re- 
ceipts went up only slightly. 

Official figures for the first three 
months of 1933, just out, show the 
gross about the same for the corre- 
sponding period of 1932, It was 
later in the year that the real 
slump set in, and now it’s coming 
to a climax. This is greatly dis- 
couraging American firms with 
French production plans. 


DOUG TALKING TO RENE 
CLAIR; BI-LINGUAL 


Paris, Jan. 8. 


Still some confusion about Doug- 
las Fairbanks’ next picture, with 
the latest angie that Rene Clair 
has been approached to direct a film 
with the American star to be made 
in Paris and London in two ver- 
sions. Alexander Korda would pro- 
duce. 

Clair is interested but can’t agree 
with Fairbanks on a story. He is 
currently finishing a film for Pathe- 
Natan and would be free for the pi 


sent out an- 
effect that it 











in a few weeks if negotiations are 
concluded. 
If Clair makes the film, under- 





standing is it would precede a sec- 
|}ond Fairbanks film to be made with 
| Douglas, Jr., co-starring with his 
pa. 


Hollywood, Jan. 8. 


Douglas Fairbanks returns here 


March 1 for a few weeks to attend 
to biz matters. 
He returns to England after th: 


visit to do a second pic for Korda 
& Toplitz. 


‘Suzanne’ in French 
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Hollywood, Jan. % 
Henri de la Falaise is at Fox to 
direct the French dul ig of Lilia 
Harvey’s songs in French 
sion of ‘J Am Suzanne’ 
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Meledy Unit Seen 


ay Be Answer to Vaude Problem 


Hempstead, L. IL, Jan. 7 

The break-in engagement of the 
‘Melody on Parade’ unit in the small 
Long Island town of Hempstead was 
more than just another break-in. 
To the agents, producers and bhook- 
ers who made the trip the show was 
believed to possibly hold the answet 
to vaudeville’s problem. 

3efore the curtain went up the 
Times Square pilgrimage didn’t 
know whether they were attending 
a funeral or a birth. The odds fa- 
vored a funeral, but the short-end- 
ers finished on top. At the finish 
both the mother and child were 
doing oke. The kid is still an un- 
certainty and probably needs some 
incubating, but ‘Melody on Parade’ 
did manage to offer the first sign of 
real encouragement that has ap- 
peared for vaudeville since Old 
Mother Sound gave Poor Old Vaude- 
ville’s address to the Big Bad Wolf. 

Regulation vaude of the slapped- 
together and haphazardly booked 
sort is generally conceded to be 
washed up. As is the presentation 
with much scenery and little talent. 
And the high-priced name _ units 
with their heavy costs have not been 
the answer for the majority of thea- 
tres. The theatres can't afford 
them. 

The problem confronting the 
vaude business, and the answer to 
which was sought in ‘Melody on Pa- 
rade,’ is to strike a medium between 
regulation vaude and presentations, 
and at the same time make up for 
the lack of names by substituting 
dependable entertainment. The en- 
couraging part is that ‘Melody on 
Parade’ is the nearest thing to that 
answer that has appeared to date, 
and if not the complete answer it 
seems to have the idea. It can be 
the precedent setter that may lift the 
variety siage show business out of 
its present lethargic state and save 
it from a lingering death. 

The members of ‘Melody on Pa- 
rade,’ notably Johnny Perkins, may 
not be aware of the significance be- 
hind the show, but if it clicks all 
over as it did here they will possibly 
be able to consider themselves re- 
sponsible for the comeback of pop- 
price stage entertainment on a na- 
tional basis. 

Besides Perkins the troupe in- 
cludes Jerry and Her Baby Grands, 
12 Aristocrats, Terrell and Fawcett, 
Miss Betty, Ruth Petty and Lou 
Foreman. Latter is the former New 
York Palace musical director, who 
is traveling with this show. The 
backstage crew consists in an elec- 
trician and carpenter. 

Oo. L. Oz presents the unit and 
Macklin Megley handled the staging. 
Megley, who did a corking job on 
the Morton Downey unit, repeats 
with this one. The talent is all 
standard and of the type that al- 
ways lands anywhere. Booked sep- 


rately on a regulation vaude bill, 
without the trimmings, they’d all 
land individually but might not 


blend or make the mass impression 
of ‘Melody in Parade.’ That’s where 
Megley, the staging and lighting 
come in. 

Unit combines the best features 
of the vaude and presentation forms 
of shows, yet eliminates the bad an- 
gies. The acts work together in- 
stead of fighting each other, and the 
scenery never gets in their way. It 
has special material, its own scen- 
ery and costumes, all new, a spic 
and span appearance and the pace 
that belies the 55-minute running 
time. 

The Hempstead audience ate it 
up and the tipoff was the declara- 
tion of the local manager, Matty 
Fox, that the Rivoli will play no 
stage show units from now on un- 
less that the customers prefer a 
bad unit to a bad vaude bill and that 
nothing could be as bad as the lat- 
ter. 

‘Melody on Parade’ happens to be 
a good unit, so much better than 
the best of the vaude bills being 
booked nowadays that present-day 
vaude looks terrible in comparison. 
It’s the second non-name unit pro- 
duced expressly, but not exclusively, 
for the Charlie Freeman-booked In- 
terstate time in the south, but th> 
first to get a general looking over 
from the vaude bunch. The initial 
unit, ‘Bottoms Up,’ opened in Dallas 
this week to good reports. 

Freeman’s contention is that a 
combination of standard acts, mod- 
erately priced, in a production thai 
will enhance their value without de- 
tracting from the talent entertain- 
ment potentialities, is the only pol- 
ey that has a chance for the average 
first-class theatre. The producers 
sharing Freeman’s views are going 
ahead along the lines suggested by 
him and he has around eight ol! 
these units lined up for his own the- 
atres, 

In’ paving the way for the neces- 
sary reconstruction of the variety 
entertainment pattern, the pioneer- 
ing producers of the first few shows 
are gambling. Freeman’s only defi 
nite offer to date has been six weeks 


in the far south, with a long jum) 
to get there. Zut ehances are the 
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at Hempstead, L. I., 


shows, if satisfactory, will land ad- 
ditional time in other theatres. The 
| producers feel that they are risking 


;more than their investment in the 
jfirst few units. They regard the 
junits as the make-or-break shows 
for the business, and that they're 


|gambling their future in producing 
them, 

No cheating with ‘Melody on Pa- 
rade’ and it’s got to have abour 
$4,000 a week to operate. About 
$500 of that now goes toward trans- 
portation due to the jumps. 
The idea, however, is to get the 
price down to about $3,000, or $3,- 


costs, 


500 top, through the addition of 
more playing time and_ shorter 
jumps. 


Johnny Perkins is the foundation 
act of this unit. M.c.’ing and doing 
his own specialty he’s in and out 
of the show all the way, with spe- 
cial material most of the time, and 
giving the show a comedy basis be- 
tween the alternating specialty and 
production bits. Dressing, arrange- 
ment and lighting of the supporting 
acts makes them all look new and 
fresh once more, 

If other producers can do that, az 
Megley has done in this instance 
the dearth of new vaude talent wil! 
become less disheartening. There is 
a wealth of acts available who need 
only a shave, a bath, and a little 
encouragement. 

This week's last half the Hemp- 

stead house will play the third of 
the Freeman units, which has Ar- 
thur and Morton Havel for its pivot 
comedy turn. 
The Rivoli is a RKO-booked 
showing house, but nobody from the 
RKO booking office or theatre de- 
partment had caught ‘Melody’ up 
to Saturday night. It’s a long ride 
to Hempstead, evidently too long for 
the RKO bunch that sees the vaude 
thrown out of one of its own vaude 
outlets and doesn’t bother to find 
out why. Bige. 


MUSIC HALL 


Show is running two hours and 
22 minutes this week. That’s about 
right for a deluxer, but the 142 
minutes on this particular occasion 
seems much longer than that. It’s 
necessary to check back on the tim- 
ing by the trusty Ingersoll to real- 
ize the performance’. throughout 
isn’t more than three hours. It 
feels that way. 


This is most likely due, firstly, 
to a slowly-paced picture, ‘If I 
Were Free’ (RKO), and, secondly, 


to two lengthy stage presentations. 
Also, the rather long ‘Overture of 
1812’ is the assignment of the pit 
crew. 

Additionally, with the feature 
only 65 minutes in the unreeling, the 
theatre finds room for a more com- 
plete newsreel as well as a two- 
reel short, ‘Bubbling Over’ (RKO), 
starring Ethel Waters. This sub- 
ject runs 20 minutes and is one of 
the pleasures of the current pro- 
gram. 

Two outstanding numbers in the 
stage show, ‘The Eyes Have It’ and 
a ballet extravaganza, ‘Starlight,’ 
almost make it worthwhile to sit 
through the film, a starrer for Irene 
Dunne and Clive Brook. Both pro- 
ductions are staged on an elaborate 
seale and in the routining and light- 
ing possess a punch alone that has 
more than the average force. 





sallet number is seemingly a little 
| long, but could be cut easily. In 
ithe cutting, a better finish could 
also be obtained, by grouping the 
girls in such a way as to back 
Dorothy Crooker, featured _ soloist 
dancer, on completion of her num- 
ber. Instead, Miss Crooker after 
a sock toe ballet specialty, runs to 
the wings through one end of the 
ballet line which is in a semi-circu- 
lar formation. She had to brush 
closely past one of the girls in order 
to get through Thursday night. 
Miss Crooker is making her debut 
here, She offers an outstanding 
ballet specialty and something very 
different. It consists in the dancer 
going through a long routine on one 
foot, the other never touching the 
stage until the finish. She moves 
out from the wings to more than 
half-way across the wide stage 
apron and then for what seems a 
taxing range of minutes moves 
around down stage, using the leg in 
the air throughout for the routine 
building. Such fine Walance is rare. 
The ballet production number is 
built up by a singer, Evelyn Duer- 
lar, spotted at one side of the stage 
where boxes’ should be, looking 
through windows and singing to the 


skies, moon or something. Across 
the stuge scrim are projected 
clouds, girls in a moon-like circle 
topping in choral music. Stars on 


the drop are a little faint, but much 





brighter when the ballet corps takes 
up to form star and other combi- 
nation: as the builder for Miss 
Crooker’s ni.mber. The ballet 
j; routining is unusually clever, even 
lif detailed into running time. 

fie Kyes Have It’, also charac- 
ierized by smart staging and bulb- 


ing, employs both the ballet and the 
Roxyettes in another’ ingenious 
routine performed mostly on a 
| terraced circle. Three large scenic 
eyes look down upon the barbaric 
dance performed, watching it from 
various angles. Previously two 
| large eyes provide cutouts for single 
| numbers. Tamara Geva, Hilda 
| Eckler and Maria Gambarelli appear 
'in this contribution to something 
different. 

The other presentation this week 
is ‘The Sultan’s Letter’, based on 
the painting by Repine. It pro- 
vides for a colorful tableaux for 
men, Those featured perform from 
the top of the table occupying the 
center of the set. Igor Gorin, Rus- 
sian baritone, makes his first ap- 
pearance in America here. He dis- 
plays a robust voice. Serge Aba- 
gofft flavors the picture with a 
Russian sword dance. 

Business excellent Thursday night 
at the second de luxe show, with 
seats available only in the third 
mezzanine at eight o'clock. View 
not bad from there, either. Char, 


ROXY, N. Y. 


Too much hors d'oeuvre is the 
sole fault of the Roxy’s F&M show 
this week. It’s one of those round- 
the-world melanges, always a good 
pattern wherein to dovetail the sun- 
dry dialectic specialties, but there’s 
too much of almost everything. 
Grace DuFaye, capital control 
specialist, does everything in the 
contortive book. Slow stuff basic- 
ally, when it’s overplus on running 
time it borders on the boresome. 
Jerry Coe and Barry, bright accor- 
dionists and legmaniaists, likewise 
threaten to wear out their welcome, 
which up to a certain point was 
very much so. 

Ditto for the Lucky Boys (7), 
acro finale, which misses nothing in 
their school of gymnastics, although 


otherwise thoroughly competent. 
Rube Demarest and Olive Sibley 


just let it run until unconscious. 
On the other hand, Frank Murand 
and Doris’ Girton’s cycling is 
enough, as are likewise the highly 
effective ballroom dancers, Enrica 
and Novello, with a new idea in 
precision, control and _ studiously 
ryhthmic tete-a-tete terping. 

In between the Gae Foster girls 
more than sustain their end, open- 
ing with a ho-de-ho line number, 
and including the Monte Carlo, 
Spanish and Viennese fiestas. The 
cye in the latter was unusual. 
Dave Schooler, after a year at 
this house, is Florading. Rube 
Wolf comes in next week as m.c. 
Currently the band is in the pit and 
the show sort of runs itself. 

Fox Movietone newsreel opening 
(Friday) nite was devoted solely to 
the Stanford-Columbia Rose Bowl 
game. A Mickey Mouse revival aug- 
mented the feature, By Candlelight’ 
(U). Abel, 





IMPERIAL, TORONTO 


Toronto, Jan. 5. 


In an attempt “to jack up the 
weekly gross, Imperial has been 
trying every conceivable type of 
stage bill in recent months from 
unit shows to straight vaude and 
from three standard acts and a per- 
manent house-line to atmospheric 
prologues that were strong on the 
class appeal. Now the ace FP-Can 
spot is back to the unit idea, cur- 
rently with Lita Grey Chaplin and 
Raymond Wilbert’s revue. Follow- 
ing week sees the ‘Student Prince’ 
tab and subsequent session will 
have Cab Calloway and his band. 

Current stage bill, tagged ‘Coun- 
try Club Scandals,’ is a fast-mov- 
ing revue long on comedy with the 
m.c.’ing Raymond Wilbert bearing 
the heaviest part of the load. Hon- 
ors also go to the unit’s line, the 
12 girls being strong on specialties 
and surprising in a pyramid-build- 
ing bit for three-high mounts that 
was electric in tempo and climaxed 
with high-speed tumbling. Most of 
the bill played in a full-stage coun- 
try club set with vista of links. 
Wilbert leads off with a pitch-shot 
exhibition that had no errors and 
also scored on bright patter. Usual 
comedy bit in driving a ball off a 
borrowed watch and smashing the 
time-piece but later doing the feat 
without a mishap. 

Then a blonde warbler in one for 
a hot number that clicked, the pyr- 
amid-building by the line girls in 
shorts and sweaters, and a tall and 
skinny femme contortionist for an 
opera-singing burlesque with phy- 
sical knot-tying that socked. 

No one billed, despite cleverness 
of the turns. It’s a generous build 
up to Lita Grey Chaplin, who walks 
on in one for a nice reception from 
the customers. Brunet in a crim- 
son gown turns out to be a blues 
singer with a pleasing contralto 
and goes over nicely on personality 
as well as choice of song material. 
Finally had to beg off after being 
brought back for a ‘thank you’ 
speech that was short and well put. 
Then Wilbert back in full stage for 


clever hoop-rolling aided again by 
‘his breezy patter. Customers 
couldn’t get enough of this lad, 
whose tricks steadily mounted in 


difficulty but were carried out with 
few misses. 


Feature is ‘Mr. Skitch’ (Fox). 
Jack Arthur conducting for the 
overture, Newsreel and comedy 





McStay. 


round. 


PARAMOUNT, B’KLYN 


(Eddie Cantor Unit) 

Eddie Cantor starts his own unit 
tour this week at the Brooklyn. 
Paramount. The show is all Cantor. 
So is the box oifice. 

There’s no film support because 
‘Fo2” (Col), which holds the screen, 
is only a jammer-inner for the Par- 
amount. That's because the Broad- 
way Paramount is holding over ‘De- 
sign for Living.’ Brooklyn Par 
must wait on the Broadway Para- 
mount for’ pictures. Conditions 
dictate they must play films day 
and date when such pictures are 
Par pictures, and the Brooklyn Par 
is booked solid with Par films. 

Thus what the Brooklyn Par 
does or doesn't do this week is ac- 
countable only to Cantor. And 
Cantor is cantering away with the 
b.o. in Brooklyn. Attendance Fri- 
day (5) change day night, despite 
a rainstorm which prevailed 
throughout the day indicated this. 

Bookers may whistle at sighting 
the $15,000 fee which the Brooklyn 
Par is paying for the Cantor unit. 
But there were lobby holdouts Sat- 
urday (6) after the weather lifted. 
The house looks to double its aver- 
age weekly gross. 

Cantor provides the entire show, 
including six acts and a line of 16 
girls. The girls need lining up in 
size and figure. None of the sur- 
rounding talent overshadows even 
in the slightest degree any of Can- 
tor’s personal entertainment spec- 
trum on the stage. Thus the Par 
this week sizes as a curious labor- 
atory for show biz to gauge the ac- 
tual b.o. worth of a developed name 
minus alibis. 

Santor plugs his radio hour, pans 
Rubinoff, plugs his picture and, like 
a dutiful member of the Film Code 
Authority, heaps praise on Presi- 
dent Roosevelt. 

He rags Bob Ripa, that very good 
juggler. Cantor's antics undoubted- 
ly unnerves this finished stick and 
ball heaver. But when Cantor does 
a 3-ball juggle everything’s okay. 
Cantor does an impersonation of 
Mae West in a black rhinestone 
gown and sun hat, sings with Nor- 
man Gast, violinist and, cracks a 
couple of Yiddish similes. He’s in 
and out of every turn. No black- 


face, 

Pit under Stan Meyers overtures 
with some tunes familiar to the 
Cantor repertoire. That’s a_ bad 
start because while the idea of it- 
self may be okay but the songs 


Cantor made famous don’t make a 
good overture. 

Florence Desmond, blonde and 
good-looking with a _ voice. that 
sounds like it can mimic anything, 
is on about the middle. Her’s is for 
the intimate stage. The girl’s ac- 
companying gestures don’t always 
harmonize, but that’s minor. All 
before a mike. Cantor says she was 
a wow on the air with Jessel and 
that’s easy to believe. Does Garbo, 
Gaynor, Dietrich and Bankhead and 
that Bankhead piece is a pip. For 
voice reproduction Miss Desmond is 


exceptional and the one femme 
mimic rating Durante commenda- 
tion. But she should get an inti- 


mate style of setting and staging. 

Prentice and his Punch and Judy 
thing showed last week at the Roxy 
and the week before at the Capitol. 
Maybe that spells something how 
quickly Cantor got his unit to- 
gether. 

Show’s running time 
minutes. Usual trailers and news- 
reel round out plus the regular 
house organ duet by a boy and girl 
staff organists before the overture. 

Shan. 


okay at 58 


STATE, N. Y. 


Six-act bill this week runs as 
follows: Lee Mallory and Sinclair 
Twins, Tito Guizar, Marty May and 
Jean Carroll, Songwriters on Pa- 
rade. Three Ritz Brothers and Ching 
Ling Foo, Jr. (New Acts) .With 
that goes Metro’s ‘Going Holly- 
wood.’ Regardless of relative draw- 
ing power the stage is better enter- 
tainment than the film. 

Modern notions of 
borrowed predominately 
Harlem hotcha school marks Lee 
Mallory and the _ Sinclair Twins. 
This is okay. Nothing extraordi- 
nary but of current average. Man’s 
comedy drunk on a flight of step: 
is distinctive. 

Tito Guizar did three numbers, 
sidestepped encores on the plea of 
coryza. An agreeable voice singing 
numbers of solid melody, Guizar 
was safe all the way. Treying was 
May and Carroll. A nifty turn of 
comedy cross-fire, but they should 
talk at least 50% louder in houses 
of this size. From about the 20th 
row many of their lines were swal- 
lowed by the intervening ether. And 
in the State the 20th row is back 
where the ushers’ heel-clicks can 
still be heard. 

Songwriters on Parade, five of 
‘em, is the usual stuff offered by 
composers pretending to be actors. 
It’s 17 minutes of reminiscence. 
Loew houses have been partial im- 
memorially to these kind of acts 
and presumably the audiences share 
the enthusiasm. Although = snail- 
slow in pace, the act is reasonably 
diverting. 

Ritz Brothers—Groucho, Busto 
and Crusto—reared their custom- 
ary edifice of hokum for strong re- 
turns. Ching Ling Foo, Jr., (New 


terpischore 
from the 


OLYMPIA, LONDON 


(MILLS’ CIRCUS) 


London, Dec. 22. 
Bertram Mills’ annual six weeks’ 
circus season at Olympia opened 
Dec. 21. Of the 25 turns, 21 are 
new to London and only a couple 


have appeared in any part of Eng- 
land, The usual, and in some cases 
unusual, series of riding acts of all 
kinds, acrobatic turns, trapeze, 
aerial, flying, wild animal and 
comedy. 

Audiences will note the exception- 
ally well caparisoned appearance of 
not only the artists but the animals. 
Circuses are noted for this but the 
Mills’ outfit this year seems cleaner 
and more brilliant than ever. 

Main weakness is the lack of com- 
edy. Attempts of a team of Italian 
knockabouts, a boxing kangaroo, 
burlesque acrobatics, ete., hone- 
lessly inadequate. It is the sight 
acts which score. Only two wild 
animal acts, Violette d’Argens and 
her six lions. She is accompanied 
in the cage by a man and the ani- 
mals respond more readily to the 
man’s commands than to Violette’s, 


Trubka and six tigers follow. His 
eats are splendidly trained, going 
through a smart routine. At the 


finish he lines them up on a board 
above him, sits down with a pail of 
meat and tosses a piece to each of 
them in turn. If any impatience on 
their part, the cats concealed it with 
rare diplomacy. 

On the whole a fine one-ring en- 
tertainment. Jolo. 


PALACE, N. Y. 


Better vaude layouts than the one 
on tap here this week are being 
booked nowadays into the two-bit 
spots. Outside of the closing act, 
Leon Belasco’s orchestra, the bill 
represents an inordinately sharp 
dive. And the quality of the enter- 
tainment as a whole shows it. 
Customers that were in for Friday’s 
supper show found the running ex- 
ceptionally lifeless, poorly balanced 
and without color. 

Carleton Emmy and his pooches 
took the opening inning and spread 
a moderate degree of good humor. 
Deuce frame brought Falls, Reading 
and Boyce, mixed trio that proved 
deft at unlimbering the taps, but 
appreciably better off when the act 
turned to hand-to-hand balancing. 
Compared with their nimbleness 
and finish in this line of acrobatics, 
the toe and heel tossing rates for 
the two boys as merely a by-prod- 
uct. 

Things were let down badly by 
Jeannie Lang, warbler from radio. 
She wasn’t sure of herself; nor were 


the three male harmony mixers 
with her. Latter billed themselves 
as the Three Rascals. Their de- 


portment on the stage was just the 
other extreme. Whoever framed 
this act should have known better. 
Same goes for the’ booker. It 
wasn't ready for showing anywhere 
but some nabe hideaway. For the 
three lads the stage date must have 
been their first. No reason why the 
petite caroler couldn’t entertain 
them across the foots in a big way, 
providing she got the right routin- 
ing for herself and a more talented 
choral background. 

Hal Sherman crossfired with his 
blonde support, Jerry King, to fair 
returns, but the reaction took on 
breadth and weight when he swung 
into the hoofiing phase of the act. 
For Belasco it was a repeat show- 


ing here within a few months. 
Band’s contributions lacked anye 
thing especially bright or novel. 


warbling of Russian, 
and Viennese ditties regis- 
teredly nicely, and they also liked 
his playing of the violin. But the 
standout item of his entourage were 
Marguerite and LeRoy, the ballroom 
gliders he brought with him from 
his present stand, the grill of the 
St. Moritz. 

Screen fare consists in 
Mail’ (WU), first run, and 
’n’ Andy talking cartoon. 
downpour helped business at 
supper performance. Odec 


TRANSLUX 


(Fox News- Roxy) 


At a time in the Saturday mati- 
nees when there are usually holes 
in the house, the Luxer is now pre- 
senting a solid front. There are 
even a few people always standing 
in the rear. 

Part of this additional trade can 
be credited unquestionably to the 
dark Embassy. 

While the F-H people are fighting 
with the Emb Owners over rent, or 
looking around for another’ spot, 
the Luxer has its real opportunity 
to establish a permanent sro busi- 
ness, whether or no another F-H 
emporium ever re-opens. 

Instead of letting down on their 
programs and remaining smug in 
the independence of monopoly the 
Luxer management should exercise 
more care than ever before in ar- 
ranging its programs. It should 
spend a little more money on the 
shorts and it should be careful to 
spot big news conspicuously on the 


Belasco’'s 
Rrench 


‘Bombay 
an Amos 
THleavy 
the 





Acts) edified the pew-holders for 
the 12 concluding minutes 





| 
| 
Land. | 


marquee as well as on the screen. 
If the current program is a cri- 
terion, however, such is not the 
case. Not only that—the burial 
rites are scarcely over when the 
(Continued on pare S) 
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WITH THEIR 


AN 
= OWN VOICES 


IN ANIMATED CARTOONS 


““Undisconnected wid de Fresh Air Taxicab Co. of America, Incorpulated,’’ Andrew 
H. Brown, President, Andrew H. Brown, Director, Andrew H. Brown, Author, 
Andrew.H. Brown, Cameraman and Amos Jones, Property Man, announce the first 
super-supreme-colossal-de luxe production of “The Great Animater Pitcher Co. of 
America, Incorpulated’’ Entitled 


“THE RASSLIN’ MATCH” 


FIRST OF THE LONG ANTICIPATED SERIES BRINGING TO THE SCREEN 
FOR THE FIRST TIME “AMOS AND ANDY,” THEIR FRIENDS, ASSO- 
CIATES AND FELLOW LODGE BRETHREN, JUST AS THEIR MILLIONS 
OF RADIO FANS IMAGINE THEM! 
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RADIO’S GREATEST STARS! RECORD-BREAKERS IN PERSONAL APPEARANCES! NOW A 
GREAT ELECTRIC-LIGHT ATTRACTION FOR YOU IN ANIMATED CARTOONS! 
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VAN BEUREN CORPO! 
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Che producers idle discovered ano — “ 
brought KATHARINE HEPBURN iit 


to ge stardom confidently offer the 
screen debut of a blazing new star 


RAVNCUS LEDERER 


_... DESTINED FOR GREATNESS J 



























PREVIEW COMMENTS: 


“Stands out like an Orangeman In oes 


a St. Patrick’s Day celebration.” yk : 
Variety (Hollywood) iy 


“May be well served as a promise 
of Nectar and Ambrosia to come 


from Lederer.” M. P. Daily 


Ww 
WORLD PREMIERE 
THURSDAY, JAN. 11 


RADIO CITY 
MUSIC HALL 


Ww 


FRANCIS LEDERER & 
R 
DI 
MER 
, 


"MAN OF TWO \ 


with TStenry Stephenson PP A Garrell MacDonald ... . Directed by P (Walter Ru 
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PICTURE * 


MERIAN C. COOPER, 
EXECUTIVE PRODUCER 
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IF I WERE FREE 


RKO-Radio production and release. Stars 
Irene Dunne and Clive Brook. Directed by 
Elliott Nugent. From the play, Behold 
We Live,’ by John Van Druten; adapta- 
tion, Dwight Taylor; photography, Edward 
Cronjager: recrding, Gerge D. Ellis. At 
Music Hall, N. Y., week Jan. 4. Running 
time, 65 mins. 

Sarah Cazenove.....cccccces Irene Dunne 
GBeOrGon TVGTS. .csccccceccccsess Clive Brook 
Tomo CAmenove...cccccececee.+ Nile Asther 
Hector ftribling......... Henry Stephenson 
Jewel Stribling............ .. Vivian Tobin 
Dame Evers.....c.ee.-; Laura Hope Crews 
Mra. Gill... CbRCe COC ceenee Tempe Pigott 
Se RPT eee Lorraine MacLean 

An agreeable light programmer. 

But thin in texture, picture never 


reaches a pace that really counts. 
Performances by the cast of four, 
Irene Dunne, Clive Brook, Nils As- 
ther and Henry Stephenson, who 
virtually carry it alone, are far su- 
perior to the subject. Miss Dunne 
and Brook, by the capable manner 
in which they play, hold it together. 
Less skilled performers would have 
made ‘If I Were Free’ much less ac- 


ceptable screen fare. Supporting 
are Asther and Stephenson, who 
also lend color. 

Story is that of a man and 
woman, each unhappily married, 
who reject suicide aftes a chance 


meeting in Paris and then have dif- 
ficulty clearing themselves from ill- 
suited mates that they may marry. 
About the only situation in plot that 
arises is the sudden determination 
of the man’s wife not to divorce 
him and the as sudden appearance 
of the heroine’s husband, who had 
deserted her in Paris for another 
woman. 

In between, efforts are made to 
discourage the friendship between 
the two people, and a doctor’s re- 
port comes along that indicates the 
hero, a barrister who was wounded 
in the war, has only about a year to 
live unless taking a 100-to-1 chance 
on an operation. Naturally, the long 
shot comes in, and the barrister’s 
wife agrees to give up her husband. 
No one ever learns what happens to 
the husband of the lady, now an in- 
terior decorator in England, who’s 
in love with the successful coun- 
selor. Picture leaves the audience 
to suppose he is divorced. 

Except for about one reel, the 
opener, picture is spotted entirely in 
England, with Brook as the barris- 
ter and Miss Dunne as the Ameri- 
can girl who has married unhap- 
pily. 

Recording is excellent, particu- 
larly the sequence in which music 
furnishes the background in a cafe 
scene. Char. 


SONS OF THE DESERT 


Hal Roach production 
Goldwyn-Mayer release. 
and Hardy. Directed 
Seiter. Frank Craven, 
story and continuity; 
camera; Bert Jordan, 
Charley Chase, Mae Busch, Dorothy 
Christy, Lucien Littlefield. At Loew’s 
Metropolitan, Brooklyn, week Jan, 65. 
Running time, 65 mins, 


and Metro- 
Stars Laurel 
by William A, 
Byron Morgan, 
Kenneth Peach, 
editor. Cast: 


Announced as an original, this 
appears to be a blowup of a two- 
reel comedy. ‘We Faw Down,’ in 


which this team was seen three or 
four vears ago. In the original the 
comedians used a visit to a vaude- 
ville theatre as an alibi for their 
dalliance. They describe the per- 
formance at length to their wives 
onlv to be confronted with a news- 
paper telling of the destruction of 
the theatre by fire during the per- 
formance they were supposed to 
have witnessed. In the longer ver- 
sion it's a trip to a lodge conven- 
tion. with a supposed voyage to 
Honolulu as a cover. They return 
home to find that the steamer on 
which they were supposed to have 
sailed, foundered and the passengers 
returned to the home port on an- 
other vessel. 

Stretched to feature length, witk 
no additional plot material, the 
story is thin to the point of attenu- 
ation but the idea is adhered to, 
which at least supplies a peg on 
which to hang the buildup. The 
latter chiefly belly laughs with a bit 
of production in the middle; pre- 
Code Hawaiian dance in a cafe set 
led bv a highly personable young 
woman who knows it pays to ad 
vertise. 

Most of this section, the part de- 
voted to the convention, is given 
to a visit with Charley Chase, who's 
in to give movement to the more 
deliberate. comedy of the stars. He's 
the exuberant practical joker, and 
he works hard-too hard. That 1s 
the only development for the con- 
vention episode, with a few clips of 
the narade. No attempt has been 
made to build around shots of an 
actual convention as has been done 
in the past, and better so. 

Realizing the distance to be tra- 
veled and the impossibility of build- 
ing on too fast a pace, the story 
starts slowly and seldom hits the 
speed limit, but it gets along wel’ 
enough until the close. Climax is 
devoted to the old hokum of thrown 
crockery. falling into the rainwater 
barrel, getting locked out in the 
rain and other tried and tested, but 
no longer fresh. material. 

About the only injection of nov- 
elty is a slick bit in which Laure! 
hysterically breaks down and tell+ 
the truth. which gets him a Japa 
nese dressing gown and permission 
to smoke cigarets, while Hardy is 


on the receiving end of the famil) 
china and tinware. 

Some idea of the speed may be 
gathered from the fact that Laure! 
gets a couple of minutes in whic! 
to eat a wax apple. Fine pantomime 
but too much footage. 

There is nothing to give offense. 
and the fez-wearers will not be 
around clamoring for the excision 0° 
this or that. 

Stars are about as usual 
Mae Busch giving a big boost to 
lher scenes. Ann Christie’s limite: 
lin her opportunities. There’s the 
makings here of a real comedy 
femme team if given material. Chas- 
is hog-tied by the authors. 

Production elaborate, sound capi- 
tal and direction generally good, bu: 
it’s still a two-reeler that runs three 
times that long. It will get laughs 
but no new business and will have 
to be satisfied with sub-normal re- 
ceipts in a majority of the import- 
ant spots. Chic. 


DAWN TO DAWN 


Cameron Macpherson production and Du- 
world release. Features Julie Hayden, Ole 
M. Ness and Frank Ekloff. Directed by 
Josef Berne. Story by Berne and Cameron 
Macpherson, with music score by Macpher 
son. Adaptation by Seymour Stern. At 
Little Carnegie, N. Y., week Dec. 25 
Running time 35 minutes. 


wita | 




















As an outstanding example of the 
power of simplicity, here is a pic- 
ture that tells much in its limited 
footage. The power of silence and 
a minimum of dialog is also one of 
its beauties. Running only 35 min- 
utes, and as a lone feature at the 
Little Carnegie arty, a lot of shorts 
had to be booked around it. Picture 
is sure entertainment in the art 
houses and will hold up its end in 
any house which plays it. 

‘Dawn to Dawn’ is a tragic but 
dramatically potent story of drab 
farm life out where even visitors 
are rare. It employs a cast of only 
three people—a_ fanatical ailing 
father, his daughter, and a stranger 
traveling across country. 
The silence of the majority of the | 
footage heightens the story of the 
girl who despairs of ever seeing 
anyone because of her father. His 
character is brought out carefully 
but with swift strokes as an invalid 
who is afraid his daughter drudge 
may marry or run away if meeting 
a man. 

The middle of the picture deals 
with a sequence which has the girl, 
against odds, trying to till the soil. 
When a stranger comes upon her 
sleeping the lunch hour away she 
supposedly is compromised, and the 
wanderer finishes the day’s plowing 
for her, finally showing up at the, 
farmhouse looking for a handout. 
With reluctance the girl’s father 
permits him to sit down to dinner 
and to remain overnight. Early in 
the morning the stranger is discov- 
ered in the girl’s room by the father, 
who has apparently and suspicious- 
ly lain awake all night. 





Miniature Reviews 


| ‘If | Were Free’ 
Performance of cast, 

|| by Irene Dunne and 
Brook, saves a light 
grammer. 

‘Sons of the Desert (M-G). 
Laurel and Hardy in an ex- 
panded version of a two-reel 
effort. May get by but it won't 
build. 

‘Dawn to Dawn’ (Duworld). 
A short film story of drab farm 
life, played by a cast of three 
people. Runs 35 minutes. 
Julie Hayden gives an out- 
standing performance, picture 
a cinch for the art houses and 
will hold any audience. 

‘Fiddlin’ Buckaroo’ (U). Ken 
Maynard adds a fiddle to his 
six-gun, but still sees justice 
done in the wide open spaces. 
Strictly a western. 

‘In the Money’ (Invincible). 
Fair cast lineup but a_ too 
jumbled affair to rate other 
than as a poor picture. 

‘Bombay Mail’ (U). Effec- 
tive train murder mystery. 
Evenly paced and deft casting 
with Edmund Lowe on top. 

‘Fog’ (Col). Triple murder 
mystery ably directed but de- 
ficient on casting and story. 
Reginald Denny unbecoming as 
the menace. Film needs sup- 
port. 

‘Smoky’ (Fox). Entertaining 
western of ‘Black Beauty’ type 
with Victor Jory and Irene 
Bentley the romantic interest. 

‘Olsen’s Big Moment’ (Fox). 
Comedy feature best suited to 
the nabes. 

‘By Candlelight’ (U). Landi, 
Lukas and Asther featured in 
smart screen treatment of class 
romance with slight farcical 
variations. Will please gen- 
erally. 

‘Above the Clouds’ (Col). 
Vigorous idea hurt by the 
cheap development of the 
story. Not for the more dis- 
criminating. 

‘Sensation Hunters’ (1st 
Div.). Rowdy but good produc- 
tion localed in the Panama 
cabarets. Should hold inter- 
est in the lesser houses. 

‘Trail Drive’ (U). Well made 
Western. Rating above aver- 
age. 

‘Marriage on Approval’ (Mon- 
arch). Dull theme makes this 
a weak dual filler. 

‘Sagebrush Trail’ 
Routine western. 





(Radio). 
headed 
Clive 
pro- 


(Mono.). 











The finish is that instead of leav- 
ing with the man, as insisting she 
would, the girl decides to stay be- 
cause her father is ill, whatever else 
he may be. She doesn’t know that 
after she has rebelled, announcing 
she is also leaving, that her father 
had gone back into his room and 
had another attack which kills him. 
Thus, unknown to her, she is re- 
maining behind with a dead man 
while her only chance for happiness 
is disappearing over a hill. 

The girl is unusually well played 
by Julie Hayden. She is certain to 
get attention from the majors on 
the strength of this performance. 
The other two parts are not drawn 
so outstandingly but are well played. 
Ole M. Ness plays the father and 
Frank Ekloff the lover. Char. 


FIDDLIN’ BUCKAROO 


(WITH SONGS) 

Universal production and release. Stars 
Ken Maynard. Features Gloria Shea, Freda 
Kohler, Frank Rice, Jos. W. Girard. Di- 
rected by Maynard. Nate Gatzert, story 
and screen play; Ted McCord, camera. 
Cast: Jack Rockwell, Jack Mower, Robert 
McKenzie. At Loew's New York, N. Y., 
one day on double bill. Running time, 59 
minutes 


Ken Maynard works over the old 
trail in this release. He falls in 
love with the ranch owner’s daugh- 
ter, is arrested for complicity in a 
holdup, gets out of jail to get back 
to the gang, which kidnaps the heart 
menace and, after a single-handed 
fight against the entire mob, the 
faithful Tarzan, riderless, brings the 
posse to the rescue. Not until the 
heavy has fallen over the cliff in a 
fight. Maynard is the government 
official told to break up the bandits. 
P. S.—He gets the girl. 

Maynard, who directed the pro- 
duction himself, has worked in a bit 
of suspense, but not much, and has 
been no more successful in jazzing 
things up with a crowd for the 
opening. It’s still what it was five 
or 10 years ago, with such modern 
improvements as comedy and songs. 
The girl sings one, the bandits an- 
other and Maynard _ contributes 
some violin playing. 

Very fair production, with plenty 
of movement, and Fred Kohler a 
help as the bandit chief. Gloria 
Shea figures more importantly than 
the average western heroine, getting 
what amounts almost to a big part 
in a regular play. Nice riding, good 
backgrounds, fair photography and 





MIRAGES DE PARIS 


(FRENCH MADE) 


(With Songs) 


Pathe-Natan production and Harold 
Auten release in U. S. Directed by Fedor 
Ozep. Dialog, Rene Pujol; music, Rat- 
haus. At Acme, N. Y., week Dec. 26. 
Running time, 80 mins. 

Francois...cccorss Sneseacsones Roger Theville 
Tonnerre....cses. Cececerccers Marcel Vallee 
Bancroft.....cscccsceesees++-Andre Gabriello 
Rossignol.. Morton 
JOBE. .cccece beedecne dates sn26¥ evens Maupi 
i. COORD. «6 ov.n00 6005026 0ess'ec eek meee 
Madeleine............--Jacqueline Francell 
TJullette.....ccccccce eevee Collette Darfeuil 


Another case of producers and 
distributors not realizing full value. 
Picture is a funny, snappy, musical 
with loads of possibilities, but badly 
handled and in the wrong house for 
its American premiere. It ought to 
bring out the French trade, what 
there is of it, and with proper ex- 
ploitation and publicity could ma- 
neuver considerable attention from 
other channels as well. 

Fedor Ozep, the director, is a Rus- 


sian known mostly for heavy 
dramas. This is a comedy and sur- 
prisingly good. Somewhat in the 


with music 
as typically 


Rene Clair tradition, 
blended superbly, but 


unFrench as Clair is Parisian. 
Nevertheless, easily acceptable to 
the French because’ so _ lightly 
handled. 

Story is wound around a young 


girl who has stage ambitions and 
gets herself and friends involved in 
a series of jams by trying to im- 
press the star of a musical. Lad 
she picks as the star is actually 
just an understudy, with mixups all 
around in the good old-fashioned 
manner. She ends, of course, as the 
star of the show. 

It’s not the story, though, that 
counts; its the handling and act- 
ing. both of which are excellent, 
Some good looking girls for a 
change, too. 

Film is presented with superim- 
posed English titles obviously made 
abroad. They're in bad English, 
poorly spotted and hinder rather 
than help. 

Roger Theville, who handles the 
lead, is about the most engaging 
juve in Paris and Jacqueline Fran- 
cel is surprisingly good as the girl. 
Other performances are really cari- 
catures but well handled. Photog: 








good sound, but it’s still guns and 
gallops. Chic. 


raphy and sound very good. Ka*f. 


| 





Talking Shorts 





ETHEL WATERS 
‘Bubbling Over 
Sketch with Music 
20 Mins. 

Music Hall 





Radio 

One of the shorts made by Meyer 
Davis for A. J. Van Beuren. Star- 
ring Ethel Waters and other good 
colored talent, including Hamtree 
Harrington and The Southerners, a 
quartet, this is a worthy subject. 

Miss Waters, screening unusually 
well and not a whit afraid of the 
camera, the lights, technicians and 
others who may have been stand- 
ing around, does more dialog than 
singing. And in this instance, it 
works out with agreeable success. 
The colored singing star does a 
household slave, the wife of a no- 
good husband who has a flock of 
relatives as worthless and helpless 
as himself, under the same roof. 
Background for plot provides an 
opening for some comedy possibili- 
ties that haven’t been missed. 
Mixed up into it all is a fake swami 
who learns a rich uncle is on the 
way and wises up the drudging 
wife and her big flock. The uncle 
turns out to be a nut who's just 
out of the bughouse. 
In addition to taking part in 
group numbers, Miss Waters has 
two songs, “Taking Your Time’ and 
‘Darkies Never Dream’, She is be- 
hind both with salesmanship. The 
singer’s voice records happily well. 
The Southerners do a quartet 
number early in the proceedings. 

. Char. 


‘A MODERN ZEUS’ 
Commercial Novelty 
29 Mins. 
Mayfair, N. Y. 
General Electric 

Rather interesting and audience- 
worthy commercial subject which 
traces the application of electricity 
and protective measures to the 
present day. Devices designed to 
guard against interruption of serv- 
ice, telephone or otherwise, as a re- 
sult of storms or other emergency 
form the major portion of the back- 
ground. 
Element of advertising and pub- 
lic good will promotion cannot be 
overlooked, yet the manner in which 
the short brings this all out proves 
entertaining and should invite no 
squawks. 

Photographic work and cutting 


‘MICKEY’S TENT SHOW’ 
With Mickey McGuire 
Kid Comedy 
14 Mins. 
Mayfair, N. Y. 
Columbia 
Stirs a few laughs of the kind 
expected from kid shorts of this 
kind, sometimes funny because 
they're cute, but on whole fails to 
come up to the average. And far 
from the best Larry Darmour has 
ever produced with Mickey (Him- 
self) McGuire, as the kid is billed. 
Background is that of a bunch of 
kids who get enough equipment to 
try to run a little circus of their 
own, that lending basis for some 
novelty stuff. Efforts of other kids 
to upset the show by one means or 
another provide the plot. 
Often silly and slow. 


‘CHILDREN OF THE NILE’ 


Char, 


Loew’s New York, N. Y. 
Monogram 
Silent travelog with offscreen 
narration. One of the ‘Port o’ Call’ 
series shoved out by William Pizor, 
Scenes are in Kerdassa, Egypt. 
Mostly familiar, save one, to the 
travelogs stuff and newsreels. The 
exceptional view is a native wed- 
ding procession against pyramid 
backgrounds, Disappointing that 
actual wedding ceremony is not 
viewed. Nevertheless, interesting, 
although as per usual the offscreen 
narrator narrates more than the 
lens has caught. Photography 
nothing to brag for the most part 
but okay. han. 


‘LOT IN SODOM’ 
Symbolic Sketch 

26 Mins. 

Little Carnegie, N. Y. 

Symbolic treatment of the Bib- 
lical story of Sodom and its event- 
ful ruin. A super-arty interpreta- 
tion, coupled with some good but 
complicated angles and _ trickery, 
make it a confusing subject for any 
but the intellectually inclined. And 
they may not be able to follow it 
very well, either. C tainly not for 
the regulation trade. 

Dr. John S. Watson was the pro- 
ducer. In some respects his sub- 
ject is daringly handled, even if 
difficult to translate through film, 
For the arty mob it will impress 
mostly for its effects—camera work 








This time it all happens on the 
erack train between Calcutta and 
Bombay and the top man is a Brit- 
ish colonial governor, Universal’s 
version of the train murder mystery 
genre sticks pretty closely to the 
pattern set down by its predeces- 
sors, but it mixes a colorful set of 
characters and maintains a moder- 
ately absorbing pace. For the av- 
erage mystery fan ‘Bombay Mail’ 
has the stuff that should pass mus- 
ter. 

As the Scotland Yard sleuth who 
solves a brace of murders, Edmund 
Lowe offers a smooth performance. 
It’s in the suave Raffles manner but 
he moves about with a nimbleness 
and certainty of direction that 
makes focusing of the attention 
easy. Story is light on the love 
angle, only vestige of it popping up 
in a couple of scenes between two 
of the suspects, Onslow Stevens and 
Shirley Grey. Skimpiness of the ro- 
mantic pabula may prove disap- 
pointing to the femmes. 

Governor of Bengal (Ferdinand 
Gottschalk) is poisoned shortly after 
the train pulls out of Calcutta. 
With the groundwork of characteri- 
zations niftily laid in preliminary 
shots, the motivation for the deed 
can be assigned to any one of a half 
dozen persons. Just as the CID 
delegate starts the unraveling, an- 
other passenger, the Maharajah of 
Zungore (Douglas Gerrard) is shot 
in the back. Involved in the web of 
suspicion are an India home rule 
agitator of the Gandhi type (Bran- 
don Hurst), another native (John 
Davidson) conspiring to hornswog- 
gle a couple of American miners out 
of a ruby patch, a French toxicolog- 
ist (Ceorges Renevant), the gov- 
;} ernor’s wife (Hedda Hopper) and 
{his two secretaries, Ralph Forbes 
!and Jameson Thomas. All do capa- 
bly enough. 

Much of the photography is of the 
process sort Odec. 










competent. Narrative goes with the |and the symbols of the dancing. 
subject. Char. Not much dialog. Char, 
Universal production and _ release. Di- Columbia production and release. Fea- 
rected by Edwin L. Marin. Story by L. G. | tures Mary Brian, Donald Cook, Reginald 
Blochman; screen play, Tom Reed and L. | Denny. From magazine story by Valene 
G. Blochman; photography, Charles Stumar. | tine Williams and Dorothy Rice Sims, 
At Palace, N. Y., week Jan. 4. Running | Directed by Albert Rogell. Screen play, 
time, 66 mins. Ethel Hill and Dore Schary; photography, 
ee a. eT ee Edmund Lowe| Benjamin Kline, At Paramount, Brooklyn, 
Beatrice Jones......+. reeves Shirley Grey | Jan. 5. Running time, 70 mine, 
John Hawley....cecccessees Onslow Stevens| Wentworth Brown.............. Donal Cook 
Wm. Luke-Patson..cccocces ss Ralph Forbes Mary Fulton ooere benrteceaveds we Mary Brian 
, co ieee ene ian ate ct pied eae) John Davidson Dr. Winstay..ccccecceseess Reginald Denny 
Lady Daniels....... seis: Hedda Hopper Alonzo Holt...acceeeeeess- Robert McQuade 
Civil Surgeon.......0.. pica akans's Tom Moore | Madame Alva...seesess.---Helen Freeman 
el age ein sata John Wray Mrs, JacKson......ee++e...--Maude Eburne 
Sir Anthony Daniels..Ferdinand Gottschalk aT , 
repre Gary Owen Commendably directed film, but 
Burgess ooo ereerceseccecoces Huntley Gordon Reginald Denny makes a poor men- 
Edward Breeze iei.s@evewan Herbert Corthell ace. Thus, because most of the ace 
Maharajah of Zungore....Walter Armitage 


tion revolves around Denny’s sup- 
posed villainy, the dramatic tenor 
of the story screens unconvincing. 
Little humor and the picture is 
also weak on romance. It will need 
support. 

It’s a triple murder 
aboard an ocean liner. An eccen- 
tric and aged millionaire is mure 
dered for his money. Other char- 
acters are a fake femme medium, 
paramour of the millionaire, the lat- 
ter’s personal physician, a long lost 
son of the millionaire, and two 
slinky men servants. Anyway you 
puzzle these pieces together will 
imake the story which the studio has 
screened. The ship is enveloped in 
a fog from sailing time until the 
conclusion of the plot. 

Customers may not relish the so- 
lution. It’s too accidental in what 
already has resolved into a pano- 
rama coincidence. A hitherto un- 
recorded character shows up as a 
stowaway and points the finger at 
the guilty man. 

In all three murders Reginald 
Denny is indicated to be the culprit. 
He winds up by jumping overboard. 
There is no screen proof of how he 
stifles the lives of two men and a 
woman. Camera merely’ shows 
them being choked by glove covered 
hands. 

The medium, played in unusually 
panting fashion by Helen Freeman, 
is mixed up with the menacing 
Denny. To restrain her and the 
ship’s physician from revealing how 
the millionaire was murdered, 
Denny is supposed to have killed 
the two. The dialog rather than 
the action makes this explanation. 

Making the dialog the instrument 
of arriving at a mystery solution 
is where the script takes its biggest 
spill. 

Mary Brian is the heart interest, 
and from alll appearances she ané@ 
Donal Cook, who turns out to be 
the long lost son, have to take an 
extra two minutes at the conclu- 
sion of everything to prove their 
affection. Neither Miss Brian or 
Cook make much headway. Maude 
Eburne in for comedy, but never 


mystery 





gets started. Shan. 
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FILM REVEEWS 











SMOKY 


Fox production and release Features 
Victor Jory, Irene Bentley and Will James. 
Directed by Eugene Forbes. From novel of 
game name by Will James; adaptation, 
Stuart Anthony and Paul Perez; photog- 
raphy, D. B. Clark, At Mayfair, N. Y., 
week Dec. 50. Running time, 66 mins. 
Clint ....+-+s+eecee eeceseseres - Victor Jory 
Betty Jarvis...cccccocseees.-Irene Bentley 
Jeff Nicks..... eoccccesesss- Frank Campeau 
Buck .ccccccccccese eccccsccese. Bank Mann 
Lefty .coccececccece aecececoes leRoy Mason 
Junkman ..... coccecccccces- Leonid Snegoff 
BmOky o-cccsccesecs ecccece -_By Himself 

This is not exactly a western. 
Rather, it’s a ‘Black Beauty’ type 
of story with western atmosphere. 


Picture is based on the Will James 
novel, ‘Smoky,’ a horse. Avoiding 
its sale aS a western, ‘Smoky’ as a 
film should do pretty well. It is 
good entertainment. 

Will James is cut into the picture 
as a narrator, telling portions of the 
story which concern the horse and 
its adventures. He is seated in his 
study, to which the action returns 
now and then. 

Balance is in the dialog of the 
characters, headed by Victor Jory, 
the bronc-buster, who becomes 
closely attached to Smoky and the 
girl, Irene Bentley, whom he finally 
marries. In many respects James 
has written a yarn that parallels 
the ‘Black Beauty’ novel of another 
day, recently brought to film by one 
of the indie producers. 

Separated from his beloved mas- 
ter, the only man he understands, 
the horse eventually winds up in 
the shafts of a junk wagon, and 
after getting too old for that, faces 


the slaughter house. It’s here that 
his master, after many years, re- 
claims him, the picture closing on 


the horse’s return to the open range 


and tender care. Black Beauty 
went through a similar harrowing 
experience. 


The story as it’s directed builds 
firmly for interest. Never does the 
scenario or the action go wishy- 
washy in endeavoring to exude the 
proper sympathetic flavor. 

Much of the footage is given over 
to ranch routine, including round- 
ups, branding, bronc-busting, etc. 
It all leoks authentic. 

Length about right and, techni- 
cally, A-1. Some pleasing comedy 
relief injected, and Jory and Miss 
Bentley do nice work. Char. 


Olsen’s Night Out 


Fox production and release. Features 
El Brendel and Walter Catlett. Directed 
by Malcolm St. Clair. Story by George 
Marshall; screen play, Henry Johnson 
and James Tynan; photography, L. 8S. 
O’Connell, At Academy, N. Y., three 
days, Jan. 2 Running time, 70 mins. 


Knute Olsen.........ee+-.+.-H1 Brendel 
Robert Brewster, III.....Walter Catlett 
Jane Van Allen......+++. Barbara Weeks 
Virginia West...ceceeses-Susan Fleming 
Harry Smith...ccccoeseee-John Arledge 





Fact that this one gets its first 
run New York showing at this split 
week house is indicative of it. It’s 
good nabe product and ought to do 
satisfactorily for itself within those 
limits. Apparently an inexpensive 
picture and cannot look for any- 
thing in class company. Title is its 
greatest handicap. 

Fox studio still believing that El 
Brendel is a very funny guy, he 
gets the heavy type billing. But 
it’s Walter Catlett's picture, his best 
and it ought to help him consider- 
ably. Catlett does a swell drunx 
and doesn’t let up for a moment. 
Curiously enough, Catlett’s dialog is 
much funnier than that of anyone 
else in the film, dialog generally be- 
ing pretty weak, and leading to the 
conclusion he must have slipped in 
plenty himself. 

Plot is a mixture of the Swedish 
janitor who can’t get started on his 
night off because everybody is an- 
noving him—the girl who’s about 
to marry a rich drunk for his 
money, a gangster who is trying to 
keep his sister from getting mixed 
up with society, and several other 
ingredients. Not too badly mixed 
though the continuity is none toc 
even. 

John Arledge impresses by inten- 
tionally overacting as the juve. He 
seems to be headed places. 

Not much femme allure present. 
Barbara Weeks and Susan Fleming 
are in for bits but hardlv count. 

Kauf. 


THE TUNNEL 


(GERMAN MADE) 
(French Version) 
Paris, Dec. 20. 
Vandor film, released by Cinedis. Star- 
ring Jean Gabin. From novel by B. Kel- 
lermann, French dialogue by Alexandre 
Arnoux. Directed by Kurt Bernhardt. At 
Marignan-Pathe-Natan. 
MEMS Allan,..coccccccacerescoece Jean Gabin 
Mary .......cscoosscceessMadeleine Renaud 


Baillere eee eeweeeeeeeeererreee Van Daele 
Wood Cccccccccceepeesceese ssG Grundgens 
Lloyd ..... $0060000GREO66s 200 .. Andre Nox 
Ethel Lloyd. .cccoccesess:Raymonde Allain 
PS << cscasedehadteesésksess ss sue sae 
Harryman ..cccccccccccessFnilippe Richard 
Gordon ..ccccccccccccecccccscsccsese Berte 
Orator 60 0000066008604500000004 ¥ ictor Vina 
BN 5 80 nko eek gbebenne 06s ce ve IOtTe mae 





Vandor is a French concern with 
a studio in Munich, where this film 
was made in French and German 
versions, After the Paris opening, 
Friday (15), it was decided to make 
an English version, too. 

A powerful picture. The theme 
is the construction by a big he-man 
engineer (Jean Gabin) of a tunnel 
mnday Atlantic. from New York 





Among the other technical nice- 
ties is the highly effective score| 
which W. Franke Harling con- 
tributes. 

‘By Candlelight’ title is derived 
from the boudoir routine which the 
count favors, that of having his |} 
butler do straight for him at the 
right moment, by blaming a fuse 
| blow -out for the necessity of sub- 
stituting two candelebras This 
candlelight effect always gets the 
came fer . tian of ‘Oh. how 

1) 


to Europe 
to do it, fighting 
trigues of Wood, 
company, labor troubles, and tech- 
nical difficulties. He meets many 
catastrophes, and his neglected wife 
(Madeleine Renaud) is acciden- 
tally killed. But he goes on and 
triumphs, despite his sorrow. 

The technical shots of tunnel con- 
struction were made under the su- 
pervision of engineers of a German 


against 
president 


the 
of the 


firm specializing in that sort of 
work, and are complete and con- 
vincing. Mass scenes of striking 


and drowning workers are extreme- 
ly well done in the German man- 


ner. The sense of danger is well 
maintained, and the plot, though 


simple, carries a kick. 

Acting in the French version is 
excellent, Madeleine Renaud mak- 
ing a lot of a small part and Jean 
Gabin doing a two-fisted job in the 
lead. If the projected English ver- 
sion has a competent cast it will 
be well worth watching. An Eng- 
lish sound track can easily be fitted 
to the best shots. The scenes laid 
in New York in which the tunnel is 
projected will have to be remodeled 
a bit to come closer to fact, but 
that’s a minor problem. The theme 


of the picture has an American 
spirit which should carry it over 
in the United States. 
(BRITISH MADE) 
London, Dee. 20. 

British International picture, released 
through. Wardour’ Films. Directed by 
Frederick Zelnik. In cast, Stanley Lupino, 


Laddie Cliff, Will Fyffe and others. Length, 
7,500 feet. Running time, 80 mins, Pre- 
viewed, Grosvenor House, London 

Stanley Lupino, Laddie Cliff and 
Will Fyffe are a splendid trio of 
comedians. They provide the com- 
edy for this musical melange, which 
has neither measuremental length 
nor breadth. It is formless, but 
who cares, it provides entertain- 
ment. 

There is the usual Bohemian at- 
mosphere. Lupino and Cliff, two 
musicians, reside in an attic, with 
Will Fyffe as the landlord. Lupino 
is working on an invention, a device 
which if attached to a motorcar 
which is stolen, will automatically 
yell for the police. The millionaire 
president of the insurance company 
is gnashing his teeth, owing to the 
numerous car thefts. He has a 
beautiful daughter who visits a cafe 
wheré Lupino is directing the band, 
and Laddie is the pianist. They fall 
in love. He is too manly to marry 
a rich girl, but she will marry him 
anyway. And so the invention be- 
comes a great success, her father 
pays him millions for it and they 
get married. 

Sounds silly, but with three such 
comedians as Lupino, Cliff and 
Fyffe, it cannot fail to get enter- 
tainment for the majority. Jolo, 


BY CANDLELIGHT 


Universal production and release. Fea- 
tures Elissa Landi, Paul Lukas and Nils 
Asther. Directed by James Whale. From 


play by Siegfried Geyer; adaptation, Hans 
Kraly, F. Hugh Herbert, Karen de Wolf 
and Ruth Cummings; camera, John Mescall. 
At Roxy, N. Y., week Jan, & Running 
time, 70 mins. 
Marie... cccccccccccccccccecccssbiissa Landi 
BOMEE. wcceces coceeCoceetoececéece en Sun 
Count Von Bommer...........-Nils Asther 
Countess Von Rischenheim..Dorothy Revier 
Count Von Rischenheim....Lawrence Grant 
Baroness Von Ballin (Louise) 

Esther Ralston 
Baron Von Ballin......Warburton Gamble 
ADD, coccccccccccccccccccccsssLOlis January 





Not a big, but a nice little class 
picture that should make money all 
around, and probably most for Uni- 
versal, as its cost looks little. 
Plenty of romance, s.a. (but deftly 
handled) and general glamour in a 
Viennese and Monte Carlo locale. 

Nils Asher is the count, Paul 
Lukas his suave and well-groomed 
butler, who is mistaken as being 
royalty himself, and Elissa Landi is 
a personal maid who mistakes 
Lukas for a nobleman and who in 
turn is taken by him to be a grande 
dame. Asther’s royal peccadilloes 
sustain the s.a. end, leaving the 
other featured pair to motivate the 
legit romance. 

The four scriptists 
pated in the screen adaptation of 
Siegried Geyer’s play have en- 
hanced it with just the proper flair 
of farcical treatment to lighten up 
the count’s boudoir penchants with- 
out sacrificing romantic conviction. 

Whale’s direction is deft and cer- 
tain, bringing out his points smart- 
ly yet not too forcefully, as befits 
the delicate nature of the entire 
structure. 

The support is excellent in every 
respect. Dorothy Revier and Law- 


who partici- 


rence Grant are especially note- 
worthy as a mismated pair. Esther 
Ralston registers as one of the 


ladies in the count’s life, and War- 
burton Gamble is likewise realistic 
as a suspicious husband. 


It takes him 15 years | 
in- | 


' 
' 


' 





HE 


(‘Le Rosier de Mme. Husson’) 


(FRENCH MADE) 
(Dubbed English) 

Ormudz Production dubbed into Englis! 
by Astor Films U s release by First 
Division. Directed b Bernard Desc! nps 
Adapted from a Guy de Maupass t shor 
story; musical adaptation, Michel Levine 
Cast Fernandel, Francoise Rosay, Mar 
guerite Perry, Colette Darfeuil, Marce! Car- 
pentier, Mady Perr At the i St. FI 
hous N. ¥ Db 25. Rur g tim c 
mins 

Some doubt about this release 


over here. Left alone in the orig- 
inal French it might have gotten by 
in foreign language houses, but as 
is it seems to fit neither those or 
regular American theatres. After 
the censors and the adaptors got 
through snipping it there's. not 
enough story left to mean anything. 

Yarn was pretty daring in the 
original but trickily handled so that, 
in the original language, it was in- 
offensive. Mostly on the strength 
of the story, it built to biz grosses 
in Paris and did fairly in the French 


provinces. When translated into 
English, however, the yarn stops 
being spicy and becomes definitely 
rough. 

It's about a small French town 
which once a year picks the most 
virtuous girl and crowns her with 
a rosier and a cash prize. They 


can't find a pure woman in town so 


they decide to pick a boy. The lad 
they decide upon takes the prize 
money, gets drunk with it and 


spends the night in a bordello. In 
English, none of that’s very funny. 

What makes it worse is the fact 
that the cutting is none too expert. 
Pretty nearly two reels have dis- 
appeared, making for bad contin- 
uity. Russell Spaulding has fought 
desperately with the dubbing and 
has done a fair job, considering the 
handicaps he was under. With one 
exception the voices picked in New 
York are well chosen. 

There are a few spots that are 
still funny, but on the whole it’s 
deubtful if the film will do on this 
side. Kauf. 


IN THE MONEY 


Invincible production 
release. Directed by Frank Strayer. 
Screen play and dialog, Robert Ellis. 
Cast: Skects Gallagher, Lois Wilson, 
Warren Hymer, Sally Starr, Arthur 
Hoyt, Junior Coghlan, Erin lLaBissonier, 
Harold Waldridge, Louise Beaver. At 
Loew's N. Y., one day, Jan. 5, as half 
double bill. Running time, 66 mins, 


and Chesterfield 


Despite some worthwhile names 
and a couple of good interiors this 
production is smothered by one of 
those hodge-podge stories and too 
much rambling dialog. The direc- 
tion is wild and the result can be 
onlv one thing—a bad picture. 

It ovens with Skeets Gallagher 


as master of ceremonies for the 
cast. Not only that, he tells what 


each is expected to do. This is im- 
mediately repeated when ». colored 
mammie identifies each member by 
his or her undies. 

From there on it’s too jumbled to 
follow. There’s something about a 
woozy scientist who writes checks 
and talks to rabbits. There’s 2 
pansy in-law who repeats his pouts 
until thev become obnoxious, and 
there’s a boxer who does 9 very poor 
travesty on Tunney but who .-finally 
fights and retrieves the family for- 
tune. Gallagher, Junior Coghlan 
and Lois Wilson have the only roles 
which can be deciphered. Waly. 


ABOVE THE CLOUDS 


Columbia production and release. Fea- 
tures Robt. Armstrong, Richard Cromwell, 
Dorothy Wilson. Directed by Roy William 
Neill. Geo. B. Seitz, story; Albert de Mond, 
screen play; C. C. Coleman, asst. director; 
John Stumar camera; Pau! Johnson, sound. 
At Loew's, New York, one day, Dec. 28. 
Running time, 68 mina. 


SCOOP caccccsescesseeses- RObert Armstrong 
Dick ..cowcccsoscccccsees- Richard Cromwell 
Connie cecsccccccscesesse:- Dorothy Wilson 
Crusty ..scccsccccoscsesss-Edmund Breese 
Chandler ..ecccscscccceeess-Morgan Wallace 
DON Y .ccccccscccccccesees+-Lorothy Revier 
Mother eeeccocesecoesces+- Bessie Barriscale 








Mabel wer rer Tee eseseees-Geneva Mitchell 
Speakeasy Owner..cccccecs:: Louis Alberni 
PNG. ches teseeeen eccccsccesss.onerry Hall 





Example of the futility of expect- 
ing mechanical punch to carry an 
improper story. 3asic idea here is 
vigorous and could have _ been 
knitted into something with appeal, 
but cheapening the plot incident 
and a generally slovenly dialog job 
relegates this to those houses where 
audiences are not exacting. 

One of the first of the newsreel 
cameraman cycle and plenty of vir- 
gin territory, which is not covered. 
Scoop Adams is making a name for 
himself in newsreel circles with his 
stuff, though the real achievements 
are turned in by his assistant, Dick 
Robinson. Scoop loses a prize shot 
when he gets drunk and leaves Dick 
to grind on naval maneuvers. He 
forgot to mark a magazine as ex- 
posed, and a battleship ramming a 


submarine is superimposed on the 
supposed screen test he made of a 
girl. 

Dick is fired, and Scoop promises 
to get him his job back. Instead he 


goes on the trial trip of a dirigibl 
with a new helper. The latter for- 
gets telephoto lenses and is sent 
plane hooked to the ship 
his place. When the 
cracks it is he who senses 
the drama value of the incidents 
ind who brings bact the 


back by a 
Scoop takes 
lirigible 
tic 


film. tron 


| 





the air giant So Dik 
Scoop'’s’ job and the g 

That's the basis of a goo N 
but it is told in tawdry style with 
too much emphasis on the barroom 
angle, with the result that the in- 
terest of the more intelligent spec- 
tator is not engaged, let alone held. | 

Armstrong turns in a powerful] 
performance as Scoop and young 
Richard Cromwell is capital as the 
boy. Edmund Breese is overdi- | 
rected as the excitable newsreel 


chief and there are good bits by| 


the minor players, all spoiled by the 
development of the yarn. 

Studio scenes of the crackup are} 
well handled and there is a wealth 
of footage from the library on 


too much relied upon to carry the 


That's something only the 


interest. 
story can do, but it isn’t doing it} 
here. | 
Photography is good and _ the 
sound excellent, some miniature 
work is cleverly handled and the 
newsreel clips are among the best 
of a large library. Chie. 


SENSATION HUNTERS, 


(With Songs) 


Division 


Monogram production and First 
release Stars Arline Judge and Preston 
Foster. I rected by Chas. Vidor. Super- 
vised by Robert Welsh. Whitman Cham- 
bers, story: Paul Schofield, adaptation; Al 
bert FE. lDeMond dialog Sid Hickox 
eamera; Bernie Grossman, Harold Lewis, 
music. Cast: Marion Burns, Juanita Han 


Nella 


sen, Creighton Hale, Cyril Chadwick, 
At 


Walker, Harold Minjir, Finis Barton. 
Loew’s New York, N. Y., one day, Jan. 2, 
on double bi Running time, 74 minutes. 


Not the first time that the young 
and innocent flower gets into a 
cabaret spot, and not the first even 
in Panama, but smart playing gives 
a fillip to this story, and it looms 
large as an independent production. 
Nature of the story holds it from 
top spots, but lower down it should 
find favor. Nicely built up, and 
building to suspense. Production is 
above indie average, plfotography 
excellent and sound a weak point 
at times, though this may be due to 
reproduction. 

Most of the chances go to Arline 
Judge as the hardboiled member of 
Trixie Snell’s girls for her Panama 
joint. She befriends Dale Jordan, 
but in the end it’s Dale who is about 
to go on the street to get the money 
for her friend’s convalescence. Of 
course, the right man turns up, and 
the toughie’s sailor husband also 
shows up as a Chinese admiral. 
Miss Judge’s assignment is the same 
old stencil, but she troupes it to real 
distinction. It’s vivid and real, and 
she does much to carry the film 
along, getting some help from Ma- 
rion Burns as the sweet young thing 
and an occasional boost from the 
veteran Juanita Hansen, as the 
owner of the resort, who contributes 
a number of good bits. 

Dialog goes too rough at times, 
but generally snaps along. Worst 
spot is the singing, neither Miss 
Judge nor Miss Burns registering in 
this department. 3est thing to be 
said for the picture is that it runs 


14 minutes over the hour and 

doesn’t drag. Chic, 
TRAIL DRIVE 

Universal production and release, G&tars 


Ken Maynard. Directed by Alan James, 
who also wrote story and dialog. Ted Mc- 
Cord, camera. Cast: Cecelia Parker, Wm. 
Gould, Frank Rice, Bob Kortman, Fern 
Emmett, Jack Rockwell, Lafe McKee. At 
Loew's New York, N. Y., one day, Jan. 2, 
on double bill. Running time, 59 minutes. 





An effort to hoist a western by 
getting a story with a different slant 
and then spending some money on 
production. Doesn't boost it out of 
the western class but puts it near 
tops in its field. 

Photography good and camera- 
man has taken some thought as to 
where he was going to plant his 
tripod. Result is that he makes the 
most of a cattle stampede and some 
fast riding. The usual fist fight and 
one big laugh where Key Maynard, 
lashed to a door by the heavy, goes 
out of the window, door and all, to 
land on the backs of three saddle 
horses, which promptly make a wild 
dash up the road. Not intended to 
be funny, and some one simply 
guessed wrong. 

Story carries along with little help 
from Maynard, who fails to rise to 
the occasion. The others do well. 

Story concerns a drive of cattle 
which have been bought with scrip. 
Maynard has given his word the 
scrip is all right, and when the 
issuer welshes he collects the coin 
for the victims. Chie, 


Marriage on Approval 


Monarch production and release, Direct- 





ed by Howard Higgin. Based on novel by 
Priscilla Wayne, adapted by Olga Printz- 
lau, Cast: Barbara Kent, Donald Dillaway, 
Phylis Barry. At Loew's N. Y. one day, 
Dec. 26. Running time, 67 mins, 

Strictly old-fashioned theme, weak 
and illogical as well. Slow moving, | 
pointless feature, poor material even | 

. . | 
for second end of a double bill, is} 
the result. i 


It's one of those pre-repeal things, | 


with a raid, and drinking in every} 
foot. | 
Couple get married while in the | 
cups at the opening of the story. 
The girl isn’t told until the end, 
which doesn’t contribute toward any | 
isper a 
A prea ¢ minister starts and 
finishes the feature with sermor 
Waly 


| 
na- 
val and plane stuff. It fits in, but is 
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SAGEBRUSH TRAIL 


by Mon- 

Ar Schaefer. 

= y | ! i t nm cas Lane 

' Nar Shubert, ¥ na Canutt 

4 a N Y. one day, Dk 26 Run- 

NM than the usual amount of 

1imless gunplay in this porridge of 

the piains In fact, guns go off so 

often and miss the mark so consist- 

ently that average audience is in a 

horselaff tempo with the final dis- 
solve. 

All of the familiar story trappings 


ornament ‘Brush. The stage coach 
holdup, the escaped convict who 
turns out to be a hero, the helpful 


girl and that ole bang-up riding- 
nothing is overlooked. 

It's the kind of stuff 
like, however. 


newsboys 
Waly 


Charrell’s Initialer 


Hollywood, Jan. 8. 
First for Erik Charrell’s direction 
at Fox will be a musical with a 
Viennese-gypsy setting. Charles 
Boyer in the top spot. 
Pic will be under 
Kane's supervision. 


T. 


tobert 


Charrell got in this week with 


Clifford C. Fischer, Paris agent, 
who is interested in Charrell's pro- 
posal to re-create ‘White Horse 
Inn’ for America. 


Chas. Foy State Rights 


Hollywood, Jan. 8. 
‘harles Foy, of the Foy family, is 
becoming a _ states right picture 
man. He has tied up with Jimmy 
O'Neal to handle the Pacific North- 
west rights on 'Eat ’Em Alive’. 
Foy will headquarter in Seattle. 





HILLYER’S JOB 


Hollywood, Jan. 8. 
Lambert Hillyer set by Columbia 
to direct ‘Most Precious Thing in 
Life.’ 
Film starts when complete cast is 
lined up.. 


~ 


Spot Ada Cavell 
Hollywood, Jana. 8. 
Ada Cavell has been handed 8 
part in ‘The Crime Doctor,’ Richard 
Dix picture at Radio. 
Player, signed by Radio in the 
east, arrived here last week. 


LONDON FILM NEWS 


(Continued from page 11) 
quietly, without special ballyhoo, 
and built day by day. 

Its success was mainly due to 
word of mouth publicity. Week's 
gross was well over $25,000, which 
is enough to warrant a holdover. 
But picture went out. It is even 
suggested in some quarters that if 
picture were brought in as a holiday 
attraction, instead of hitting the 
pre-holiday slump, it would have 
been good for three weeks. 


After U. S. Market 

British & Dominion Films, Ltd., 
are bent on making at least two 
films per annum suitable for the 
American market. 

They have already’ allocated 
$500,000 for that purpose. Pictures 
will be made under the guidance 
of United Artists, who in turn, will 
guarantee American release. 














Costliest Picture 

‘Jew Suss,’ which is just being 
made by Lothar Mendes for Gau- 
mont-British, is about the most ex- 
pensive this corporation has made 
to date. It is budgeted to cost 
$375,000, and is to take 12 weeks in 
making. 

It is eight weeks since the pic- 
ture started, and it looks like tak- 
ing two weeks more than the sched- 
ule, with cost well over $400,000. 

Simmons-Belfrage Vacash 

Roy Simmons, publicity director 
for Fox Films here, is going to have 
a holiday in the spring when he 
goes to New York for a few weeks 
and then on to Hollywood. He is 
slated to come back here. 

Cedric Belfrage leaves the Sun- 
day Express film desk about the 
end of January for a world tour. 
He doesn’t know how long he will 
be away, but it will be about a 
year. He is definitely coming back 
to the Express in some capacity. 





West Big In Eng. 
No two opinions about ‘I Am No 
Angel’. Film trade has already 
been booked to the extent of $500,- 


000. Figured it matters little 
whether they understand the Mae 
West wisecracks but agree she is 
the most engaging personality 
Hollywood has sent over in 4 
decade, 
HAMBURG STUDIO 
Berlin, Jan. 1 

The old Vera Film studio in Ham- 
burg, closed down since 1930 will 
be rebuilt and reopened = shortly 
That would add a third to Ger- 
ian film production. 

Chief shareholder of Vera Film 

14% State Pank of Saxony, 
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1934 Greets the Rising 
Star Who Takes Her 
Place Among the 
Screen’s Greatest! 





VARIETY 





The picture that will top 
the best of 1934's best — 


from the novel . 








KAY FRANCIS 


‘MANDALAY” 


‘FASHIONS 
OF 1934” 


"AS THE 
EARTH TURNS’ 


oe m2: toe 


-RICARDO CORTEZ 


eS sme 2S ES 2 wy 
WARNER OLAND 
Direc. by Michael Curtiz 


Screen’s First Fashion Ex- 


travaganza — Myriad 


Wonders in Clothes, 


Girls, Music 


Starring William Powell 
Bette Davis, Frank 
McHugh, Veree Teasdale 
Hugh Herbert — Direc. 
by Dieterle — Numbers 
staged and direc. by 
Berkeley 


The star and author of 
“Little Caesar” link their 
genius ina = 
triumph! 


ROBINSON 


in W. R. Burnett's 
great book-of-the-month 


GENEVIEVE TOBIN 
GLENDA FARRELL 
Directed by Al Green 


DONALD WOODS 
Directed by Al Green 





‘DARK HAZARD | 


J 
Towering above any other 


picture ever made! The one 
and only . 


AV V(o)\|>)4:4:7-\: a 


Introducing among others 


KAY FRANCIS, DOLORES 





oe 





Savage Blood Runs 
Wild Again! . 


BARTHELMESS 
‘MASSACRE”™ 


ANN DVORAK 


CLAIRE DODD 
DUDLEY DIGGES 
The greatest INDIAN 


story of all times! 


Direc. by Allan Crosland 


DEL RIO, RICARDO CORTEZ, 
AL JOLSON, DICK POWELL, 
HAL LeROY, GUY KIBBEE 
600 beautiful girls—5 sen- 
sational spectacles—6 song 
hits—Directed by Lloyd 
Bacon — Numbers staged, 
directed by Busby Berkeley 





. NOW IN 


H [, 


(Two little words that mean B. O.) 


with GLENDA FARRELL 
NED SPARKS... 
Direc. by Mervyn LeRoy 


The screen's blazing fire- 
brand in the greatest 
show of his career! Lib- 
erty Magazines most 
popular story for 1933 


PAUL MUNI 


NELLIE 





PREPARATION 


ANTHONY ADVERSE 


NAPOLEON: 
His Life and Loves 


DU 


BARRY 


CLASSMATES 
HAROLD TEEN 
BRITISH AGENT 
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INDIES COOL 70 
ERPI OFFERS 


Hollywood, Jan. 8. 


ERPI’s wide open offer to finance 
50% of the negative cost for any 
reputable producer isn’t finding 
many takers in Hollywood. Indie 
producers to whom the ERPI 
money terms are satisfactory are 
hesitating because, as provisions of 
the ERPI deal, they must use West- 
ern Electric sound and shoot their 
pictures either on the Metropolitan 
or Educational lots, controlled hy 
the electric company. 

To producers who have had ex- 
perience in making pictures for the 

















OPENING 


at the 


ROX Y 


New York 
Friday, January 12 


SO WHAT! 


RUBE 
WoLF 











indie field, the added cost of the film 
due to WE sound, and higher rental 
for space at the two lots, are looked 
upon as wiping out any chance for 
profit. Indies have been working on 
such a slim margin of profit that 
they can’t see how an added cost 
of around $4,000 on a $20,000 to 
$50,000 negative can be spent and 
the pic return a profit. 

Electric company is approaching 
most of the indies here and offering 
up to 100% financing for some, but 
most are waiting to see what Mono- 
gram will do about WE. Mono, on 
the Met lot when WE took it over, 
is still using Balsey and Phillips 
sound, but has been asked to switch. 

Mono will let its exchanges decide 
whether they want higher cost pic- 
tures at an exchange men’s meet- 
ing to be held in March. 








Setting ‘Crooner’ 


Hollywood, Jan. 8. 

Script for ‘Love Life’ of a Croon- 
er’ for Universal is being prepared 
by Herbert Fields and Scott Pem- 
broke. Yarn is an original by Wil- 
liam Anthony McGuire. 

Picture will co-feature Russ Co- 
lumbo and June Knight, Eddie Buz- 
zell directing. Scheduled for Feb. 1. 





Coleman Full-Fledged 


Hollywood, Jan. 8. 
Buddy Coleman, an assistant di- 
rector on Frank Capra pix at Co- 
lumbia, becomes a 100% director. 
He'll handle Tim McCoy’s next, 
‘Storm at Daybreak,’ by Harold 
Shumate, starting Jan. 10. 


Goldsmith’s Quartet 


Hollywood, Jan. 8. 
Kenneth Goldsmith will produce 
four outdoor pix using Jackie Sear], 
Lobo, the wolf dog, and Bingo, the 
horse. 
First gets away March 10. 


Contestant’s Lead 


Hollywood, Jan. 8. 
Dorothy Dell, contest winner con- 
tracted by Paramount, gets her 
film break as the femme lead in 
‘Man Who Broke His Heart.’ * 











Picture got under way last week. 


























KNOWLEDGE 
ABILITY 


IT ALL ADDS UP AT THE BOX-OFFICE! 
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PUBLIX PARDS 


SEW UP GEORGIA 


Arthur Lucas and William K. 
Jenkins, Publix partners in Georgia, 
take over virtual control of the 


whole state as the result of a deal 
swinging the operation of four large 
houses in Atlanta to these partners, 
the Paramount, Fox, Keith’s Georgia 
and Capitol, Houses have formerly 
been under the operation of R. B. 
Wilby, who has been handling At- 
lanta through his Publix domain in 
Alabama and the Carolinas. 

Of the Kincey & Wilby partner- 
ship, one of the largest in Publix, 
H. F. Kincey has handled the north 
(Carolinas, Va., W. Va., etc.), while 
Wilby has taken care of the south- 
ern part, mostly Alabama and Ten- 
nessee. 

Lately Wilby was reported anx- 





ious to get out of Atlanta to con- 
fine his activities more to Alabama, 
Tennessee, and the balance of the 
Kincey & Wilby interests. 
Swinging of the four Atlanta the- 
atres to the Lucas-Jenkins team 
follows a recent partnership ar- 
rangement under which a 25% in- 
terest in August Amusements, con- 
trolling three houses in Augusta, 
was sold to Lucas and Jenkins for 
$25,000. 

Another corporation, Publix-Lucas 
Theatres, is controlled 25% by 
Lucas and 25% by Jenkins. This 
company operates a house at Macon, 
Ga., and two at Brunswick. 
The Savannah Theatres Co., 
which has a trio in Savannah, is 
owned 50% by Lucas and associates. 
This company also leases a fourth 
house, the Odeon. Additionally, the 
Lucas-Jenkins interests extend to 
United Theatre Enterprises, with 
25% held by Lucas and 25% by 
Jenkins, controlling four theatres at 
Columbus, Ga., and singletons at 
Macon and Waycross. 

Of the four houses in Atlanta 
shifted to the operation of the 
Lucas-Jenkins team in making their 
Georgia coverage more complete, 
two, “aramount and Keith Georgia, 
are owned 99.5% by Publix Enter- 
prices. These are in the Atlanta 
Enterprises setup, while the other 
two, Fox and Capitol, are controlled 
by Valantenga Theatres, Inc., a 
100% subsidiary of Publix Enter- 
prises. As a result of the purchase 
of the PE assets, the control is with 
Famous Theatres, which worked 
out the new management arrange- 
ment with Lucas and Jenkins. 

Deal with Lucas and Jenkins was 
worked out in New York with Y. 
Frank Freeman, president of the 
new Famous Theatres subsidiary. 
It is for a period of eight months, 
with Lucas and Jenkins on a salary 
and percentage in operation of the 
four Atlanta houses. Jenkins came 
up to close the agreement with 
Freeman. 


FOX’S ‘CIRCUS PARADE’ 
Hollywood, Jan. 8. 

Fox is interested in Jim Tully’s 
‘Circus Parade’, which is owned 
partly by James Cruze, now direct- 
ing on the lot. 

Cruze bought the pic rights when 
he was producing on his own, and 
has always had a yen to make it. 


WILL ROGERS’ NEXT 


Hollywood, Jan. 8. 
‘Merry Andrews,’ novel by Lewis 
Beach, has been purchased for Will 
Rogers by Fox. Kubec Glasmon is 
doing the adaptation and dialog. 
Sol Wurtzel to produce. 











Bouncing Check Jams 
Up Exhib; Released 


Detroit, Jan. 8. 
Arthur J. Cooper spent a day in 
jail here as an aftermath of his 
opening and closing in one week of 
the Paramount here with a State- 








Lake policy. House opened Dec, 23. 
Failure to pay off before the opening 
of the second week darkened it. 

Max Rubin of the local operators’ 
union had Cooper jailed for a 
bouncing check. Cooper was re- 
leased at the request of Rubin, who 
stated that the cost of importing 
witnesses from Milwaukee would 
entail too much expense. 

Cooper formerly operated the 
Hippodrome, N. Y., and more re- 
cently the Riverside, Milwaukee. 





Foy’s ‘Strip Dancer’ 
Hollywood, Jan. 8. 
Bryan Foy is going to make a fea- 
ture of ‘Strip Dancer’ with third 
dimension sequences as his next on 
the state right market. Foy is us- 





ing a burly background for a semi- 
musical opus. 

Production starts in February fol- 
lowing Foy’s return from New York, 
where he goes this week. 


‘Bad Boy’ Remake 


Hollywood, Jan. 8. 

For Sol Lesser’s proposed remake 
of ‘Peck’s Bad Boy,’ which he made 
as a silent in 1918, he is trying to 
borrow Jackie Cooper from Metro. 
He has been talking to Eddie Cline 
on direction. 

Pic is slated to get into produc- 
tion around the end of February. 


Eddie Grainger’s ‘Bank’ 
Hollywood, Jan. 8. 
Eddie Grainger’s next pic for Uni- 
versal will be Elmer Rice’s ‘The 
Left Bank’ instead of ‘American 
Scotland Yard.’ 
Latter to star Edmund Lowe, be- 
comes Grainger’s second. 


‘HIT’ SUBSTITUTIONS 


Hollywood, Jan. 8. 

Joan Blondell draws the lead in 
Warrers’ ‘Hit Me Again,’ replacing 
Bette Davis. 

Glenda Farrell, tied up in the cast 
of ‘Merry Wives of Reno,’ is also 
out of ‘Hit Me Again,’ Claire Dodd 
replacing. Picture started today. 
Robert Florey directing. 


Title Changes 


Hollywood, Jan. 8. 

‘Woman and the Law’ to ‘Hold 
That Girl,’ Fox. 

‘No Greater Glory, once ‘No Can- 
nons Roar,’ once ‘Paul Street Boys,’ 
has become ‘Men of Tomorrow,’ Col. 

‘Nick the Greek’ to ‘Casanova 
Gambles,’ Chas. R. Rogers (Par). 

‘Man Eater,’ the Malay Peninsula 
yarn at Fox, has been changed to 
‘Devil Tiger.’ 


Contracts 


Hollywood, Jan. 8. 
Will Rogers’ yearly pact, Fox. 
John Ford, to direct two for Fox. 
Ralph Block’s option picked up at 
Warners. Scripting ‘Old Doll’s 
House’ with Doris Malloy. 


























Ushers Walk Out in 
Detroit When Trendle 
Switches in Femmes 


Detroit, Jan. 8. 

Theatre Ushers’ Union started 
picketing all local Publix theatreg 
when George W. Trendle, operator, 
replaced male ushers at the Riviera 
with girls. 

Trendle offered to take back the 
boys with exception of two who 
were fired, result being that ushers 
walked in eight other Publix houses, 








Readying ‘Love’ Pronto 
An original by Roy Flannagan 
and Eulalie Spence, ‘Ready for 
Love,’ has been taken by Par for 
immediate production and release 
on this year’s schedule. 

















Season’s Greetings 


BOB 
RIPA 


World’s Juggling Genius 
WITH THE 


EDDIE CANTOR REVUE 


PARAMOUNT 
BROOKLYN 


This Week (Jan. 5) 





Direction 
PAULINE COOKE 


and 


0. L. OZ 




















BEN BLUE 


WARNER BROS. COMEDIES 
Dir. JOE RIVKIN 








LEO MORRISON, Agency 

















ORIGINAL ROXY, NEW YORK, THIS WEEK (JAN. 5) 


GRACE DU FAYE 


America’s Most Sensational Control Dancer 
Direction LEDDY & SMITH 











UNUSUAL 
MODERN 


ATTENTION PRODUCERS! 


JERRY CCE and BARRY 


STOPPING ALL SHOWS AT 


ROXY, NEW YORK—NOW (Week of Jan. 5) 


RKO KEITH'S BOSTON (Week of Jan. 12) 


Exclusive Personal Management PHIL BLOOM Seven-ninety-nine Seventh Avenue, New York City 


NEW 
DYNAMIC 
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EDDIE BERRENS 


And His CBS Broadcasting Orchestra 
Now at FOX, BROOKLYN Indefinitely 
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EXPL [| i ¢ ° ° By Epes W. Sarge 
O A I O N i ai sl 7. y - - Sargent 
That Postoffice Order Skitch Sedan Beating the Titles Pushing Business | Real Tournament 
Postmaster General Farley has Manager has a combination per- Geiting discouraged over the lack | About the best bet devised for | Exhib who's playing a set of 
issued an order that all carriers|ambulator and lobby parker figured | of business on good plays with poor | ‘Convention City’ at the N. Y.)| bridge shorts has added a tourna- 


finding unstamped advertising mat- 
ter in mail boxes must collect the 
game, bring to the post office and 
endeavor to collect postage due. 
The order not only applies to letter 
boxes, but to slots in doors provided 
to the receipt of mail matter. Un- 
der a strict wording of the order, 
the mandate goes even for circulars 
not enveloped. 

Intended primarily to check the 
practice of utility companies of 
making personal distribution of 
bills, resorted to when local post- 
age went from two to three cents, 
the order is broad enough to stop 
the distribution of theatre advertis- 
ing on the house-to-house plan 
wherever there exists a _ carrier 
service. 

Managers should consult with 
their local office as to what steps 
that particular postmaster intends 
to take. 


Lighting the Tree 

N. Y. Film Guild's Little Picture 
House opened on a Christmas eve 
four years ago, and since that time, 
Sophie Smith, the managing direc- 
tor, has repeated the idea. Carols 
are sung and the tree lighted on the 
stage. This year was no exception 
and a special observance was given 
following the last performance, with 
admission by ticket, but tickets on 
application when a ticket was pur- 
chased for any regular performance 
the two weeks previous. Show is 
eo timed that at midnight ‘Silent 
Night’ is sung by the gleemen, with 
the tree blazing into light. Most 
ticket holders come for the regular 
show, which makes good business on 
what is often a poor night. 

Custom is also followed in pro- 
viding a tree if the downstairs room 
on which patrons could hang gifts 
for those who might otherwise re- 
ceive none. This year the tree was 
filled several times, with the chil- 
dren carefully selected from those 
known to be deserving. 

Another attraction is the creche, 
or scene of the Nativity, the building 
of which forms an important epi- 
sode in most German homes. It’s 
all the theatre’s treat at Christmas, 
but the New Year party is some- 
thing else again. All of which is 
something for the book for next 
year, 


Another Source 


Suggestion has already been made 
that the jit and dime shops be vis- 
ited for after-Christmas bargains, 
but there's another source of cheap 
material which most are apt to 
Overlook. Many stores toss out their 
holiday decorations, intending to use 
new material the following year. 
Stuff is generally still fresh and can 
be used advantageously for lobby 
dressing. Since the drapes are to 
be thrown out, they can often be 
purchased very cheaply. 

Still another source is the deco- 
rating done for the auto show, which 
is available only to towns having 
such affairs. Some years ago a the- 
atre man got two stage sets, three 
set cottages, other set pieces and a 
trio of mechanical camels for what 
an auto concern had paid for one of 
the camels only a few weeks before. 
Store had made an unusually or- 
nate display and had no further use 
for the material, so was glad to get 
ft out of the way. Stuff had been 
written off to the advertising ac- 
count and the check was regarded 
as velvet. 

Not all displays are sold, but it 
doesn’t cost anything to ask. 





Carioca Contest 


Baltimore. 

For RKO's ‘Flying Down to Rio,’ 
eurrent at the Hip, Ted Routson has 
dug up a natural that blends neatly 
with the pic. In tie-up with local 
Hearst rag, Routson is offering lov- 
ing cup to winning team of tango 
dancers, contest to be held on Hipp’s 
rostrum final nite of flick’s showing. 
Trio of prominent  tootsie-tosser 
teachers will act as judges. 

There’s a new hoof routine intro- 
duced in the ‘Rio’ pic, the ‘carioca,’ 
a S. A.-foxtrot. Newspaper daily 
allots the contest, attention is di- 
rected to the new dance, with 
graphs explanatory of the routine, 
as shown in the pix. 


Good Any Time 


Omaha. 

For its Christmas week Kiddie 
Revue unit, Orpheum theatre, ar- 
ranged tie-up with a local ice cream 
company whereby kiddies were fed 
Eskimo pies and ice cream cones 
after performances. Exceptionally 
warm weather first of week took a 
heavy toll in cream, and sponsors 





expected a letup when real zero 
weather set in Christmas Day. 

But it took only one day after 
that for Manager Joe Rosenfield 
to learn that cold weather is no 
barometer on kids’ consumption of} 
ice r Consumption not only} 
held »m~wn but inereased on colder 


days ‘ 





out for ‘Mr. Skitch.’ It’s an old 
Ford, much the worse for wear, but 
still able to totter around on three 
wheels. He aims to pack it with 
all sorts of camping material, 
matresses, an oil stove, camp chairs, 
boxes and bundles of groceries and 
whatever he can get. Running 
board on each side is also loaded 
with tarpaulin wrapped bundles. 
A few legends on the sides, in 
imitation of the collegiate style are 
to be on the sides, with such as ‘We 
ain’t goin’ very fast, but we aim 
to make the Unique theatre by—’ 
whatever date the picture comes. 
Aimed to send the car about town 
with the Skitches piled in wherever 
they will fit, with fake breakdowns 
timed for the busy spots, in the 
good old way. Figured there'll be 
some breakdowns not on the sched- 
ule, but that will help, too. 
Manager has picked a _e sedan 
rather than the usual open car be- 
cause he figures that at this time of 
year he'll have to cut the weather 
man in, and the stuff won't be hurt 
in the closed car. 
Sideline is a prize for the best 
auto tour if the contestant took 
such a trip as the skitches. 





World’s Changes 
San Diego. 

New Spreckels’ exploitation cam- 
paign for ‘The World Changes’ in- 
cluded an extensive lobby display, 
tie-in with old organizations, old 
costume tie-up with store windows 
and old auto parade. 

Lobby tie-ups, with several con- 
cerns contributing, exhibit first local 
telephone and _ switchboard, first 
edition of Vo. I, No. 1, of San Diego 
Union, old and new telegraph equip- 
ment, 60 years of typewriter devel- 
opment, period furniture and a 150- 
year-old beaten-copper bathtub, old 
and new dictaphones, pictures of 
old and new locomotives, models of 
various apparatus, a multigraph 
machine which turns out colored 
pictures and a display of photostats 
of historic front pages of the New 
York World. 

Staff obtained some old costumes 
from Warners’ studio to exhibit in 
store windows around town and 
such groups as D. A. R., G. A. R., 
Native Sons, etc., have been plugged 
with puff about how much water 
has flowed under the bridge since. 
Morning of opening day of film (14) 
theatre sponsored an auto parade 
with ancient rattletraps and latest 
models included, representing every 
agency in town. Outer lobby of the- 
atre also has display of a 1934 Ford. 


Finger Man 


Des Moines, 

The town has stopped talking 
about the forgotten man. Now it’s 
‘the invisible man.’ Hale Cavanagh, 
manager of the Orpheum, is respon- 
sible for the town’s latest quips 
having to do with the invisible per- 
sonality. 

Starting four days. preceding 
opening, a newspaper tie-up showed 
a photograph every evening taken 
of the usual loop Xmas shopping 
crowd and with the outline of a 
man drawn over the photograph— 
the ‘invisible man’ pointing his 
finger to a man, woman or child in 
the picture. 

It announced that if the person 
pointed to would appear at the 
newspaper office on the following 
day between certain hours, dressed 
in the same clothes in which he 
appeared in the picture, he would 
be given a new five dollar bill—a 
Xmas gift from ‘the invisible man.’ 

Tied up with the campaign was a 
fish bowl, placed in popular loop 
restaurant windows preceding the 
opening, with a card explaining that 
anyone able to see the ‘invisible’ 
fish in the bowl would be awarded 
a pass to the Orpheum to see ‘The 
Invisible Man.’ 





Beautifying Town 
Minneapolis. 

Manager Emil Franke put over a 
full page newspaper spread on the 
inaugural of the Orpheum theatre’s 
new illuminated front, including 
costly new sign and marquee. He 
induced 24 local firms to defray the 
cost of the ad in the Star, telling 
of the new illumination and con- 
gratulating Mort H. Singer and the 
Orpheum on ‘its commendable con- 
tribution to the beauty of our city.’ 

Entire lay-out, including large 
cuts, as well as the cost of the page 
ad, was ‘promoted’ by Franke 





Wined and Dined 
New Haven 
Erle Wright got a nice tieup with 
a wine distributor on some news- 
paper space for ‘Dinner at Eight’ at | 
Poli’s. sarge display adv. showed 


a jumble of figure eights. A con- 


test was put on with free ducats for 
first fifteen giving correct number | 
of figures. Wine company got thelr | 
cut‘on publicity with copy stating: | 
‘When vou have ‘Dinner at Eight 
insist on peing Ser ed — wines 


titles, a middle west manager has 
started a campaign of education 
After patrons had complained they 
had learned too late that this or 
that picture was out of the ordinary 
but they had missed it because of 
the title, advertising policy was 
changed on this type of presenta- 
tion. 

Manager goes to a double column 
10 pt. leaded type display on such 
pictures with straightforward argu- 
ment. He has worked it on three 
pictures to date, and it has clicked 
each time. Here’s part of a sampl< 
It’s headed: ‘Another bad title.’ 

‘Next week the Grand will show 
‘Christopher Bean.’ Unless you hap- 
pen to have read that a play of that 
title was a hit in New York, it 
won't mean a thing to you. Even 
the new title, ‘Her Sweetheart,’ is 
misleading. Marie Dressler has no 
sweetheart during the time of the 
play. He’s dead and he left a lot 
of paintings. Now it’s discovered 
that he’s a genius and the old paint- 
ings bring fabulous money. Lionel 
Barrymore tries to Marie out 
of her rights, but it develops she is 
the real owner of the now valuable 
paintings. 

‘It’s a brisk, well handled domes- 
tic comedy. Don’t let the title keep 
you away from an artistic treat.’ 

Manager figures that if they don't 
come too often, a poor title may be- 
come a sales asset. 


Duke Wellington’s Book 


The first book of its kind, a hand- 
book on poster art, fronts, lobby 
designs, etc., prepared for exhibitors 
as well as advertising men, artists, 
etc., will be published in a couple 
of weeks by Signs of the Times, 
Cincinnati. Book, entitled ‘The 
Theory and Practice of Poster Art,’ 
has been assembled by Duke Wel- 
lington, art director for Publix for 
many years and builder of its 
fronts as well as fronts for other 
circuits. 

Will sell for $5 a copy and in- 
cludes fronts and art work on pic- 
tures collected from Paramount and 
other files. 


Strand was the use of whee! chairs, 
such as are used on the Atlantic 
City boardwalk, but which were 
borrowed from Coney Island. These 
perambulated the Times Sq. sector 
placarded with an offer of free rides 
to the Strand. Now and then a 
chair would get a passenger who 
didn’t mind being stared at, and the 
gag reached its peak. Heavy snow 
was a help one day, passengers ask- 
ing to be taken to or from the sub- 
way kiosks. 

The regulation chairs are not to 
be had in most spots, but in a pinch 
any old invalid chair can be pressed 
into service. If possible put a can- 
opy on it; a truck umbrella will 
suffice. It helps the effect. 

Another good gag, just before the 
holiday, was a convention of Santa 
Clauses, held in the Strand. By and 
large Charlie Einfeld’s bright young 
men were visibly on the job. 








Naval Plug 


Los Angeles. 

The opening day of ‘Son of a 
Sailor’ at simultaneous runs of that 
picture at Warner Hollywood and 
Downtown Theatres, Warners lined 
up sailors from the battleships Ne- 
vada and Lexington to attend the 
matinee performance in the Down- 
town, 

The tars paraded to the theatre 
through the business district, head- 
ed by the U. S. S. Lexington band. 
In the evening the sailors moved on 
to Hollywood and repeated the same 
procedure, 


Snow Men 


New Haven. 

Ben M. Cohen, at the College, 
took advantage of recent blizzard 
for a gag on ‘Sons of Desert.’ Con- 
test was run among kids for snow- 
man most closely resembling either 
Laurel or Hardy. Rules required 
contestants to have their own photo 
snapped alongside their snowman. 
and contest was judged from pic- 
tures, One major prize given, and 
all contestants received one Oakley. 











the KEYS 





Canton, O. 

G. B. Odlum, for several months 
manager of the Palace here, has 
been succeeded by A. G. Constant of 
Steubenville, lessee of the house. 

Dick Crusiger, for several weeks 
manager of the Warner Bros. the- 
atre in Sandusky, O., is in charge 
temporarily of the Alhambra theatre 
here, during the absence of J. Knox 
Strahn, who has been called to the 
bedside of his wife who is seriously 
ill. Crusiger before going to San- 
dusky was for two years manager 
of the local Warner Bros. house. 

F. D. Krichbaum of Cincinnati 
has purchased the Grand theatre at 
Orrville, which has been operated 
for the past several years by Lou- 
donville interests. He assumed 
charge Jan. 1, 





St. Paul. 

Garrick, loop dime grind which 
has featured the dime admish ‘any- 
time’ for kids and adults since 1931, 
switches over to a new price policy 
beginning Sunday (7). New admish 
schedule will be a dime for kids 
anytime, but the adults’ ante will 
be kited to 15c. on Saturdays and 
Sundays. 

Managership of Howard Dale and 
Bob Rydeen. 





San Francisco. 

J. N. Tocchini folded the State. 
Napa, running only the Fox for a 
time. 

Fox-West Coast closed the UC 
Berkeley, and reopened the Campus 

Henry Pincus out of Arlington at 
Suisun and J. Rose has taken the 
house and reopened it. 

Nick Warner has lighted up the 
Regent, San Mateo. 





3ernard Simon has been appvoint- 
ed special eastern publicity rep for 
20th Century, working in conjunc- 
tion with Harry Brand on the west 
coast. His first assignment will be 
on ‘Gallant Lady.’ 





Birmingham 
Crescent Amus. Co. reopening ths 
Delite, Decatur, closed since 1928 
N. H. Waters has disposed of the 
Norwood, nabe, to Joe Steed. 





Fort Way 





Palace has reopened double f 
policy, Tom Ward over from Para 
mount assisting managing 

Ralph Ficher has released 
trol of Broadway, handling 
Maumee now. 





Essex Junction 
Colonial theatre is no« 
ballroom, ' 


The 


as a 





~~ 


New Orleans. 
Morris Ash has leased recently 
closed Liberty here, reopening with 
first runs Jan. 5. Ash formerly 
treasurer old Saenger Amus. Co. 


Hollywood. 

Bob Poole, who has been man- 
ager for the Hollywood Pantages, 
takes over the publicity and adver- 
tising post succeeding Shelby Cole. 
With the switch, Ira Darnell has 
been appointed assistant manager 
directly responsible to Rodney Pan- 
tages, who will operate the house 
himself, 





Pittsburgh. 
Les Bowser, manager of WB's 
Schenley, Pittsburgh, appointed 


manager of Harris Amus. house in 
Warren, O., succeeding Ken Hohl, 
transferred to St. Marys, Pa. An- 
other recent Harris managerial ap- 
pointment is Bill Peacock, who goes 
to the Drake in Oil City. 





Bradford, Vt. 
The Colonial theatre has been sold 
a H. M. Smalley to George H. Jen- 
ins, 





Chicago 

Marks Bros. who formerly oper- 
ated the nabe Granada and Marbro 
here, have taken over the Tivoli, 
Gary. Increases holdings to two. 
the other being the Granada, Racine, 
Wis. 

Los Angeles. 
between Pioneer 
Title Insurance & Trust Co. and 
Fox West Coast as to ownership of 
$75,000 equipment in the Fox at 


Legal fracas 


San Bernardino, has been trans- 
ferred to the U. S. district court 
from the San Bernardino superior 
court. 


F-WC has removed several truck- 
loads of equipment before he was 
stopped by court order at the time | 
the house was sold by the plaintiff | 





as trustee for creditors 
San Francisco 
George Mann and Morgan Wais! 
| have taken the Mission, Sacramento 
plans to 


reopen the PI] 


from Henry Hehe: Heber 


za, Sac nento, so 


vith burlesque. 


erwin Lee renamed the Sutter 
Sacramento, the El Ray, and re- |! 
opened it 

Close 1 are: | Z Oakland; Col 
ax, Colfax; G State, Sebasta 
nool: Mo I 


ment for good measure. Plays the 
film three days, and each 


between the night shows 
picked team play a rubber. Play is 
recorded by a set of large playing 
cards. Aims to play 12 tables, then 
by elimination form the final win- 
ning table and the winning pair at 
that last roundup. Two large prizes 
for the winners and smaller ones for 
the runners-up, not to mention the 
glory. 

Selection is by elimination after- 
noons in the mezzanine, with the 
women coming for that in a big 
way. He figures that the games are 
bringing in more patronage than the 
shorts themselves. Record is made 
of each hand dealt and each game is 
written up in the local paper as 
seriously as are the big bridge 
clinches. Leading paper turned the 
idea down, and is now kicking itself, 
since the second stringer used it 
to put over a permanent bridge de- 
partment. Not as good as that for 
some sections, but with bridge alf 
most a disease it’s easy to build up 
in almost any spot. 


evening 
has a 





Co-operating 
Most school gags have been fig- 
ured out, but here's a new angle on> 
the old gag. All members of the 
kid club have been advised that dur- 


ing the spring term all youngsters 
who can show an all A report card 
not only get in free but are intro- 
duced from the stage to the less stu- 


dious. Old stunt was for all pupils; 
in a class, but this is limited to 
members. 


Teachers at nearby schools are t@ 
cooperate, and they are watching” 
with much interest the result of the 
offer, figuring that it will be more of 
an incentive to the youngsters than 
anything they’ve been able to think: 
out. If the scheme works out as 


: 


have a complete set of topnotch; 
ecards. Those studious marvels will) 
not only get special mention on the| 
last roundup, but will be given a 
small prize, possibly a medal if the} 
decorations can be had reasonably.’ 
No promise made as yet, but in the | 
offing. : 
Figured as not only helping the) 
schools, but possibly adding to the) 
club membership. 
’ 
Circulation | 

Just before Christmas a small- 
town theatre gave in change at the’ 
box office 50 dollar tokens, the same? 
size as a dollar and printed on ‘safe-) 
ty’ paper. It carried a promise tof 
pay one dollar on demand, but if | 





was presented before Jan. 5 with 
endorsements showing it had passed 
through at least 10 hands, it also 
carried a free ticket. 

Idea was to show how the dollars} 
kept moving, with a side angle that 
it was good for a lobby display and 
also a newspaper write-up. Just? 
what the result will be is still open, 
but the initial distribution caused 
sufficient comment to be worth the 
50 free tickets, and the manager 
figures that all he gets after thef 
holiday is velvet. j 

A similar scheme has been tried 
before, using regular bills, but the 
banks objected to the endorsements, | 
and the fiat money drew much more 
comment. Manager now has the 
idea of again using regular curren- 


—— 








cy, but merely noting the number! 
of the bills. If a bill is turned into | 
a certain store, it will win the free ® 
ticket, but it will be good only at} 
one of the five participating stores. | 


No one will know which are the ear- } 
marked bills, nor at which store they 

will carry a premium. That's } 
enough to stir up a town of pretiy } 
fair size. ' 


Elaborate Press Book 





RCA-Victor Photophone division i 
has prepared a presentation book | 
for its High Tl idelity system of 
sound reproduction that's about the j 
last word in ornateness. It dresses 
up its straightforward argument for } 
better sound with a riot of color 
that may not help the argument but § 
Which certainly will hold ibitor } 
attention to the state: nt mad 

It talks to the exhibitor in his 

1 lar it 

1 ies it l le 

Merged Stunts 
’ to ; 
: 
L § 
ord i rd 
¢ ! I it 
‘ ] to i ew Ss 
fi l1 had a ! vn 
motored but never | 
j It 4 d to loan 
hi powered by a ; 
king ko Inside a port- 
jed n pa 18) 


hoped for, there'll be another special, | 
at the end of the term for all who 
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FOX has the money pictures 
coming ... and going strong! 







Hire extra ushers...arrange for extra shows...when these 
three crowd-pullers reach your house. One a current key-city 





clean-up... another starting in a great big way...a third you'll 





be setting in for extra playing time. It’s pleasant dreams for 
showmen when they date in hits like these! 


WILL 


ROGERS 
Mr. Skitch 


ZASU PITTS 
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FLORENCE DESMOND 













EUGENE PALLETTE a 62—CtCtsé‘hteattrre, Los Angeles; Stuart Theatre, Lincoln; 


eG a Alabama Theatre, Birmingham; Roxy Theatre, New 
story ‘Green Dice” York; Apollo Theatre, Indianapolis; Fox Theatre, 
Directed by Jamies Cruze Detroit; Warfield Theatre, San Francisco; Orpheum 


Theatre, Denver...everywhere. The verdict: 
Rogers’ best in years! 





Your patrons always like 


FOX MOVIETONE NEWS 





HARRY GREEN Ce _ NOW PILING UP outstanding grosses in the: State 
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1Am Suzanne! 


with 


LILIAN HARVE 


-.GENE RAYMOND 
LESLIE BANKS 


Podrecca’s Piccoli Marionettes. Story and screen 
lay by Edwin Justus Mayer and Rowland V. 
- Directed by Rowland V. Lee. 


JESSE L. LASKY Production 











COMING UP. A cast ablaze with talent .. «a story 
alive with love, drama, music, laughter...a wisp of a 
girl who bursts into sleepy Carolina, upsets tradition, 
awakens romance, stits up excitement everywhere. 
Look for ‘‘State Fair” grosses ...or better! 
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Harold Auten °SSic away, N. Y. ©. 


Mirages de Paris (French). Adventures of a girl who wants to be a star in 
Paris. Jacquelin Francell, Roger Theville. Dir. Fedor Ozep. 82 mins. 
Rel. Dec. 23. ° 
Poll de Carotte (Red Head) (French). A story of adolescence. Robert Lynen 
Dir. Julien Duvivier. 96 mins. Rel. Sept. 1. Rev. Dec. 20 and May 30. 
Savage Gold. Commander Dyott’s thrilling adventures with savage hunters. 
Comm. Dyott. Dir. Commander George Dyott. 67 mins. Rev. Aug. & 
Offices: 1540 Sroesway, , 


Chesterfield New York, N 


Dance, Giri, Dance. Musical drama. Alan Dinehart, Evalyn Knapp, Ada May. 
Dir. Frank Strayer. 69 mins. Rel. Sept. 1. Rev. Oct. 31. 

in the Money. A prize fighter and his affairs with women. Lois Wilson, 
Skeets Gallagher, Warren Hymer. Dir. Frank Strayer. Rel. Nov. 7. 

Man ot Sentiment. How an old man holds a family together, Marian Marsh, 
Owen Moore, Wm. Bakewell, Christian Rub. Dir. Rich. Thorpe. 67 mins. 
Rel. Sept. 15. Rev. Nov. 14 ; 

Murder on the Campus. Mystery with a college background. Shirley Grey, 
Charles Starrett and J. Farrel McDonald. 

Rainbow Over Broadway. Musical romance. Grace Hayes, Joan Marsh, Lucien 
Littlefield, Dir. Richard Thorpe. 72 mins. Rel. Dec. 23. Rev. Dec. 27. 


M4 font at Offices: 1600 Broadway, 
First Division Son Vou mY. 


Releases Also Allied, Chesterfield and Monogram 


Avenger, The. A district attorney seeks revenge on the gang which ‘framed’ 
him to twenty years in prison. Ralph Forbes, Adrienne Ames, Claude 
Gillingwater. Dir. Edward Marin. 78 mins. Re. Sept. 15. 

Broken Dreams. A father’s devotion to his young son. Randolph Scott, 
Martha Sleeper, Beryl Mercer. Buster Phelps. Dir. Robert Vignola. 68 
mins. Rel. Dec. 1. 

By Appointment Only. A physician couldn’t make up his mind which of two 
women he loved the most. Lew Cody, Sally O’Neill, Marceline Day. 
Dir. Frank Strayer. 66 mins. Rel. Nov. 1. 

Dance, Girl, Dance. Musical of backstage life. A small-time vaudevillian 
becomes a night club star. Evalyn Knapp, Gloria Shea, Alan Dinehart, 
Eddie Nugent, Ada May, Mae Busch. Dir. Frank Strayer. 69 mins. 
Rel. Nov. 15. 

Devil's Nate. A condemned man, on the verge of execution, is mysteriously 
murdered. Peggy Shannon, Preston Foster. Dir. Phil Rosen. 66 mins. 
Re? Sept. 1. 

Eat 'Em Alive. Jungle super thriller. 56 mins. Rel. Feb. 1. 

Fugitive, The. Secret service agents on the trail of a half-million dollar mail 
robbery. Rex Bell, Cecilia Parker. Dir. Harry Fraser. 58 mins. Rel. 
Sept. 15. 

He Couldn't Take It. Inside story of a process server who makes good with 
his summonses and gets his man. Ray Walker, Virginia Cherrill, George 
E. Stone. Dir. Wm. Nigh. 64 mins. Rel. Jan. 1 

| Have Lived. A Broadway stage star is faced with blackmailers on the eve 
of marriage to wealth and love. Anita Page, Allen Vincent, Alan Dine- 
hart. Dir. R. Thorpe. 69 mins. Rel. Oct. 1. 

In the Money. A goofy family, suddenly broke, pin their hopes on a Shake- 
spearean-minded prize fighting champ. Skeets Gallagher, Lois Wilson, 
Warren Hymer, Sally Starr. Dir. Frank Strayer. 67 mins. Rel. Jan. 15. 

Man of Sentiment. Playboy son marries a poor girl against his wealthy 
family’s wishes. Marian Marsh, William Bakewell, Owen Moore. Dir. 
Ric..ard Thorpe 68 mins. Rel. Nov. 1. 

Notorious But Nice. Driven from the man she loves, a gir) finds solace in a 
loveless marriage with the king of the underworld. Marian Marsh, 
Betty Compson, Donald Dillaway, Rochelle Hudson. Dir. Richard Thorpe. 
7a mins. Rel, Oct. 15. 

One Year Later. A young couple start their honeymoon on a train, and the 
following year finds them on the train under different circumstances. 
Mary Brian, Donald Dillaway, Russel] Hopton, Will and Gladys Ahern, 
sme Searl. Dir. E. Mason Hopper. 65 mins. Rel. Aug. 25. Rev. 
Nov. 21. 

Phantom Grocdcast. A radio crooner attains phorey fame when his accom- 
panist secretly does his singing for him. Ralph Forbes ,Vivienne Os- 
borne, Pauline Garon. Dir. Phil Rosen. 71 mins. Rel. Aug. 1. 

Rainbow Over Broadway. Musical romance of an ex-musical comedy star of 
twenty years before who makes a sensational, overnight comeback in 
& Broadway night club. Joan Marsh, Grace Hayes, Frank Albertson, 
Lucien Littlefield. Dir. Richard Thorpe. 72 mins. Rel. Jan. 15. 

Sensation Hunters. A college girl finds herself stranded in Panama. Arline 
Judge. Marion Burns, Preston Foster. Dir. Charles Vidor. Rel. Sept. 15. 

Sixteen Fathoms Deep. Sponge diver thriller. Sally O’Neill, Creighton Cha- 
ney. Dir. Armand Schaefer. 60 mins. Rel. Nov. 17. 

Skyways. Adventures of a hot-tempered aviation pilot who gets into one 
scrape after another. Ray Walker, Kathryn Crawford, Lucien Little- 
field. Dir. Lew Collins. 72 mins. Rel. Sept. 16. 

Sphinx, The. A deaf mute and his twin brother are implicated in a series of 
crimes wherein four stock brokers are murdered in the same manner. 
Lionel Atwill, Sheila Terry, Pau) Hurst. Jir. Phil Rosen. 62 mins. 
Rel. July 3. 

Sweetheart of Sigma Chi. College musical] comedy romance. Based on_the 
{amous campus fraternity song. Buster Crabbe, Mary Carlisle, Sally 
Starr, Florence Lake, Ted Fio Rito and band. Dir. Edwin L. Marin. 73 
mins. Rel. Dec, 15. 

Throne of the Gods. Travel in the Himalayas. 65 mins. Rev. Dec. 27. 


Studios: Burbank, ® e Offices: 821 W. 44th &., 
Calif. First National , New York, N. Y. 


Bedside. Comedy-drama of a women’s doctor. Warren William, Jean Muir, 
Allen Jenkins. Dir. Robert Florey. 65 mins. Rel. Jan. 27. 

Big Shakedown, The. Dramatic expose of the cut-rate drug racket. Bette 
Davis, Charles Farrell, Ricardo Cortez. Dir. John Francis Dillon. 64 
mins. Rel. Jan. 6. 

Bureau of Missing Persons. Comedy-drama based on the activities of this 
litue Known department. Bette Davis, Lewis Stone, Pat O’Brien, Allen 
Jenkins, Hugh Herbert. Dir. Roy del Ruth. 74 mins. Rel. Sept. 16 
Rev Sept. 18. 

Convention City. The hilarious lowdown on big business conventions. Adolphe 
Menjou, Dick Powell, Mary Astor, Guy Kibbee. Dir. Archie Mayo. 69 
mins. Rel. Dec. 30. Rev. Dec. 27. 

Female. A drama of a woman who does her own hunting. Ruth Chatter- 
ton, George Brent, Ruth Donnelly, Laura Hope Crews. Dir. Michael 
Curtiz. 62 mins. Rel. Nov. 11. Rev. Nov. 7. 

Goodbye Again. From the play. Comedy of a famous author who meets up 
with an old flame who is married. Warren Williams, Joan Blondell, 
Genevieve Tobin, Hugh Herbert. Dir. Michael Curtiz. 66 mins. Rel. 
Sept. 9. Rev. Sept. 5. 

Havana Widows. Two girls in Havana searching for suckers. Joan Blondell, 
Glenda Farrell, Guy Kibbee, Ruth Donnelly, Frank McHugh and Allen 
Jenkins. Dir. Ray Enright. 64 mins. Rel. Nov. 18. Rev. Nov. 28. 

Heroes for Sale. Post war activities of American vets. Rich. Barthelmess 
Loretta Young. Rei. June 17. Rev. July 26. 

} Loved a Woman. Based on novel by David Karsner. Story of the affairs 
of an industrial leader and an operatic star. Edward G. Robinson, 
Kay Francis, Genevieve Tobin. Dir. Alfred E. Green. 90 mins. Rel 
Bept. 23. Rev. Sept. 26. 

Massacre. Drama of the modern Indian and his conflicts with the white men. 
Richard Barthelmess, Ann Dvorak. Dir. Allen Crosland. Rel. Jan. 13. 

She Had to Say Yes. Comedy-drama of a ‘customer’ girl. Loretta Young, 
Lyle Talbot, Regis Toomey, Winnie Lightner. Dir. Busby Berkeley and 
George Amy. 64 mins. Rel. July 15. 

Son of a Sailor. Comedy of a sailor who gets into a funny situation because 
of his habit of telling romantic stories about himself. Joe E. Brown, 
Jean Muir, Frank McHugh, Johnny Mack Brown and Thelma Todd 
Dir. Lloyd Bacon. 70 mins. Rel. Dec. 23. Rev. Dec. 5 

Wild Boys of the Road. Drama of the ‘orphans of the depression.’ Frankie 
Darro, Dorothy Coonan, Rochelle Hudson, Ann Hovey. Dir. William A. 
Wellman. 66 mins. Rel. Sept. 30. Rev. Sept. 26. 

World Changes, The. An epic drama of a family through four generations 
Paul Muni, Aline MacMahon, Mary Astor, Donald Cook, Margaret Lind- 
say, Jean Muir, Patricia Ellis. Dir. Mervyn LeRoy. 95 mins. Rel 
Nov. 25. Rev. Oct. 31. 


Studio: Fox Hills, Offices: 444 West 56th St. 
Hollywood, Cal. Fox New York, NY. 


Berkeley Square. From the stage play of the same title. _Turn back the 

. ines’ ime of play. Leslie Howard, Heather Angel. Dir. Frank Lloyd. 
87 mins. (roadshow time). Rel. Nov. 3. Rev. Sept. 19. 

Charlie Cnan’s Greatest Case. Another adventure of the Chinese sleuth. 


These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period should pre- 
serve a copy of the calendar for 
reference. 

The running time as giver. here 

is presumably that of the projection 
room showings and can only approx- 
imate the actual release length in 
those states or communities where 
local or state consorship may resuit 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New York 
state censorship, since pictures are 
reviewed only in actual theatre 
showings. 
While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct. 
even though official. To obtain the 
fullest degree of exactness ‘Variety’ 
will appreciate the co-operation of 
all managers who may note discrep- 
ancies. 


Kimmey Returns to S. D. 
To Stand Trial for Theft 


R. V. Kimmey, former traveling 
Paramount auditor, has waived ex- 
tradition and been returned to 
South Dakota to stand trial for lar- 
ceny in the theft of a $4,000 dia- 
mond ring, taken from the safe of 
the local Publix theatre at Sioux 
Falls after gaining admission by 
representing himself as still with 
Par. 

The ring, property of L. O. Dan- 
iels, Jr., manager of the theatre 
at that time, is being recovered in 
New York by C. L. Oswald, who 
after months of personal investiga- 
tion tracked down Kimmey as the 
purloiner. Oswald, head of Par’s 
auditing and investigating forces, 
induced Kimmey to return to South 
Dakota. 


EMANUELS TRIPPING 


Jay Emanuel, regional’ trade 
paper editor, is heading for Holly- 
wood Friday (12). Mrs. Emanuel 
goes along to see that he keeps out 
of trouble. 

It’s his first trip to the coast. It’s 
his first trip anywhere since he 
gave up the carefree career of an 
exhibitor to take over the worries 
of a trio of regionals, 











6 Yr. Old Torcher For Pix 
Oklahoma City, Jan. 8. 
Rose Marie Pickens, six-year-old 
local torch singer is set to go to 
Hollywood for Hal Roach shortly. 
She is related to the Pickens Sis- 
ters of radio. 


Studio Placements 


Carole Lombard, ‘Twentieth 
Century,’ Col, with Howard Hawks 
directing. 

Catalina Barcena, two Spanish 
pix, Fox. 

Lila Lee, ‘Follies,’ Fox. 

Ben Holmes collabing with Ed 
Kaufman on script of ‘Frat Heads,’ 
Radio. 

Guinn Williams, ‘Uncle World,’ 
Radio short. 

Roger Pryor, Reginald Owen, 
Robert McWade, Ella Lee Ruby, 
John Sheehan, Mathew Betz, ‘Coun- 
tess of Monte Cristo,’ Universal. 

Mickey McGuire, David Horsley, 
Sumner Getchell ‘It Happened One 
Day,’ Metro. 

Ruth Channing ‘Men in White,’ 
Metro. 

Linda Parker ‘Viva Villa,’ Metro. 

E. E. Horton, ‘Hit Me Again,’ WB. 

Dorothy Tree ‘Fur Coats,’ WB. 

Reginald Owen ‘Countess. of 
Monte Christo,’ U. 

Virginia Sale ‘Hit Me Again,’ WB. 

Raymond Miland ‘We're Not 
Dressing,’ Par. 

Alan Dinehart ‘An 
Guy,’ WB. 

T. Roy Barnes, Adrian Roslie, An- 
dre Cheron, ‘Rip Tide,’ (M-G). 

Brandon Hurst, George Irving, 
John Davidson, Francis X. Bush- 
man, Jr., Herbert Prior, Emil Chau- 
tard, ‘Viva Villa,’ (M-G). 

Don Wilson, James Burke, Alfred 
Delcambre, Frank Rice, Max Wag- 
ner, Russell Powell, ‘Man Who 
Broke His Heart’ (Par). 

Theodore von Eltz, ‘It Happened 
One Day’ (M-G). 

Henry Armetta, Hector Sarno, 
William von Brinken, Michael Visa- 
roff, Paul Stanton, Adrian Roslie, 
‘Viva Villa’ (M-G). 

Alice Lake, Marie Green, Charles 

(Continued on page 40) 
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-CALENDAR OF CURRENT RELEASES 
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Warner Oland, Heather Angel. Dir. Hamilton MacFadden. Rel. Sept. 16, 
Rev. Oct. 10. 

Devii’e in Love, The. Harry Hervey novel. Foreign legion yarn. Victor 
Jory, Loretta Young, Vivienne Osborn. Dir. Wm. jieterle. 70 mins. 
Rel. July 21. Rev. Aug. 1. 

Doctor Bull. From the novel, ‘The Last Adam.’ Will Rogers, Louise Dresser, 
Dir.. John Ford. 76 mins. Rel. Sept. 22, Rev. Oct. 10. 

F. P. 1. (British made.) Futuristic plane landing field in mid-ocean. Conrad 
Veidt, Leslie Fenton, Jill Esmond. Dir. Karl Hartl. 75 mins. Rel, 
July 28. Rev. Sept. 19. 

Good Companions, The. (British made.) From the Priestly novel of an Enge 
lish concert troupe. Jessie Matthews. Dir. Victor Saville. Rel. Sept. 8, 
Rev. Oct. 17. 

Hoopla. Talker version of “The Barker,’ stage play made as a silent. Clara 
Bow, Preston Foster, Rich. Cromwell. Dir, Frank Lloyd. 85 mins. 
Rel. Nov. 30. Rev. Dec. 5 

| Am Suzanne. Novelty story with puppet sequences. Lilian Haryey, Gene 
a Piccoli Marionettes, Yale Puppeteers. Dir. R. V. tee Rel. 

Cc. 22. 

| Was a Spy. (British). Based on the story by Marthe MacKenna. Herbert 

Marshall, Madaleine Carroll, Conrad Veidt. Dir. Victor Saville. Rel. 


Dec. 15. 
Jimmy and Sally. James Dunn, Claire Trevor. Dir. Jas. Tinling. Rel. Nov. 24. 
Rev. Dec. 19. : 


Last Trall, The. Zane Gray story. Geo. O’Brien, E) Brendel, Cl ire Trevor. 
Dir. James Tinling. 60 mins. Rel. Aug. 25. 

Life in the Raw. Zane Grey story Cowboy saves girl’s brother from bandit 
gang. Geo. O’Brien, Claire Trevor, Greta issen. Dir. Louis King. 
62 mins. Rel. July 7. Rev. Nov. 7. 

Mad Game, The. Spencer Tracy, Claire Trevor. Dir. Irving Cummings. 73 
mins. Rel. Oct. 27. Rev. Nov. 14. . 

Man Who Dared, The. Imaginative biography based on life of Anton Cere 
mak. Preston Foster, Zita Johann. Dir. Hamilton McFadden. 77 mins, 
Rel. July 14. Rev. Sept. 12. 

Mr. Skitch. From the story ‘Green Dice.’ Will Rogers, Zasu Pitts, Rochelle 
Hudson, Harry Green, Eugene Pallette. Dir. Jas. Cruze. Rel. Dec. 29. 
Rev. Dec. 27. 

My pe Betray. Lilian Harvey’s second U. S. release, but the first made, 

rom the play by John Balderson. Lillian Harvey, John Boles, E)] Brene- 

del. Dir. John Blystone. 70 mins. Rel. Nov. 10. Rev. Nov. 7. 

My Weakness. Musica). Lilian Harvey, Lew Ayres. Dir. David Butler. 74 
mins. Rel. Sept. 29. Rev. Sept. 26. 

Olsen’s Big Moment. El Brendel’s first feature. Barbara Weeks, Walter Cate 
lett. Dir. Mal. St. Clair. Rel. Nov. 17 

Paddy the Next Best Thing. From the stage play. Janet Gaynor, Warner 
Baxter. Dir. Harry Lachman. 85 mins. Rel. Sept. 8. Rev. Aug. 22 

Pilgrimage. Mother love from a new angle. From the l. A. R. Wiley story. 
Henrietta Crossnfan, Heather Angel, Norman Foster, Marian Nixon, 
Dir. John Ford. 95 mins. Rel. Aug. 18. Rev. July 18. 

Power and the Glory, The. Jesse Lasky’s ‘narratage’ story. A mans career 
in flashbacks. Spencer Tracy. Colleen Moore. Dir. Wm. K. Howard, 
87 mins. Rel. Oct. 6 

Shanghal Madness. MWagazine story by F. H. Brennan. River pirates on a 
Chinese stream, pencer Tracy, Fay Wray. Dir. John Blystone 63 
mins. Rel. Aug. 4. Rev. Sept. 26 

Gmehy, From the novel by Wil) James. Victor Jory, Irene Bentley, Francis 

ord. Dir. Eugene Forde. Rel. Dec. 8. 

Walls of Gold. From Kathleen Norris’ novel. Sally Eilers, Norman Foster. 
Dir. Kenneth MacKenna. Rel. Oct. 13 

Worst Woman in Paris, The. Lasky production for Fox. Title is expianae- 
tory. Benita Hume, Adolphe Menjou, Helen Chandler. Dir. Monta Bell 
75 mins. Rel. Oct. 20. Rev. Nov. 28. 


M4 Office: R.K.O. Bidg., 
Freuler Associates Tasty: ete + ga 


Marriage on Approval. Novel. The conflict between the old generation and 
the new in the realm of love and matrimony. Barbara Kent, Donald 
Dillaway. Dir. Howard Higgin. Rel. Nov. 20. 

War of the Range. Tom Tyler western. Dir. J. P. McGowan. 60 mins. Rel, 
Sept. 22. Rev. Dec. 12. 

When a Man Rides Alone. (Monarch.) Tom Tyler does a modern Robin Hood 


with a gold mine, Dir. J. P. McGowan. 655 mins, Rev. Dec. 27. 


Gaument-BBritich ©%**' S* Wee sere &.. 
(BRITISH MADE) 


Channel Crossing. Drama. Matheson Lang, Constance Cummings. Dir. Mile 
ton Rossmer. 68 mins. Rev. Oct. 31. 

ran for You. Comedy drama. Jack Hulbert, Cicely Courtneidge. Dir, 
ack Hulbert. 71 mins. Rev. Aug. 4. 

It’s a Boy. Comedy drama. Edward Everett Horton, Leslie Henson, Albert 
Drayton, Heather Thatcher. Dir. Tim Whelan. 66 mins. Rev. June 27, 

Orders Is Orders. Comedy of American making film in British army. James 
Gleason, Charlotte Greenwood. Dir. Walter Forde. 70 mins. Rev. Aug. 18. 


M ‘. Offices: RKO Bidg., Radio Cit 
Majestic Row Vern Gre 


Charming Deceiver, The. (British made.) Romantic drama of Cinderella type. 
Constance Cummings and Frank Lawton. Dir. Monty Banks. Rel. 
Dec. 8. 

Curtain at Eight. Story of a murder mystery by Octavus Roy Cohen. C. Aue 
brey Smith, Dorothy Mackaill, Paul Cavanagh. Dir. E. Mason Hopper. 
72 mins. Rel. Oct. 1 

Divorce Bed, The. Divorce racket exposed. Edward Arnold, John Miljan. 
Dir. Hobart Henley. Rel. Jan. 15. 

Morning After, The. A merry mix-up of international spy systems. Ben 
Lyon and Sally Eilers. Dir. Allan Dwan. Rel. Jan. 1. 

Sing, Sinner, Sing. Torch singer marries a millionaire. Pau) Lukas, Leila 
Hyams. Dir. Howard Christy. 74 mins. Rel. Aug. 1. 

Sin of Nora Moran, The. Woman is framed to shield the higher-ups. Zita 
Johann, Alan Dinehart. Paul Cavanagh, John Miljan. Dir. Phil Golde 
stone. Rei. Dec. 12. Rev. Dec. 19. 

You Made Me Love You. (British made). Farce comedy of the taming of 
. ae a Thelma Todd and Stanley Lupino. Dir. Monty Banks. 
Rel. Nov. 24. 


Offices: 1540 Broadway, 
Metro New York N- Y. 


Another Language. Story of the in-laws from Rose Franken’s stage nit. 
Helen Hayes, Robt. Montgomery, Louise Closser Hale. Dir. Edw H, 
Griffith. 70 mins. Rel. July 28 kev. Aug. a. 

Beauty for Sale. Faith Baldwin’s ‘Beauty. Otto Kruger, Madge Evans, Una 
Merkel, Alice Brady. Dir. Rich. Boleslavsky. 85 mins. Rev. Sept. 19. 
Rel. Sept. 

Bombshell. Jean Harlow as a_ harassed picture star with Lee Tracy ner 
ublicity man. Franchot Tone, Frank Morgan, Ted Healy, Una Merkel, 

ir. Victor Fleming. 98 mins. Rel. Oct. 13. 


Broadway to Hollywood. Three generations in a stage family. Alice Brady, 
Frank Morgan, Madge Evans, Russell Hardie, Eddie Quillan. Dir. Wil- 
lard Mack. 83 mins. Rev. Sept. 5. Rel. Sept. 15. 

Cat and the Fiddle, The. From the successful musical play by Jerome Kern 
and Otto Harbach. Ramon Novarro, Jeanette MacDonald, Frank More 
gan, Charles Butterworth, Jean Hersholt, Vivienne Segal. Dir. Wile 
liam K. Howard. Rel. Dec. 8 

Chief The. Ed Wynn as a simpleton of the gay ‘nineties. Dorothy Mackail, 
William (Stage) Boyd, Effie Ellsler, C. Henry Gordon. Dir. Charles 
Riesner. 68 mins. Rel. Nov. 3. Rev. Dec. 5. 

Christopher Bean. The Broadway play by Rene Fauchois and Sidney How- 
ard. Marie Dressler, Lionel] Barrymore, Helen Mack. Dir. Sam Wood. 
$0 mins. Rel. Nov. 17. Rev. Nov. 28. 


Studios: Culver City, 
Calif. 


Oancing Lady. James Warner Bellah’s Saturday Evening Post story. Joan 
Crawford, Clark Gable, Franchot Tone, Fred Astaire, Winnie Lightner, 
Ted Healy. Dir. Robt. Z. Leonard. 90 mins. Rel. Nov. 24. Rev. Dec. 5. 

Day of Reckoning. Based on Morris Lavine’s story, ‘Hall of Justice.” Riche 
ard Dix, Madge Evans, Una Merkel, Conway Tearle. Dir. Charles Bra- 
bin. 70 mins. Rel. Oct. 27. Rev. Nov. 7. 

Dinner at Eight. From the stage play. All star cast headed py Marie 


Dressler and John Barrymore. Dir. Geo. Cukor. Roadshow length 110 
mins. General release not set. 
Eskimo. Love and hate in the icelands. Native cast. Dir. W. S. Van Dyke. 
Roadshow length, 120 mins. Not yet released tev. Nov. 21. 
Going Hollywood. Marion Davies chases a radio crooner to the studio. 
———— Davies, Bing Crosby. Dir. Raoul Walsh. 75 mins. Rel. Dee. 22. 
ev. Dec. 26 





Meet the Baron. Jack Pearl] brings his radio characterization to the screen. 


<> 
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Jimmy Durante, Zasu Pitts, Edna May Oliver, Ted Healy and 
stooges. Dir. Walter Lang. 70 mins. Kel. Oct. 20. Rey. Oct. 31. _ 


Wight Flight, The. Air story of a South American flight from the novel by 
Saint- omnEpesy. bia “oe Pacem ib ngs Belen Hayes, Clark Gable, Lionel! 
Barrymore, Ro ontgomery, Myrna y. Dir. David O. Sel 
mins. Rel. Oct. 6. Rev. Oct. 10, elznick. 89 


Penthouse. Arthur Somers Roche Cosmopolitan serial. Warner Baxter, 
Myrna Loy, Mae Clark. Dir, W. S. Van Dyke. hel. Sept. 8 Rev. Sept. 
12. 

Prizefighter and the Lady. Max Baer, heavyweight contender, and Myrna 
Loy in the title roies. Primo Carnera, Jack Dempsey, Walter Huston 

Dir. W. S. Van Dyke. 90 mins. Rel. Nov. 10. Rev. Nov. 14. 

Should Ladies Behave. From the stage play, ‘The Vinegar Tree.’ Lionel 

Barrymore, Alice Brady. Dir. Harry Beaumont. 89 mins. Rel. Dee. 1. 


Rev. Dec. 19. 
Solitaire Man. Crook story with plenty of punch. Herbert Marshall, May 
Robson, Elizabeth Allan, Ralph Forbes. Dir. Jack Conway. 62 mins. 


Rel. Sept. 22. Rev. Sept. 26. 

Stage Mother. From Bradford Ropes’ novel of stage life. Alice Brady, 
Maureen O'Sullivan, Franchot Tone, Phillips Holmes. Dir. Chas. R. 
Brabin. 85 mins. Rel. Sept. 29. Rev. Oct. 3. 


Phil Stong’s story of the middle western farm iife. 


Stranger’s oo The. 
Franchot Tone. Dir. 


ione! Barrymore, Miriam Hopkins, Stuart Erwin, 
King Vidor. 88 mins. Rel. July 21. Rev. Aug. 1. 


Storm at Daybreak. Triangular story in a Serbian setting. Kay Francis, 
Nils Asther, Walter Huston, Phillips Holmes. Dir. Richard Boleslavsky. 


78 mins. Rel. July 14 Rev. July 25 

Tugboat Annie. From the Saturday Eve. Post series. Marie Dressler, Wal- 
lace Beery. Dir. Mervyn LeRoy. 88 mins. Rel. Aug. 4. Rev. Aug. 15 

Turn Back the Clock. Story of a man who relives his past. Lee Tracy, Mae 
Clerk, Peggy Shannon. Dir, Edgar Selwyn. 80 mins. Rel. Aug. 25. 
Rev. ‘Aug. 29. 

Vinegar Tree, The (tentative title). Based on the play by Paul Osborn. Lionel! 
jarrymore, Alice Brady, Conway Tearle, Mary Carlisle. Dir. Harry 
Béaumont. Rel. Dec. 1. 

When Ladies Meet. Based on Rachel Crothers’ Broadway success. Ann 


Harding, Robert Montgomery, Frank Morgan. Dir. Harry Beaumont. 
Rel. June 23. Rev. June 27. 


Office: R. K. O Building, 
Monogram Rockefeller Center, N.Y.C. 


Avenger, The. Vengeance in prisor Ralph Forbes, Adrienne Ames. Dir. Ed. 
Marin. 72 mins. Rel Aug. 25. Rev. Oct. 10. 


Beggars in Ermine. Lionel Atwell, Betty Furness. Dir. Phi! Rosen. 


Studio: 6048 Sunset Bivd., 
Hollywood, Cal. 


Biack Beauty. Horse story. Alex Kirkland, Esther Ralston. Dir. Phil 
Rosen. 70 mins. Rel. Aug. 10. Rev. Aug. 29. 
Broken Dreams. From Olga Printzlau’s story, ‘Two Little Arms.’ Martha 


Sleeper, Randolph Scott, Buster Phelps. Bery] Mercer. Dir. Robert Vig- 
nola. 68 mins. Rel. Nov. 15. Rev. Nov. 28. 


Devil's Mate, The. Convicted murderer who dies in the electric chair ahead 


of the shock. Peggy Shannon, Preston Foster. Dir. Phil Rosen. 66 
mins Rel. Aug. 15. Rev. Sept. 26. 

Fighting Texan. Oi) country story. Rex Bell, Luana Walters. Dir. Armand 
Schaefer. 65 mins. Rel. Aug. _ Rev. ‘Aug. 4 

Fugitive, Pe A $500,000 mail robbery. Western. Rex te Gociiia Parker. 
Dir. Harry Fraser. mins. . Aug. 10. Rev. Sept. 

Gallant Fool, The. One ri circus in the cattle country. ol Steele, Ar- 
letta Duncan. Dir. R. N. Bradbury. 56 mins. Rel. July 29. 

Galloping Romeo. Western story. Bob Steele. Dir. R. N. Bradbury. 64 mins. 
Rel. Sept. 1. Rev. Oct. 31. 


He Couldn't Take It. Story by Dore Scharg. Inside story of process serving 
racket. Ray Walker, Virginia Cherrill, George E. Stone, Dorothy 
Granger, Paul Porcasi. Dir. William Nigh. Rev. Dec. 11. 

Mystery Liner. Noah Beery, Astrid Alwyn. Dir. William Nigh. 

Rel. Dec, 19. Rev. Nov. 28. 

Phantom Broadcast, The. Radio crooner who sings by pro Ralph Forbes, 
Vivienne Osborne. Dir. Phil Rosen. 72 mins. Rel) Jt pwd & Rev. Aug. 1. 

Rainbow Ranch. Adventures of the welterweight champ of the Pacific fleet. 
Rex Bell, Cecelia Parker. Dir. Harry Fraser. 59 mins. Rel. Aug. 

Rangers Code. Texas cattle ranger story. Bobe Steele. Dir. R. N. Bradbury. 
55 mins. Rel. Sept. 15. Rev. Sept. 26. 

Return of Casey Jones, The. Railroad story. Chas. Starrett, Ruth Hall. 
J. P. MeCarthy. 67 nins. Rel. July 26. 

Western scrap about water rights, with some big flood 

Dir. R. N. Bradbury. 58 mins. Rel. Oct. 10. Rev. 


Dir. 


Riders of Destiny. 
stuff. John Wayne. 
Dec. 12. 


Sagebrush Trail, Nancy Shubert. 


The. Lone Star western. John Wayne, 


Dir. Armand Schaefer. 63 mins. 

Sensation Hunters. Society high life. Arline Judge, Preston Foster. Dir. 
Chas. Vidor. 75 mins. Rel. Sept. 20 

Sixteen Fathoms Deep. Sponge diver’s romance. Sally O'Neill, Creighton 
Chaney, Russell Simpson, Maurice Black. Dir. Armand Schaefer. Rel. 


Nov. 17. 

Skyway. Aviation pflot’s ship-to-shore Hine. 
ford. Dir. Lew Collins. 67 mins. Rel. 

Sweetheart of Sigma Chi. College musical. Mary Carlisle, 
Dir. Ed. Marin. 8@ mins. Rel. Oct. 1. Rev. Nov. 14. 

Trailing North. Texas ranger gets far from home, »ut gets his Man. Bob 
Steele, Doris Hill. Dir. J. P. McCarthy. 55 mins. Rev. June 6, 

West of the Divide. Lone Star western. John Wayne, Virginia Brown Faire. 
Dir. R. N, Bradbury. 

Woman's Man. Hollywood inside story. John Halliday, Wallace Ford, Mar- 
guerite de la Motte. Dir. Edward Luddy. 


Ray Walker, Kathryn Craw- 
Aug. 22. 


Buster Crabbe. 


Studios: 5851 Marathon St., Offices: 1501 Broadway 
Hollywood, calif, Paramount New York, N.Y. 


Alice In Wonderland. The Carroll story visualized. Charlotte Henry and most 
of the Par. stars. Dir. Norman McLeod. 76 mins. Rel. Dec. 22, Rev. 
Dec. 27. 

All of Me. From the stage play, ‘Chrysalis.’ Fredric March, Miriam Hopkins, 
Geo. Raft. Dir. Jas. Flood. Rel. Jan. 26. 


Big Executive. Story of big business from Alice Duer Miller’s story. Ricardo 
Cortez, Rich. Bennett, Elizabeth Young, Sharon Lynn. Dir. Earl C. 
Kenton. 70 mins. Rel Aug. 18. Rev. Oct. 3. 

Cradle Song. Dorothea Wieck’s first Hollywood ~roduction. Mother love of 
nun for a foundling in a Spanish convent. Evalyn Venable, Sir Guy 


Standing, Louise Dresser. Dir. Mitchell Leisen. 78 mins. Rel. Nov. 10. 


Rev. Nov. 21 

Design for Living. Adapted from Noel Coward's play. Fredric March, Gary 
Cooper, Miriam Hopkins, Ed. E. Horton. Dir. Ernst Lubitsch. 90 mins. 
Release not set. Rev. Nov. 28. 

Disgraced. Story of betrayed love. Helen Twelvetrees, Bruce Cabot. Dir. 
Earle C. Kenton. 6740. Kel. July 7. Rev. July 

Duck Soup. Marx Brothers’ nonsensicality. Raquel Torres, Margaret Du- 
mont. Dir. Leo McCarey. 69 mins. Rel. Nov. 27. Rev. Nov. 238. 

Eight Girls in a Boat. Love in a girl’s school. Douglas Montgomery, Kay 
Johnson. Dir. Rich. Wallace. Rel. Jan 

Four Frightened People. Mixed quartet in the jungle. Claudette Colbert, Her- 
bert Marshall, Mary Boland, Wm. Gargan. Dir. Cecil de Mille. Rel. 
Jan. 16. 

Girl Without a Room. Americans in Paris. Chas. Farrell, Chas. Ruggles, 


Marguerite Churchill, Gregory Ratoff, Walter Wolff. Dir. Ralph Murphy. 


72 mins. Rel. Dec. 8 Rev. Dec. 12. 

Golden Harvest. Story of the middlewestern farms and Chicago wheat pit. 
Rich. Arlen, Chester Morris, Genevieve Tobin. Dir. Ralph Murphy. 71 
mins Rel. Oct. 22. Rev. Nov. 7 

Hell and High Water. Waterfront story with a U. S. Navy backgrounding. 
Rich. Arlen, Judith Allen, Chas. Grapewin, Sir Guy Standing. Dir. 
Grover Jones and Wm, Slavens McNutt. Rel. Oct, 27. tev. Dec. 19. 


Wynne Gib- 


A musical comedy star and her hired sleuth. 
Tm. Beaudine. 


Her Bodyguard. eee, 
r. 


son, Edmund Lowe, Johnny Hines, Marjorie White. 
Rel. July 21. Rev. Aug. 8 


His Double Life. (Dowling.) Light comedy. Lillian Gish, Roland Young 
Dir. Arthur Hopkins. 63 mins, Rel. Jan. 12. Rev. Dec. 19. 

I'm No Angel. Mae West original. Mae West in tights as a lion tamer. 
Cary Grant, Edw. Arnold, Ralf Harolde. Dir. Wesley Ruggles. 87 mins 
Rel. Oct. 13. Rev. Oct. 17. 

Last Roundup, The. Western with a Zane Grey title and a new story. Ran- | 
dolph Seott, Monte Blue, Barbara Adams, Fred Kohler. Dir. Henry |} 
Hathaway. Rel. Jan. 26. j 

Mama Loves Papa. Trials of a henpecked. Chas. Ruggles, Mary Boland, 
Lilyan Tashman, Walter Catlett. Dir. Norman McLeod. Rel. July 14 
Rev. July 25. 

Man of the Forest. Western. Harry Carey, Randolph Scott, Verna fille. | 
Dir. Henry Hathaway. Rel. July 14. Kev. Oct. 31. 

Midnight Club, The. London jewel thieves. Geo. Raft, Clive Brook, Guy 
Standing, Alison Skipworth. Dir. Geo. Somnes and Alex Hal! Rel 
July 28. Rev. Aug. 1 

Miss Fane's Baby Is Stolen. Farcical play. Dorothea Wieck, Alice Brady. | 
Dir. Alex. Hall. Rel. Jan. 12. | 

One Sunday Afternoon. From the stage play. Loves tn a smal town. Gary | 
Cooper, Fay Wray, Niel Hamiiton, oom Fuller. Dir. Loufs D 
Lighton. 68 mins. Rel. Sept. 1. Rev. Sept. 5 





Backstage story smartened up. Jack Oakie, Jack Haley, 


Sitting ne 
Ginger Rogers, Thelma Todd, Gregory Ratoff. Dir. Harry Joe Brown 
80 mins. Rel. Nov. 24. Rev. Dec. 5 

Song of Songs. From Suderman’s story and Sheldon’s play. Marlene Die- 
trich, Brian Aherne, Lionel Atwill. Dir. Rouben Mamoulian. 70 mins. 
Rev. July 25 

Take a Chance. Roland & Brice production of the stage musical. Jas. Dunn, 
Cliff Edwards, June Knight, Lillian Roth. Dir. Lawrence Schwab. 80 
mins. Rel. Oct. 27. Rev. Nov. 28 

This Day and Age. Revolt of the children against politics and gangsters 
Chas. Bickford, Judith Allen. Dir. Cecil de Mille. 82 mins. Rel. Aug. } 
26. Rev. Aug. 29. 

Three Cornered Moon. From the stage play. Domestic problems of a mildly 
insane family. Claudette Colbert, Rich. Arlen, Mary Boland. Dtr. E!- 
lott Nugent. 70 mins. Rel Aug. 4 Rev. Aug. 15 

Thundering Herd, The. Upper class western with the usual ingredients. 
Randolph Scott, Judith Allen, Buster Crabbe, Noah Beery, Ray Hatton 
Dir. Henry Hathaway. 57 mins. Rel. Nov. 24. 


Keeper of a Chinese resort and her brother, an Alaskan bad 


Tillle and Gus. 
a battered ferry boat. 


man come back home to claim their inheritance, 


W. C. Fields and Allison Skipworth handle the comedy with plenty of 
opportunity. Dir. Francis Martin. 57 mins. Rel. Oct. 13. Rev. Nov. 14 
Too Much Harmony. Usua) backstage story. Bing Crosby, Jack Oakie, Skeets 
Galiagher, Harry Green, Ned Sparks. Judith Allen. Dir. Eddie Suther- 


70 mins. Rel. Sept. 15% Rev. Sept. 26. 
Unwed mother doubles as a cabaret hotcha and a radio 


land. 
Torch Singer, The. 


mother talker. Claudette Colbert, Ricardo Cortez, David Manners, Lyda 
Roberti. Dir. Alex Hall and Geo. Sommers. 70 mins. Rel. Sept. 8 Rev 
Oct. 10. 


finds romance with a French car- 
Horton, Minna Gombell. Dir 
Rev. Nov. 14. 

hite ‘k ng’ of an island colony. 
Zickford. Dir. Stuart Watker. 


Way to Love, The. Chevalier, incognito, 
nival troupe. Ann Dvorak, Ed. Everett 
Norman Taurog. 83 mins. Rel. Oct. 20. 

White Woman. Tropical story with a brutal 
Chas. Laughton, Carole Lombard, Chas 


66 mins. Rel. Nov. 3. Rev. Nov. 21. 
= Sixth Ave., 


Principal New York, N. Y. 


(Principal.) Kazan, the dog, {tn a melodrama of the North- 
54 mins. 


Office: 


Jaws of Justice. 
west Mounted Police, with Richard Terry and Ruth Sullivan. 


Rel. Dec. 15. 
Tarzan the Feariess. (Principal.) Feature and eight subsequent two-part 
chapters. Buster Crabbe, Jacqueline Wells. Dir. Robt. Hill. 60 mins. for 


feature. Rel. July 19. Rev. Aug. 15. 


Thunder Over Mexico. (Principal). Eisenstein’s Mexican made picture over 
which there has been so much controversy. All native cast. 60 mins. 


Rel. Nov. 15. Rev. Sept. 26. 
Office: R.K.O. Bidg., 


ee ee, R.K.O. Radio Radio City, N.Y.C 


Ace of Aces. A pacifist goes to war and becomes a great aviator with a lust 
for killing. Richard Dix, Elizabeth Allan, Ralph Bellamy. 78 mins. Dir. 
J. Walter Ruben. Rel. Oct. 20. Rev. Nov. 14, 

A beautiful Russian spy falls im love with an Austrian spy 

place duty to their countries above love. Constance Bennett, 


After vous. 
ey 
Nov. 10. Rev. 


but t 
ert Roland. Dir. George Archainbaud, 72 mins. Rel. 


Nov. 7. 

Aggie Acute, Maker of Men. A woman reforms two of the men in her 
life, m ga gentleman of the rowdy and a rowdy of the gentleman. 
Weemp' Gibson, Charles Farrell, William Garg Zasu Pitts. Dir. Mark 
Sandrich. 73 mins. Rel. Nov. 3. Rev. Oct. 24. 

Ann Vickers. From the Sinclair Lewis novel. Irene Dunn, Walter Huston, 


Rel. Oct. 13. Rev. Oct. 3. 


her love for a 


Conrad Nagel. Dir. John Cromwell. 75 mins. 


Bed of Roses. A girl of the streets reforms because of 
Mississippi boat man. Constance Bennett, Joel McCrea, Pert Kelton, 
—— oe. Dir. Gregory LaCava. 67 mins. Rel. July 14. Rev. 
uly 

Before Sewn. Taken from Edgar Wallace’s last mystery novel. Stuart Er- 
win, Dorothy Wilson, Warner Oland. Dir. Irving Pichel. 61 mins. Rel. 
Aug. 4 Rev. Oct. 24. 

Blind Adventure. Adventures in London during one foggy hight. Robert 


Armstrong, Helen Mack, Roland Young, Ralph Bellamy. 
Schoedsack. 63 mins. Released Aug. 18. Rev. Nov. 7 

Chance at Heaven. The rich city girl who dazzles the country boy and mar- 
ries him only to send him back to his small town sweetheart. Joel 
McCrea, Ginger Rogers, Marion Nixon. Dir. William Seiter. 72 qnins. 
Released Oct. 27. Rev. Dec. 27. 

Deluge, The. Odd story of the world after a second deluge. 
Lois Wilson, Sidney Blackmer, Matt Moore. Dir. Felix E. Feist. 
Sept. 15. Rev. Oct. 10. 

Double Harness. A girl who got ber man. Ann Harding, 

ir. John Cromwell. 70 mins. Rev. July 25. 

Fiaming Gold. Adventures in the oil fields of Tampico. Bill Boyd, Mae Clark. 
Pat O’Brien. Directed by Ralph Ince. 53 mins. Released Sept. 29. 

Flying Devils. Triangle in a flying circus. Arline Judge, Bruce Cabot. Dir. 
Russell Birdwell. 60 mins. Rel. Aug. 14. Rev. Aug. 29. 

Flying Down to Rio. Musical extravaganza which takes place in the air above 
Rio de Janeiro. Dolores Del Rio, Gene Raymond, Ginger Rogers, Fred 
Astaire, Raoul Roulien. Dir. Thornton Freeland. 89 mins. Rel, Dec. 
29. Rev. Dec. 27. 

Headline Shooter. Adventures of a newsreel 
Frances Dee, Ralph Bellamy, Jack La Rue. 
Rel. July 28. Rev. Oct. 24. 

Goodbye Love. A butler and his master both become involved with gold 
diggers. Charlie Ruggles, Verree Teasdale, Mayo Methot, Sidney Black- 
mer, Phyllis Barry. Dir. by H. Bruce Humberstone. 66 mins. Rel. 
Nov. 10. 


Peggy Shannon, 
Re! 


William Powell. 


cameraman. William Gargan, 
Dir. Otto Brower. 61 mins. 


Hips, Hips, Hooray. Musical girl show. Bert Wheeler, Robert Woolsey, Ruth 
Etting, Dorothy Lee, Thelma Todd, George Meeker, Phyllis Barry. Dir. 
Mark Sandrich. Rel. Jan. 19. 

If | Were Free. A modern romance of two people, disappointed tn marriage, 
who meet and try to find happiness together in their way. Irene Dunne, 
Clive Brook, Nils Asther, Henry Stephenson. Dir. Elliott Nugent. 66 
mins. Rel. Dec. 1, 

Little Women. Talker version of the Louisa Alcott story. Katherine Hep- 
burn, Joan Bennett, Paul Lukas, Franceg Dee, Jean Parker, Edna Mae 
Oliver. Dir. Geo. Cukor. 117 mns. Rel. Nov. 24. Rev. Nov. 21. 

Lost Patrol, The. A detachment of British soldiers lost on the Mesopotamian 
desert are attacked by unseen Arabs with dramatic results. 3oris Kar- 
loff, Victor McLagien, Wallace Ford, Reginald Denny, Alan Hale, Dir. 
John Ford. Rel. Jan. 12, 

Man of Two Worlds. An Eskimo, his illusions shattered by a glimpse of Lon- 
don civilization, returns to his own oy and Is brought back to reality 
by his infant son. Francis Lederer, Elissa Landi, Henry Stephenson, 


Walter Byron, Steffi Duna, J. Farrell MacDonald, Sarah Padden. Dir. 
J. Walter Ruben. Rel. Jan. 26. 

Midshipman Jack. Annapolis story. Bruce Cabot, Frank Albertson, Arthur 
a, Betty Furness. Dir. Christy Cabanne. 70 mins. Rel. Sept. 29. 
Rev. Nov. 21. 


Katherine 


Morning Glory. Backstage story of a country girl's rise and fall. 
Dir. 


Hepburn, Doug. Fairbanks, Jr., Adolphe Menjou, Mary Duncan. 
Lowel] Sherman. 70 mins. Rel. Aug. 18. Rev. Aug. 22. 

No Marriage Tiles. From an unproduced play. Satire on advertising agencies 
Richard Dix, Elizabeth Allen. Dir. J. Walter Ruben. 76 mins. Kel. Aug 
1l. Rev. Aug. 8. 

One Man's Journey. Country doctor achieves fame. Lione) Barrymore, May 
tobson, Joel McCrea. Dir. John Robertson. 72 mins. Rel. Sept. 8 
Rev. Sept. 6. 

Rafter Romance. A story of Greenwich Village. Ginger Rogers, Norman 
Foster, Geo. Sidney, Laura Hope Crews, Robt. Benchley Dir. Wm 
Seiter. 75 mins. Rel. Sept. L 

Right to Romance, The. A famovs Woman beauty specialist decides to go on 
a spree and becomes involved in a series of exciting adventures. Ann 
Harding, Nils Asther, Sari Maritza, Irving Pichel. Dir. Alfred Santell 
67 mins. Rel. Nov. 17. Rev. Dec. 19 


Tomorrow at Seven. Nove! murder mystery. Chester Morris, 


borne, Frank McHugh. Dir. Ray Enright. 62 mins. Rel. June 2. Rev. 
July 4. 

Son of Kong. Further adventures of Carl Denham, the director who brought 
King Kong to civilization, t r he Son f Kong I wert Arin- 
strong, Helen Mack, Frank ! r Marston Directed by Ernest 
B. Schoedsack. 69 mins Rel. Dec. 22 

Wild Birds. An orphan girl and a young b whe i a orm reformat . 

“fa i love and try to ¢ 2 the i " f ee , | ps t 
f ived on his farm Jean | r, Za Pitts, T Pere Art} 
ym Nydia W stma B B 1 \ ird | r Eimer 
cs nr F) a 4 
> : Offices: 729 Seventh Av 
United Artists Font sae Reg 

Advice to the Lovelorn. Romance and adventures of t i i t 
agony column and eventually exposes the drug racket Dir Alf 
Werker. Hel. Dec. 1 v. Dec. 129 

Bitter Sweet. (British made Noel Coward's retta t 4 4 
Eng 3h bheauty who el on es to Vienna wit her musi tea ss ‘ : 
Continued an naga °7 


Dir. Ernest B. 


Vivienne Os- | 


d r ; $8 nn0 900 in ins 


7 Indie Colo. 


Exhibs Merge 


For Protection 


Jar. 8, 
Ine, 


Denver, 


Cibraltar Enterprises, has 


been organized here for the 
purpose of protecting certain terri- 
tories against invasion either by a 
chain or individuals. To this end, 


$250,000 has been subscribed and 
paid in cash to build theatres in 
cities where needed, or if not 
needed, to protect the territory. 
This money can be touched for no 
other purpose, and the running ex- 
penses will be met by assessments 
against the members according to 
their holdings and business done. 

Those in the company are Charles 
R. Gilmour, recently Warner ex- 
change manager here, president; E. 
J. Schulte, Casper, Wyo., v.p.; 
Nathan Salmon, Santa Fe., N. M., 
treasurer; Everett Cole, Alamosa, 
Colo., secretary; W. H. Ostenberg, 
Scottsbluff, Neb., chairman board of 
directors; Thos. F. Murphy, Raton, 
N. M., and Edward W. Ward, Silver 
City, N. M., directors. 

Towns and houses included are 
Alamosa, Colo., Rialto, 590 seats; 
Del Norte, Colo., Princess, 420; Cas- 
per, Wyo., America, 826; Rex, 800, 
Rialto, 840; Raton, N. M., El Raton, 
700, Schuler, 800; Santa Fe, N. M., 
Lensie, 1,150, Paris, 800; Scottsbluff, 
Neb., Egyptian, 1,046, Orpheum, 604; 
Silver City, N. M., Silco, 800; Wheat- 
land Wyo., Ramona, 400. Total seats 
9,746, 13 theatres. A new theatre 
will be built at Silver City, con- 
struction to start soon. 

Properties worth $1,250,000 are 
affected. Every member has been 
in the theatre business at least 10 
years and principal reason for com- 
pany is to protect his territory so 
he can stay in at least that much 
longer. The holding company plans 
expansion, but are interested in no 
town unless it can be controlled 
100%. Each theatre or group of 
houses is incorporated in its own 
state, with Gilmour as v.p. and di- 


express 





rector of all six companies making 
up the Gibraltar. 

All buying and booking will be 
done through the Denver office. 
Fred L. Knill, recently with Colum- 
bia, will be booker and office man- 
ager. 


Strict Interpretation of 
Code by Loew Houses 


Word has gone out to all Loew 
theatre managers to stop using 
publicity and exploitation contests 
in which prizes of any sort are of- 
fered. Under no circumstances are 
the lads to give away anything to 
customers or prospective customers. 

Move is a result of the NRA 
code. Order is signed by Oscar A, 
Doob on authority of Col. E. A. 
Schiller and informs managers that 
this order is to be kept in force 
until further notice pending pos- 
sible change in interpretation of the 
code, but that whatever contests 
are now pending can be finished. 
Although the Loew circuit is the 





first to go on the record on the 
give-away subject, Col. Schiller 
points to Part 3, Section 1 of the 


exhibitors’ code which says that ex- 
hibitors may not ‘give rebates on 
admission prices in the form of lot- 
teries, prizes, coupons, reduced 
script books, throwaway tickets or 
two-for-one admissions.’ 

None of the other theatre depart- 
ments seem to have taken this 
phrase to mean what the Loew of- 
fice does. Paramount's interpreta- 
tion is that whereas the code aims 
to stop the premium or cut-price 
evil, legitimate exploitation con- 
tests, in which skill and not lottery 
are involved, are free to continue 


POLI INSURANCE VERDICT 





New Haven, Jan. &. 
Judgment given in favor of Poli 
interests in a 


Poli-New England pr 
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HAVE YOU SEEN THEM? 
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oo CONDITIONS OF CONTEST! 


1. $200 in prizes for best promotion campaign 
on ig yh Lovers.’’ Ist prize, $100; 2nd 
prize, $50; 3rd prize, $30; 4th prize, $20. 


2. In case of ties, duplicate prizes will 
be awarded. 
3. Campaigns must be fully documented with 


proofs of activities, not merely a list of 
them. 


4. Contest ends March 5th, 1934. 


5. Send your campaign to “Fugitive Lovers 
Contest,” M-G-M, 1540 B’way, N. Y. C. 


6. The judges are: ‘‘Chick’’ Lewis, Showmen’s 
Round Table; A. Mike Vogel, M. P. Herald; 
W. R. Ferguson, M-G-M, 
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2— N.Y.Daily Mirror stunt: “FIND THE FUGITIVE | aw Qmtantoimemnannr 


LOVERS.”’ 
3— Teaser tack cards, teaser 1-sheets and three sheets. 








| WHAT CAPITOL, N. Y. IS DOING 


1— Teaser ad campaign in newspapers 8 days in 
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4— Srecial dodger for mailing and giveaway purposes. 


5— Radio sketch WOR, Mon., Wed. & Fri. 
6— Tie-up with Greyhound Bus Lines. 
7— Special teaser 24-sheet block posters. 


8— Parade of busses with banners to Capitol opening 


day. 


9— Camera on truck perambulator looking for | 


“Fugitive Lovers” in N. Y. 


10— Special press stunts. Increased advertising budget. 
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CALENDAR OF CURRENT RELEASES 











(Continued from page 239 


' Neagle, Fernand Graavey. Dir. Herbert Wilcos, 93 ming. Ret. Boot. | 
22. Rev. Aug. 29. 

Blood Money. The bail bond racket with a love angle. Geo. Bancro Frances 
Dee. Dir. Rowland Brown. 66 mins. Rel. Nov. 1%. Rev. Now 21. 
Bowery, The. Story of the rivalry between Chuck Connors and Steve Brodie, 
famous Brooklyn Bridge jumper. Wallace Beery, George Raft, Jackte 

Cooper, Fay Wray. Dir. Raoul Walsh. Rel. Se 23. Rev. Oct, 10, 

Broadway Through a Keyhole. Walter Winchell’s st of Broadway. Con- 
stance Cummings, Russ Columbo, Paul Kelly, Dir. Lowell Sherman. 
90 mins. Rel. Oct. 13. Rev. Nov. 7. 

Emperor Jones. Eugene O’Neill’s famous drama of a Pullman porter who 
becomes ruler of a West Indian island. Paul Robeson, Dudley Digges. 
Dir. Dudley Murphy. 80 mins. Rel. Sept. 8. Rev. Sept. 26. 

Menry Vill (British made). Henry and his six wives. Chas. Laughton. Dér. 
Alex. Korda. 93 mins. Rel. Oct. 16. Rev. Oct. 17. 

Masquerader, The. Based on John Hunter Booth’s adaptation of Katherine 
Cecil Tharston’s novel. Cousins of identical appearance change places, 
with intriguing political and romantic results. Ronald Colman, Elissi 
Landi. Dir. Richard Wallace. 75 mins. Rel. Sept. 1. Rev. Sept. 6. 

Roman Scandals. Eddie Cantor, of Kansas, gets shunted back to classical 
Rome. Cantor, Ruth Etting, David Manners, Dir. Frank Tuttle. 92 
mins. Rel. Dec. 22. Rev. Dec. 27. 

Samarang. Love amid the pearl divers in Malaysia. Native cast. Dir. Ward 
Wing. 60 mins. Rel. June 23. Rev. July 4, 


Studio: Universal City, ° Offices: 730 Fifth Ave 
Calif. Universal New York, N.Y. 
Beloved. Musical. John Boles, Gloria Stuart. Dtr. V. Schertzinger. Rel. 


Jan. 29. 

Bombay Mail. Edmund Lowe Production. Dir. Ed Marin. Rel. Jan. 1. 

By Candlelight. Sophisticated comedy-drama. Paul Lukas, Elissa Lanai, Nils 
Asther, Esther Ralston. Dir. James Whale. Rel. Dec. 18. 

Counsellor at Law. Drama. John Barrymore, Bebe Daniels. Dir. Wm. 
Wyler. Rel. Dec, 25. Rev. Dec. 12, 

Cross County Cruise. Comedy-drama. Lew Ayres, June Knight, Alice White. 
Dir. Eddie Buzzell. Rel. Jan. 15. 

Don’t Bet on Love. Comedy-drama. Lew Ayres, Ginger Rogers. Dir. Mur- 
ray Roth. 62 mins. Rel. July 13. Rev. Aug. 1. 

Fiddlin’ Buckaroo. Western. Ken Maynard. Dir. Ken Maynard, Rel. July 20. 

Gun Justice. Western. Ken Maynard. Rel. Dec. 18. 

Her First Mate. Comedy. Summerville-Pitts. Dir. Wm. Wyler. Rel. Aug. 8. 
Rev. Sept. 6. 

Horse Play. Comedy. Summerville-Devine. Dir. Ed Sedgwick. Rel. Nov. 27. 

i Like It That Way. Musical. Rodger Pryor, Gloria Stuart. Dir. Harry Lach- 
man. tel. Feb, 12. 

Invisible Man. Mystery-drama. Claude Rains, Gloria Stuart, Henry Travers, 
Una O’Connor. Dir. James Whale. 70 mins. Rel. Nov. 13. Rev. Nov. 21. 

King for a Night. Comedy-drama. Chester Morris, Alice White, Helen 
Twelvetrees. Dir. Kurt Neumann. 78 mins. Rel. Oct. 30. Rev. Dec. 12. 

King of svazz. The. Reissue, with Paul Whiteman, John Boles. Dir. John 
Murray Anderson. 9 reels. Rel. June 1. 

Ladies Must Love. Musical. Broadway story. June Knight, Niel Hamilton, 
Sally O'Neill. Dir. E. A. du Pont. 60 mins. Rel. Sept. 25. Rev. Dec. 5. 

Love, Honor and Oh, Baby. Comedy. Slim Summerville, Zasu Pitts, Lucille 
Gleason, Veree Teasdale, Donald Meek. Dir. Eddie Buzzell. 63 mins. 
Rel. Oct. 16. Rev. Oct. 31 

macnee Spy. Drama, Fay Wray, Nils Asther. Dir. Karl Freund. Rel. 
Jan. 8. 

Midnight. Drcoma. Sidney Fox, Henry Hull, O. P. Heggie. Dir. Chester 
Erskine. Rel. Jan. 22. 

Moonlight and Pretzels. Musical. Mary Brian, Roger Pryor, Leo Carrillo. 
Dir. Karl Freund. Rel. July 27. ev. Aug. 29. 

Myrt and Marge. Musical. Myrtle Vail, Donna Domeril, Eddie Foy, Jr., Ted 
aed Grace Hayes, J. Farrell MacDonald. Dir. Al Boasberg. Rel. 
Jec. 11, 

Only Yesterday. Dramatic love story. John Boles, Margaret Sullavan, Reg- 
inald Denny, Billie Burke. Dir. John Stahl. 105 mins. Rel. Nov. 6. 
Rev. Nov. 14. 

Saturday's Millions Football story. Robt. Young, Leila Hyams, Johnny Mack 
Brown. Dir. Edw. Sedgwick. 75 mins. Rel. Oct. 9. Rev. Oct. 17. 
Secret of the Blue Room. Mystery drama. Lionel Atwill, Paul Lukas, Gloria 

Stuart. Dir. Kurt Neumann. 61 mins. Rel. July 20. Rev. Sept. 19. 
8.0.S. Iceberg. An Arctic expedition is stranded in Greenland, Rod LaRocque, 
Gilbert Gowland, Leni Reifenstahl Dir. Tay Garnett. 117 mins. (road- 
show). Rev. Sept. 26. 
Strawberry Roan, The. Story of a wild horse and his conquest. Ken May- 
nard, Ruth Hall. Dir. Alan James. Rel. Oct. 26. Rev. Dec. 12. 


Studios. Burbank. Offices: 321 W. 44th St, 
ne Warner Brothers oe “New Veork, NV. 


Captured! Behind the scenes in a German prison. Leslie Howard, Douglas 
Fairbanks, Jr., Paul Lukas, Margaret Lindsay. Dir. Roy del Ruth. 
72 mins. Rel. Aug. 19. Rev. Aug. 22 . 

College Coach. A football story with a new twist. Dick Powell, Ann Dvorak, 
Pat O’Brien and Lyle Talbot. Dir. William A. Wellman. 77 mins. 
Rel. Nov. 4. Rev. Nov. 14. 

Disraeli. Political drama of England. George Arliss, Joan Bennett. Dir. Al- 
fred Green. 88 mins. Re-rel. Dec. 16 

Easy to Love. A frothy farce. Adolphe Menjou, Genevieve Tobin, Mary 
Astor, Guy Kibbee, Edward Everett Horton. Dir. William Keighley. 
61 mins. Rel. Jan. 20 

Ever in My Heart. War theme story, but without conflict angle. German- 
American husband and an American wife. Barbara Stanwyck, Otto 
Kruger, Ralph Bellamy. Dir. Archie Mayo. 70 mins. Rel. Oct. 28. 
Rev. Oct. 17. 

Finger Man. A petty gangster finally breaks away from his gang. James 
Cagney, Mae Clark and Leslie Fenton. Dir. Roy Del Ruth. Rel. Dec. 9. 

Footlight Parade. Gala musical with backstage locale. James Cagney, Joan 
Blondell, Ruby Keeler, Dick Powell. Dir. Lioyd Bacon. 129 mins. 
Dances by Busby Berkeley. Rel, Oct. 2. Rev. Oct. 10. 

From Headquarters. A crime drama with a murder committed right in head- 
quarters. George Brent, Margaret Lindsay and Eugene Pallette. Dir. 
William Dieterle. 63 mins. Rel. Dec. 2. Rey. Nov. 21. 

Havana Widows. Comedy of two burlesque queens on the make in Havana. 
Joan Blondell, Glenda Farrell. Dir. Ray Enright. 62 mins. Rel. Nov. 18. 

Hi, Nellie. Comedy-drama of a newspaper ‘love’ columnist. Paul Muni, 
Glenda Farrell, Kathryn Sergava. Dir. Mervyn Le Roy. Rel. Jan. 20. 

House On 56th Street. Drama of a gambling lady. Kay Francis, Ricardo 
Cortez, Gene Raymond, Margaret Lindsay and Frank McHugh. Dir. 
Robert Florey. 68 mins. Rel. Dec. 23, Rev. Dec. 5. 

Kennel Murder Case. A drama depicting the unusual solution of an unusual 
murder, William Powell, Mary Astor, Helen Vinson, Ralph Morgan and 
Eugene Pallette. Dir. Michael Curtiz) 75 mins. Rel. Oct. 28. Rev. 
Oct. 31 

Mary Stevens, M.D. Story of a woman doctor. Kay Francis, Lyle Tal- 
bot, Glenda Farrell. Dir. Lloyd Bacon. 71 mins. tel. July 22. Rev 
Aug. &. 

Narrow Corner, The. From the story by W. Somerset Maugham. South Sea 
locale. Doug Fairbanks, Jr., Patricia Ellis, Ralph Bellamy, Dudley Dig- 
ges. Dir. Alfred E. Green. 67 mins. Yel. July 8 Rev. July 18. 

Son of a Sailor. Comedy of a frivolous sailor. Joe E, Brown. Dir. Lloyd 
Bacon. Rel. Dec. 23. 

The Man from Monterey. Western drama. John Wayne, Rutb Hall. 
Mack V. Wright. 57 mins. Re). July 22. Rev. Aug. 22, 

Voltaire. Life of France’s celebrated wit and philosopher. 
Doris Kenyon, Margaret Lindsay. Dir. John Adolfi. 
Aug 22 


5. Rev. Aug. 22. 


Miscellaneous Releases 


From a stage play. Police official cleverly 
Dir. Arthur Hoerl. 566 


Dir 


George Arliss, 
72 mins. Rel 


Before Morning. (Greenblatt.) 
traps a murderess. Leo Carillo, Lora Baxter. 
mins. Rev. Nov. 21. 

Big Chance, The. (Eagle.) Prizefighter-socialite story. John Darrow, Merna 
Kennedy. Dir. Al. Herman. 63 mins. Rev. Sept. 5. 

Big Drive, The. Authentic war pictures from records of eight governments. 
91 mins. Rel. Jan. 19. Rev. Dec. 27 

Carnival Lady. (Goldsmith-Hollywood.) Carnival background for a triple love 
story. Boots Mallory, Vincent Allen. Dir. Howard Higgin. 67 mins. 
Rev. Dec. 5. 

Criminal at Large. (Helber.) Edgar Wallace mystery story, British made. 
British east. 74 mins. Rev. Dec. 27. 


Faithful Heart, The. (Helber.) British made. Romantic story of a faithful 


love. British cast. 65 mins. Rev. Aug. 22. 


Pi€raqRgmes 
oo PRR TRIS ae, Rey eet ens we 


Gigolettes of Paris. (Equitabic.) Gold digger story in Parisian locale. Madg 
Eetoms Matalle Movshead. Dic. Alphonse Martel. 68 mins, Rev. 


Helt’s Holiday. Guperd.) Compliation of war scenes. 9 mins. Rev. July 18. 


Her Forgotten Past. (Mayfair.) Society girl marries her chauffeur then weds 
first husband dead. 


a ner be her Monte Blue, Barbara Kent. 

Dir. Wesley 65 ming, Rev. Nov. f. 

Mer Splendid Folly (Progressive). Studio girl impersonates a star in Holly- 
wood. Lillian Bond, Beryi Mercer, Theo. von Eilts. Dir. Ralph Black. 
60 mins. Rey. Noy. 14 

tmportant Witness, The. (Tower.) Story with a gangster touch, but mostly 
done in a long distance bus. Noel Francis, Donald Dillaway. Dir. Sam 
Newfeld. 63 mins. Rev. Sept. 26. 

Laughing at Life. (Mascot.) Story of a gun-running adventurer. Victor Me- 
9 eee Montenegro, Ruth Hall. Dir. Ford Beebe. Ti mins. 

v. 

Me. Broadway. (Broadway-Hollywood.) A day im the life of a B’way col- 
lumnist with Ed. Sullivan taking the camera around. Big cast names 
in for a moment to oblige the columnist. Dir. Johnnie Walker. 69 mins. 
Rel. Sept. Rev. Sept. 19. 

Neighbors Wives. (Syndicate.) Domestic murder problem. Dorothy Mac- 
kaill, Tom Moore. Dir. Francis Natteford. 56 mins. Rev. Oct. 17. 
Police Call. (Showmen.) Ring story with an adventure angle. Nick Stuart, 

Merna Kennedy. Dir. Phil Whiteman. 63 mins. Rel. Aug. Rev. Aug. 29. 

Secret Sinners. (Mayfair.) Chorus girls and a song writer. Sue Carroll, Nick 
Stuart. Dir. Wesley Ford. 58 mina Rel. Oct. 20. Rev. Dec. 27. 

Ship of Wanted Men. (Showmen.) Crew of refugees fight over a girl rescued 
in mid-ocean. Leon Waycoff, Gertrude Astor. Dir. Lew. Collins. 66 
mins. Rev. Nov. 21. 

Sleepless Nights (Remington). British made story on farcical lines. Polly 
Walker, Stanley Lupino. Dir. Thos. Bentley. 63 mins. Rel July 21. 
Rev. July 26. 

White Face. (Helber.) British made crime story from an Edgar Wallace 
book. All-British cast. 65 mins. Rev. Dec. 6. 


— J 
Foreign Language Films 
(Note: Because of the slow movement of foreign films, this Iiet eovers one 


year of releases.) 
(Most of these available with English titles.) 


Berlin-Alexanderplatz (Ger) (Capital). Strong crime drama. H einrich 
George, Maria Bard. Dir. Phil Jutzi. 90 mins. Rel. May 1, Rev. May 16. 

Bettelstudent, Der. (General.) (Ger.) Operetta. Dir. Viktor Janson. 80 
mins. Rel, Oct. 15. 

Cinq Gentleman Maudit (Protex) (French). Mystery drama. Rene Lefevre, 
Harry Baur. Dir. Julien Duvivier. 78 mins. Rel. Jan. Rev. Jan. 24. 

Das Nachtigali Madel oo ital) (Ger). Love in Hawall. Dir. Leo Lasky 

80 mins. Rel. Jan. 16. v. Jan. 31. 

Oer Brave Suender (Ger) (European). Fast comedy. Max Pallenberg. Dir. 
Fritz Kortner. 90 mins. Rel. April 1. Rev. April 4. 

Der Hauptmann von Kopenick (Kinematrade) (Ger). Comedy. Max Adalbert. 
Dir. Richard Oswald. 96 mins. Rel. Jan. 15. Rev. Jan. 24, 

Dos Noches (Hoffberg) (Spanish). Musical. Conchita Montenegro. Dir. Car- 
los Borcosque. 6$ mins. Rel. May 1, 

Donna d’Una Notte (Portale) (Italian). Court adventure. Francesca Bertini. 
Mir. Marcel L‘Herbier. 85 mins. Rel. March 1. Rev. March 14, 

Dre! Tage Mittelarrest (German) (Capital). Fast German farce with all-star 
cast. Dir. Carl Boese. 80 mins. Rel. May 1. Rev. May 23. 

Eine Liebesnacht (German) (Capital). Farce. Harry Liedke. Dir. Joe May 
82 mins. Rel. May 1. Rev. May 23. 

Eline Nacht in Paradies (Kinematrade) (Ger). Musical comedy. Anny Ondra. 
90 mins. Rel. Feb. 1. Rev. Feb. 28. 

Eine Tuer Geht Auf. (Protex) (Ger.). Mystery thriller. Dir. Alfred Zeisler. 
68 mins. Rel. Feb. 1. Rev. Feb. 7. 

En Glad Gutt (Norwegian) (Scandinavian). From Bjornson’s novel. Dir. 
John Brunius. 80 mins. Rel. Nov. 15. 

Frau tLehman’s Tochter (Ger) (General). Melodrama. Hansi Niese. Dir. 
Karl Heinz Wolff. 82 mins. Rel. Oct. 15. 

Frau Von Der Man Spricht (German) (General). Mady Christians. Melo- 
drama. Dir. Viktor Jansen. 75 mins. Rel. April 16. Rev. May 2. 

Friederike (Kinematrade) (Ger). Dramatic operetta based on Goethe's life. 
Mady Christians. 90 mins. Rel. March 15. Rev. Feb. 28. 

Galavorstellung, Die (Ger) (General). Mystery comedy with music. Max 
Adalbert, the Fratellinis. Dir. Fredrich Zelnik. 87 mins. Rel. Dec. 1. 

Gefahren Der Liebe (German) (Madison). Sex drama. Tony Van Eyck. 
Dir. Eugen Thiele. 65 mins. Rel. May 1. Rev. May 2. 

Grosse Attraction, Die (Bavaria) (Ger.). Drama is show biz. Richard 
Tauber. Dir. Max Reichmann. 70 mins. Rel. Aug. 1. 

Hellseher, Der (Ger) (General). Farce. Max Adalbert. Dir. Eugen Thiele. 
Rel. Sept. 1. 

Hertha’s Erwachen (Protex) (Ger.). Delicate life problem. Dir. Gerhard 
Lamprecht. 95 mins. Rel. March 10. Rev. March 14. 

Heute Nacht Eventuell (Ger.) (General). Musical comedy. Dir. BK. W. Emo. 
80 mins. Rel. July 1. 

dolzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir. 
Viktor Janson. 85 mins. Rel. Jan. 1. Rev. Jan. 17. 

Horizon (Russ) (Amkino). Jewish search for home. Dir. Lev Kuleshov. 62 
mins. Rel. May 10. Rev. May 16. 

Hyppolit a Lakaj (International) (Hungarian). Fast farce. Dir. Ssekely Ist- 
van. 77 mins. Rel. Jan. Rev. Jan. 17. 

Ich Glaub Nie Mehr an Eine Frau (Bavaria) (Ger.). Life of a sailor. Richard 
Tauber. Dir. H. Reichmann. 80 mins. Rel, Oct. 1. Rev. Oct. 24. 

ich Will Nicht Wissen Wer Du Bist (Interworld) (Ger). Musical. Dir. Geza 
von Bolvary. Haid, Froehlich. 70 mins. Rel. Feb. 16. Rev. Feb. 21. 

Island of Doom (Russ) (Amkino). Two men and a woman on a desert isle. 
Dir. Timonshenko, 90 mins. Rel. July 15. Rev. July i8. 

Ivan. (Garrison) (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. Rev. March 17. 

July 14 (Protex) (French). Sentiment to music, Annabella. Dir. Rene Clair. 
75 mins. Rel. Oct. 15. Rev. Oct. 24. 

Korvettenkapitaen (Ger.) (General). Military farce. 75 mins. Rel. April 1. 

Lachende Erben (Ger.) (Ufa). Farce. Max Adalbert. Dir. Max Ophuels. 
77 mins. Rel. Nov. 15. 

Laubenkclonie (Ger.) (General). Farce. Dir. Max Obal. 80 mins. Rel. 
May 15. Rev. June 6. 

Laughter Through Tears (Yiddish) Worldkino). From_a Sholom Aleichem 
novel. Dir. G. Critcher. 78 mins. Rel. Nov. 15. Rev. Nov. 21, 

Lockende Ziel, Das (Ger.) (Bavaria). Musical. Richard Tauber. Jir. Max 
Reichmann. 85 mins. Rel. June 15. Rev. June 20. 

Liebling von Wien, Der (Ger.) (European). Stolz musicai. Willy Forst. Dir 
Geza von Bolvary. 75 mins. Rel. june 1. Rev. June 13, 

Lustigen Musikanten, Die. (General) (Ger.) Musical farce. Camilla Spira. 
Dir. Max Obal. 80 mins, Rel. May 30. 

M (Ger) (Foremco). Powerfu) dramatic study. Peter Lorre. Dir, Fritz Lang. 
95 mins. Rel. April 1. Rev. April 4 and April 18, 

Marius (Paramount) (French). Marseilles satire. Dir. Alexander Korda 
103 mins. Rel. Jan. 1. Rev. Apri) 25. 

Mano a Mano (Sp) (Inter-Americas). Western with music. Carmen Guer- 
rero. Dir. Arcady Boytler. 60 mins. Rel. Feb. 23. 

Men and Jobs (Russian) (Amkino). An American engineer looks at Russia 
Dir. A. Macheret. 70 mins. Rel. Jan. 1. Rev. Jan. 17. 

Milady (General) (French). Seque! to Three Musketeers. Dir. Henri Dia- 
mant-Berger. 120 mins. Rel. Sept. 1. Rev. Sept. 12. 

Mirage de Paris. See Harold Auten. 

Mile. Nitouche (French) (Protex). Charming love story. Raimu. Dir. Chas. 
David. 90 mins Rel. Nov. 15. 

MojJ Wujaszek z Ameryki (Polish) (Capital). Musical comedy. 120 mins. 
tel. Oct. 15. 

Mond Uber Morokko (Protex) (Ger). See Cing Gentlemen Maudit. 

Morgenrot (German) (Protex). Submarine warfare’s cruelty. Dir. Gustav 
Uoicky. 80 mins. Rel. May 15. Rev. May 23 

Namensheirat. (German.) (Foreign American.) Drama. Dir. Heinz Paul. 90 
mins. Rel. Jan, 1. tev. Jan. 17. 

Noc Listopadowa (Polish) (Capital). Historical romance. Dir. J. Warnecki. 
95 mins. Rel. May 1. Rev. May 2 

On Demande Compagnon (Fr.) (Auten). Musical romance. Annabella, Dir. 
Joe May. 85 mins. Rel. June 1. Rev. June 6. 

Paris-Beguin (Protex) (Fr). Musical. Jane Marnac. Dir. Augusta Gentna 
90 mins. Rel. Dec, 16. Rev. Jan. 17. 

Patriots, The (Russ) (Amkino). Dir. B. Barnett. 80 mins. Rel. Sept. 15. 

Poil de Carotte. See Harold Auten. 

Potemkin (Russ) (Kinematrade), Sound version of Eisenstein’s classic. 16 
mins. Rel. April 4. 





Quick, Koenig der Clowns (Ufa) (Ger). Comedy. Lilian Harvey, Hans Albers. 
Dir. Robert Sfodmak, 80 mins. Rel. Dec. 1, 


(Continued on page 52) 
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LOEWS RETAINS 
3, SHEA WAS 
AFTER EM 


By paying up something like 
$285,000 in past due rent, Loew's 
nixed the chances of Mort Shea ac- 
quiring certain theatre properties in 
metropolitan New York. Houses 
were those controlled by Allied 
Owners, landlords who originally 
built the spots for Paramount be- 
fore they were taken over for opera- 
tion by Loew's, They are the King’s 
and the Pitkin in Brooklyn and the 
Valencia in Jamaica, L. I. 

Allied Owners also controls the 
Brooklyn Paramount, as landlords, 
and is in on a participation of the 
profits of that house with Para- 
mount. Mort Shea oversees the spot 
for A. O. 

The three theatres run to an av- 
erage weekly rental of around $5,000 
each. Loew’s withheld rent while 
talking a possible adjustment with 
Allied Owners on these rents, but 
accounts have it that none was 
granted. 

Rents as charged stack up among 
the highest in the trade. In con- 
nection with the Brooklyn Para- 
mount, Allied Owners collects its 
rents via a percentage of the gross. 
With the rents on the three Loew 
spots remaining as they were, the 
theatres have to gross a weekly av- 
erage of around $19,000 and $20,000 
to break. 


L. A. STAGEHANDS GO 
TO CODE FOR RULING 


Hollywood, Jan. 8. 

Blocked in its negotiations with 
downtown theatres for acceptable 
wage scales for stagehands for 1934, 
IATSE local 33 placed the entire 
matter in the hands of Charles 
Grubbs, Regional Code Compliance 
Director, asking for a Government 
ruling on what is considered an in- 
volved situation. 

The stagehands and theatre man- 
agers have failed to reach an agree- 
ment after several weeks of negotia- 
tions. Theatres claim they are will- 
ing to pay a scale of $50 for 48 
hours weekly, while the local is 
holding out for rate of $55.50 for a 
40 hour week. 

Managers are willing to go for the 
40 hour week basis, agreeing to pay 
the men the rate of $1.05 per hour. 

The IATSE local, in presenting its 
case to Grubbs, reviewed the entire 
history of its case, dating back to 
the time Skouras Brothers assumed 
management operation of Fox-West 
Coast circuit. It claims that the 
Skourases asked for relief on scales 
as laid down in the theatre-union 
contract for stagehands, and the 
local granted a 10% reduction. This 
cut was spread to all other theatres 
using stagehands in the city. 














U. A. Gets 3 in Par Pix, 
L. A. Legal Battle, Mebbe 


Los Angeles, Jau. 8. 
United Artists theatre will get the 
three pix it desires from the cur- 
rent Paramount program starting 
with ‘I'm No Angel,’ opening at the 
house for a two-week run Jan. 10. 
Paramount theatre, which claims 
to have a 100% agreement with the 
releasing organization, threatens 
court proceedings as it feels en- 
titled to pix wanted and will not 
relinquish any rights. 





Cut Miss. Amus. Tax 


Jackson, Jan. 8. 

The battle exhibitors have been 
waging in the state against the 10% 
tax is bearing fruit. A bill is to be 
introduced in the Legislature, which 
convened last week, reducing the 
tax to the same level as all other 
retail merchants pay, 2%. 


The Mississippi exhibitor associa- 
tion has led the fight against the 
high tax and Ed Kuykendall has 


also helped. If the bill is passed 
pennies may not be so popular 
around the boxoffices as exhibitors 
may absorb the 2% instead of pass- 
ing it on to customers as now. 


AL LEVINE INJURED 


San Francisco, Jan. 8, 
Al Levine is in St. Francis hos- 
pital with a mess of broken ribs ari 
? 





| bruises sustained in an auto erash. 
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Translux 
(Continued from page 12 


Luxer begins playing ghoul. It is 
showing one of those ‘Adventures 
of Cameramen’ shorts which the 
Emb projected over a month ago. 

The news program is more buxom 
than usual. It contains a full quota 
of about 28 clips, quite a few of 
which are good spot news, with 
still more in the annual and mag- 
azine classes. 

By comparison the Fox program, 
which was caught at the Rox”, 
shapes up as pitifully lean. It's 
nothing like that hour show in the 
Emb because it’s little more than a 
meagre six minutes or thereabouts. 
And the Fox-Hearst people may re- 
alize eventually that they are let- 
ting go the finest medium of news- 
reel trademark exploitation. Aside 
from the out-towners, whether or 
not they go home and talk about 
the newsreels and ask their local 
exhibs why they don't play certain 
brands: aside from all of that— 
newsreel houses in Times Square 
have done more to make the head- 
quarters of the industry conscious 
of the reels, and to dissociate them 
from the. stepchild status of shorts, 
than any other exploitative means. 

Where the Luxer leads off with 
Pathe’s coverage of Roosevelt and 
Congress, the Roxy’s streamer for 
the entire Fox program was just 
‘Picture Paragraphs.’ And. eight 
clips where there used to be 28, in- 
cluding Metrotone at the Emb. 
comprised the entire Fox program. 

With the exception of some more 
capsized flying in California the 
Luxer had everything that Fox had. 
The others include the Columbia- 
Stanford game, photographed dur- 
ing the rain, which may account 
for its being poor coverage along- 
side comparatively minor contests; 
LaGuardia, Florida fashions, Miami 
fashions and racing, Indiana ice 
bathing and Lake Placid skiing. 

Paramount contributes two stir- 
ring subjects. Canadian war vet- 
erans turning back their victory 
medals in disgust is one to linger 
with an intelligent fan. Views of 
Colorado’s gas chamber and the boy 
who would rather hang than be the 
subject of experimentation, is an- 
other. 

Universal’s freelance in Paris 
must stay awake nights awaiting 
word of train wrecks. He got the 
one in which 2.0 were killed while 
the flames were high and the bod- 
jes were still being removed. 

Other Luxer subjects: Pasadena 
rose parade, Los Angeles flood, fog 
camera, Frisco’s Barbary Coast 
Philadelphia slot machines in the 
ash heap, Babe Ruth, Al Smith, 
Mussolini, women endurance fliers, 
Brooklyn fire, Miami log rolling, 
New Year’s eve. Waly. 





Pantages, Hollywood 


Hollywood, Jan. 4, 

Any review of Al Pearce and his 
Gang if taken purely on the enter- 
tainment value as measured by to- 
day’s picture house standards would 
of necessity be a pan, but no mat- 
ter how hard Pearce is slammed the 
fact remains that this ether act has 
played to 1,700,000 people in picture 
houses on the Coast during the 
past year and is considered the best 
Stage attraction on the Coast. 

Pearce has been on the air for 
five years. First on a small local 
Station, later on KFI, which after a 
few months released the program on 
NBC's coast network to 16 stations. 
During the last two weeks the 
Pearce hour has been released na- 
tionally on Saturdays over the NBC 
chain. Now there is talk of his 
going to New York. 

Program started as one of those 
affairs for shut-ins and older folk. 
When the outfit plays in a theatre 
half of the audience hasn’t been in 
a place of en tertainment for years. 
They are all types, the lame, halt 
and blind, with a sprinkling of 
émarties. 

Deal is a straight 50-50 proposi- 
tion from the first dollar in all 
spots. farly in his personal ap- 
pearance career Pearce fell for sev- 
eral over the house nut deals, but 
discovered it costs more to operate 
the average theatre for a week than 
the President spends on National 
Recovery. 

When Pearce first went into thea- 
tres Mike Marco had a split on the 
take. Marco got $30,000 in several 
weeks, then the deal was called off 
as too one-sided. 

In playing theatres Pearce gives 
two different types of presentations. 
Mats are straight broadcast. Eve- 
nings are more legit. Clowning. 
with little rehearsal, the broadcasts 
are informal. If presented by any- 
one but Pearce and his mob they’d 
be run out of theatres. Age-old 
bits, dumb gags, screwy numbers, 
in fact, everything that a metropoli- 
tan audience would shy at is of- 
fered. But the mat crowds, who 
come to see and hear, are Pearce 
fans, and they love it. In the eve- 
nings show is a little more profes- 
sional, with each act working as 

on a vaude bill, with Pearce as m.c. 
Company consists of Maury Am- 


ages to give sufficient laughs to all 
audiences and has a knack in writ- 
ing for both the wise and hicks. 
Three Cheers, male vocal trio, and 
Rhythmetts, femme vocal trio, who 
also get together as a chorus. Mabel 
Todd, femme comic; Tony Romero, 
guitar player; Andy Anderson, com- 
edy singer, and Jackie Archer and 
: Everybody 


Earl Hatch, pianos. 
doubles on bits. For the Holly wood 
date Duci de Kerekjarto, violinist, 


has been added for class, and how 
he stands out. 

There’s no secret about Pearce’s 
success. Several years ago on the 
Coast a similar program was of- 
fered by Captain Dobbsie which had 
the same success. But when Dobb- 
sie went to New York he soured up. 
In the outlands he’s aces, for he 
offers ‘homey, informal entertain- 
ment that’s good most places. Al- 
ways his group contains ordinary 
in the parlor. 











people, stepping out 5 
It’s doubtful if showmanship is 


case it 


used, for if used in this 
spirit 


would kill the get-together 
which Pearce fosters. 


he has four 


On his broadcasts 
sponsors and he mentions all both 
on the air and stage. There’s no 











plug for their products, just a men- 
tion. Sponsors are General Mills, 
Sperry Flour, Swift and Co., and 
Durkee Co. 

Pearce and his brother were well 
known in the real estate business in 
San Francisco before California 
realty took a nosedive in 1926. Pair 
had made a profit of $500,000 alone 
in one deal when the crash came. 
They decided that radio was the 
next best move, set out to tackle it 
with a business background. 

Beside the performers, Pearce 
carries two secretaries, a manager 
and two advance men. For the past 
year he has averaged close to $7,000 
weekly for his end of his personal 
appearances. 
Opening day at the Hollywood 
saw the downstairs of the house 
capacity, though it would not be 
surprising if this week is no banner 
engagement. Pearce has played 
every nabe in town and has been 
at the Paramount for nine consecu- 
tive weeks. That’s hard to follow. 

‘Women in His Life’ (MGM) the 
feature, with Universal news clips 
filling the bill. Call. 


CENTURY BALTO. 


3altimore, Jan. 5. 


Overall nice layout currently, five 
acts that well-nigh cover the vaude 
gamut and blend into evenly- 
rounded, solid-scoring 72 minutes. 
Enough names up on marquee to 
draft ’em in, and the entertainment 
dished inside certain to send ‘em 
out babbling with pleasure. 
Sock of bill is down at closing 
for staging facilitation, It’s Herb 
Williams trouping with fundamen- 
tally same turn he’s been wowing 
the patrons with for years. - High- 
lighted by that piano bit and ‘the 
bells’ routine, Williams caught up 
the mob at entrance and carried 
‘em off in his vest pocket. This 
past-master of buffoonery and pan- 
tomimic mugging did 25 minutes 
and stopped proceedings half doz 
times. Adept backzgrounding and 
stooging supplied by Doris Ewing, 
Basil and Clem Taylor. 
In burg probably nationally tops 
among ether-lovin’ communities 
Julia Sanderson and Frank Crumit, 
next to shut, over like Balbo’s flo- 
tilla. Working both into and with- 
out mike, pair snagged audience 
bell with dueting pop tunes and vo- 
cal bits from their respective mu- 
sical comedy successes. Turn uses 
full stage, plenty dressy with new 
drapes. Notably, Don Jewell and 
Lou Pelansky, who handle the dual 
Steinwaying, most adept accompan- 
ists caught hereabouts in long time. 
Walter ‘Dare’ Wahl, in the trey, 
has considerably bettered act since 
last caught on same rostrum year 


ago. Clipped considerable chatter, 
reducing turn to virtual ‘dumb’ 
classification, and consequently 


greatly enhanced it. Wahl and 
partner’s hoke hand-balancing, ris- 
ley and acro burlesque can now be 
spotted near top. 

Deucing, Allen and Kent, in ‘one,’ 
girl and youth hoofers on slate 
carpet. Pair dish several rounds of 
routine tapology and challenge bits, 
then introduce ‘ma’ and ‘pa,’ elderly 
duo, who swat over turn with ses- 
sion of old-time soft-shoeing. Not 
of least importance in this act’s sale 
is apparent dignity it carries and 
the always effective and showmanly 
sentimentality. 

Opener, Mickey King, girl using 
rings and rope. Her closer, long 
series of one-arm swings, over big. 
Brief seven minute act punched 
over by masterly aura of showman- 
ship aerialist lends work. Drew 
nice salvo from mob in town that 
rarely tumbles for such. 

Program further comprised ‘Blood 
M ney’ (UA) and Metro clips. Biz 
fair first show opening day. 





De Mille Chasing Brook 
Hollywood Jan. 8. 
Cecil B. DeMille is negotiating 
with Clive Brook to play in ‘Cleo- 





sterdam, formerly of vaude, who 
handles the comedy and writes most 
of the material. Lad is okay, man- 


tion. 


patra,’ his next Paramount produc. ; 


FOX, B’KLYN 


Sidney Cohen, who operates this 
house, is making a fancy and what 
looks like a longshot bid for the 
lion’s share of the business down- 
town Brooklyn offers. He is out to 
do battle with the stage opposition 
existing over here, Paramount, Al- 
bee and Metropolitan. The Par 
plays units, the other two houses 
vaudeville. 

There's a strong possibility Cohen 
will at least have the other houses 
scared a little, if not hurt. Much 
will depend on pictures, but what 
goes with pictures also counts with 
the fans of the borough, largely 
represented by kids who are en- 
couraged by a low scale. 

This week the Fox gets ‘Son of 
Kong’ (RKQ), which should appeal 
to the youth of the town. RKO 
product Ordinarily goes into the 
Albee, but that house currently is 
‘ playing ‘A Man’s Castle’ (Col), day 
land date, with the holdover of the 
picture at the Rialto, New York. 

Effective this week the Fox, 
Brooklyn, offers the first of the unit 
shows to be staged by Alexander 
Oumansky, who not long ago Was 
over at the Albee trying to dress 
up vaudeville with girls and scen- 
ery. Oumansky has his wife with 
him, who calls herself just Peggy. 
She is in charge of the dance rou- 
tining and staging. And a clever 
hand at it, from all indications, 

In ‘Fiesta,’ a Hispanic-flavored 
unit, her dance numbers are strik- 
ingly effective. Instead of the 16 
girls formerly comprising the line, 
it’s now 24. Also the house has in- 
stalled a group of chorus men, but 
they have a minor assignment this 
week. Together with the induc- 
tion of Oumansky and Peggy, the 
house has brought in Fre ‘die Ber- 
rens and his orchestra, which has 
behind it considerable radio broad- 
casting and something of a follow- 
ing among air fans. Berrens has a 
melodic and capable band, one of 
the members of which doubles for 
solo work. 

Show is tight, running under an 
hour, and contrasts markedly with 
the previously staged shows over 
here, some of which recently were 
badly padded. Instead of the eight 
acts formerly used, it’s now what 
the unit demands call for. Currently 
the number is five. That’s about 
right, counting the production num- 
bers with the girls and the orches- 
tral stint. 

Two trios top the talent. They 
are Keller Sisters and Lynch, and 
the Mills-Kirk-Howard comedy 
knockabout act. The latter follows 
the former in the way the acts are 
spotted, both rating strong on en- 
tertainment. Saturday afternoon 
Keller Sisters and Lynch were 
forced to a fourth number. Mills- 
Kirk-Howard treble could also have 
encored, but had been on pretty 
long as it was and called it quits. 
The Donola and Duano tango 
team brings up the close in a col- 
orful and well-handled production 
number in which the girls are split 
into two groups, each with different 
costumes. In what is about No. 2 
spotting the unit strikes its only 
drag and that largely because Joe 
May and Dotty elongate their rou- 
tine. It’s mostly talk, some of it 
good, some just fair. 

An appropriate and attractive 
Spanish set stands throughout. At 
one point drops to represent large 
iron gates are brought together 
ahead of the band as backing for 
one of the line numbers. Nina 
Whitney, who’s billed as direct from 
Radio City, here does a modernistic 
single. It’s okay. 

The ropes were up at 2 o'clock 
and plenty of kids on hand. Char. 


B’ham’s Weather Blah, 
But B.O. Biz Not Bad 


Birmingham, Jan. 8. 
Rain and rough weather means 
the radio dials will whiz. Weekly 
weather report doesn’t sound any 
too good with svasmodic weather 














all week. ‘Design for Living’ and 
‘Invisible Man’ copping the busi- 
ness. 


If the censorship bill now pro- 
posed by the city goes through to- 
morrow (9) there will be plenty of 
gnashing of teeth. Amendment to 
present city amusement bill pro- 
vides for special previews of any 
or all pictures before opening if the 
censor has a hunch. 

Business as a whole good and 
there has been no after Xmas hang- 
over. Marcus stage show at Ala- 
bama for midnight show Saturday 
night was a sellout at $1 a toss. 

Estimates for This Week 

Alabama (Wilby) (2,800; 30-35- 
40)—‘Design for Living’ (Par). If 
weather will clear up, $8,000. Last 
week ‘Little Women’ (RKO) a week 
sweet to the banker, $14,000. 


Ritz (Wilby) (1,600; 25-30)—In- 
visible Man’ (WU). Okay $3,500. 
Last week ‘Bombshell’ (MG) $3,000. 

Empire (BTAC) (1,100: 25)— 
‘Lady Killer’ (WB). A lot of op- 
position but $2,000 looms. Last 


week ‘Man’s Castle’ (Col), $2,800. 

Strand (Wilby) (800; 25)—‘Rafter 
Romance’ (RKO). Light indeed, 
$800. Last week ‘Midshipman Jack’ 
(RKO) and ‘Cradle Son’ (Par), 
$1,000. 

Jefferson (Indie) (2,000: 
‘Forbidden Company’ and 





15-25) 
Owen 


Cantor with Fog’ Looks 
To Nice 436, B’klyn 


Brooklyn, Jan. 8. 

New Year brought box office 
spurt in many downtown deluxers. 
Paramount is doing socko business 
with Eddie Cantor on stage. May 
turn trick by bringing in corking 
$43,000 worth of business. Cantor 
appearance is supplemented by ‘The 
Fog,’ mystery flicker. 

Fox is picking up with ‘Son of 
Kong’ (RKO) and Freddie Berren’s 
orchestra as new house attraction. 
Looks like $17,000, qualling New 
Year’s week. 

Estimates For This Week 

Paramount (Shea) (4,000; 25-35- 

50-65)—‘Foe’ (Fox) and Eddie Can- 
tor stage unit. Comedian’s first ap- 
pearance in this borough in year. 
Large atten*’ance and_= splendid 
$43,000 in offing. Last week, ‘De- 
sign for Living’ (Par), $31,000, okay. 
Fox (F&M) (4,000; 25-35-50)— 
‘Son of Kong’ (RKO) and stage 
show with Freddy Berren’s orches- 
tra and Keller Sisters and Lynch. 
A good $17,0CC or more. Last week, 
‘Mr. Skitch’ (Fox), same. 
Albee (RKO) (3,500; 25-35-50)— 
‘Man's Castle’ (RKO) and James 
Barton in tab version of ‘Strike Me 
Pink’. Looks like easy $25,000. Last 
week, ‘Right to Romance’ (RKO) 
20,000. 

Loew’s Metropolitan (Loew) (2,- 
400; 25-35-50)—‘Sons of the Desert’ 
(MG) and vaude. Buddy Rogers 
heading vaude bill. About $22,000, 
satisfactory. Last week, ‘Dinner at 
Eight’ (MG) $27,000. 

Strand (WB) (2,000; 25-35-50)— 
‘Lady Killer’ (WB) (2nd_ week). 
Okay $10,000; last week, $14,200. 


SEATTLE 


(Continued from page 10) 
35)—Henry Eighth’ (UA) (2d 
week). Liked and looks to go places 
for anticipated $3,800, okay. Last 
week same film big at $6,500; week 
prior ‘Little Women’ (RKO) final 
week spurted toward end, reached 
$4,000; last 10 days were $5,500, the 
pix holding for four weeks and 
three days, to biz that made John 
Hamrick happy. 

Coliseum (Evergreen) (1,800; 15- 
25)—'Too Much Harmony’ (Par) 
and ‘Kennel Murder Case’*’ (WB) 
dual. Big for $4,300. Last week 
‘The Bowery’ (UA) and ‘Golden 
Harvest’ (Par) dual, exploitation 
stunts helping for terrific $6,600. 
Week prior ‘Night Flight’ (MG) and 
‘Charley Chan’ (Fox) six days, 
$3,300, okay. 

Fifth Ave. (Evergreen) (2,400; 25- 
40)—‘Mr. Skitch’ (Fox). Will 
Rogers always a hit here, a corking 
$11,000. Last week ‘Dancing Lady’ 
(MG) great big $11,500, topping all 
biz here since Mae West in ‘I’m No 
Angel.’ Week prior ‘Alice’ in 
Wonderland’ (Par) one personal 
made to capacity by Charlotte 
Henry, with pix building at end, 
especially drawing the children, 
surprised by going to okay $7,500. 
Liberty (J-vH) (1,900; 10-25)— 
‘Thundering Herd’ (Par) and ‘His 
Private Secretary’ (Showmen) 
dual. Expected to reach okay 
$4,000. Last week ‘Goodbye Love’ 
(RKO) and ‘Hold the Press’ (Col) 
fair, $3,600. Week prior, ‘Straw- 
berry Roan’ (U) and ‘Before Mid- 
night’ (Col) dual, okay, $3,900. 
Music Box (Hamrick) (900; 25- 
35)—‘Flying Down to Rio (RKO) 
(2d week). Good for $4,000. Last 
week, same film went neck and 
neck with ‘Henry VIII’ (UA) across 
street, reaching great $6,500. Week 
prior ‘Counsellor at Law’ (U) good 
at $4,000. 

Orpheum (Oldknow) (2,700; 25- 
35)—‘Smoky’ (Fox) and ‘From 
Headquarters’ (WB) dual, with six 
acts Levy vaude, ‘Silver King’ dog 
in person headlining. Plenty in the 
black, $7,000. 4zast week ‘Hell and 
High Water’ (Par) and ‘Film 
Parade’ (Prin) with vaude, big at 
$8,400. Week prior ‘Big ’ Brain’ 
(RKO) and ‘Lone Cowboy’ (Par) 
gg and stage, slow $5,700, red 
ink. 

Paramount (Evergreen) (3,106; 
25-35) —‘Dancing Lady’ (MG). Hot 
holdover from the 5th Ave., good 
for $2,500. Last week ‘The Chief’ 
(MG) and ‘My Lips Betray’ (Fox) 
dual, fair at $3,000. Week prior 
‘Son of a Sailor’ (FN) and kiddie 
show, okay at $4,000, though hard 
to do much at this spot these days, 
it seems. 

Rex (1,400; 
(Indie). Good, 
‘Road to Ruin’ 
to slow $1,400. 
cotic’ (Dawain) 

Roxy (J-vH) (2,300; 25-35)— 
‘Bombay Mail’ (U). Substituted 
for ‘Beloved’ (U), print not avail- 
able until next week, fair $3,500. 
Last week ‘Female’ (FN) eight 
days, only fair, $4,000. Week prior 
‘Right to Romance’ (RKO) with 
Ann Harding, big at $5,900. 








’Em Alive’ 
Last week 
(Prin) dropped off 
Week prior, ‘Nar- 
big at $3,800. 


25)—‘Eat 
$2,500. 





show, $1,000. 
three days and 
vaudfilm and resume 
Last week ‘Grief 


Pennett 
show only 
set to drop 


strai- stock, 


Stage 
house 


stage 


Milder Weather 
Spells Holdover 
Trade in Mont’ 


Montreal, Jan. 8. 
Repeats in two of the main stems 
current week indicate that Old Man 
Zero was be:.ten and with return of 
milder thougu still colu weather 
prospects currently are good. Mid- 
nite shows New /Year’s Eve all 





much above 1932 figures with 
Loew’s leading the pack. 
His Majesty’s playing ‘Charley’s 


Aunt’ (legit) ever popular with Old 
Countryites here and at low admish 
prices should collect $6,000 Palace 
repeats ‘Little Women’ and looks 
like $10,000. Capitol has ‘Christo- 
pher Bean,’ with good chances for 
$11,000. I _ew’s trying out Bow in 
‘Hoopla’ and six acts vaude may 
gross $10,000. Princess repeats ‘Ro- 
man Scandals,’ smash hit last week 
with turn-away biz and should run 
to $9,000. Imperial and Cinema de 
Paris provide French pix with 
usual biz. 

Nabes still struggling out of red 
with half dozen exceptions. 

Estimates for This Week 
His Majestv’s (Ind) (1,600; 
75) ‘Charley’s Aunt’ (legit). Ump- 
teenth time of showing here but 
still going strong. Should gross 
$6,000. Last week ‘Women Kind’ 
(legit), Colbourne-Jones company, 
was a wow and grossed $12,000. 
Palace (FP) (2,700; 60) ‘Little 
Women’ (RKO) (2nd week). Topped 
the town last week at $15,000 and 
should continue currently for $10,- 


25- 


000. 
Capitol (FP) (2,700; 60) ‘Chris 
Bean’ (MG). This should go over 


for around $11,000. Last week ‘Duck 
Soup’ (Par) picked up a nice $13,- 
000. F 
Loew’s (FP) (3,200; 65) ‘Hoopla’ 
(Fox) and vaude. Bow has follow- 
ing here and show should gross 
$10,000, Last week ‘Son of a Sailor’ 
(WB) and vaude $11,000. 

Princess (CT) (1,900; 50) ‘Roman 
Scandals’ (UA) and ‘Master of 
Men’ (Col). After smash week at 
$13,500 should gross $9,000 current- 
ly on holdover. 

Imperial (France-Film) (1,600; 
50) ‘Pour etre aime’. Usual gross, 
around $1,500. Last week ‘La Voie 
sans Disque,’ $1,250. 

Cinema de Paris 
(600; 50) ‘Etoile de Valence.’ 
ond week, $1,000 currently 
$1,200 last week. 


K. C. OK POST-HOLIDAY 
BIZ: ‘RIO,’ ‘GALLANT’ BIG 


Kansas City, Jan, 8. 
With the Christmas holidays over 
the theatres have settled down to 
regular running order with nothing 
to bother until Feb. 14 when the 
Lenten season starts. The past two 
weeks have been profitable ones for 
the first runs with the exception of 
the Newman which took it on the 
chin with ‘Alice.’ 
This week looks good and nice 
grosses are expected, At the Main- 
street ‘Flying Down to Rio’ got off 
to a flying start and will hold up 
well. 
Loew’s Midland has ‘Gallant Lady’ 
and the Newman ‘House on 56th 
Street,’ both clicking nicely. 

The Uptown had advertised ‘I Am 
Suzanne,’ but held ‘Mr. Skitch’ for 
the second week. 

Estimates for This Week 

Mainstreet (RKO) (3,200; 25-40) 
—Flying Down to Rio’ (RKO). Pic- 
ture has been given nice publicity 
campaign and opened nicely. Should 
hit $12,000, big. Last week ‘If I Were 
Free’ and Duke Ellington band $12,- 
500, good. Christmas week ‘Havana 
Widows’ (FN) and Earl Carroll's 
‘Vanities,’ $17,200, big. 

Midland (Loew) (4,000; 25)—‘Gal- 
lant Lady’ (UA). The long lines that 
have been forming for ‘Dinner at 
Eight’ continued for this one and a 
good $14,500 is expected. Last week 
‘Dinner’ (MG) was nearly capacity 
at all times for $22,500, big. Christ- 
mas week ‘Going Hollywood’ (MG) 
$13,800, good. 

Newman (Par) (1,800; 25-40) — 
‘House on 56th Street’ (WB). Title 
didn’t mean much to the early shop- 
pers and as the reviews do not ap- 
pear until the Sunday papers, the 
third day after the opening, the fans 
had to depend on the advance pub- 
licity, but looks like elose to $7,000, 
pretty good. Last week ‘Design for 
Living’ (Par), helped by preceding 
stage showing of the play, $12,000, 


(France-Film) 
Sec- 
after 





good. Christmas week ‘Alice in 

Wonderland’ (Par) only $4,500. 
Uptown (Fox) (2,040; 25-40) — 

‘Mr. Skitch’ (Fox). Business get- 


ting a little better here and this one 
will likely get about $4,000 on its 
second week. Last week $8,400, good. 
Christmas week ‘Son of a Sailor’ 
(WB) and ‘Jimmie and Sally’ (Fox) 
not so hot, $2,200. 
Jr. North Scripts ‘Love’ 
Hollywood, Jan. 8. 

Edmund North, son of Robert 
North, Columbia a. p., is pounding a 
typewriter on the screen play of 
‘Don’t Fall in Love,’ a Charles Bea- 











Street’ and Francis Renault 


stage, $1,500. 


on : 


han-Dorothy Speare yarn. 
Production is set for Feb. 15. 
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KNX Group May Try to Compel 
U. P.-L. N.S. Radio News Service 


Los Angeles, Jan. 8. 

Rebellious broadcasters of the 
coast led by KNX have gone to their 
lawyers for legal questioning on the 
ability of United Press and Inter- 
national News Service to refrain 
from selling news service to radio 
if radio is willing to pay. This is 
part of the coast station’s campaign 
of resistance against the network- 
negotiated peace treaty between 
press and radio whereby, in effect, 
the broadcasting of news is forbid- 
den. 

Admittedly the Associated Press 
as a membership proposition is out- 
side the reach of radio. But the 
stations here that want to continue 
news-casting would like to set up 
the precedent that a public service 
like U. P. and I. N. S. cannot be 
denied one buyer and sold to all 
others. 

Lawyers are reported to have ad- 
vised the stations that they have a 
case albeit one that probably would 
have to be fought in the courts if 
U. P. and I. N. S. continue to take 
an anti-radio stance. 

Coast group ring-led by KNX is 
determined to continue the ether 
purveying of news flashes despite 
the deeding over of that privilege 
by the networks in New York, 


NBC TIME JAM PUTS 
FORD ON CBS ONLY 


NBC’s inability to deliver the 
half-hour spot Ford Motors picked 
on the red (WEAF) link Friday 
nights has resulted in the entire 
Ford air appropriation going to Co- 
lumbia. Niche NBC figured on hav- 
ing available was the 10 to 10:30 
stretch, but Campagna Italian Balm 
has elected to continue its occu- 
pancy with ‘The First Nighter’ pro- 
gram. Fred Waring show was due 
to make its debut on NBC for Ford 
Feb. 9 

Schedule segments that CBS has 
eleared for the car maker are from 
8:30 to 9 Sunday nights starting 
Feb. 4 and from 9:30 to 10 p.m. 
Thursday, with the latter spasm 
becoming Ford’s the same week. 


Schlitz Can’t Decide 


Si Jan. 8. 








That Schlitz account is slowly 
driving the local network execs 
goofy. Has auditioned everything 


and anything at both networks in 
the last three months. 

And now the gag is that it looks 
like the beer account won’t go on 
at all under the out that after all 
the summer time is its real sales 
opportunity. 


Oldsmobile’s Start 


General Motors unveils the Olds- 
mobile program on CBS Feb. 13. 
Nights assigned to this brand are 
Tuesday and Friday with a combo 





under Johnny Green, a mixed 
chorus and a dramatic sketch 
framed around guest names from 


legit composing the entertainment. 
Entry of Oldsmobile will fill the 
weekly quarter hour setup the auto 
combine has across the CBS eve- 
ning board. G. M.’s other brands 
getting a hearing two evenings a 
week each are Pontiac and Buick. 
Supervising the latter two programs 
is Campbell-Ewald. Oldsmobile ses- 
sion will carry the Batten, Barton, 
Durstine & Osborne agency tag. 


Art Godfrey Quits NBC 


Washington, Jan. 8. 
Flareup between local NBC offi- 
cials and Arthur Godfrey, local an- 
nouncer, has resulted in Godfrey 
severing connections with the net- 
work. Mikeman was_ responsible 
for building up of WMAL Break- 





fast Club, broadcast every morning | WOoOc-Ww HO, Dave nport-Des Moines 

from 7 to 9, to point where it had | They're in addition to the Coast] 

More than 13,000 pledged members. | network. Show emanates from | 
taken | KFI. Los Angeles, with Lombardo’s 


Godfrey is said to have 


offense at reprimand given him by | band and Tizzie 


Web official. 


+ 








Short Column 


Tacoma, Jan. 8. 

Hi Green, Tacoma’s oldest 
legit and picture critic, has 
been assigned another job by 
his sheet, News Tribune. He is 
now getting out the miniature 
radio column for the paper 
which is as short as he is in 
stature, 

He’s about 3 feet 8. 


Audience Show Ends 


When State Asks $400 
Tax for Vaudeville 











N. C., Jan. &. 

Due to tax regulations, WWNC 
has been forced to give up the ‘Sat- 
urday Night Shindig’ to which 10c 
admission was mountain 
talent used, and square-dancing al- 
lowed for not extra charge. State of 
North Carolina wished a $400 fee for 
vaudeville, so WWWNC had to cease 
operations, 

Similar program is now broad- 
cast, managed by Wilbur Morgan, 
who merely takes out dance-hall 
license, and pays for time on the 
air, putting his talent on the bill as 
part of dance routine, 


Asheville, 


charged, 





AGENCY HIRES ANNOUNCER 


Dean with % Gematet Ewald 
in Detroit 


Louis 





Louis Dean, CBS announcer who 


for the past two seasons has han- 
dled the General Motors plug copy 
on that network, will join the 


Campbell-Ewald agency in Detroit 
within the next two weeks. He goes 
in as assistant to M. A. Hollinshead, 
head of the agency’s radio depart- 
ment, 

Dean’s makes the second addition 
to the C-E radio staff this season. 
Reginald E. Thomas was previously 
induced to do client contracting and 
script writing. 





Stirling Getchell Gets 
Socony-Vacuum Account 


Transfer of the entire Socony- 
Vacuum account to the J. Stirling 
Getchell agency won't affect the 
Soconyland Sketches on NBC until 
at least April, when the time con- 
tract on the show expires. Mean- 
while, the program will continue 
under the supervision of Batten, 
Barton, Durstine & Osborne. So- 
conyland scripts have been on the 
air consecutively for over seven 
years with B B D & O responsible 
for their introduction. 

Since the merger of the Socony 
and Vacuum petrol brands about a 
year ago BBD & O has been han- 
dling the radio and newspaper 
phases ef the combination’s adver- 
tising while the Blackman agency 
has done the balance of the print 
representation for Mobiloil, a Va- 
cuum Corp. product. One faction 
within the merged interests fav- 
ored allocating all the business to 
BBD & O and another held out in 
Blackman’s behalf. Selection of 
Stirling Getchell as the one and 
only rep came as a compromise. 





MJB Pushes Midwest 
San Francisco, Jan. 8 
First Coast sponsor to go for mid- 
West stations is MJB Coffee which 


begins four Monday night broad- 
casts of its Demi-Tasse Revue dur- 
ing Guy Lombardo’s term as guest 
star of the NBC show. 

Added for four times are WOW, | 
Omaha: WDAF, Kansas City, and 


and handled 


Lish, 


by Lord & Thomas. 


VIRTUES, VICES OF RADIO 





DEBATE. TEAMS 
POINT EM QUT 


With Legislation Against 
Broadcasting Due to 
Come Up in Congress This 
Year’s Debate Subject in 
American High Schools 
May Be Feeding the Fires 
—Thousands of High 
Schools Reach Large Au- 


dience 








PUBLIC TASTES 


Throughout the present. scho- 


lastic year the high schools of the 
United States have been engaged 
upon a nation-wide marathon de- 
bate of the question, ‘Resolved, that 
the United States should adopt the 
essential features of the British 
system of radio control and op- 
eration.’ It is now possible to sum- 
marize the trend of the negative 
and affirmative arguments as pre- 
sented in high school auditoriums 
all over the country before cumula- 
tive audiences of several million 
Americans. Debate assumes some 
contributory propaganda import- 
ance in view of pending legislation 
designed to alter the status quo of 
American radio. 

Debaters arguing in favor of the 
British system and against the 
American seem generally to stress 
these facts and slants: 

Federal Radio Commission is a 
political contrivance for disguising 
the monopolistic nature of radio. 

Radio advertising costs every 
ultimate consumer $1.50 a year in 
added cost of advertised products. 

Intelligent minority has no voice 
in radio programs, 

Educational institutions can’t 
compete with commercial stations 
and tend to be eliminated as broad- 
casters, 

Those who don’t listen to or use 
the radio must pay the added costs 
of radio-advertised products. 

Radio threatens to destroy the 
newspaper business and wipe out 
big investments, has already hurt 
music, phonograph and _ theatre 
business. 

Utility companies use the radio 
to spread propaganda, then charge 
off the cost which is reflected in 
electrical rates, etc. 

Many of the products advertised 
are worthless. 

Besides Greai “ritain 30 nations 
operate radio on a non-advertising 
basis. 

Pro-American Side 

For the American and against 
the English system the debaters 
point out: 

Long hours of silence on British 
radio. 

Public tastes and preferences are 
neglected in England. 

British tax on receiving sets is a 
nuisance and hard to collect. 

Conflicting opinions are 
broadcast in England. 

Chartered monopoly pleases poli- 
ticians rather than people, 

There is no freedom of speech on 
British radio as witness barring of 
Mahatma Gandhi when in London 
although his speech was picked up 
and broadcast in America. 

American system is sensitive to 
public criticism because advertis- 
ing sponsorship makes pleasing the 
public the first law of broadcast- 
ing. 


not 
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| Feen-a-Mint May Stay 

Although the ‘Potash and Perl- 
| mutter’ serials is slated to fold 
| Feb. 17, Feen-a-mint figures on 
| staying with NBC if in the mean- 
| time it can find a replacement pro- 
gram. Expiration date will give the 
dialect patter act a run of 34 
| weeks. 

Commercial last week had one of 
the players in the cast ask the 
listeners to write, whether they 
wanted the *P & P’ installments to 


| continue or otherwise. 
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CBS DROPS 3 MORE 


Barbara Maurel, Gypsy. Nina, Theo. 
Carle Off Sustaining 





. 





CBS has dropped three more 
from the network's sustaining list. 
Of the eliminated talent, Barbara 
Maurel represents the longest con- 
nection. She’s been with the net- 
work for over three years. Other 
two checked off by the web are 
Theodore Carle and Gypsy Nina. 

In a pruning of the sustaining 
list the week before CBS drew the 
line through the names of Gertrude 
Niesen, Gladys Rice and Willard 
Robison. 


Tradeway’s Squint at 
NBC Programs Seeks 
Better Sales Liaison 


NBC is now trying to find out 
how it can operate its program de- 
partment more economically and 
effectively. To make a study along 
these lines the network has retained 
a firm of efficiency experts, Trade- 
ways, Inc. 

Last time Tradeways functioned 
for NBC it was to determine what 
was wrong with the web's sales de- 
partment. The _ efficiency coterie 
turned in their recommendations 
shortly after business again was 
on the upgrade. 

Network’s main concern with the 
program department inquiry is to 
find ways of closer co-operation 
between that department and the 
sales end and of giving the adver- 
tiser and his agency rep a service 
that would be more to their liking. 

NBC Artist Service is slated next 
for a Tradeways look-in. 


F. J. SCHLICK BARRED 


CBS Denies Consumers Research 
Right of Free Speech 














Philadelphia, Jan. 8&8. 

F. J. Schlick, guiding spirit of 
Consumer’s Research, debunker of 
advertising, was denied broadcast- 
ing facilities when speaking in a 
local hall against the NRA’s alleged 
failure to protect the buying public. 
As a result, the incident is expected 
to add fuel to the pending Congres- 
sional backfire against the Federal 
Radio Commission for alleged 
favoritism. 

Columbia, in barring Schlick, did 
so on the grounds that he intended 
an attack upon the recovery ad- 
ministration. This attitude was 
condemned as partisan censorship 
by commentators, 


Apart from any question of Co- 
lumbia not wishing to be a party 
to an affront to the NRA, advertis- 
ing circles interpret the _ anti- 
Schlick stance as of obvious logic. 
Schlick has specialized in a type 
of propaganda most painful to the 
financial nerve of many advertisers. 


Art and Fertilizer 
Chicago, Jan. 8. 


Swift company returning to its 
Sunday afternoon ritz show on NBC 


starting Feb. 18 for its Vigoro prod- 
uct, 
Through the local J. Walter 


Thompson office which has not yet 
decided on the talent. Will be a 
classical orchestra and guest sing- 


Foreman with Young 


Chicago, Jan. 8 
Edwin G. Foreman, Jr., joins the 
RCA Victor staff here as an asso- 


of Bill Young who has been in 
charge since the studio was estab- 
lished in the Merchandise Mart. 

Foreman comes over from the 
cal World Broadcasting office where 
he had been located for the past 
year. 


ciate 





Earl Anthony's $79, 
NBC Up in Federal Court Jan. 22 


ers. Also the show’s former ‘Mas- 
ter Gardener’ to tell about the fer- | 
tilizer. 


lo- } 


000 Claim Against 


. ows 


Earl C. Anthony's $79,000 claim 
against NBC will be tried in the 
New York Federal court. On a mo- 
tion by the network the action last 
week was transferred to the latter 
tribunal’s jurisdiction. The com- 
plaint in which the operator of KFT, 
Los Angeles, charges that the web 
owes him that amount as a halance 
for the use of his station’s facilities 
during July, August and September 
of last year was originally filed in 
the New York Supreme Court. 

Anthony’s resort to litigation 
climaxed over a year of dispute with 
NBC over the terms of the contract 
between them which has until the 
end of 1936 to go. In paying KFI 
of for these three months NBC dis- 
allowed various studio production 
charges for network programs 
which Anthony claims were pro- 
vided for in the contract. 

In granting the transfer of the 
case, U. S. Judge Patterson upheld 
NBC's contention that a diversity of 
citizenship exists between the de# 
fendant corporation and the plain- 
tiff and that the proceedings re- 
quested by the network were entire- 
ly regular. By switching courts 
NBC has succeeded in postponing 


answer to Anthony’s allegations. 
Had the case stayed in the Supreme 
court NBC’s answer would have had 
to be on file by Dec. 15. Counsel for 
Anthony is Nathan Burkan. 


PHIL BAKER SHOW 
TEMPORARILY EAST 


Chicago, Jan. 8. 

Phil Baker radio show for Ar- 
mour goes east Feb. 2 for the two- 
fold purpose of allowing Armour 
eastern dealers to share in the au- 
dience broadcast exploitation an- 
gles and to permit Baker to pick up 
some eastern theatrical dates. 

Armour ill use the big studio 
at Radio City. Lyons and Lyons 
setting theatrical dates. Baker will 
be away from Chicago a month or 
two. 














Chicago Musicians Union 
And Stations Sign for ’ 


Chicago, Jan. 8. 

James Petrillo, head of the Amer- 
ican Federation of Musicians of 
Chicago, has just negotiated with 
and signed a year’s contract with 
all the radio stations and chains to 
continue their 1933 agreement for 
another year, 

Both sides compromised on de- 
mands, 


Granik, Deputy DA 





Theodore Granik, director of 
WOR’s Sunday Forum Hour for 
the past four years, has been ap- 


pointed by New York District At- 
torney William C. Dodge to his staff 
as a deputy assistant district attor- 
ney. He has been assigned to the 
appeals bureau. His new job will 
not interfere with his brceadcasting 
work, 





until Jan. 22 its required filing of ane 


Granik established quite a name 
for himself in being able to get 
statesmen, college professors, rival*™ 
political candidates and _ business 
men to debate on current topics. 
Before broadcasting he was with 
the legal department of Fox Films. 


Radie Harris on WOR 


' 
} Radie Harris, film commentator, 
starts a commercial on WOR for 
| Pebeco, Jan. 17, 7.30-8 p.m., with 
Hollywood gossip, interviews and 
guest stars. First two will be Mar- 
guerite Churchill and George 

O’Brien on the initial p ram. 

Specific proviso by Miss Harris in 
her commercial contract is that she 


} will not etherize any dirt. 
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Radio Chatter 





New York 


look now as though 
liam S. Paley will make that 
templated trip to Hollywood 
other points on the West Coast. 
Networks didn’t even toss a New 
Year’s party for the New York 
radio eds. They passed up giving 
either a shindig or presents to this 
element Christmas. CBS and NBC 
agreed last year to lay off the par- 
ties and giveaways during the holi- 


Wwil- 
con- 
and 


Doesn't 


days because of exchequer condi- 
tions at the time. 

Stoopnagle and Budd are making 
their second two-reeler for Educa- 
tional under Al Christie’s direction. 

Charles Carlile played his first 
stage date at the Paradise, Bronx, 
Friday (5). He went back to CBS 
sustaining two days later. 


Max Baer is asking $2,000 for a 
singleton on the Camel show. yot 
$750 for his last commercial, the 
Rudy Vallee-Fleischmann whirl, but 
that was before he became a cham- 
pionship contender. 


East 


It's okay for Tom Lewis, Robert 
Rissling and Chester Vedder of 
WGY's announcing staff to receive 
mash notes from femme listeners, 
but no dice for Billy Rose and Jim 
Cornell, the married men, 

Norman Hapgood is back on a 
commercial over WGY after a lec- 
ture trip to the Middle West. In 
Milwaukee he broadcast over the 
‘Journal’ station, WTMJ. 

Antoinette Halstead, contralto, 
doing the announcing on her pro- 
grams of sacred songs over WGY. 

Peeping George and Tom, come- 
dians, are the latest additions to the 





|group of theatre acts broadcasting 


over WGY. Heard on an early- 
morning shot, 

Fans of Stamford dance marthon 
broadcasts, remoted through WICC, 
Bridgeport, sent Irv Friedberg, m.c., 
case of rye and gin. 

Pleasure Beach, Bridgeport, dwell- 
ing of Jimmy Milne, WICC announ- 
cer, and Ferd Le Jeune, band mae- 
stro, burned down, 

Park burlesquerie, Bridgeport, 
one-timing on WICC to boost biz. 

Joan Lee, WOKO, Albany, torch 





Will Osborne stays on the Corn 
Products Corp.'s a.m, stanzas 
cleared through CBS. 

Jack Benny is dickering with 


MGM on a picture making call. 

Mary Barclay, Chicago socialite 
with WOR, Newark, her last con- 
nection, is going both network and 
commercial, 

Joe Orlando, barytone, is set, for 
an NBC audition Jan. 18. 

WMCA, New York, has returned 


to its schedule Charles Martin's 
‘Five Star Final’ and ‘Criminal 
Court.’ 


Leonard Joy will do the batoning 
for Smith Bros.’ session on CBS 
with Scrappy Lambert and Billy 
Hillpot. Joy has also the Cunard 
Line show on WJZ. 

Charles Fleischer, news commen- 
tator, formerly on WBNX, has 
transferred to WMCA, New York. 

Penjamin David fixed Old Gold 


. auditions for Charles Previn, Rube 


Goldberg, Saxon Sisters, Rollickers 
and Three Graces. 

Jack Lavin got a slave bracelet 
from Paul Whiteman as a holiday 
gift. 

Goodman Ace presented a copy of 
‘Anthony Adverse’ to Jack Haley’s 
month-old baby. 

Metro is going on the air three 
times current week over WOR as a 
build-up for ‘Fugitive Lovers.’ Film 
opens at the Capitol Friday (12) 
Company has fifteen-minute periods 
at 6.15 Monday, Wednesday and Fri- 
day and will send out a serialized 
synopsis of the story on those days. 
First time for Metro. 

CBS is grooming Ruth Cambridge, 
Walter Winchell’s air proxy, for a 
commercial. 

NBC’s Don Hall trio like to play 
around with gooseneck mikes. 

Sydney Mann got her ether start 
on WOR’s ‘Vitaphone Hour’ service. 

Harry Reser is tuning up for an- 
Other commercial. 

Columbia’s execs are getting sen- 
sitive about references to their so- 
ciety proclivities. 

Spencer Dean, Crime Club actor, 
down to Baltimore to o. o. alma 
mater, Johns Hopkins U. 

Beauty expert on the Pond’s 
Cream show (NBC) can’t have her 
pen name cited because it’s con- 
trolled by a magazine. Maud Adams 
steps into the program for a dra- 
matic series this Friday (7). 

Audition that Ruth Etting arrives 
for tomorrow (Wednesday) was 
okayed by the songress after the 
commercial concerned agreed to pay 
all her expenses from Hollywood. 

Colgate is still auditioning for its 
proposed night time variety show. 





Chicago 





Dick McLughry has_ resigned 
ae the local NBC _ continuity 
staff. 


Ireene Wicker played to turn- 
away mobs on her personal invite 
to the kids to come up and see the 
‘Singing Lady.’ 

Ralph Atlass planning a tour to 
Alaska next summer. 

Art Linick away on a vacation. 

Clyde Lucas and Jules Stein 
bands will get NBC wires. 

Jim Cook still dreams of raising 
walnuts. 

Ed Bailey of NBC is a member 
of the Uptown Players. 

Holly Shively and Hal Burnett 
added to the CBS-WBBM pp. a. staff. 

Joe Koestner last week topped his 
2,000th broadcast as baton-waver. 

Ed Voynow and John Ashenhurst 
scrammed for a flock of Bermuda 
sunshine. 

George Kercher’s frau in the cast 


of ‘Topsy and Eva.’ 
Frank Wilson, Adele Starr and 
Jerry Marlowe start a tri-weekly 


series for’ Evans Fur over WMAQ. 

Phil Porterfield back on the Red 
Star Yeast session after parking the 
appendix. 

Mar-O. Oil show back to WBBM 
with Norm Sherr, Eddie House, 
Dorothy Shidler and Val Sherman. 

Kate Smith and her Swanee vaude 
units hitting the midwest theatres. 

Niles Trammel and Sidney Strotz 
into Radio City for conferences. 


singer, appearing at Capitol theatre 
in that town. 

Central Vermont - Boston - Maine 
Airways are a new account on the 
books of WDEV, Waterbury, Vt. 
Danny Winn and his Vermont 
Woodchoppers, Vermont radio fav- 
orites, are making personal appear- 
ances in theatres. 

Kathleen Going, three years old, 
recently broadcast two piano solos 
over WDEV, Waterbury, Vt., the 
youngest Vermonter ever heard on 
the air. 

Playhouse, Montpelier, is the 
tenth theatre to join the theatrical 
account on WDEV, Waterbury, Vt. 
The Sizzlers into the Earle, 
Washington, after completing a WB 
short this week, opening Jan. 5. 
Improvements have been com- 
pleted at CHNS in Halifax, N. &S., 
where the transmitter has been re- 
built including the installation of 
a erystal control power amplifier 
circuit and the transformation of 
the old equipment into a power 
amplifier. CHNS is now 1,050 
kilocycles and 500 watts. William 
C. Borrett is director of CHNS, and 
under him are John Redmond, as 
assistant director; Lionel Shatford, 
as program director; Cecil Landry, 
as chief operator. 

Morton B. Havey has joined the 
executive staff of Station WABI, at 
Bangor. Formerly on editorial staff 
of a Bangor daily. Later spent 
four years as_ secretary to the 
former governor of state, 

Permission is being asked of the 
Canadian Radio Commission by 
Yarmouth, N. S., parties, for the 
establishment of a 100 watts broad- 
casting station in Yarmouth. 

Bob Cragin, associate editor of 
WGY’s ‘Farm Paper’ of the air is 
the big man of the studio staff, 
standing six feet, three inches. Was 
a G.E. accountant before he went 
radio in 1931. 

Warren Munson, former an- 
nouncer-actor at WGY, said ‘hello 
to the boys and girls on a recent 
visit to Schenectady. Now an an- 
nouncer for WTAM, Cleveland. 

Waldo Pooler plays two of the 
four principal characters in, and 
also works on the script of, ‘Joe and 
Eddie’, WGY sketch and theatre 
turn. 

Jack Tierney has recovered and is 
back announcing for WCAX, Bur- 
lington, Vt. j 

WDEV, Waterbury, Vt. did a 
larger volume of business than any 
other station in the State last year. 

Kimball Bros., manufacturing 
chemists, Enesburg Falls, Vt., have 
signed with WDEV, Waterbury, Vt., 
for a series of daily announcements. 

Brad Braley, pianist at WCAX, 
Burlington, Vt., doesn’t announce 
the name of male singer on his pro- 
gram, 

Extreme cold weather caused the 
Bar-X Cowboys to miss their reg- 
ular broadcast over WDEV, Water- 
bury, Vt. Phonograph records were 
used to fill gap. 

Pitt Players, dramatic organiza- 
tion of University of Pittsburgh, 
airing play excerpts regularly over 
WWSW, Pittsburgh. 

Charlie Danver, Pittsburghesque 
columnist of Post-Gazette, declined 
to audition for a Pittsburgh brew- 
ing company seeking an air pro- 
gram. 

Dick Cook, of WCAE, Pittsburgh, 
town’s best-dressed announcer. It’s 
the English influence, Cook having 
spent several years abroad. 

Ernie Holst’s band leaves William 
Penn hotel and its KDEA, Pitts- 
burgh, wire with no_- successor 
named yet. 

Paul Benton, associate editor of 
the Rochester Times-Union, goes on 
Gannett station WHEC with twice- 
a-week broadcast, Front Page Peo- 
ple,’ as competition for Meyer Jac- 
obstein, Hearst publisher's ‘Behind 
the Headlines,’ over WHAM. 

Music lessons for radio control 
operators conducted at WHAM, 
Rochester, by Charles W. Siverson, 
staff musical director. 

Coffee and toast cost Frank Kelly, 
WHAM'S BP. a., $6.79. Twenty cents 





for the lunch and $6.50 fine for 


trusting a restaurant elerk and 
missing a ‘standby’ announcement 
by three minutes, 

Helen Ankner, staff organist at 
WHAM, Rochester, is writing own 
script on Village Choir Rehearsal’ 
after getting background every 
morning for years, 

Et Gary, tenor out of vaude, 
signed by WBAL, Balto, for series 
of 13 afternoon broadcasts, 

Danny Saks, Baltimorean, returns 
to home town as adjunct to WFBR’s 
Mississippi Minstrels, 

Fred Huber, WBAL director, guest 
of Roxy during latter’s Gang NBC 
hour last Sunday. 

WCAO, Baltimore, running wires 
into Green Room of Century Thea- 
tre, preparatory to forthcoming 
backstage pick-ups, 

Leon Maxwell's ork’s half-hour 
WCBM, Baltimore, last Thurs. (4) 
occasioned initial instance Monu- 
mental City aired over CBS. 


Mid-West 


WKBB, Dubuque, Iowa, independ- 
ent ether outlet, studios in Hotel 
Julien, Dubuque, and transmitter in 
East Dubuque, IIl., 1,500 kilocyles, 
goes off test and on regular broad- 
casting schedule, 7 to 10.15 morn- 
ings, midday 11.45 to 1.30, and eve- 
nings 5.30 to 9, with Sunday limited 
from 9 to 2, morning start. 


‘Plug’ Kendrick, manager of 
WKBF, Indianapolis, to Nashville, 
Tenn., to visit the old folks over 
holidays. 


Earl Lewis leaves the engineering 
staff of WFBM, Indianapolis, for 
greener pastures. 

Ralph Cohen out as publicity chief 
at WKBF, Indianapolis. 

Harriet Cruise at WFBM, In- 
dianapolis, every evening in con- 
nection with her stage appearance 
at Lyric theatre. 

Roy E. Blossom, station manager 
at WFBM, Indianapolis, to Wash- 
ington, D. C., to angle for full time 
operating license. 

Program director Frank Sharp 
and announcer John Holtman on 
the sick list at WFBM, Indianapolis. 
Staff of WFBM gets 17 cases of 
Coca Cola for Xmas gift from 
James Yuncker, pres. of _ local 
bottling company. 

Bill Behrman, manager of WBOW, 
Terre Haute, in Indianapolis on 
business. 

WOC-WHO, Des Moines, got a 
letter from an Alaskan listener 38 
miles from the Arctic Circle who 
said that after listening to he Mor- 
ton Salt broadcast by the Barn 
Dance Frolic over that station, he 
had ordered Morton's salt to use on 
a shipment of 1,800 reindeer he was 
sending to the United States. 

Herbie Koch, widely known the- 
atre feature organist, lately at the 
Paramount, Des Moines, will be 
organist for station WHAS, Louis- 
ville, after Jan. 15. 

‘Mickey and Oliver’ are back with 
WOC-WHO, Des Moines. ‘Mickey’ 
Gibbons is known as ‘Iowa’s Kate 
Smith,’ and Oliver Scott is from 
the concert stage although he has 
been in radio work since 1921. Do 
a piano and song act. 

Great Atlantic and Pacific Tea Co. 
has local show over WOC-WHO, 
Des Moines. Consists of recordings, 
weather reports, short local news- 
flashes furnished by A. & P. and 
called ‘The Musical Barrage.’ 

Market broadcasts by WOC- 
WHO, Des Moines, had Stanley 
Widney, formerly in dramatic stock 
companies, as special market an- 
nouncer, Sponsored by Kester 
Solder Co., Chicago, and Ohsman 
Fur Co., Cedar Rapids, Iowa. 

Standard Oil of Indiana has re- 

newed its contract with WOC- 
WHO, Des Moines, for two half- 
hour studio shows weekly, and to 
feature Al Morey’s ‘old time’ trio 
of Al Fenoglio, accordionist; Fred 
Jeske, guitar and Edgar ‘Pop’ 
Fawcett, violin. 
‘Pop’ was for many years director 
of the RKO Oprheum orchestra in 
Des Moines and Al Morey was 
m. c. at the Paramount theatre, Des 
Moines, for over two years. Vocal- 
ists are Dorothy Fay and Lon 
Saxon. Gene Loffler assumes the 
part of ‘cheerful Stan.’ 

WOC-WHO, Des Moines, has 
closed an account with United 
Remedies for seven full hours each 
week, with local shows. Utilizing 
‘The Four Novelty Aces’ on the 
Acidine show, ‘Four Aces of 
Harmony’ on the Kolor-bak show 
and Fred Jeske om the Peruna 
shows. 

Arrangements completed between 
WOW, Omaha, and Department of 
Agriculture for daily broadcast of 
the department's official market re- 
ports via that station. Schedule 
calls for four daily broadcasts. 

KOIL, Omaha, went personality 
hunting and brought Babe Didrik- 
son, Beverly West and Duke EI- 
lington to the mike in a space of 
two days. Al Namen was chaser. 

WOwW’'s around the town party 
now includes four bands—Art Ran- 
dall, Freddie Ebener, Harry Fisher 
and travelling bands at the Cher- 
mot. 

Champ hard-luck story of the 
sudden cold spell told by Hart 
Jenks, KOIL studio director. Bitter 
cold came overnight and Jenks fig- 
ured something always happens, so 
got up early. Plenty happened. 
House water pipes froze up, and 

















director worked out on them be- 


fore breakfast. Setting off to work, 
radiator wasn’t frozen, but atiff cyl- 
inders wouldn't let car start. A half 
hour conquered this, but a rear flat 
tire held up the parada By the 
time tire was fixed motor was cold 
again and Jenks had to push car 
half mile to nearest hill. At the 
bottom, with silent motor, he found 
no oil in crankcase. Oil replenished, 
director dragged into studio at il 
a.m. Frost bitten toes didn’t worry 
much, but last straw came when he 
found studio running peacefully 
without him. 

WOwO, Fort Wayne, has started 
a Barnyard Jamboree for Friday 
nights from 10 to 10:30 o'clock. El- 
don Baker is m.c.’ing the show, 
which includes around 30 entertain- 
ers. 

Fred Zieg is back in Fort Wayne 


from a holiday vacation to Lake 
Placid, N. Y. 
Father Coughlin has added 


WOwWO, Fort Wayne, to his list of 
stations for the regular Sunday 
afternoon program. 

Johnny Yuhasz, Michigan local, 
has composed two numbers, 
‘Through the Night’ and ‘Nothing 
at All,’ which have been plugged 
over WFDF, Flint. 

Bert Stock, for the past two years 
musical director and announcer at 
Station WKBM, Youngstown, leav- 
ing January 1 to enter another line 
of the amusement business. 

Long-expected consolidation of 
offices between KOIL and KFAB be- 
came effective Jan. 3. Executive 
and commercial staff of KOIL, 
Omaha studio was moved from its 
residence of more than two years in 
the Brandeis Store building into 
the KFAB offices atop the Omaha 


National Bank building. Moving 
personnel includes John Henry 
Omaha manager for the Union 


Holding company, Isabel Dickason, 
manager’s secretary, Walter Heald, 
bookkeeper, Al Namen, production 
and Fhontelle Jones. Eventually. 
complete staff of KOIL as well as 
equipment will be moved into the 
KFAB suite, but for present an- 
nouncing and production staff and 
equipment will remain in the KOIL 
studio as lease does not expire until 
1935. This leaves Hart Jenks, pro- 
duction manager, Grace Pool Stein- 
berg, program director, and Ray 
Suber, Duane Gaither, and Walter 
Vogt, announcers in the Brandeis 
studios. 

Art Ryberg, who has been chief 
operator at KOIL for the past five 
years, goes to WHO, Des Moines, 
where he will do transmitter work 
He has been engaged on the tech- 
nical end of radio almost since the 
beginning of the broadcasting busi- 
ness. He came to KOIL from 
KFNF, Shenandoah, Iowa. Succes- 
sor has not yet been named. 

Martin Wickett, formerly of 
WAAW and KFAB’s Omaha studio, 
left December 29 to become staff 
arranger at KMOX, St. Louis. 

‘Cheerful Charlie’ Flagler now di- 
viding his week between KSO and 
WOC-WHO, Des Moines, for Zino- 
master’s bread. Formerly exclusive 
with KSO for a year. 

Pete MacArthur, program direc- 
tor, WOC-WHO, Des Moines, back 
to the studio after a serious hos- 
pitalization. ; 

KSO, Des Moines, lists its radio 
program in the daily paper in old 
vaude style, with headliners listed 
at the top. 

Artists and Models company, at 
the Paramount, Des Moines, last 
week, gave a 30-minute program 
over KSO with Don Santo m. ec. and 
Zelaya, Darling Twins and Chick 
Kennedy before the mike. 

Woody Woods has jorned the sales 
staff of station KSO, Des Moines. 

Announcers’ interviewing each 
other is new at WOWO, Ft. Wayne. 
Lester Spencer had Harry Flannery 
of same staff on the Question Box 
program to tell about the higher- 
ups he has met. Vice versa within 
near future, too. 

Aimee Semple McPherson had the 
entire WOWO staff orchestra on 
Shrine-stage with her during the 
Ft. Wayne engagement. 

Frank Carleton Nelson, ‘The 
Hoosier Poet,’ Sunday nighting over 
WOwWO in Ft. Wayne. 

Milo Utterback, WAAW Omaha 
ame off duty a week fighting 

u. 





West 


Vernon Duke, engineer at KOA, 
Denver, has returned from a two 
weeks’ business trip to New York, 
where he went as representative of 
the employees of KOA in the busi- 
ness of forming a union. He in- 
spected Radio City headquarters of 
NBC and several stations en route. 

Walter N. Campbell, publicity 
and program director KOA, Den- 
ver, spent a week touring the mid- 
dle west and south as far as Nash- 
ville. 

President Deorbecher of Puget 
Sound Broadcasting Compiny KVI 
(CBS), Tacoma, in San Francisco 
to spend holidays with his daugh- 
ters. To be gone two weeks. 

Mary March, KVI, Tacoma, pop. 
soprano, was a visitor in Portland 
and guest at Portland CBS station 
KOIN. 

Erik Barnoun of Erwin-Wasey, 
New York, is on the coast for tal- 
ent for the H-O Rangers, CBS kid 
serial. 

Adele Burian, formerly at KPO, 
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Hollywood, for a morning 15-minute 
sustainer of singing and chatter. 

Tacoma radio guild presented epi. 
sode in High Hat Harry series over 
KMO 7.30 p. m. Play concerneg 
various experiences of London scriy. 
ener and columnist in Limehouse 
district. 

Tacoma Shopping News carrieg 
editorial from Carl Haymond, man. 
aging director of KMO, who askg 
the civic and cultural organizationg 
to participate in broadcasts in their 
advancement and will help publicize 
the work they have set out to do, 
Shopper ia only publication to carry 
complete programs of local stationg, 

Tacoma KMO signs off each night 
at 9 while KVI (CBS), other local, 
sticks till 12. 


South 


WKBC, Birmingham, has taker 
World Broadcasting discs, says 
Steve Cisler, manager. 

Tom Daily, WAPI, sirmingham, 
is back in town alter his honeymoon 
to Chicago. 

Charles Godwin, WKY, Oklahoma 
City staff announcer, becoming 
authority on women’s attire since 
he began those Thursday morning 
tours of Rorabaugh-Brown’s de« 
partment store with Marilyn Arbea, 
Brown's personal shopper. 

Pearl Reece, WKY, Oklahoma 
City, humorously estimates that her 
fingers have traveled 10.751 mileg 
over the keyboard while Thelma 
Brown estimates her mileage at 
8.331. 

A. S. Hatch, of New York, auditor 
for the Columbia Broadcasting 
System, in Charlotte, N. C., on hig 
annual tour, checking the books of 
station WBT. 

Conference on the use of radio 
for educational and cultural pur- 
poses has been called to meet at 
the Charles hotel, Shelby, N. Cc, 
The: conference is sponsored jointly 
by the National Committee on Edu- 
cation and the American Listeners 
Society. 

Bo Norris and Boots Downing, 
piano-vocal duo with WSOC, Chare 
lotte, N. C., are running an all-re- 
quest program of pop tunes under 
a temporary arrangement with 
Eckerk’s Drug Store. They are to 
be signed for a continuous pro- 
gram if returns justify. 

Paul Norris, publicity director for 
WSOC, Charlotte, N. C., broadcast- 
ing radio chatter program. 

Announces ‘Half-Pint’ 
transferred KOMA, 
City. 

Hollywood Impressions, a trans- 
cription with Lu Tobin, has been 
sold to the Imperial theatre in Ashe- 
ville, N. C., for a twice-weekly series 
over station WWNC. These discs 
are manufactured by MacGregor & 
Sollie, Inc., in San Francisco, and 
include impersonations, gossip, and 
hit tunes of the week, played by a 
number of leading orchestras and 
sung by a varied assortment of 
vocalists. 

Although Bohemian and German 
communities are comparatively few 
in Oklahoma, the programs of the 
‘Bohemian Knights’ over KOMA, 
Oklahoma City, each Sunday at 
12.30 p. m. are among the most pope 
ular on the broadcast schedule, Di- 
rected by J. Belsky. 

-Homer and Walter Callahan, 
whose . programs from Station 
WWNC have been quite popular, 
especially from the ‘Saturday Night 
Shindig,’ which consisted entirely of 
mountain music and square dances, 
have been signed by the American 
Record Company (New York) for 
ten records. 

News Parade, transcription of re- 
cent news events, sponsored by the 
Asheville Citizen and the Asheville 
Times, daily newspapers, has been 
changed from 10 a, m. to a late spot 
Thursday evening. Broadcasts are 
weekly affairs on WWNC, Asheville, 
N. C. Records are made by Marvin 
Advertising Company. 

Francis Craig and his orchestra 
regularly aired over station WSM. 
Are playing the Hermitage hotel, 
Nashville, Tenn., for the tenth con- 
secutive month. 

Tom Dailey, of WAPI, Birming- 
ham, took his bride to Chi on their 
honeymoon just in time to get in 
the big village for the cold weather. 

Franklyn Ferguson has just been 
made program director for KTAT, 
Fort Worth, succeeding Earl Melby, 
who has not announced plans for 
the future. Ferguson has been 4 
program director at WFAA, Dallas, 
for the last two years, 

Milton Brown and his Musical! 
Brownies are drawing crowds to 
their daily hour and a half broad- 
cast over KTAT, Fort Worth. The 
station has just opened a new 
studio and fans sit in the dead end 
of it. 

Harry Hoxworth, former stock 
director, is expected to direct for 
Fort Worth Little Theatre, in addi- 
tion to being commercial manager 
of KFJZ, Fort Worth. 

Richard T. Grinalds, Jr., who took 

on announcing at WMAZ, Macon, to 
fill out their NRA requirements, has 
transferred his affections and chat- 
ter to WRDW, Augusta. 
Frank Crowther is versatile an- 
nouncer, pianist and _ soloist for 
MWAZ having come to the Macon 
station from WSB, Atlanta. 

Gold Leaf Flour, on the air daily 
since April 1, 1929, plans an in- 
crease in the use of WMAZ. Maco: 
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Favoritism Charge 


Revamp of (BS Orchestra Pick-Ups 


+ 


CBS’ schedule of sustaining band 
pickups is due for a general over- 
hauling within the next two weeks. 
Web’s higher execs have come to 
the conclusion that some of the 
combos on the remote list have 
been getting too much air time 
and others far too little, with the 
proportion frequently due to the 
personal likes and dislikes of the 
personnel in the program depart- 
ment and artists bureau. 

Decision to reallocate the sus- 
taining pickups followed the re- 
ceipt of complaints from hotel and 
eafe bands claiming that the spots 
on the schedule and the number of 
broadcasts assigned them have been 


out of line with their standing in 
the business. Other argument 
voiced by this element is that if 


they are to go on paying commis- 
sions to the CBS artists’ service 
they will insist the same considera- 


tion is given them as the other 
bands on the network’s list. 
Singled out by the complaining 


bandmen as a flagrant case in point 
is a recently organized band which 
does its broadcasting from a minor 
rating hotel in the Grand Central 
Terminal district. This band is not 
only plotted into the choice evening 
niches but gets five releases a week. 
Some of the better known orches- 
tras on the CBS are limited to two 
quarter-hour broadcasts a week. 


Alabama Resents Air 
Comment About Its 
Justice to Negroes 





Birmingham, Jan. 8. 

Federal Radio Commission has 
been asked to take action against 
H. V. Kaltenborn, news commenta- 
tor, for his remarks concerning the 
conviction of the Scottsboro negro 
trials, which have assumed national 
importance. Attorney General 
Thomas E. Knight made the request 
of the Radio Commission last week. 

Kaltenborn, says Knight, re- 
marked that the negroes could not 
obtain a fair trial in Alabama, and 
¢ompared the trial of persons in 
Germany under Hitler with the Ala- 
bama trials. 

I am very much surprised that 
any broadcasting station would al- 
low such an imputation to be made 
by an announcer. I am calling your 
attention officially to this announce- 
ment by Mr. Kaltenborn for such 
action as the Federal Radio Com- 
mission finds within its jurisdiction,’ 
Knight said in his letter to Wash- 
ington. 





Cedric Adams, Minneapolis col- 
imnist, has been engaged as master 
of ceremonies on a Pure Oil com- 
paNY program to be staged twice a 


ek for three montt Weeg 








Brings Official 





Moncton’s Own Station 
Replaces Razed CRCA 


St. John, N. B., Jan. 8. 


A broadcasting station of 100 
watts is being established in Monc- 
ton, N. B., by local interests, re- 
placing CRCA, which was discon- 
tinued recently by the Canadian 
Radio Commission. <A permit for 
the new unit has been arranged 
from the CRC, the city council hav- 
ing approved the station. 

Council had complained to the 
CRC because of the dismantling of 
CRCA. Arrangements are being 
made to hook up the new station 
with larger stations and networks 
for hockey broadcasts this winter. 





Etting Stalks New 
Radio Comm’! in N. Y. 


Hollywood, Jan. 8. 

Ruth Etting hopped into town 
Friday night from her Nebraska 
vacation and left again Saturday 
night for New York on a radio deal. 

Says she made no audition for 
Old Gold program at any time re- 
cently and deal in New York is with 
another account. 


WBT’s In and Outers 


Charlotte, N. C., Jan. 8. 

Personnel changes with station 
WBT have been announced. W. J. 
Weber, commercial manager for the 
past several years, resigned. Gen. 
Mer. W. A. Schudt has assumed di- 
rection of the commercial end of the 
station. 

Robert Mitchell, salesman in the 
commercial department, also re- 
signed. He joins Threads, Inc., one 
of WBT’s best customers. 

Announced as joining 








the com- 
to fill 


mercial staff as salesmen 
these vacancies, are Dewey Long, 
formerly commercial manager of 


WFEBC, Greenville, S. C., and S. Hu- 
bert Hitch, formerly of the Char- 
lotte Engraving Company. 








" i 'Himber, Molasses and Jan 
Chain Income from Time Sales || Form Vaude Partnership 
Dick Himber’s orchestra and Mo- 
ae lasses and January may combine as 
lan act to double around New York 
NBC | Both are on the air, but separately 
Himber is the regular maestro of 
1933 1932 1931 1930 the Ritz Carleton hotel, N. Y. Mo- 
Januar) $1,869,885 $2,635,447 $2,026,860 $1,418,979 lasses and January are on Maxwell 
Mebruary .ccecsccee 1,742,784 2,571,609 1.924.778 1.347.847 Showboat. 
March 1,997,463 2,864,783 2,164,434 1,652,629 sonasneneeeeaeems 
Ce eee Pee eee e+ 1,690,177 2,649,892 1,195,880 1,574,523 . 
er. en oe seceee 1,662,887 2 305,448 2,101,525 1,731,409 D bl f Pi 
RE oe rete eae as 1,512,139 2,081,466 1,931,155 'sogo0q || VOUDIES or Ficture 
TORT cacenvtes vieses 1,370,993 1,825,433 2,027,975 1.692.680 . 
August ...... 1,407,843 1,745,338 1,892,427 1,612,284 Stars In Hollywood 
September .....::. -1,555,606 1,807,795 1,951,826 1,648,581 ° 
October ....... .. 2,130,046 2,063,273 2,318,091 1,972,414 Used on WB Series 
November ...cccee 2,188,342 1,955,953 2,475,905 1,890,332 ie 
DWeceMver ..ccoces 2,324,567 2,000,454 2,596,185 2,037,785 
ae ah es ee Be ae ee as Hollywood, Jan. 8. 
Total $°1.452,732 $26,504,891 $25,607,041 $20,088,887 Doubles for film players for pic- 
— tures are not new, but doubles for 
picture stars for the radio are. 
CBS Warners uses” screen players’ 
1933 1932 193] 1930 voice doubles in its weekly tabloided 
January $941,465 $1,348,842 $692,114 $644,685 air editions of pictures for exploit- 
WORruaszsy scceccsesss $84,977 1,319,414 750,621 592,943 ing the films while playing at local 
OS PF re 1,016,102 1,436,050 1,110,526 726,093 houses. 
DO gp crtveernuese 775,487 1,354,592 1,076,103 705,442 Last week the studio needed a 
MGT vccscnds econ 624,256 1,326,994 1,065,352 642,782 new set of doubles, with voices that 
J une brs. Laren 4 553,056 915,830 1,057,230 592,248 could imitate George Arliss, Edward 
Brrr ey 145,414 591,183 877,366 431,428 G. Robinson, Ruth Chatterton, Ruby 
August ........0: 499,638 540,342 774,518 392,673 Keeler and others. KFWB, WB 
September ...... ma 547,208 685.156 947,138 535,768 station, auditioned 450 applicants 
October ..... neced’ LAM 972,358 1,099,717 792,833 for the jobs before the 20 voice- 
November ......++ 1,277,459 1,105,895 1,247,905 1,890,532 doubles needed were chosen. 
December ......- » » 9,878;716 1,005,229 1,197,106 172.922 a — 
ee Ee ererey $10,051,980 $12,601,885 $11,895,089 $7,605,211 CBS DIXIE NETWORK 


Birmingham, Jan. 8. 
CBS is sounding out a number of 


southern outlets as to the feasibility 
of establishing a Dixie network to 


serve the stations in the South. 
Several. outstanding features, espe- 
cially popular in the South and 
especially for advertisers desiring 
Southern time is the aim of CBS. 

Under the tentative plan _ pro- 
grams would originate at WCAU, 
Philadelphia, instead of New York. 


SID STROTZ SEEKS 





VARIETY 


Networks’ 1933 Gross $7,500,000 
Under 193? but Coming Year Looks 
Okay; December-January Strong 





| 
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COIN RECOGNITION 


Sidney Strotz, mgr. of both NBC’s 
program department and artists 
service in Chicago, was in New York 
for several days last week. Primary 
purpose of Strotz’s visit was to dis- 
cuss with Richard C. Patterson, Jr., 
the network’s executive v. p., the 
matter of a raise in salary. 

Strotz went into the Chicago NBC 
proposition about a year ago for 
what was understood at the time to 
be show money, and he feels that 
his accomplishments on the job 
merit a revision of the bi-monthly 
stipend. 


ON A BICYCLE 


Milwaukee Interviews With Riders 
Broadcast 








Milwaukee, Jan. 8. 

For the first time in six-day bike 
races, a short wave set mounted on 
the back of a rider was used to 
broadcast direct from the _ track 
while the race was in progress. 

Willie Spencer, at present pro- 
moting, carried the equipment as 
he whirled around next to the other 
riders interviewing them. A feature 
was a one-mile sprint participated 
in by Spencer and giving his side 


talk to the other riders as they 
swept by him, 
Broadcast handled by WTM4. 


Russ Winnie at the mike cutting in 


on Spencer’s talk from time to time 
to ask questions. 
was part of the regular Wadhams 
Oijl sport 


Feature broadcast 


flash, 


WILL AUBREY ON AIR 


San Francisco, Jan. 8. 


eet Will Aubrey, who was in vaud2 
, ._- when radio was in a laboratory, 
Roach Ss Radioites starts as a sustainer on NBC this 


Hollywood, Jan. 8. 
Swallow, producer of 
on Air NBC program, 
signed by Roach studio]; 
director of Babes in 


John W. 
Hollywood 
has been 
as technical 
Toyland.’ 


Harry which 


orchestra, E 


Jackson 


provides NBC program music, also | } 
Wood, soprano, is back on the chain 
| singing on Acme beer’s ‘Stars of the 


engaged for picture. 


ee 


week getting a 
mercial possibility. 
urday 


came to 


buildup as a com- 
night ‘ Carefree Carnival 
across the country. 

Etta Moten, sepia songstress, who 
the network two months 
izo, bows out this week to head for 
New York and stage work. Mary 





: - | West.’ The Kamarenko Russ mu 
Dr. Ralph Richards making @ | sicn) ensemble is out 
series of 15-minute ether platters ; LK ; . _ 
at the RCA Victor studios in Chi- 
cago for his ‘Kamphene’ product. John Charles Thomas this week 
} nature. of | will make two sides for \ r $y 





‘ 


t y 
roi 


He'll be on Sat- | 


- 





Owner Leaving Town 





Birmingham, Jan. 8. 
Station WNRA, Muscle 
Shoals, Ala., is being offered on 
the market for the simple rea- 
son that its owner, Katie 

Jones, doesn’t like the town. 











IST OF RADIC 
BILLS UP IN 
CONGRESS 


Washington, Jan. 8. 
Legislation making broadeasting 
stations public utilities was pro- 
the opening of Congress 


Representative Hud- 


posed on 


last week by 
dleston (Dem.) of Alabama. 

Objective is to force stations to 
extend services on same terms to 
all comers, Huddleston explained, 
claiming that’ discrimination is 
exercised by operators now in such 
a way as to hurt business enter- 
prises. Alabaman pointed out that 
advertisers frequently tie up under 
exclusive agreements and competi- 
tors can't get time on the air to put 
over their ballyhoo. 

Commission, under Huddleston 
proposal, would prescribe rules and 
fix charges for services, while sta- 
tions, in the category of public util- 
ities and instrumentalities of inter- 
state commerce, would be required 
to ‘serve, transmit and broadcast 
without discrimination for all who 
may apply for same for a just and 
reasonable charge and compensa- 
tion.’ 


Symphonic Music Gets 
Little Fan Mail So 


May Not Be Renewed 


Indications that Chesterfield 
will wind up with the Philadelphia 


the expiration 


are 


Symphony series at 
of the cig account’s current 13 week 
contract with CBS. Termination 
date of this time agreement is Feb. 
24. As a mail puller the classical 


affair has turned out disappointing, 
it is admitted in Liggett & Myers 
circles. But even though the quan- 
tity of fan appreciation hasn’t been 
up to expectations the tobacco 
firm’s execs reconcile themselves 
with the fact that what they have 
received takes high rating for en- 
thusiastic expression. 

Cig aceount has until the last week 
of January to decide on whether it 
wants to extend its obligations for 
the cross country hookup beyond 
Feb. 24 


7+ Hours of Congress 





Washington, Jan. 8. 
WJSV, local Columbia outletset 


a record by broadcasting an unbro- 


ken remote control program from 
same spot Saturday. Event was 
Congressional hearing = on loca! 


liquor control bill. 

Mikes were set up in caucus room 
in House Office Building. Program 
started at 10 a. m. with announce- 


1933 NBC and 
$31,504,000 in 
before the two 
from this 
Drop from 
around 


them for 
grossed 
sales. Year 
jointly garnered 
source over $39,000,000. 
the 1932 total represents 
20%. 


Year 


Between 
Columbia 
time 
webs 


heftier 
been 


with 
had 


1933 closed 
takes for December than 
anticiptaed by either of the net- 
works. Columbia not only shot 
way over the figure prevailing for 
the parallel month in 1932, but set 
a record December take for itself. 
Facilities turnover the final month 
of 1933 brought CBS a gross of 
$1,372,716. In 1932 the December 
ake came to $1,005,000 and for the 
like month of 1931 the figure was 
$1,197,106. Difference between the 
December 33 and °32 billings 
imounted to 36%. 

With NBC the gross last month 
meant a tilt of 16% over the De- 
cember °32 level. For the latter pe- 
riod the network did a facility busi- 
ness of $2,000,454, while the Decem- 
33 tally showed $2,324,567. In 
December ‘32 rolled up a billings 
total of $2,596,185. 

According to the business 
on the NBC and CBS books the 
eurrent month‘s showing in the 
case of either web should be equal 
if not better than the January, 
1932, level. Last January NBC did 
a time business of $1,839,345, while 
the January of °32 gave it $2,634,- 
477, or a slide of 30%. Columbia in 
January °33 grossed $950,057, og 
29.5% less than the previous Jan- 
uary tally, which was $1,348,842. 


ber 


now 


350 STATIONS 
SHUFFLED IN 
EUROPE 


Paris, Jan. 2. 

All sorts of clashes are expected 
January 15 when 350 European 
broadcasting stations shift wave 
lengths under terms of the Lucerne 
radio conference agreement. Func- 
tioning of Government stations on 
short wavelengths will bring con- 
flicts with code broadcasts of the 
French navy, the air service and 
the station at Geneva, it is feared 
here. . 

Regardless of the hash resulting, 
the new wavebands will be held un- 
changed for the duration of the ac- 
cord, two years, officials say. 

Radio Paris, which is now a 
French Government station, will 
probably be rubbed by Moscow and 
a longwave station in Reoumania. 
More confusion will be caused in 
the next two or three months by 
the continuance of broadcasting 
from the Eiffel Tower on a long 
wave length, but after that period 
this station will be eliminated. 

English broadcasters are kicking, 


it is reported here, because too 
many of the stations of Europe 
have put between 200 and 600 
meters, while new and powerful 


plants at Droitwich will start April 
1, it is expected. Another in Ger- 
many with an aerial 210 feet high 
will broadcast to Japan, South 
America and South Africa. 
N 1 on Ai 
Pathe has 


Newsreel developed a 


by-product for radio which it has 
already introduced on KDKA, Pitts 
burgh; WBAL, jaltimore, and 


WLIT. Philadelphia. 
calls for the re-editing of the sound 


Proposition 








ment station would stick till hearing 





concluded. And it lasted till 5:30} 
p.m 
—— — ' 
Greia-Blair Adding | 
' 
San Francisco, Jan. 8 
Greig, Blair and Spight, Inc., sta- | 
tion representatives, have taken on! 
|KSTP. St. Paul; KWK, St. Louis 
WXYZ, Detr ind t) Michigan | 
netw rK for f ] ‘ repre enta- | 
tion on the ¢ ist 

The Iso! KWK uv 

yA ‘b Y , 7 


|tracks that go with 


the news clips 
aid of announcer 
knit into 


so that with 
introduction they ean be 
a newsreel of air. 
Dawson. Butcher-Montagne, Ine 
program has the 
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Station Entertainment Average 


WTIC, HARTFORD, CONN. 
Reviewed Dec. 27 
Hours: 6-10 p. m. 


WTIC, operated by the Travelers 


Broadcasting Service, a subsidiary 
of the Travelers Insurance Co., is a} 
50,000-watter with a range that 
sends its broadcasts as far west as 


Australia and as far east as central | 


Europe. Is located in an extremely 
advantageous spot for long-range 
transmission, but is limited to half- 
time. There are hopes, however, 
the Federal Radio Commission will 
soon give the station full time. The 
station has a good reputation as the 
training ground of network mate- 
rial, having broadcast the first pro- 
grams of such talent as Rudy Val- 
lee, Seth Parker, Tastyeast Jesters, 
Bob (Whiteman Revue) Lawrence, 
and others. At present it is contrib- 
uting more than two hours of music 
each week to the WEAF wing of 
NBC. for it maintains a staff of 50 
musicians, and evidently has the 
cash to do things in a big way. 

6:00—Wrightsville Daily Clarion 
provides a neat method of cram- 
ming a number of three-minute an- 
nouncements into one spot. Paul 
Lucas and Fred Wade, local favor- 
ites, carry on a dialog in the press- 
room of a hick daily, reading the 
ads supposed to be for tomorrow's 
edition. Interlarded are phonograph 
records, the editor believing that 
music helps him in his editorial 
duties. 

6:30—Songs Without Words, 
pleasant string music by a house 
unit. 

6:45—Your Folks and Mine, piped 
from WEEI of Boston to WTIC and 
other transmitters of the so-called 
New England Net, which includes 
W4JAR, Providence; WTAG, Worces- 
ter, and WCSH, Portland. Your 
Folks is homely family stuff, with 
John Philbrick, musical comedy star, 
and Frances Demarest, old-time op- 
eretta favorite, in leading roles as 
Pa and Ma. New England Dressed 
Perk is sponsor. 

7:00—Molle program from net- 
work, with Shirley Howard and the 
Jesters, three former WTIC boys. 

7:15—Merry Madcaps, a good all- 
around dance combination led by 
Norman Cloutier. Their stuff has 
no individual quality, but they can 
do any style, and do it creditably. 
At present they are dedicating this 
half-hour to the Civilian Conserva- 


from the lads working in reforesta- 
|} tion camps The boys’ tastes ap- 
pear to run toward hot numbers, 
| such as ‘St. Louis Blues.’ 

7:45—News and Views, by Pro- 
fessor John S. Custer of the exclu- 
sive Avon Old Farms School, broad- 
east under auspices of Connecticut 
| Council on International Relations. 
|Good stuff for that portion of the 
audience which likes dope on world 
affairs. Custer does well, but never 
seeks to inject color into his com- 
mentaries. 

§:00—Royal Gelatine program 
from network, with Bert Lahr and 
George Olsen's orchestra. 

8:30—Electrical] transcription, 
sponsored by Kopper'’s Coke, of 
George Frame Brown's old WOR 
series, Main Street. Clean and clear 
transcription. Main Street is the 
same old stuff, but has its following. 

9:00—Russian Balalaika Orches- 
tra, directed by Serge Gladilin. Fif- 
teen minutes of string music that 
ean shatter the nerves of a listener 
who doesn’t adowe a banjor or a 
guitar. 

9:15—Electrical transcription of 
Don Bestor’s band, with Ray !'cr- 
kins as comedian. Very fuzzy. in- 
distinct. Sponsored by Rheingw'd 
Beer. 
9:30—Institutional program, The 
Travelers Hour, with 40-piece con- 
cert combination and 12-voice 
chorus directed by Christian Kriens. 
Mostly classical music, but with 
good variety. Kriens makes special 
arrangements for this half-hour. 
His compositions are rather heavy 
and slow, but they don’t nettle the 
listener who likes to read a book 
beside the radio set. This Travelers 
Hour is split in two, one half being 
broadcast on Monday night, the 
other half on Wednesday night. 
Monday night program is set to a 
faster pace and features a 35-piece 
band, with some siick special ar- 
rangements by Ben Bonell, George 
Koenig and Carmine Cappola. The 
Revere Sisters were heard in this 
program by Paul Whiteman, who 
adopted them as his Rhythm Girls. 
The same unit, under Cloutier’s 
baton, is broadcasting Friday after- 
noons over 52 stations on the 
WEAF-NBC chain. 
10:00—From this hour until 1 a.m. 
WTIC takes all NBC features, con- 
sistingly mostly of dance music. 


liven Corps, banging out requests 








ROBERT BENCHLEY 
With Howard Marsh and Andre 

Kostelanez 

Comedy, Songs, Band. 
15 Mins. 
COMMERCIAL 

WABC, New York 

For its twice weekly contribution 
on General Motors’ setup across the 
CBS evening board, Buick hasn't 
contributed anything that the 
brand's dealers will likely point to 
with pride. It’s one of those musi- 
cal frames cut strictly to CBS stu- 
dio pattern, with Bob Benchley 
slipped in to give it a touch of 
the lighter side. On the first two 
samples, Monday (25) and Friday 
of last week, Benchley did well by 
the light angle. His bits were ex- 
ceptionally light of humor. 

As his topic for Christmas night 
Benchley elected a ghost story. In 
support were several kid stooges 
whose task it was to interrupt him 
with guffaws and Bronx salutes. It 
was a sad quality of humor. Friday 
night’s program had him expatiat- 
ing on the money question but the 
razzberries were missing. What he 
had to say may have passed muster 
in print but filtering out of the loud- 
speaker it had nothing to associate 
it with the fellow who through his 
recital of ‘The Treasurer’s Report’ 
a few years ago got himself some 
stage and screen attention. 

Arrangements plied by Andre Ko- 
stelanez as usual go in heavy for 
the brass while backing up Howard 
Marsh, tenor from legit, is the 
mixed chorus that a Kostelanez 
Production is also never without. 
eth Kostelanez and Marsh were 
on General Motors’ payroll last sea- 
son, the former as part of the Pon- 
tiac show and Marsh as the war- 
bling standy for Frigidaire. 

Ray Collins does ably in laying 
down the plug barrage with its cen- 


tral theme stressing Buick’s latest 
selling appendage, ‘knee action 
wheels.’ Odec. 
ELIZABETH GUTMAN 
®ussian Songs 
15 Mins. 
Sustaining 
WMCA, New York 

Miss Gutman has a vibrant voice 


of rather low register well adapted 


to the tussian sort of thing She} 
explains in advance of rendition 
some details about the various 
numbers, Where they § originate 
and the general nature of the story 
In some instances she sings in} 


English, but raostly in Russian. Her 


English is without accent. She is 
apparently an American who is} 
familiar with the Soviet country. | 

At this time. with Russian lately | 1Psre 


recognized by Uncle Sam, 
man 15 minutes takes on a topical 
aspect susceptible of greater explol- 
tation than presently given. Land. 


oo 


GREGORY RATOFF 
Dialect Comedian 
COMMERCIAL 
WEAF, New York 


Ratoff, whose dialect is becoming 
a cherished enthusiasm of cogno- 
scenti and an amusement of the hoi 
polloi, was supposed to do some 
chores on the ether for Eddie Can- 
tor, but that deal fell through. No 
details on why. Possibly a con- 
fliction or a matter of money. Any- 
how, Ratoff finally materialized on 
the loudspeaker under the aegis of 
Impresario Vallee, 

For radio Ratoff is a bet with 
some ifs, Greatest of these would 
naturally be a proper radio con- 
veyance. His gilt-edged dialect as 
yet hasn’t been marred by self-con- 
scious exploitation. Naturalness is 
the key to its charm and while an 
actor as canny as Ratoff knows a 
hundred tricks of accentuation and 
exaggeration there is no attempt to 
hoke it up. He will be well advised 
not to succumb to temptation. 


For Vallee the routine employed 
was a reworking of the persistent 
salesman idea used in his recent 
personal appearances, Ratoff pest- 
ers Vallee to distraction. Every 
reaction of Vallee brings forth a 
new sales talk by Ratoff, who sells 
a dozen things. Finally Vallee 
shoots Ratoff in a fever of aggrava- 
tion and Ratoff survives to attempt 
to sell Vallee a bullet-proof vest. 

Land. 


RADIO PLAYHOUSE 

Lawrence Stander, Gertrude Niesen, 
Isham Jones 

Comedy, Songs, Band 


30 Mins. 
COMMERCIAL 
WABC, New York 
Ex-Lax has replaced the Lulu 
McConnell portion of the Monday 


with what it describes 
While fumbling 


night event 
as ‘comedy dramas.’ 
around with the comedienne’s air 
career the agency on the account 
engaged for her an elocution teach- 
er to overcome what it thought were 
articulatory impediments. What the 
agency could use now is some one 





the Gut- |] 


with a sense of comedy to pick the 
| scripts for the revised program. 
In selecting the first of the ‘com- 


| edy dramas’ it was obvious that the 

rency had been influenced by the 
success that the Eddie Cantor- 
| Chase & Sanborn whirl has had 
with Russian dialecticians. Lots of 
dialect but nothing funny to go with 
i Combined in the script was the 
moldiest of plots and a mess of 

lapstick that missed fire in every 

dient 

Gertrude Niesen is still spotted 
| for a brace of torch numbers and 
Isham Jones to serve up an acca- 
sionn neopated interlude, Odeec. 


JACK PEARL : : 
Royal Gelatine Revue with Cliff 
Hall, Peter Van Steeden Orch. 

Music, Gags 

30 Mins. 
COMMERCIAL 
WEAF, New York 

Jack Pearl’s career for Royal 
Gelatine takes on added interest to 
the radio trade because of his quick 
wash-up early this year for Lucky 
Strike after being a big favorite 
for the cigaret last season. With 
one person’s guess in radio prob- 
ably as reliable as the next the 
question of Pearl's current stand- 
ing in popular favor is an interro- 
gation with conflicting responses. 
Some observers, among them G. W. 
Hill deem his vogue to have ebbed 
Another body of opinion holds there 
is still plenty of coin to be extracted 
from Baron Munchausen. 

Pearl comes under Royal Gela- 
tine’s mantle as an 8 P. M. show 
over NBC (WEAF) for Wednesday 
airing. It’s a good time and a good 
night. And Peter Van Steeden’s 


music is big league support. So 
Pearl starts with lots of advan- 
tages. 


Pearl is the premier radio expo- 

nent of tie question-and-answer 
school of comedy. In the theatre 
this has been largely identified with 
burlesque from the ranks of which 
Pearl graduated. Of equal impor- 
tance in this technique of audience- 
milking is the straight man or feed- 
er. Pearl has one of the best 
straight men in th- brsiness, Cliff 
Hall, whose support is like a sturdy 
steel girder. 
One great liability belongs to the 
Jack Pearl kind of comedy. It's not 
funny in itself, but depends almost 
entirely upon delivery. Probably 
nobody works harder to get laughs 
than Pearl. His energy in perform- 
ance is terrific. He must constantly 
fall back on mannerisms, tricks and 
sheer noise. He uses theatrical hy- 
draulic pressure to lift his audience 
to a pitch of hysteria and then by a 
process of artificial stimulation 
keeps the muscular reflexes of 
laughter working. This is easily no- 
ticeable in a theatre when Pearl! is 
on the stage. The audience is made 
to laugh almost automatically 
without knowing why. 


In cold analytical inspection be- 
side the loudspeaker Pearl’s tricks 
are deflated. Although the studio 
audience came over the mike in 
roars of merriment the occasion or 
cause for the amusement was most- 
ly lost upon the radio listener. In- 
deed for the inaugural program on 
behalf of Royal Gelatine the mate- 
rial used by Pearl was conspicu- 
ously flat and insipid. A reading 
of the script stripped of the bene- 
fit of Pearl’s personality would elo- 
quently bear this out without a 
doubt. Of course, it wouldn't be 
quite fair as a test since the ma- 
terial plus the personality makes 
the comedian and one can scarcely 
be judged without the other. 

Material, however, is of far more 
importance to radio than to the 
theatre. Pearl will quickly exhaust 
and bore his audiences if the ma- 
terial must always be carried by 
the sheer force of Pearl’s vivacity 
and Hall’s superb powers of gloss- 
ing inferior gab to sound like gems 
of wit. 

Baron Munchausen routine of ex- 
aggeration, the frequent interpola- 
tions of ‘Vas You There, Sharlie?’ 
and the gutturalisms are all used. 
It’s the Lucky Strike program 
transferred to Standard Brands. 

Advertising copy stresses’ the 
fragrance of Royal Gelatine in ad- 
vance of combination with hot 
water, the disreputable odor at the 
same point in the process of prep- 
aration of their competitor’s prod- 
uct, and the general ‘dated’ idea 
used for Standard Brands’ other 
products, Chase & Sanborn’s Coffee 
and Fleischmann’s Yeast. In other 


words, Royal Gelatine tastes nice 
and doesn’t poison the intestinal 
tract. Land, 


GINGER ROGERS 


ongs 
COMMERCIAL 
WEAF, New York 

Ginger Rogers, prominent as a 
film ingenue, appeared with Rudy 
Vallee’s Fleischmann Varieties from 
Hollywood (28) as one of four film 
celebs during that full hour. She 
sang a couple of songs from recent 
film musicals in which she has ap- 
peared. 

Radio microphone wasn’t very 
kind to Ginger Rogers. Her voice 
is not basically musical so far as 
the testimony of the kilocycles is 
pertinent evidence. Something of 
her style and vivacity does creep 
across the spaces, but, lacking a 
view of her attractive person, the 
audience gets an _ unsatisfactory 
sample of the girl over the radio. 





Land. 
| WILLIAM SCOTTI Orchestra 
With Dorothy Rotay 
| Holtel Montclair 
| 15 Mins. 


| Sustaining 
| WOR, Newark 
Very nice dansapation is given 
| out by this aggregation picked up 
| by the Newark transmitter from the 
| Hotel Monelair, New York. It comes 
through at the dinner hour just as 
a grateful adult population is ready 
to scream for mercy from any more 
of those kid programs. 
Dorothy Rotay sings 
with the boys 


engagingly 


Land. 





FRED ALLEN 

Sal Hepatica Revue with Portland 
Hoffa, Mary McCoy, Scrappy 
Lambert, Songsmiths 4 Jack 
Smart, Ferde Grofe Orch. 

Comedy, Music 


30 Mins. 
COMMERCIAL. 
WEAF, New York 

In the latter, longer and better 
part of Fred Allen's inaugural pro- 
gram (3), which was typically, 
whoopingly and rollickingly Allen- 
esque the laughs came fast and 


comic ideas tumbled over one an- 
other in rich profusion. In _ the 
opening few minutes and introduc- 
tory session, getting the revue onto 
the air for the first time, the results 
were less successful. But the bril- 
liant comedy tempo of the imagi- 
native rubberneck tour of New York 
City squared and erased the non- 
Allenesque beginning. 

Allen’s great advantage for radio 
is the twist he gives things. His 
comedy has a tinge of the intellec- 
tual about it. But never esoteric. 
It’s the smart patter superimposed 
upon familiar Americana that at 
once renders him and his stuff ca- 
pable of pleasing the cognoscenti 
and the hoi polloi simultaneously. 


Music of Ferde Grofe is good 

music and the singing of the Four 
Songsmiths and others is good sing- 
ing, but essentially the Sal Hepatica 
Revue is Fred Alien plus interrup- 
tions, comment, and cross-fire from 
Portland Hoffa. Incidentally the 
comic's wife has developed a sing- 
ing-talking style of delivery that’s 
excellent. It has an Alice-in-Won- 
derlandish quality of dementia. 
Some doubt as to the commercial 
copy. It seems a trifle too explicit 
and graphic. Hard to know just 
how a laxative can get its message 
over and stay within the limits of 
what, rightly or wrongly, the canons 
of refinement bar from polite dis- 
cussion. Sal Hepatica doesn’t bother 
being subtle. 
Allen's type of comedy wears well 
and grows. Comic writes most of 
his own stuff and his inspiration 
seldom lags. His ear for droll ex- 
pressions and phraseology is as 
acute as his genius for topsy-turvy 
thinking. Obviously he is the kind 
of comedian who has to be given a 
free rein. At the same time there 
is a minimum of need for supervi- 
sion of his material because he is 
too clever ever to have to be off- 
color. 

Presence of Allen and comedians 
of his high grade of humor on the 
air will gradually make it pretty 
tough for the phoney comics. 

Land. 


ALABAMA THREE 
Girl Singers 

15 Mins. 

Sustaining 

WMCA, New York 


Alto ~eemed to be having a bad 
night (28) when this trio was re- 
viewed. Whatever the cause, the 
trio was offkey for entire strains. 

Disciples of the modern notions 
in harmony, the girls were okay 
when keeping on the track. Prob- 
ably this type of singing tends to 
produce the dangers of disharmony 
more readily than more conven- 
tional warbling. Land. 


STROLLING TOM 
Songs 
15 Mins. 
COMMERCIAL 
WGY, Schenectady 

Strolling Tom is a deep-throated 
baritone heard for 15 minutes 
several minutes weekly via WGY’s 
turntable, , The Russell Miller Mill- 
ing Company of Minneapolis, manu- 


facturers of Occident Flour, is the 
sponsor. 
In voice, singing style and 


chuckle, Strolling Tom is reminis- 
cent of Harry Frankel, He may not 
be quite as sweet and as folksy as 
Singing Sam was on the shaving- 
cream shot, but otherwise he uses 
the same mike technique. Features 
old numbers, particularly ballads, 
and does them well. In keeping 
with his billing, he whistles softly 
for the sign-on and sign-off. 
Strolling Tom handles smoothly 
the advertising, of which there is 
too much. However, these discs 
carry more entertainment than is 
usually found on morning broad- 
casts sponsored by flour concern. 
Jaco. 


HOUSEHOLD MUSIC BOX 
With Anthony Candelori Orch 
Music 
15 Mins. 
COMMERCIAL 
WCAU, Philadeiphia 

These quarter-hour' broadcasts, 
Household Music Box, coming from 
studios of WCAU, Philadelphia, de- 
voted to compositions by well known 


writers. Excellent string ensemble 
(Anthony Candelori’s), with male 
soloists alternating (Theodore Ern- 
wood) Monday, (Enzo Aita) Wed- 
nesday. A brief resume of com- 
poser’s career, tied in with musical 
selections. From time to time the 
Household Music Box pianists 
(Charles Linton and Clay Boland) 


do swell special arrangements. 
Some of the melody makers cov- 
ered to date have been George M. 
Cohan, Cole Porter, Jimmie Me- 
Hugh, Lou Gensler, Irving Berlin, 
Noel Coward, George rershwin, 
Jerome Kern and Jimmie Handley. 
Interesting program, with good 





commercial angle. Waters. 





BABE RUTH 
Club for Boys 
Radio Disc 

15 Mins. 
COMMERCIAL 
WOR, Newark 


This program might be described, 
without undue harshness or sare 
casm, as a gigantic conspiracy to 
hornswoggle the boys of America by 
an elaborate arrangement of bait in 
combination with clever stalling, 
Program is in 15 minutes unfold- 
ment, most of it explanatory talk 
that doesn’t explain, and is an 
amusing study in modern advertis- 
ing and merchandising for those 
who can or will read between the 
lines. Indeed, the script of the first 
installment would be worth printing 
verbatim. 

Main objective of the program is 
to use Babe Ruth to obtain a wide 
audience among the baseball-wor- 
shipping lads and then to turn those 
kids into a regimented avalanche of 
pressure against their parents and 
all automobile-driving adults in 
general. For to become members of 
Babe Ruth’s Club the kids must 
either drive or ride in an automobile 
into an Esso gasoline station. 


This qualification on the terms of 
membership is followed by a whole 
elaborate rigamarole, all designed, 
logically enough, to increase the 
patronage of Esso gas stations. 
Fact that the boy must show up 
with an adult and cannot write or 
obtain the necessary documents for 
membership in the club except by 
driving into the station rules out 
all poor kids and others not in a po- 
sition to contribute to the further 
enrichment of Esso. Obviously it is 
figured that an adult will probably 
buy petrol and lubrication when 
stopping, get the Babe Ruth Club 
newspaper and other printed mate- 
rial, without which the delights of 
mythical fraternity with the Sultan 
of Swat is not available to young 
America. 


Autographed photographs, auto- 
graphed baseballs and _. baseball 
gloves are the prizes of the contest. 
And named in that order they rep- 
resent the probabilities of reward, 
For a grand inducement and kid- 
exciter there is promised for 50 kids’ 
from all over the nation free trips 
to Babe Ruth’s training camp this 
season. No details on the date, 
duration or style of these trips are 
given over the air. 

Ruth, who talks like Al Smith in 
a heavy, foggy voice, is represented 
as in attendance at a session of the 
Babe Ruth Club. There are various 
kid characters—Biff, Pat and Fat~ 
who presumably are to be a stock 
company for the meetings. All sorts 
of excitement of athletic nature is 
promised. Ruth speaks sentiment- 
ally of the public-spirited business 
men (Esso) making all these bless- 
ings possible. He also alludes to his 
great fondness for kids. 

It need hardly be stated that Babe 
Ruth, that legendary hero, is as fine 
a juvenile drawing name as any 
commercial could place on the air, 
He guarantees an audience. Pro- 
gram is probably just complicated 
enough to please boys at the age 
when anything partaking of the see 
eret society or high adventure na- 
ture is irresistible. As for the ulti- 
mate merit of the trade between 
Esso and the growing generation, 
in terms of future good will of those 
who win nothing for their efforts 
but a machine-autographed photo, 
is, like foreign debts, not for mere 
strap-hangers to worry about. 

Land, 


GILLETTE BLUESTREAK Dramas 
Radio Disc 

60 Seconds 

COMMERCIAL 

WOR, Newark. 


tillette has made a series of 26 
brief discs for spot broadcasting. 
This is presumably a typical sample. 
J. H. Neebs of Detroit, is the agency 
and World Broadcasting the wax- 
etcher. 

In the paltry one-minute inter- 
lude there is a signature, a blurb, 
a dramatic incident, another blurb, 
and a signoff. To have done all this 
and avoided creating a jumbled, un- 
intelligible mass of noise is a vic- 
tory in itself. One-minute discs are 
apt to hit a pretty low average 
from the listeners standpoint with 
only the brevity excusing them at 
all. 

Dramatic incident in this case 
was the comment on the smooth- 
ness of Bill’s cheek as revealed to 
the person who was ‘it’ in a game 
of blind man’s bluff. Bill’s cheek is 
as soft as down because he uses Gil- 
lette bluestreak razor blades. 

Land, 


KOPPERS KOKE 
With Clarence Fuhrmann, Mary 
Quigley, Pete Woolery, Ruth Car- 
hart, Carlotta Dale, Larry Tate 
Music, Specialties 
COMMERCIAL 
WCAU, Philadelphia 
This new program, appropriately 
titled Housewarming, premiered 
New Year’s eve on stage of WCAU 
Studio Auditorium. Nicely con- 
structed, tuneful half hour, though 
in tough spot, following the Old Gold 
broadcast, more than holds its own, 
and is sure to get plenty of listen- 
ers, Clarence Furhmann’s orehes- 
tra (25 pieces), with male and 
femme singing ensemble, did some 
grand arrangements, credited to Lyn 


(Continued on page 35) 
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oe Aw Line News 


By Nellie Revell 





Sigourney Thayer has joined WMCA in a consultant’s position with 
the dramatic department. Thayer is a quondam legit producer. This 
addition is a further indication that the station will not live up to its 
recent pronouncement ending all dramatic sketches on its kilocycles. 
Two dramatic programs have been returned since the edict first came 
down, both shows being written by Charles Martin, WMCA dramatic 
director, who is under contract. 

Dramatic actors let out by WMCA did considerable kicking. Notice 
was issued Dec. 22, to be effective two days later and as most of them 
observed, was a swell holiday gift. The principal kick, however, was 
that many of those let out had worked four weeks for nothing in order 
to cement themselves into jobs. When they did go on the payroll the 
salaries were small. . : 





Gossip 

Cadillac is going to continue playing opera on its NBC programs..., 
Paul Dumont has returned to the NBC fold and is in the production 
department....Harry Horlick’s men gave him a complete Gorham silver 
service for Xmas....Charlie Carlisle, CBS tenor, is booked at Loew's 
State, Valencia and Metropolitan, as named, after a week at the Paradise 
Jan. 5....Three bands carrying Abe Lyman’s name start ballroom tours 
this month. Lyman continues at the New Yorker....‘Voice of America’ 
program on CBS is auditioning for a new comic....Alonzo Deen Cole of 
WOR’s ‘Witches Tale’ has been off the air two weeks, ill. Show returns 
Jan. 8....Ethel Shutta is making a short at Warner's Brooklyn lot.... 
Montagu Love and Judith Anderson auditioned a dramatic sketch for an 
agency last week....‘Wizard of Oz’ renewed for 13 more weeks on NBC 
...-Donald Novis opens at the Paradise Cabaret Jan. 19....White Owl 
cigars will renew Guy Lombardo and his orchestra for another WOOP... ss 
Montagu Glass is making a vaude sketch of his ‘Potash and Perlmutter’ 
show. Dag Jarrett will stage it and Milt Lewis probably will book it.... 
Etta Moten, colored singer and dancer in ‘Flying Down to Rio’ comes 
east to try radio Jan. 15. Ed Scheuing is making arrangements for 
auditions. 





Stand By 

Harry Reser auditioning this week for NBC with a 26 piece orchestra 
and 10 vocalists....Merle Johnston celebrates his first year on WOR 
this week. Gets a new spot soon....A ‘Yacht Club Boys Folio’ with 
several original compositions by that quartette will be on music stands 
shortly....Fred Waring gave his men wrist watches for Xmas..../ Add 
‘Old Gold’ auditions Charlie Previn and an orchestra with Rube Gold- 
berg....Raymond Paige replaces Lenny Hayton on the Woodbury com- 
mercial....Van Heusen Collars renewed with WOR for the ‘Blubber’ 
Bergman show for 13 weeks....Howard Marsh managed the Phi Gamma 


Delta fraternity’s national convention in Washington from Thursday to} 


Sunday of last week....Ted Husing and H. E. Kaltenborn are making 
recordings for RCA Victor....William Rainey, NBC production man- 
ager, is in the hospital recovering from operation. 


Short Shots 

Louise McNamara, now playing Loew time, is a WRNY graduate.... 
Dickens Clubs throughout the country deluged CBS with protests over 
Alexander Woollcott’s presentation of Dickens’ ‘Christmas Carol’. They 
objected to Alec’s liberties with the story....‘Evening in Paris’ CBS 
show bucking the Eddie Cantor Sunday NBC time has renewed for 13 
weeks....Glen Gray doesn't lead the Casa Loma orchestra during re- 
hearsals....Job of rehearsing the Radio Guild at NBC while Vernon 
Radcliffe is absent is being divided among the various production men 
....-Redfern Hollingshead and Delia Baker start a light opera series on 
WOR soon....Howard Wiley is latest addition to NBC’s production staff 
-»».-Don McLoughlin, of the CBS artists’ bureau, 
Lionel Stander, in the Ex Lax program, opened in the legit play ‘Wooden 





Slipper’ yesterday....Bob Grant leaves WMCA this week, opening at | 


the Beach and Tennis Club, Miami, Jan. 10....Irva Giles, one of radio’s 
earliest names, returns to the ether on WOR Jan. 8, with Daniel Wolf. 


Scrambled Notes 

Lehn and Fink, drug company, have bought time on WOR, 
set yet....Ted Husing and H. E. Kaltenborn are making recordings for 
RCA Victor....Pat Barnes, Chicago radio veteran, came east’ last week 
to audition for several commercials....Best Hirsch now concertmaster 
on the Showboat hour....Cliff Hall is as nervous as an amateur before 
every broadcast....Albert Spaulding speaks for the first time on the air 
Jan. 
second commercial for Pebeco toothpaste on WOR beginning Jan. 
Jack Arthur and Audrey Marsh vocalists but will be announced only as 
the Song Twins....Erno Rapee has added six violinists to the Linit Seven 
Star Show. 
about set on a new commercial....Sidney Strotz, program manager for 
NBC's Chicago studios, is in New York....James Kirkwood auditioned 
for a tobacco company last week....Marjory Logan, formerly in ‘Hot- 
Cha,’ now singing with Enric Madriguera. 





Not Confidential 

NBC, starting with 55 page boys at Radio City, now has 150. 
lined up they look like a junior Squadron A.... 
his new vocalist, Roberta Wells, for two years....Eileen Bronson, Mrs. 
Joe Lauriet, Jr., auditioned for an agency, last week....George Dam- 
roth, dramatic director at WBNX, holds radio rights to several hundred 
old time classies, among which are ‘Bertha, the Sewing Machine Girl’.... 
Walter O’Keefe is auditioning a new idea with his wife, Roberta Rob- 


When 


No talent | 


14 on Bob Taplinger’s ‘Meet the Artist’....Will Osborne gets his | 
3 


Leon Belasco has signed | 


inson....Vivien Ruth making transcriptions....Jack Berger's broadcasts | 


over WOR will be shifted shortly to WJZ....Dana Merriman back with 


the NBC music department....Harry Vonzel will probably replace Louis | 


Dean as announcer on the Stoopnagle Pontiac fracas....Louis Mce- 
Namara, now playing Loew time, is a WRNY graduate....Trixie Fri- 
ganza is in New York and auditioned for a 30-minute musical commer- 
cial starting in April....Kate Smith contracted laryngitis last week while 
at Loew’s Valencia and is now in Lake Placid for a week’s rest, neces- 
sitating the cancellation of her Milwaukee engagement. Her vaude dates 
start again in Minneapolis, Jan. 12. Her band, led by Jack Miller, is 
being offered to several commercial sponsors. 
Before Radio 

, Conductor Zoel Parenteau was manager of a musical bureau in 
burgh. 

Jacques Renard was a violinist for Ann Pavlowa. 

3ob Grant was Tex Guinan’s first orchestra leader. 
: Sydney Mann was in vaudeville, a member of the sister team of 
and Ingray. 

‘Pee Wee’ Hunt of Casa Loma, was a vacuum cleaner salesman. 

Ace Brigode was a plate glass maker. 


Pitts- 


Mann 


Post Scripts 
head of 
tion to handle commerciai prt 

Courtney Savage the CBS dramatk dep rt- 
ment....The Julian Streets. Jr.. are planning to make Frank Vanderlip 
a grandfather in April....Chamberlain Brown legit stock company at 
the Roerich museum starts a WOR sustaining Jan. 14. Ethe! Barrymort 
Colt and Ada Ward in the cast ..-Phil Carlin has lost 40 
Anna Roosevelt Dahl, through B. B. D. & O. is dickering with > we 
company for a commercial....Eddie East Ralph enews SS 
sign a commercial contract within two weeks 


‘ ‘wea ‘ ‘ martment 
Marion Parsonet has resigned as CBS dramatic depart! . 


and has joined Dave Friedman’s combina 
him in 


ductions. succeeds 


p* unds 


and Dumk¢ 


has boil trouble.... | 


Now has 50 musicians in his orchestra....Roger Wolfe Kahn | 


WLW Starts Toying With 
Those 500,000 Watts 


Cincinnati, Jan. 8. 
Test programs on WLW’s in- 
creased power to 500,000 watts are 
under way in the early morning 
hours, Station has WS8XO as tem- 
porary call letters, pending okay by 
F.R.C. Initial tryout of a full-hour 
program was New Year’s Eve, Mary 
Alcott, singing ‘Auld Lang Syne,’ 
having the first spot. It pulled fan 
puffs by wire and cable from Hono- 

lulu, Australia and Alaska. 
Regular use of the 500,000 
by WLW is expected to be 
way by the end of February. 


_— 


watts 
under 





New Climalene Show 


Chicago, Jan. 8. 

Climalene flakes will send a new 
cast into its NBC show this week. 
Going in as the new crew are the 
Harold Stokes orchestra, Gil Page. 
King’s Jesters and Frank Hazzard. 
Shapes as a bigger and fuller musi- 
cal lineup than previous setup. 

Those who started the carnival 


and are out are Cheri McKay, the 
three McMichael brothers, Dick 
Teela and the four-man _ Origi- 


nalities musical group. 





Harry Shaw Confirmed 
Dubuque, Jan. &. 
Appointment of Harry Shaw, 
owner of radio station WMT, 
Waterloo, Iowa, as a government 
representative in formulating the 
radio broadcasting code, has been 
approved by President Roosevelt. 


First meeting to be held in the 
Capital on Jan. 15. 





Inside Stufl—Radio 


ne 





severed their 
in tying 


connec 


tions 
KMTR 


KHJ officials deny they have completely 
with the Los Angeles Times, but that the paper 
is merely an extension of its service. 

KHJ will continue to use two news broadcasts a day 
although these will follow similar news periods from 
KMTR. 


With 


from the Times, 


the Times over 


Jack Benny is reported to have won an altercation with Detroit over 
conduct of the Chevrolet program. Following a change of command in 
Chevrolet that firm is said to have favored the use of slow and classical 
music, although it is a well known truism of show business that bright 
musie is necessary for t':° proper backgrounding of comedy. 

After some quibbling, and an announced willingness by Benny to take 
a walk on the show, the matter was patched and Benny got his peppy 
music back. 

Literary Digest poll of radio likes and dislikes which brought forth 
16,400 replies from subscribers who clipped coupons printed in the weekly 
for that purpose has occasioned some comment as to whether the poll 
is more an index to the type of the Digest’s readers rather than a cross- 
section of public opinion on radio programs. 

Both the expressed prejudices and the avowed favorites of the 16,400 
Digest voters are notably contrary to the generally accepted notions of 
popular fancy. 3ut very much the sort of thing that school teachers 
and those dedicated to uplift would be apt to endorse or condemn. 





First fiction magazine with radio as a subject is due to make its ap- 
pearance shortly. Called The Broadcast. Some non-fiction matter on 
the various branches of amusements, notably radio, of course, will also 
be carried. But all fiction will have a radio angle. Publication of The 
Broadcast will be weekly. 


Ralph G. Farnum is doing most of the picture name casting for Rudy 
Vallee’s Fleishmann Yeast variety show emanating from Hollywood dur- 
ing Vallee’s engagement on the Fox lot for ‘Scandals’, Farnum so far 
has set Dick Powell, Ginger Rogers, Juan Aguilar’s Marimba orchestra, 
tregory Ratoff, Charles Irwin, Hugh Herbert, Carmel Myers and Ster- 
ling Holloway. a 

Length of Gus Arnheim's stay on the Woodbury soap stanza (CBS) 
depends on Bing Crosby. In the event the warb'er moves east to play 
theatre dates the Arnheim contract becomes automatically null and void. 











OFFICE OF 


BENJAMIN DAVID 








MUSIC 


VOICES 





FEATURES 





. SCRIPTS 


(Available ex- 
cept those un- 
der option to 
sponsors) 





30 ROCKEFELLER PLAZA 


INC. 


A Business Service was rendered to the following 
during the past year. 


Leo Reisman, Al Goodman, Eddy Duchin, Meyer 
Davis, Emil Coleman, Charles Previn, Harold 
Stern, Pauline Alpert, Jules Lande, Joe Moss, 
Milton Schwarzwald, Joseph Littau, Waldo Mayo, 
Irvin Talbot, Max Meth. 


Vivien Ruth, Gypsy Nina, Greta Keller, Margaret 
Schilling, Beatrice Belkin, Sally Singer, Sargent 
and Ross, Don Hall Trio, Rollickers, The Leaders, 
Bachellors, Three Graces, Madhatters, Arthur 
Wright, Harry Stockwell, Milton Douglas, Howard 
Philips, Brooke Allan, Philip Steele, Jesse Jaffey, 
Rosalie Wolfe, Maria Silveira, Nicolas Cosentino, 
Mona Lowe, Del Charner, Romany Rose, Richard 
Dennis, John Griffin, Kremlin Art Ensemble. 


Walker Whiteside, Leo Donnelly, Queenie Smith, 
Fay Marbe, Brennan and Rogers, Aleen Bronson, 
Clifford and Marion, Patsy Flick, Wally Sullivan, 
Lew Hearn, Sam Bernard 2d, Jack Major, Valerie 
Bergere, Charles Olcott, George Moreno. 


Mickey and Speed, Famous Sea Trials, Hero of 
the Week, Master of Ballantrae, Variety Shows 
(2), Hop o’ My Thumb, Tatters O'Toole, Beauty 
and Cosmetic Show, Beer Program, Hosiery and 
Silk Program, Harlem on Parade, Sophie, Rufus 
and Hattie. 


CIRCLE 7-1815 NEW YORK CITY 
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34 VARIETY 





























2-Su-WJIZ 
‘Bar X Ranch’ 


Carson Robison ‘Bill & Ginger’ 





Buckaroos Virginia Baker 
ever (Se RADIO EXPLOITATION 
Pot a Peark *ENAT’L SUGAR 
‘Pot Pearl’ f , SUG 
WEEK OF JANUARY 8 Joseph Greenwald 9:30-M-WJZ (In this Department ‘Variety’ will collate each week news items 
gg po B emne'f a of possible value to Radio Stations, Advertising Agencies and 
; ‘ : : Advertisers on the merchandising end. Special stunts of all kinds Carstens 


This Department lists sponsored programs on both networks, HECKER 8-0 *Gotham 
- : = : 6:15-M-W-Th- will be reported, these items being turned in by ‘Variety’ staff men ¢ Max I 
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National 
Hellman’ 


Kraft Ph 





A Happy New Year 


And thank the following 


RCA Victor, 
Motors Corp., Chase and 
Sanborn, Ruppert Beer Co., 


for the opportunity of com- 
ing into fifty million Ameri- 
can homes in 1933. 


Broadcasting Co., 
s Mayonnaise Co., 
Buick-General 


enix Cheese Corp., 











RUBY 
NORTON 


JACK CURTIS 


CURTIS and ALLEN 
Palace Theatre Bldg, New York 














NBC 
WEN 


“TODAY’S CHILDREN” 


Written by Irna Phillips 
Pillsbury Flour Mills Co. 


Sponsored by 


—WJZ 10:30 A.M. 
R 10:15 A.M. Daily 





ee 


eer ee ee 





| Toe 


Monday, 


Every 


AS i phe JOE’ 


Wednesday. 


SINCLAIR MINSTREL 


Parsons 


Radio’s Low Voice 


9:30-10 
9-9:30 P. 


um. WMAQ 


Mon., 8 P.M., N.B.C. 
CHICAGO 





Non Ameche 
Carlton Brickert 
Ciiff Soubier 
& Sagenquist’s Ore 
*Aubrey Moore 
CARBORUNDUM 
9:30-Sa-W ABC 
Edward d’Anna 
Francis Bowman 
7. B yreene 
CARLET’N-HOVEY 
(Father John) 
7:15-W-WJIZ 
Muriel Wilson 
John Herrick 
H Sanford’s Ore 
*Cecil Warwick 
CARNATION MILK 
10-M-WEAF 
Gene Arnold 
Lullaby Lady 
M L Eastman 
Jean Paul King 
*Erwin. Wasev 
CENTAUR 
(Fletcher's) 
8:30-W-WABC 
Albert Spalding 
*Young & Rubicam 
CHAPPEL BROS. 
7:45-Su-WABC 
‘Rin Tin Tin’ 
Don Ameche 
Rob White 
V-rginia Ware 
Johnny Goss 
Jack Daly 
*RNogere & Smith 
CITIES SERVICE 
8-F-WEAF 
Grantland Rice 
Jessica Dragonette 
Cavaliers 
*Lord & Thomas 
CLIMALINE 
12-Tu-Th-WEAF 
Harold Stokes 
Gil Page 
King’s Jesters 
Frank Hazzard 
“Ww. S. 


Phil Harris 
Leah Ray 
*J. Walt. Thomp. 
REX COLE 
7-Tu-Su-WEAF 
Tht Cole M’taineers 
*Maxon 


COLGATE-PALM 
(Super Suds) 
10:15-daily-WJIZ 
‘Clara Lu & Em’ 

Louise Starkey 
Isabelle Carothers 
Heien King 
*Lord & Thomas 
CRAZY CRYSTALS 
2-Su-WEAF and 
12 daily 
Gene oo 
*McC-Er 
R. B. DAVIS 
(Baking Powd.) 
1LWoE-WRAF 
‘Mystery Chef’ 
John McPherson 
9:45-Tu-Th-WABC 
John McPherson 
‘Mystery Chef’ 
6-M-Tu-W-Thb- 
WABC 
Rogers’ 
Arnall 


‘Buck 
Curtis 








‘Lum & Abner’ 
Chester Lauck 
Norris Goff 
*Critcehfeld 
FRIGID SIRE 
10-Tu-WEAF 
‘Seth Parker’ 
Phillips Lord 
*Gever 
GEN. BARING 
5:39-Su-WABC 
Julia Sanderson 
frank at te 
es. &.. H &. &. 
GENERAL CIGAR 
9:30-W-W ABC 
Guy Lombardo 
Rurns & Allen 
*J. Walt. Themp. 


GENERAL FOODS 
11:45-Tu-WEAF 
Frances Tee Barton 
*Young & Rubican 
5:45-M-W-F-WEAF 
(Jello) 

‘Wizard of Oz’ 
Nancy Kelly 
Jack Smart 
Junius Mathews 
William Benham 
*Youne & Rubicam 
9-Th-W FEAF 
(Maxwell) 
Chas Winninger 
Lanny Ross 
Anette Hanshaw 
Cenrad Thibault 
Muriel Wilson 
‘Molasses 'n‘ Jan’ry 
Gus Haenschen 
*Benton-Rowles 
10-Sa-W ABC 
‘Ryrd Expedition’ 
*Young & Roubican 
GENERAL® MILLS 
5:30-Daily-WARBC 
‘Jack Armstrong, 
All American Boy 
4-Daily-WIZ 
‘Retty & Bob’ 
Retty Chorrcbill 
Don Ameche 
Netty Winkler 
Art Jacobson 
Carl Brickert 
Louis Roen 
*Klackett 
GENERAL MOTOR 
(Buick) 
9:15-M-F-W ABC 
Robert Benchley 
Howard Marsh 
Andre Kostelanez 
*Camp-Ewaid 
(Chevrolet) 
10-Su-WEAF 
Jack Benny 
Frank Black 
Mary Livingstone 
*Camp-Ewald 
(Pontiac) 
9:15-Tu-Sa-WABC 
Stoopnagle- Budd 
Vera Van 
Jacques Renard 
*Camp-Ewald 
GULF 
9-Su-WIZ 
Will Rogers 
Revelers 
Emil Coleman 
*Cecil Warwick 
HEALTH PROD’TS 





(White Cod) 








PLAYING 





LEO ZOLLO 


and HIS ORCHESTRA 


WEAF OVER NBC BLUE NETWORK 
EVERY WEDNESDAY from 2-2 
BENJAMIN FRANKLIN 


NIGHTLY 


HOTEL, 


:30 E.S.T. 


PHILADELPHIA 








ee 


KRAFT-PHENIX 
10-Th-WEAF 
P Whiteman Ore 
Deems Taylor 
Ramona 
Pegsy Healy 
Jack Fulton 
*J. Walt. Tnomp. 
KOLYNOS 
7:15-M-Th-F-WABC 
Just Plain Bill 
Arthur Hughes 
*Blackett 
LADY ESTHER 
10-M-WABC 
Wayne-King Ore 
*Stack-Goble 
3-Su-WEAF 
Wayne King’s Ore 
LAMONT-CORLISS 
(Pond's) 
9:30-F-WEAF 
Made Adams 
Tee Wiley 
Victor Young 
(Nestles) 
8-F-WJZ 
Ethel Shutta 
Walter O'Keefe 


Ore 


Don Bestor Ore 
*J. Walt. Thomp. 
LARUS 


(Edgeworth) 
10-W-WEAF 
Corn Cob Pipe Club 

of Virginia 
*BRDEO 
LEHN & FINK 
(Hind's Cream) 
10:30-Su-W EAF 
Lily Pons 
Nat Shilkert 
*Ruthranff & R 
LIGGETT-MYERS 
(Chesterfield) 
9-Daily- ed ABC 
Phila Swm- 
Ez’ xoR 
(Armour) 
5:30-Su-WEAF 
‘Talkie Pie Time’ 
June Meredith 
John Goldsworthy 
John Stanford 
Gilbert Douglas 
Murray Forbes 
*N. W. Aver 
LORILEARD 
(Ola Goldy 
10-W-WABC 
Fred Waring 
*Lennon & M. 
LOUDEN P'CKING 
(Doggie Dinner) 
5:45-Th-WABC 


‘Stamp Adventures’ 
Reginald Knorr 
Carl Poyer 
*Matteson, F. G. 
MALTEX 

1:30-Su-WEAF 
Dale Carnegie 
Harold Sanford Ore 
*Saml Croot 


MET. LIFE CO. 
6:15-Daily-WEAF 
Arthur Bagley 
DR. MILES LAB’S 
(Alka-Seltzer 
11-Sa-WJZ 
WLS FParn Dance 
Ridge Runners 
Mac & Bob 
Clarence Wheeler 
*Wade 
MOLLE CO. 
7:30-M-W-Th- 





| Rox: inne 


| Wamp Carlson 


|; Lew 


WEAF 
Wallace 
Edmonson 

lirley Howard 
aes Bonham 


Dwight Latham 

*“Stack-Goble 
BENJ. MOORE 
11:30-W-WEAF 

Betts Moore 


10:30-Tu-W EAF 
Mme §&Sylvia of 
Hollywood 
*Gardner 
REAL SILK 
7-Su-WJZ 
Ted Weems Orch. 
Lawrence Gray 
Charles Lyons 
*Erwin-Wasey 
RED STAR YEAST 
11-Tu-Th-S-WEAF 
Edna Odell 
Phil Porterfield 
Irma Glen 
Earl Lawrence 
REMINGTON 
8:30-F-W ABC 
Marc h of Time’ 
S.. Dp. & @. 
R. J. REYNOLDS 
(Camels) 
10-Tu-Thu-WABC 
Casa Loma 
Irene Taylor 
Kenny Sargent 
Do-Re-Mi 
*Wm. Esty 
RITCHIE 
(Scott's Emul) 
7:30-F-S-WEAF 
Jack Rosleigh 
Wally Maher 
Elizabeth Council 
Bruce Evans 
Frank Wilson 
Ernest Whiteman 
Edward Reese 
John MachPryde 
(Eno Salts) 
8-Tu-W-WIZ 
‘Eno Crime Club’ 
Spencer Dean 
*N. W. Ayer 
RICHFIELD 
10-M-WJZ 
Grantland Rice 
Mary McCcy 
Betty Barthell 
Leith Stevens 
Jack Golden's Orc 
SEALED POWER 
$-M-WJIZ 
Cliff Soubier 
Morin Sisters 
King’s Jesters 
Harold Stoke's Ore 
*Grace & Halliday 
SILVER DUST 
7:30-Tu-Th-Sa- 
WABC 


OIL 


Phil Cook 
*B. B. D. & O. 
SINCLAIR 
9-M-4V 412 
Cene Arnold 
Bill Childs 
Mac McCloud 
Joe Parsons 
Cliff Senbier 
Harry Kogen 
*Erwin-Wasev 
SMITH RROS., 
9:45-Su-WJIZ 
Billy Tlillpot 
Scrappy prtiin 
Nat Shilhret’ 
*Homenr-Tarcher 
aed ed T’S PAT. 
:45-Tu-WJIZ 
Don. Carn v's Dog 
Stories 
*Paris & 
STAND 
(Chase & Sant 
8-Su-WEAFEF 
Eddie Cantor 
romes' * 
vyker's) 
7: So. Su-WJIZ 
Joe Penner 
Harriet Hilliard 
Ozzie Nelson Ore 
8-W-WEAF 
(Roval Gel) 
Jack Pearl 


orn) 





White 
MUELLER CO. 


Cliff Hall 
Peter Van Steeden 


Peart 
BRANDS 





during an hour’s broadcast of the 
affair. A complete batch of beer, 
from start to finish, up to the aging 
process, will be followed through via 
radio, 

Dance band for the occasion is 





8-Th-WEAF 
(Fleischmann) 


WANDER CO. 
(Ovaltine) 


Rudy Vallee and 5:45-Daily-WJIZ 
His Conn. Yanks | ‘Little Orphan A’ 
*J Walt. Thomp. Allan Baruck 
STD. OIL (N. Y.) Henrietta Tedro 
8-M-WEAF Ed Sprague 
Socony Sketches Stanley Andrews 
Arthur Allen Skirley Veli 
Paiker Fennelly *Blackett 
Kate McComb WM. R. WARNER 


Isabelle Winlocke 9-W-WIZ 


Ruth Russell Warden Lawes 
Robert Strauss *Cecil, Warwick 
i. Bp, A & G. WASEY PROD. 
STERLING PROD 12-M-W-Th-F- 
WABC 


8:30-W-WEAF 
(Phillips Mag) 
‘Waltz Time’ 


8.30-Tu-WABC 
Voice of Exp’rience 
*Erwin Wasey 


Abe Lyman Ore " y 

Frank Munn K. L. W ATKINS 

5 daily ex. Sa-Su ee 9-Su-WJIZ 
WABC iamara 


Davis Percy 
Gene Rodemich 
Men About Town 


‘Skippy’ 
*Blackatt 


Cautte rfield) 7:15-Daily-WEAEF 


10-F-W ABC ‘Billy Bachelor’ 
Olsen & Johnson Raymond Knight 
King’s a Alice Davenport 
Harry Sosnic 6:45-8- 

*J. Walt. Thomp. PP Toate. 


TASTYEAST WABC 


12:15-Su-WJZ Happy Minstrel 
Baby Rose Marie *McKee-Albrizht 


*Stack-Goble 


TEXAS CO. 
9:30-Tu-WEAF 
Ed Wynn 
Graham McNamee 
Don Voorhees 
*Hanff-Netzger 
TIDEWATER 
(Tydol) 
7:30-M-WABC 
Jimmy Kemper 
Hummingbirds 
Robert Ambruster 


WILDROOT 
4:15-Su-WEAF 
Vee Lawnhurst 
John Segal 
3. R.. D. @ A 
VVOODBURY 
8:30-M-WABC 
Bing Crosby 
Lennie Hayton 
Mills Bros 
Kay Lelong ae 
*Lennon & 
8:30- W- F WIZ 
‘D'ngero'us P’r'dise’ 


*Lennon-Mitch Elsie Hitz 
UNDERWOOD Nick ; Ta wson 
8:30-Th-WABC WYETH CHEM. 

Alex Woollcott (Jad Salts) 

Nat Shilkret 1:30-Tu-W-Th-F- 

WABC 


Cal Tinney 


Alexander Grey ‘Easy Aces’ 
*Marchand Goodman Ace 
é he c 
U. S. TOBACCO “+ sepidl ‘eanees 
(Dill’s Pest) *Blackett 


7-Sa-WEAF WRIGLEY 


‘Half H'r for Men’ 7-M-Th-F-WABC 
1 C Nugent ‘Mvete & Marge’ 
Premiere Quartet Myrte Vail 
*McC.-Erick lvonna Dameral 
CMION CENTRAL | Eleanor Relia 
-Su- w \n Cc Vincent Coleman 
‘Roses & rrume Karl Huebl 
Elizabeth Love Felena Ray 
George Gaui Ray Hedge 
Robt ‘1 Huines Dorothy Davy 
Rlaine Cordner Gene Kretzinger 
*J. Walt. Thomp. rh Knorr 
. ais “ tar Vav 
VADSCO SALES *Frances Hooper 


7:30-Th-WIZ WORCESTER 


‘Djer Kiss) 45 ww 
Michael fartlett Seal Poretnn' A 
L. H. Hartman Carl Van Ambergs 

*Fuller & Smith 


VINCE 
9:30-W-WAZ YEASTFOAM 








John McCormack 2:30-Su-WJIZ 
Wm M Daly Jan Garber Ore 
*Cecil Warwick *Hays McFarland 





SUN OIL *Blackett 
6:45-Daily-WIZ WELCH GRAPE 
Lowell Thomas 245-W-3:15-Su-WJZ 
*Rochs oe ims Irene Rich 

VIFT *Kastor 
WHEATENA 











WEAF 
10-10:30 P. M. 


EVERY SUNDAY 


CHEVROLET 


PROGRAM 


jaa Frost Sugar 


Hour 
NBC Network 


Personal Direction 
james F. Gillespie 
'560 Bway. N Y¥ 











Orchestra 


COMMODORE HOTEL, N. &. 
The big show sponsored by 
EX LAX every Monday, 9:30- 
10 P.M. Sustaining—Tuesdays, 
Thursdays and Fridays, 11:30- 
12 P.M.; Saturdays, 11-11:15 
P.M.. coast to coast. WABC 











Direction 
Columbia Broadcasting System 














& GEORGE 


BURNS 


GRACIE 


ALLEN 


“—® WHITE OWL @— 


Every Wednesday 
Evening at 9:30 P.M. 


L—=@ WABC @ 








Direction WM. MORRIS AGENCY 














arranged alphabetically adv iser’s né ; . OXOL 
role tgnageagsnen Morse Amr Anagicheivy~ igi Bonners , Want R 10-W-F-WABC and not written by the station. “._ 
All time is p. m. unless otherwise noted. Where one advertiser H-Bar-O Rangers’ | pave, Bunny & G leader) a 
has two or more programs they are listed consecutively. Nall -O’ Mallon Bunny Coughlin (CBS), 11 
An asterisk before name indicates advertising agency handling Florence Hailan jt My an OE a = Announcl! 
account. ay Hallop °J. L. Prescott A Parisian Stunt age that wl Vic Meyers, the state’s lieu. each = 
‘aan ¢ enn arthe — aris. tenant-governor. One broa 
, 3: S ; r): ay): : : a OXYDOL . 
Abbreviations: Su (Sunday); M (Monday); Tu (Tuesday); w Ry A. (Proct'r & Gamble) Music pulled out of bottles of Down in Portland the company also, on c 
(Wednesday); Th (Thursday); F (Friday); Sa (Saturday). 2:15-M-Th-F- $-daily-WEAF | water, old hat boxes, zinc washtubs,| plans a parade to advertise the cern. 
~ oo WABC Co Rigs ol - eens pun Rag paper by chil- | product and the time of the special People’s 
ACME LEAD ARMOUR Jack Roseleigh Adele Ronson Lester Tremayae Margery Hannon . : “ Nw to years was broad- | opening broadcast. 8:30 a.m. | 
6:30-Su-W ABC 9:30-F-WIZ Curtise Arnall Hdgar Stelhi Virginia Clark Rees Supe Indo-Chi orth and South America, —— | Day,’ wit 
Ed Mcc i Phil Baker Marion Barney Joe Granby Kari Heube Will Fornum ndo-China and Australia from Ra- Convict Folli | Herb Ford 
ue cConne H McNaughton Elizabeth Wragge Walter Tetley Dolores Gillen Chas. Eggleston dio Colonial, local shortwave sta- ollies 
*Henri, H-Mc & aenien f 1¢ *Black . and note: 
. a Mabel Albertson Bunice Howard Allan Devitt Jack Doty piochet: mona 1 tion. ore Minneapolis. KVI 
; > * shi -egsy enby reorgia ackeu *Rlackett é ” ro } ‘ : : 
AFFILIATED PD'S nd — Johnny Kane Elaine Melchoir m5 ‘HEINZ co 9:30-Th-WJIZ Trick orchestra was composed of br (NBC) staged an unusual a 
(Louis Philipey | MenricnMe *McC-Eric Adele Klein iF wse | ‘Death Vall'y Days’|21 French kids, conducted by Al-| O@4cast from Stillwater prison Redo ¢ 
eb *N. W. Ayer BISODOL Bill Shelley Jesephine Gibson | Tim Frawley bert Jeanneret, who worked up the el ag day, with the prisoners, Stasi, and 
rincess Marie : 2-Sn-WABC enry Gurvey * Maxon oseph Bell stunt. an including the penitentiary band, fur- specials 
*Blackett A. 8S. BOYLE Helen Morgan Harry Swan HOOVER Ldwin W Whitney J Dat development of the nishing the entertainment. The pro- imerica: 
AMEK ROLLING (Floor Wax) Albert Bartlett Lione) Stander 4:30-Su-WEAF | Lonesome Cowboy [Jacques Dalcroze rhythmic system | pra ted 
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Hich Court Holds Victor Not Liable 


For 3,000,000 Dises of “Old 97 





+ 
Victor Talking Machine Co. was 
last week adjudged as having no 
obligation for royalties to David 
Graves George on a recording it 
made of the hillbilly lament, “Wreck 
of the Old 97.’ U. S. Court of Ap- 
peals of New Jersey in reversing a 
decision granted George by a lower 
eourt held that the latter was not 
the author of the Victor’s waxed 
version. Had George’s claim been 
sustained he would have collected 
several hundred thousand dollars. 
The recording had sold over 3,000,- 
000 copies. 


MAL HALLETT UNDER 
MILLS MANAGEMENT 


Deal is on for Mal Hallett and 
his personal manager, Charlie 
Shribman, extensive New England 
ballroom manager, to both go un- 
der the direction of Irving Mills. 
Hallett’s orchestra, currently in 
Louisville, on a hotel date, is to be 
handled by Mills for theatres, etc. 


Shribman, ff the deal consum- 
mates, is to assume charge of Mills 





In a 4,000-word decision, the Jer- 
gey appellate tribunal traced the 
history of the song, which was 
founded on a crash that took place 
on the Southern Railway from 
Washington to Atlanta September 
27, 1903. Of the score of bards that 
undertook to commemorate the 
event the decision gave especial em- 
phasis to the versions accredited to 
Henry Whittier and Vernon Dalhart. 
The latter recorded his piece for 
Edison Talking Machine in 1924. It 
was the higher court's finding that 
Dalhart had founed his verses on 
the Whittier poem and that George 
in the version he submitted as his 
in claiming royalties three years 
later had been copied largely from 
Dalhart’s rendition. 

George had contended that he had 
written the song without any 
thought of melody in mind, and 
when he completed it the verses ex- 
actly fitted the music of ‘The Ship 
That Never Returned.” The higher 
court’s opinion questioned the abil- 
tty of a person of George’s experi- 
ence and training to make so close 
a fit. George was formerly a rail- 
road detective. 

I, D. Levy comducted the appeal 
for Victor. 


Regan-MG Confab 


Hollywood, Jan. 8. 
Phil Regan, radio and _ record 
singer, is confabbing with Metro 
on a contract. 
He’s playing with Guy Lombar- 
do’s band at the Bev-Wilshire. 








TRACY GOES VICTOR 

Street Singer (Arthur Tracy) has 
started recording for Victor. 

This is another ex-Brunswick ar- 
tists gone Victor, although Bruns- 
wick in turn has been taking over 
some Victor artists. 


office’s ballroom department. For- 
merly F. C. (Cork) O'Keefe han- 
died the dance hall dates until 
O’Keefe shifted over with Tommy 
Rockwell when Mills-Rockwell split 
up their business. 





GERUN’S BAND CUT DOWN 
San Francisco, Jan. 8. 
Bal Tabarin has_ retrenched, 
cutting five men from Tom Gerun’s 
band and letting the Foster Sisters, 
chanting trio, out. 
Kay Kyser's band due to return 
to the Bal shortly, although definite 
date hasn’t been set. Gerun, 
partner of the Bal, will head East 
again. 





ARNHEIM TO HONOLULU 


Los Angeles, Jan. 8. 

Gus Arnheim is disbanding his 
band temporarily and vacations in 
Honolulu for six weeks. 

Jimmy Grier succeeds Arnheim 
at the Bev-Wilsh after which Carol 
Lofner comes in for an indefinite 
engagement. Lofner is now at the 
Cosmopolitan hotel in Denver. 





AUSTIN IN HOLLYWOOD 


Hollywood, Jan. 8. 
Gene Austin goes to the Clover 
Club Wednesday (10) for an in- 
definite run. 
Carries in Candy and Cocoa, his 
accompanists. 


N. 0..s NEW NITERY 
New Orleans, Jan. 8. 
Roosevelt hotel opened finest 
downtown nightery here New Year’s 
eve. Jay Castle orchestra and floor 
show. 








Ralph Rainger and Leo Robin 
writing the tunes for Paramount's 





‘Come On Marines.’ 
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Mills’ New Band 


New colored combinatton opened 
this week at the Cotton Club, New 
York, succeeding Cab Calloway, 
who essays a brief tour prior to 
sailing for Europe. Unit is Jimmy 
Lundsford’s band, hailing from 
Buffalo, and will NBC three times 
weekly from the Harlem cabaret 
(twice WEAF and once via WJZ) 
in addition to seven times weekly 
over WMCA. 

Lundsford t* new to New York. 
He is also set for Victor recordings. 
Irving Mille handling Lundsford. 


SCREEN BALLY 
SLANT FOR 
PIC SONGS 








A new means of creating fan in- 


terest in pictures which contain 
music has been evolved by Para- 
mount in connection with publica- 
tion of numbers from such produc- 
tions. Instead of using the back 
page of sheet music for portions of 
old numbers, an ancient practice 
im tin pan alley, Par is getting its 
publishers to turn over the space to 
fan material or biographies on its 
stars. 

It virtually amounts to an ad for 
not only Paramount but the stars 
of the picture from which the sheet 
music is taken. Lou Diamond, of 
the Par organization, created the 
idea and is carrying ft through with 
the publishers, with the publicity 
department supplying the cuts and 
material to go on sheet musie back 
pages. 

With a Mace Weat picture, a biog 
of Miss West takes up the back 
cover, while with such a picture as 
‘Sitting Pretty,’ the space is de- 
voted to several people in the cast, 
plus the composing team of Gordon 
and Revel. 

A definite favorable reaction, both 
from fans and im the sale of the 
sheet music, ts reported. Publish- 
ers are agreeable to the departure 
in the belief that fan matter with 
music helps sell the songs, many 
stores displaying both the front and 
the back of the sheet in encourag- 
ing purchases. Par was also in- 
strumental in filling a Bing Crosby 
dance folio with euts from pictures 
in which the crooner has appeared 





for Par. 
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Thanks to Boris Morros for granting a leave of 
absence from the Paramount Theatre, New York 


announce his association 


GEORGE GERSHWIN 


on his concert tour 
(Jan. 14-Feb.10) 


(Conducting for Leo Reisman) 


the honor to 


with 
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Most Played on the Air Last Week 


To familiarize the rest of the country with the tunes most sung 
and piayed on the air around New York, the following is the com- 
pilation for last week. This tabulation wili continue regularly. 

Tabulation in turn is broken down into two divisions: Number 
of plugs on the major networks (WEAF and WJZ of the NBC chain, 
and WABC, key station of CBS), along with the total of plugs on 
“Tew York's two most important independent stations—WOR and 
WMCA. Data obtained from ‘Radio Log’ compiled by Accurate 
Reporting Service. 








WEAF 














WIZ WOR 

Title wasBc WMCA Total 
‘Everything I Have Is Yours’...... 23 15 38 
‘Smoke Gets Into Your Eyes’..e«x. 31 6 37 
‘Old Spinning Wheel’ ....cccccneceee 17 18 35 
‘Goodnight Little Girl’ gseccccecccee 16 14 30 (| 
‘One Minute to OMe’. ..cscccccccecee 12 15 27 
‘On the Wrong Side of the Road’.. 10 16 26 y 
‘Throw Another Log on the Fire’.... 12 12 24 
"You've Taken My Heart’....cccccee 13 10 23 
*‘Puddin’ Head Jones’ cccccocconscbeoe 12 il 23 ' 
‘Alice in Wonderland’ ..cccccccceee 9 13 22 
‘It’s Only a Paper Moon’....-cceeecee 14 4 
‘You're Gonna Lose Your Girl’..... 12 . 








NIGHT CLUB REVIEWS 





Biltmore Hotel, N. Y. 


(CASINO BLEU) 
New York, Jan. 4. 

Supper room of the swank Hotel 
Biltmore is now the Casino Bleu, 
redecorated for the return of Paul 
Whiteman with his entire organiza- 
tion, Whiteman is back under fancy 
guaranteed terms, much different 
from a modest $1,000 guarantee pre- 
viously accorded him although he 
received a generous percentage aplit 
on all food and beverages @o that 
his yield was adequate, 

Now, instead of the hotels electing 
to accord such terms which hereto- 
fore entaied an element of chance in 
that the attraction had to gamble, 
and collected only if & drew, the 
hotel would much rather pay a fixed 
stipend. Chances otherwise for 
Whiteman walking out every week 
with more than the hotel are too 
great, 

And the answer, of course, to all 
this change in the scheme of things 
is obviously repeal. Hotels can well 
afford to guarantee their attractions 
when champagne is at the rate of 
$9.50 a quart. 

Seemingly, according to recent 
trends, the steppers-outters would 
rather buy on the premises than 
tote their own. What's more, cork- 
age and mineral waters are s04 
scaled as to discourage that. 

None but the Biltmore could un- 
derwrite a Whiteman with his min- 
iature road show of Ramona, Jack 
Fulton, Peggy Healy, Roy Bargy, 
Goldie, et al. The opening night 
Mildred Bailey was in the room and 
was enlisted. 

Whiteman is a swell bet for a 
swank spot like the Biltmore and 
only the enooty Bowman chain of 
hostelries could serve ag the nth 
setting for the Whiteman brand of 
dansapation which requires little 
further commentary. Abel. 


Chapeau Rouge, N. Y. 


New York, Jan. 4. 

Peppy’s Chapean Rouge ig the 
billing of this spot, last the El Gar- 
ron, nee Peter’s Blue Hour, situated 
above Peter’s regular restaurant. 
As the El Garron, it ~as operated 
by Rosita and Ramon w.o had Peter 
Anselmo, who owns the property, 
and Ralf Alevi, as associates. R, & 
R. are out as nite life entrepreneurs 
but Alevi, Peter and Peppy d’Albrew 
are operating this swank room 
which has been completely done 
over to resemble a street scene in 
Marseilles. 

It is deftly lighted, artistically 
fetching and sponsored in a man- 
ner which a $2 and $3 couvert pa- 
tronage demands, with wine not ob- 
ligatory but almost universal at $10 
a quart. 

Peppy is the conferencier and per- 
sonality greeter, With him are 
Renee and Antonio DeMarco, among 
the tops as terps exponents, who 
somehow show off to ne plus ultra 
advantage in this environment. 
There’s also George Marechal, Pa- 
risian chanteur, who is likewise 
very much for this room, and Dick 
Gasparre’s compelling dansapation. 

Peppy’s Chapeau Rouge, is the 
answer to the survival of certain 
exclusive niteries even amidst the 
boom hey-hey of the hotels. It has 
a license ’n’ everything, doesn’t as- 
pire to pseudo-snobbery through a 
membership gag or anything of the 
sort, and yet by the nature of the 
enterprise and its environment 








achieves all of that without putting 
on the dog too flagrantly, for it’s 
certainly not a room which the New 


Yorker hotel type of patronage}. 


would go for. Abel, 


Wivel Restaurant, N. Y. 


New York, Jan. 6. 

This Swedish restaurant on West 
§4th next door to the Casino de 
Paree has suddenly come on the 
map in tie-ups with the department 
stores such as Gimbel’s which 
elected the Wivel chef and Svensk 
style of cuisine as demonstration 
for the proper wines to serve with 
that type of food. Piece-de-resiste 
ance of the Wivel, patterned after 
the famous Wivel in Stockholm, are 
those Swedish hors d’ouvres which 
run on forever. 

It’s basement cafe with character 
on the Continental order, opers 
ated by Svend Jorgenson, offers 
ing dance music,-a couple of actg' 
and lots of atmosphere for a $1.5 sag 
club dinner. The acts are changed 
periodically with Amy Atkinsan, 
Jack Wick and the LaSalle orches- 
tra as the more or less permanent 
mainstays. The other acts are 
booked in around ’em. Abel, 


SILVER GARDENS 


Canton, O., Jan. 2. 

Tops any night elub within 50) 
miles and nothing lke it closer than > 
Cleveland, but Silver Gardens has) 
experienced hard going due mostly 
to lack of promotion, Spot held 
plenty of promise when opened & 
few months ago but has been 
slipping because of laxity in caters 
ing to the right clientele. Interior 
decorative scheme in silver and 
black gives the spot a real flash, 
Band stand to one end, with table 
accomodations for better than 300, 

Holiday floor show offering was 
only fair. Several numbers pre- 
sented by members of the defunct 
‘Words and Music’—musical tab 
which folded here recently. Best 
was a dance team offering by 
George and Eloise. Other turns in- 
cluded Gladys Astor and ‘Toots’ 
Lawrence, dancers and a line of six 
girls who appearance twice during 
the show which ran about 2) 
minutes, Vernon Craig, eontinues 
as m.c. and is vocalizing with the 
band. } 

Troy Singer's Night Owls, colored” 
combo is the only popular draw 
the spot and patrons have been en- 
joying their dance tunes now for 
several months, Singer has a bet- 
ter than usual colored band, which 
plays sweet music that is dance- 
able, while there are several of the 
boys who can sing creditably. 


—_) 











Entertainers de 1 luxe 


REIS and DUNN 


Capable songsters who are 

heard a quintet of times 

weekly via the Columbia 

network. You'll enjoy their 

singing of: 

“EVERYTHING | HAVE IS 
yours” 


“SITTIN ON A LOG (Pettin’ 
My Dog)” 

“WE'LL MAKE HAY WHILE 
THE SUN SHINES” 
“OUR BIG LOVE SCENE” 
“TEMPTATION” 
“AFTER SUNDOWN” 
“CINDERELLA’S FELLA” 


ROBBINS 


MUSIC CORPORATION 
ete: 199 SEVENTH oak U 
eee NEW YORK °° 























611 Fairbanks 





MEET YOUR FAVORITE STAR OF STAGE AND SCREEN 
AT MIKE FRITZEL’S 


CHEZ PAREE 


America’s Smartest Restaurant and Supper Club 
CHICAGO 


\e 


Delaware 1655 
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N. Y, Hotel Wants 


Pluggers and Doesn't Mince Words 


+ 
7 





Rule now prevailing at the Hotel 
Pierre, New York, bars the orches- 
tra leader from conversing with any 
of the song plugger patrons. Man- 
agement pulls no punches in letting 
the publisher contactees know how 
it feels about their presence in the 
dining room. So intense has this 
resentment become that last Wed- 
nesday night (3) a member of the 
maitre d’hotel’s staff insulted a 
guest that he had mistaken for a 
song plugger. 

Object of the abuse was Ed Vine, 
Joe Morrison’s manager. Vine had 
just completed his dinner and was 
on his way to the checkroom for 
his togs when the hotel attache 
wanted to know ‘what the hell’ he 
was doing there. Apologies for the 
mistaken identity were later ex- 
tended but Vine refused to accept 
them. 


ASCAP Revises 
Cafe Tax on 
Repeal Basis 





Hotel and 
American 
A -thors and 
ar of & fees 
the performing rights combine has 
( “sted its new system of taxa- 
tion. Rescaling will be in an up- 
ward direction with the music men 
feeling that these sources should 
have no reason for a squawk. 

While prohitition hampered the 
legitimate dining out industry the 
Society claims it sympathized by 
keeping the fees dow:.. Now that 
repeal has changed this situation, 
according to ASCAP’s view, music 
is entitled to something of a tilt 
in usage remuneration. 

Also slated for an upping of the 
Society's tax are the picture houses. 

» now under consideration by 


cafe licenses of the 
Society 


li 


of Composers, 
‘re due for 


as soon 


as 


ASCAP’s tax committee would have. 


this fee boosted from 10c. to 20ce. 
per seat, 


to Bar Song 








Lombardo to Hold Over 
Until April at Grove | 


Hollywood, Jan. 8. 
Guy Lombardo came into the Am- 
bassador hotel’s Cocoanut Grove for 
a four week’s stay and made an 
overnight hit, with the result the 
hotel expects him to remain until 
April. 
Has been doing sellout 
every night since start. 


MUSIC NOTES 


business 











Saul Bornstein of Irving Berlin, 
Ine., sailed for London Saturday 


(30) on the Champlain. 

Though purpose of the trip is pri- 
marily pleasure, Bornstein, while 
on the other side, will attempt to 
adjust with Bert Feldman the roy- 
alty jam on the Irving Berlin com- 
positions which are part of the 
Waterson, Berlin & Snyder catalog. 


Charlie Davis band played 
Cotillion club Christmas dance 
Burlington, N. C. 


the 
at 


Gustave Schirmer was given a 
dinner by the Music Publishers 
Protective Association board at the 
Roosevelt hotel Wednesday (27) in 
recognition of his services in set- 
tling the ‘bootleg’ seat suit brought 
by the publishers against ERPI. 
MPPA sued for $1,250,000 and col- 
lected $825,000. 


Pancho and his unit bow into the 
Grill room of the Ambassador this 
Friday (5). Jeno Bartal will do the 
concerting between the dinner and 
supper hours. 


Macy’s put on last week its first 
window music display in years, Ex- 
ploited were the numbers from the 
‘Roman Scandals’ score. 

Sid Kornheiser has joined Famous 
Music’s professional staff. He was 
formerly with Keit-Engel. 





Claude Lapham, who usec to ar- 
range them for Tin Pan Alley, 
leaves Frisco Jan. 11 for a tour of 
the Orient with Henry Bellit’s 
vaude troupe. Lapham will do the 
act’s musical directing. 


Jack Kapp, who has just returned 
from London, estimates that the 
British disk sales on ‘The Last 





Inside Stuff—Music 


Billy Hill, writer of “The Last Round Up,’ has another tune heading 
It’s ‘The Old Spinning Wheel,’ also a Shapiro-Bern- 
stein release, with the turnover three weeks ago through the Music Deal- 
ers Service, Inc., ranging between 7,500 and 10,000 copies a day. Retailer 
call for the ditty a week later amounted to close to 10,000 sheets Monday, 
9,200 Tuesday, 7,500 Wednesday, 8,700 Thursday and 9,400 Friday. 
Last Round Up’ during the same week slipped over into the 400,000 ranks, 
the first song to achieve this sales level since ‘Shanty in Old Shanty- 


the best seller list. 


town’ (summer of 1932). 


‘Did You Ever See a Dream Walking?’ (DeSylva) was still holding up 
in a big way the same week around distributing sources. Dealer demand 
had this tune from ‘Sitting Pretty’ (Par) only a few hundred a day be- 
Next two best sellers and in that order were 
‘Good Night Little Girl’ (Morris) and ‘Annie Doesn’t Live Here Any- 


hind ‘Spinning Wheel.’ 


more’ (Berlin). 


Publication of song numbers of Buddy De Sylva’s filmusical for Fox, 
‘Bottoms Up’, will be split between Movietone Music Corp. and the Irving 


Berlin company. 


Berlin’s will publish the songs by Burton Lane and Harold Adamson, 
who are under contract to that firm. 
Kahn melodies go through the Movietone Music Corp. 





Deal turning over the Marlo Music Co.’s catalog to Jack Mills was 
closed last week. Settlement worked out through Ted C. Gurean, trus- 
tee for the Marlo assets, allowed the creditors around 20c on the dollar 
With Mills assuming all such obligations. 

Mills also took over the responsibility for the balance due the writer of 
‘Home’, the Marlo catalog’s lead ex-hit. 





Large salaries being paid many of its members is responsible for the 
disbanding of a pop dance orchestra by its leader. 
had been with the orch for years until their wages were boosted so high 
the leader didn’t want to stand the tariff any longer. 

He let the whole group go and, after he vacations, will organize an- 


other orchestra at less money. 


An echo of a 1929 film-music deal which Campbell-Connelly & Co., 
Ltd., had with Tiffany Pictures was the levying of a $3,750 attachment 
suit on Julian T, Abeles, attorney for and v.p. of Campbell-Connelly, 
Inc., which is the American subsid of C-C. 
has no assets here—everything is in the name of the American company 
Attorney Abeles is opposing the attachment proceedings which are 
Massey, assignee 
Action dates back to a $15,000 deal which the music pubs were to have 


brought in the name of Gertrude F. 


paid Tiffany. 


‘The 


The Richard Whiting and Gus 


High paid players 


Since the British company 


of Tiffany. 





All but the $3,750 was paid although Campbell-Connelly | 


further aver it received no song material from any of the Tiff pix owing | 


to the company encountering financial and reorganization difficulties at} al. 


the time. 


that certain extenuating circum- Henderson’s combo may } 
stances figured and that he will]|align with the Mills office and be 
thresh it out in person when they nt over to England later on. How- 
get over here. Mills, Calloway, et !ever, Mills adds, he hopes to ad- 

are due to sail Feb. 23 on the| just his differences with Hylton 
| Majestic from New York. fupon reaching Londor 


Help From NRA Delays 
Union’s Rotating Plan 


Denver, Jan. 8. 
Because of the CWA project 
using a large number of unem- 
ployed musicians to give free con- 
certs at the municipal auditorium 


and the Broadway theatre, the local | 
union has temporarily delayed put- | 


ting into effect the staggering of 
musicians at theatres. 
dicated the move would 
by Feb. 1. 

At their annual election last week 
the local re-elected Michael Muro 
president; G. A. Forter, v.-p.; F. J. 
and 


be 


Leibold, recording  secrtary, 
John Herr, treasurer. On the 
executive board will be James H. 


Burke, L. G. Eurton, Charles Keys, 
Walter E. Light, Sam Leschel and 
Frank Spiegl. 





Roundup’ will 1,000,000 


copies. 


go over 





Max Dreyfus feeling better and 
back at his T. B. Harms calling. 





Rocco Vocco and Larry Spier 
going on that Florida trek with Ben 
Bernie and George Olsen to make 
bridge foursome. 





Jack Robbins and Mrs. Robbins 
travel south the middle of January 
They plan to make Europe in the 
spring. 





Lester and Agnes Santly are back 
together again. 


Scotty’s Rhythm Kings, recently 
at the Embassy Club in Buffalo, now 
playing at the New Powell Inn, Co- 
lonie, N. Y. Latter spot also has a 
line of girls. 


Barney Rapp band held over an 
additional four weeks at the Club 
Forest, New Orleans. 


Bobby Meeker band goes into the 
Claridge hotel, Memphis, Jan. 25. 


Jimmy Lunceford’s band taken 
over by Irving Mills. Unit opened at 
the Cotton club Friday (5). 





Cab Calloway will play three 
weeks for Loew, before sailing with 
the band for the four week stay at 
the Paladium, London, and a pos- 
sible tour of the continent. 


J. Oliver Riehl, who recently 
joined WSM as a production man, 
has for the past few days been con- 
fined to a sick bed caused from a 
very heavy cold. 





Ramon and Rosita have been 
loaned for eight weeks by the Wal- 
dorf-Astoria, N. Y., to the Palmer 
House, Chi, where they open Jan. 
12. 





Carol Lofner orchestra replaces 
Jimmie Grier at the Beverly-Wil- 
shire Gold Room, Los Angeles, on 
Thursday (11). 





Eric Peterson’s ork leaves tomor- 
row (10) for Auby’s Lagoon, Miami 
Beach, Fla., after season at Rhine- 
land Gardens, Armonk, N. Y. Band, 
whose home is in Bridgeport, Conn.., 
returns north late in March for 
spring opening at Westchester spot. 





Officials in- | 
made | 


—_—— 


—a 


Dutch Music Monopoly'’s Demand 
For Higher Fees Creates Storm 
Of Protests from All Amus. Mgrs. 





The Hague, Jan. 1. 

When Dutch government decided 
to squeeze out the French musical 
copyright bureau, SACEM, and hand 
the monopoly to the native BUMA 
bureau, many protests were raised, 
as BUMA never was popular, be- 
cause it practiced the saying: “The 
fault of the Dutch is giving too lit- 
tle and asking too much.’ On Jan. 
1, 1934, the BUMA monopoly takes 
effect, and alread BUMA is asking 
‘too much.’ It has involved itself 
in a real hornet’s nest of tangles 
First of all, it already started action 
against soundfilms, demanding 
copyright fees on soundfilm tunes 
Cinema interests refused, on argu- 
ment that musical authors were al- 
ready paid copyright by film pro- 





PAINE IN CAPITOL 


FOR ROGERS TALKS 


chairman of the 
Protective Asso- 
to huddle with 
Rogers and NRA 
Johnson in 
(9) on the 
Main purpose 


John G. Paine, 
Music Publishers 
ciation, is slated 
Professor Lindsey 
Administrator Hugh 
Washington Tuesday 
popular music code, 
of the get-together is for the 
setting of a hearing on the latter 
document,-which has in its revised 
shape been in the hands of the 
code authority since early No- 
vember. 

Paine will also discuss with the 
two NRA headmen the matter of 
putting through the pop code as 
quickly as possible even if it has 
to have a limited date of effective- 
ness attached to it. Under the plan 
Paine has in mind the pop music 
covenant would become embodied 
in the general code for the entire 
publishing industry and the period 
of effectiveness made to conform 
with that of the blanket document. 


Marden After Elaborate 











Show Idea for Palais 


Abe Lastfogel (William Morris 
agency) helped smooth over a situ- 
ation by shifting Jeanne Aubert into 
Peppy’s Chapeau Rouge, New York 
nitery, thus taking up the slack on 
the balance of her $1,000-a-week 
contract at Ben Marden’s Pavilion 
Royal, where she was originally set 
for four weeks. She remained only 
two and cancelled mutually there- 
after. 

Fred Keating is also out of the 
Palais, as are the Charles Weid- 
mann Dancers. Boswell Sisters and 
the Yacht Club Boys, with Emil 
Coleman’s orchestra, remaining. 

Marden is flirting with somehody 
like Earl Carroll to come in and 
stage an elaborate floor show, with 
the value of the Carroll name in- 





cluded for bally. 





Don't Sue, Mills Cables Hylton. 


Requests English Bandsman Defer Litigation 
for Amicable Adjustment 





London, Jan. 1. 

Jack Hylton has been requested 
by Irving Mills, American manager 
of Duke Ellington and Cab Callo- 
not to take any legal steps 
until he (Mills) gets over March 
5 to open at the Palladium for four 
weeks with Cab Calloway. Hylton 
previously represented Mills on the 
London and Continental tour of 
Duke Ellington. This time Mills is 


way, 


bringing over Calloway booked 
through the Foster agency. At 


$5,000 a week plus transportation 
and other expenses which averages 
$7,000 weekly booking repre- 


some 
sents an unprecedented sum. 
Hylton’s understanding was an 


exclusive foreign representation for 
all of Mills’ acts, but the latter has 
written and cabled Hylton at length 





Chicago, Jan. 8. 


Irving Mills, here with the Duke 
Ellington orchestra to supervise 


recordings at the local Victor plant, 
continues on to the coast with El- 
lington on a quickie to set the band 
on the Paramount lot for an inter- 
polated specialty in the filming of 
‘Murder at the Vanities.’ Mills will 
not prolong his coast stay, leaving 
Ellington as is, but hops back to 
New York to wind up his affairs 
prior to sailing to London with Cal- 
loway. 

After Ellington finishes the Par 
picture he has some six weeks of 
the and Rocky Mt. Skouras 
houses to break the jump back east 

Mills admits the misunderstand- 
with Hyiton, adding that Hylton 
meantime has made offers to im- 
Fletcher Henderson to London 


coast 


port 


| first, to beat in the Calloway band. 
| Instead, 


ducers and this would mean a 
double copyright fee. They also 
argued that in soundfilm, vision and 
sound compound an _ indivisible 
unity. 

International Federation of Film 
Producers take this stand and are 
pat; so are the Dutch cinema inter- 
ests. Whereupon BUMA started a 
test lawsuit, and until this is fought 
out up to the highest Court of Ap- 
peal they refuse to pay BUMA a 
cent on this claim. 

An even more serious matter is 
that BUMA has raised the fees on 


music by orchestras for copyright 
during cinema performances five- 
fold, this coming into force Jan. 1. 


It also affects tunes played during 
vaudeville acts in cinemas. 

The cinema managers have joined 
forces and decided unanimously that 
they refuse to pay higher fees, which 
for whole cinema trade of Holland 
would run up to a yearly payment 
(apart from soundfilm controversy) 
of $120,000, where formerly they 
paid only $24,000. They offered to 
enter into a collective agreement 
based on total paynvent of $28,000, 

Cinema Association took imme- 
diate action, and all musicians in 
cinemas have been given notice for 
the new year, which throws 300 
artists out of jobs. Besides, man- 
agers decided to cut out all vaudee 
ville acts after Dec. 31. 

Dutch Association of Musicians 
has sent telegrams to Ministers of 
Justice and Social Affairs, request- 
ing them to take steps that not so 
many artists are made _ jobless, 
where unemployment of such artists 
is already on high scale. All inter- 
ests involved are awaiting anxious- 
ly what the government will do, 
especially all vaudeville artists. 

The threatened lockout of musical 
and vaudeville artists which was to 
take place on New Year’s Day has 
been temporarily suspended. The 
notice, given by cinema’s to affected 
artists (to take effect on Jan. 1) 
has been withdrawn. BUMA has 
given in and for time being will not 
claim extra copyright from those 
cinemas which will keep on the ar- 
tists. 

BUMA, however, can pull out of 
this at a month’s notice, so it is 
evident that the government tipped 
off BUMA to climb down and prob- 
ably some compromise will be 
reached within thé near future. 


Theatres Put 
Bands Beyond 
Hotels’ Reach 


Chicago, Jan. 8. 

Hotels are starting to yow! about 
the tough bidding competition from 
the theatres as the stages swipe 
band after band from the hotel ball- 
rooms and cafes. Inns which had 
hoped for big money with the come 
ing of repeal are trying desperately 
to get name orchestras, but are 
finding themselves outbid at every 
turn by the theatres. 

Situation at the College Inn of 
the Hotel Sherman is a case in 
point. It is unable to compete 
against comparatively small the- 
atres when it comes to price. 

About the top price for a band in 
a hotel is $3,500-$4,000. Hotels with 
just a night play can’t hope to gross 
enough to pay bands over that $4,- 
000 figure, 





Ether Angle 

Only chance hotels see for a 
crack at name bands are those or- 
chestras which are on the air or 
those which want to get on the 
ether. Air bands can’t go moving 
around very easily or if they are 
looking for a job on the ether. In 
most cases this brings the bands 
down to air headquarters cities 
such as New York, Chicago, Los 
Angeles and San Francisco. Hotels 
in these towns get a break in band 





prices as the result, the orchestras 
working for less in thé towns be- 
cause of the likelihood of doubling 
to air account I de of 
these four key tow: hye elg are 
on the outside lool it iar as 
name orchestras are con ed. 





pustnceradeaiemtanten oteceni eae Pn » 


. 


, 
— 


= a 


te ieee aie ees : 





Sa = meee SRR EEN Rig Mee Pu 
FS PE A 


Pasay © n mennmeoran 














38 VARIETY 


VAUDEVILLE 


Tuesday, January 9, 1934 

















NEW ACTS 














DORIS KENYON (2) 
Songs 
14 Mins.; Two 
Earle, Washington 
Doris Kenyon 
spot for her first 
Washington is one of best 
towns on the circuit, and her 
an out-and-out concert. 
Reaction, however, even here is a 
little uncertain. She's billed as a 
big Hollywood film star. First ap- 
pearance is made in buxom blue and 
pink gown to back up her 
number, ‘Alice Blue Gown.’ 
she goes into another semi-classic, 
‘If I Love Again.’ 
Act is staged in a 
with piano only prop. Star 
through back drop and goes right 
into her songs. Continuing strictly 
concert atmosphere, she announces 
that her accompanist will play 
‘Rhapsody in Blue’ ‘while I change 
my costume.’ Winds up with ‘Hun- 
garian Flower Song,’ done in em- 
broidered foreign dress and high- 
top red leather boots. 
Act is still being 
local WB officials. With her looks 
and her singing ability, it’s perfectly 
possible that she could be shaped 
into a real headliner. What she 
needs is at least one number which 
the audience would recognize. They 
presumably would like to see her in 
a bona fide modern evening dress. 
And to talk. 


CHING LING FOO, JR. 
Chinese Stunts 

12 Mins.; Full (spec) 
State, N. Y. 

Ching Ling Foo, the elder, was a 
magician of considerable renown. 
VaRMwY’s new ac. files make no 
mention of him subsequent to 1912. 
When he returned to China. 
His heirs and assignees are nine 
sons and daughters of Confuscius 
whose talents are acrobatic and 
equilibristic rather than magical. 
Act appears to have but recently hit 
these shores. 

As a sample of backbone-twist- 


picked the 
try at vaudeville 


shallow stage, 


worked on by 


(9) 


ing, ear-balancing and_ saucer- 
twirling this curn is good. It holds 
comparison with the better, if not 


the best, of this group. What it 
lacks is the more incredible accom- 
plishments of the Chinese race. In 
other words, when you're Chinese 
you have to defy all the laws of 
nature as a matter of course and 
then be taken for granted unless 
you're super-miraculous. It’s a ter- 
rible fate. 


Ching Ling Foo, Jr., ought to find 
plenty of booxings in the U. S. A. 


If what's left of bookings over here 
still qualifies that ‘plenty.’ Land. 


ROMEROS and DUCLAY (2) 
Dancers 

21 Mins.; One and Full (Special) 
Orpheum, New York 

Three men and a blonde. May be 
okay for the minors, but lack polish. 
The four appear in the opening 
number but only the girl dances. 
Boys with fiddles under arms are 
atmosphere. 

Costumed all the way and in a 
couple of the numbers the boys wear 
Fauntleroy collars and ties. They 
try two numbers in ‘one’ and quickly 
prove the fiddles just props, so that 
the reaction swings offside. 

Comedy attempts call for one to 
cause the front of his Tyrolean 
pants to unbutton. Crude. Shatzt. 


CONRAD 
THIBAULT 


HELD OVER 
TWO WEEKS 


PARAMOUNT, New York 


(Dec. 29th-Jan. 5th) 














ideal | 
.| its 
musical | 
act 18 


opening | 
Then | 


} CON.eS 
walks | 


| REGGIE CHILDS ORCH. 

| Band, Specialties 

117 Mins.; Full (Special) 

| Academy of Music 

Entertaining orchestra delivering 
main punch in the staging of 
‘Three Little Pigs’ as completely as 
la theatre floor with its limitations 
| will permit adaptation of the Walt 
! 


Disney cartoon, 

The ‘Pigs’ thing is saved for the 
close. With small reproductions of 
the three porkers set 
the stage, characters of the 
swine appear. Music and 
carried out effectively as 
in the cartoon. The wolf later 

on and while the blowing 
of the two houses is not so 
accomplished, the whole idea 
entertaining. 

12 men, nicely set, 
team and a male 
are not billed and the 
names from 
doesn't help 


the houses of 
up on 
playful 
dialog are 


away 
well 
is very 

Orchestra of 
carries a dance 
soloist. They 
announcement of their 
the stage by Childs 
much, 

Mixed dance twain 
numbers, both well done. First is 
a rumba as buildup for the ‘Cuban 
Cabaret’ number by the ork, the 
other a dance modernistic. In the 
latter the girl is on her toes while 
the rian includes for the routine 
some slick acrobatics. Soloist is on 
twice, using ‘Did You Ever See a 
I'ream Walking’ and ‘Last Round- 
up.’ He's there on both. 

In appearance the Childs offering 
is dressy. The bandsmen are in 
tux, Childs and his soloist in cuta- 
ways. Dance combination also ap- 
pears to nice advantage, girl's cos- 
tumes inviting the eye. Char. 


have two 


CHARLIE MEYERS @ CO. 
Dancing, Songs 

14 Mins., Special in Three 
Orpheum, N. Y. 

This song and dance melange has 
all the aspects of a recent merger. 
The last time that Josephine Sabel 
was trying to relive the glories of 
‘98 with a booming of ‘There'll Be a 
Hot Time in the Old Town Tonight’ 
the personnel setup of the act was 
limited to three persons. Still with 
her here is her gray-haired part- 
ner, who resurrects something he 
tags ‘the cartwheel jag,’ but the cast 
of youngsters has been spread out 
to number three lads and two girls. 
Like practically all other turns of 
the youth and age combination the 
Charlie Meyers thing is strictly of 
nabe calibre. Act when reviewed 
found the Yorkville element 4 push- 
over. 

Stepping by the 
makes a sprightly mixture. One 
youth shows a nifty flair for the 
Hal LeRoy style of shuffling, an- 
other routines a contortion along 
inebriate lines and makes it divert- 
ing, while a third wears a pair of 
webbed shoes and lays down an ac- 
ceptable eccentric. Of the girl two- 
some one contributes a passable 
mess of taps and the other a Vic- 
tor Herbert medley. The latter touts 
one of those ‘silver bell’ sopranos 
that can occasionally be heard over 
the din of the pit aggregation. 


(7) 


younger faction 


Odec. 

JARI, RENEE and VIC 
Aerial Novelty 
7 Mins.; Full 
Academy of Music 

A right clever opening act of 
three girls who have appearance, 
youth and verve to go with their 


acrobatic and aerial work. 
Majority of the routine, along 
novel lines, is in the air on rings 





and trapezes. Some endurance fig- 
| ures with one of the girls sustaining 
the other two in various fashions. 
An iron jaw bit has the girl near- 
est the stage floor spinning around 
in a little different fashion, support- 
ed by a belt around her waist. This 
member of the trio, in between 
aerial stunts, has acrobatic routines 
on the floor which are neatly exe- 
cuted. All three girls in neck spins 
closes. Char. 








Tarrant and ODacita, dancers, 
' with Enrico Bianco’s Argentine or- 
chestra., 











ENGLISH—dates. 


FRED SANBORN 


After fighting with the French Language 
in Paris is now back again to pick up his 











JACK 


SEASON'S GREETINGS 


MASON and FAYE 


(KNOWN AS JACK AND JANE BLAIR) 
With BENNY DAVIS’ REVUE 
Proctor’s, Newark, This Week (Jan. 5) 


HELEN 











Saranac Lake 


By HAPPY BENWAY 


Ethel Jones arrived at the lodge 
for a siege of ozoning. 

The mother and father of Maurice 
Cohen are bed-siding with him. 


Robert Merrick, newcomer, is tak- 
ing the cure on the okay side. 
Start the new year by writing 
those that you know in Saranac. 
Gertrude Broderick, who is ozon- 
ing up here, the sister of John 
Broderick, the New York detective. 
Bide-a-Wee Rest, Harry Lauder's 
cottage, is still maintained by Mrs. 
William Morris at Camp Intermis- 
sion. 
Leonard 
Fairmount 


to 


former Loew’s 
all puffed up 


Grotte, 
manager, 


over X-ray and general medical re- 
port. 

The brother of the late George 
‘Honey Boy’ Evans is a successful 
farmer up here. Sells fresh eggs 


and chickens to the health seekers. 

Xela (Madcap) Edwards, who has 
seen a mess of out-of-the-san ozon- 
ing, is reported in the pink of good 
health. She New Yorked it for the 
holidays. 

Mrs. Francis Robbins, superin- 
tendent of the Northwoods sana- 
torium, was Xmased by the many 
patients that she has mothered dur- 
ing the past year. 

The smartest dress shop in the 
Adirondacks is owned by Bill, Jr., 
and Ruth Morris. Every time that 
Bill or Ruth books a big act dresses 
go down 10%. Oh, yeah? 

Fred ‘Bones’ Bachman, that Chi- 
cago cyclone, who is strictly a bed 
artist, gets up about once a month, 
and maybe that boy doesn’t get a 
kick out of that little get up. 

Russ Kelly, who left here some 
time ago to try Atlantic City and 
Strathmore, Pa., ozoning, is back 
here emceeing at the Floridel club, 
telling gags between cure periods. 
Danny Murphy, the ‘Jack Pearl of 
the Mountains,’ is brother-in-lawed 
to death. Every week there is a 
new one visiting him. Danny is 
gaining weight on that contented 
feeling. 

Dan Astella, the boy who made 
operations famous, was successfully 
cut open by Dr. Wariner Woodruff, 
‘King of Knife Throwers.’ Dan's 
third cut in two years. He now 
looks like an old Pantages contract. 
Mrs. William Morris, Ruth Mor- 
ris and Aunt Ella are all at Camp 
Intermission for the holidays. 
Within an hour of her arrival in 
Saranac Mrs. Morris, Saranac’s 
mother, was on the go visiting her 
‘children.’ Santa Claus has nothing 
on her. 

George Harmon niftied that 
‘Christmas was that bad, even Ben 
Schaffer didn’t show a profit’. 
Tommy Vicks left for Boston to 
home it for three weeks...Thanks, 
Joseph Vaughey, for the Xmas 
thought...Leo Massimo gets the 
nice, big O.K. report from the med- 
ico. He can drive a truck, but they 
are a little skeptic about him play- 
ing the bull fiddle...Betty Hunting- 


ton, ex-Saranacer who is Liberty, 
N. Y., ozoning, reports herself on 


the nice side of the ledger, so there. 

.-Eugene Powers of the dramatic 
stage and executive of the Equity, 
is doing his bit of airing at Liberty. 

.Books for the lodge library re- 
ceived from Mrs. A. Heimlich, high- 
ly appreciated...Mannie Lowy’s rib 
op successful...Chris Hagedorn’s, 
too...Fred Rith home on vacash... 
Edith Cohen exercising on the gain 
side...Mr. and Mrs. A, J. Balaban 
are Camp Intermissioning for the 
holidays...A vote of Yuletide 
thanks to Russ Kelly, Carroll Pa- 
gana and Delbborah Ledger, who 
entertained the bed patients at the 
lodge Xmas day...Gus Barrett, Bos- 
ton vaudeville agent, Xmased his 
daughter via the bedside greetings. 

.Grace Harvard also helloing her 
little girl, Dorothy...George Vo- 
gelle, holding hands with his frau, 
Kitty. who is one of our strictly 
abed gals...Santa Claus gifted Jo- 
seph Parker with a radio...Mostly 
every boy curer in the san received 
a Japanese token from Harry Nam- 
ba... While stethoscoping Jack 
Nicoll the medico told him that he 
could hear rattles. ‘Guess I must 
have eaten a Ford,’ snapped Jack... 
Season's greetings to all. 





DOWNEY FOR ST. PAUL 
St. Paul, Jan. 8. 
Mort Downey with Frank and Milt 
Britton, booked through the Megiey 
| office, to show at the local RKO Or- 
pheum Feb. 6-8. 


As in the case of ‘Fifty Million 
Frenchmen’ unit, Rust is bringing 
Downey here before he appears 


across the river in Minneapolis. 





JANET MAY 
Aerial Act 

7 Mins. in Two 
State, N. Y. 

PersonahJe woman in a mild rou- 
tine on the webbing, the rings and 
finally 60 one-arm swings, easier 
than the rollup but just as showy 
for audience use. Latter section is 
the act, the earlier work being filler 
for the regulation seven-minute 
turn. 

Good for an opener. Over nicely 
here with applause for the swings. 

Chic. 








F&M-ARTHUR TO TAKE 
OVER FOX, ST. LOUIS 


St. Louis, Jan. 8. 

Already operating the St. Louis 
theatre here, Fanchon & Marco and 
Harry Arthur are understood to 
have virtually completed negotia- 
tions for taking over the Fox also. 
Latter house is in hands of receivers, 
who must approve the deal. 

If it goes through, understanding 
is Fox will be converted into straight 
picture house, perhaps playing two 
features, leaving the St. Louis for 
vaudfilm. nas 

Two weeks’ notice to 
ployes was given Dec. 
nouncement 





Fox em- 
28 but no an- 
has been made. Al 
Lyons, m.c. at the Fox for the last 
three years, has signed with F&M 
for its house in Denver. 


BANDS HEYDAY 
AGAIN WITH 
REPEAL 





Band prices are upping, especially 


in the more popular hostelries, with 


repeal the wherefore and whyfore 
of it all. 

Where a big New York hotel 
couldn't go over $1,600 in recent 
years, they're now underwriting 
eight weeks’ minimum at $2,500 per, 
and more. 

The musikers are in for more 


than the casual break also with the 
big hotels now utilizing more than 
one dance band. The Waldorf- 
Astoria employs no less than seven 
combos, for concert, tea dance, 
dinner and supper. 

Hotels all are bullish on the cock- 
tail hour dansants which necessi- 
tates a combo other than the regu- 
lar nightly dance attraction. 


Savo Music Set 


Jan. 8. 
Oliver Wallace has written a com- 


Hollywood, 


plete musical score on ‘Girl in the 
Case,’ starring Jimmy Savo at 
Metropolitan. 

Dr. Eugene Franke, husband of 


Dorothea Wieck, 


COLD, BUT IT’S 3 DAYS 


Barre, Vt., Jan. 8. 


produced the pic. 














Freeman Asks 20-Week Options on 
All Units Booked for Interstate 


. onetime 


Charlie Freeman will ask 2. 
week options on all units booked 
for the Interstate theatres in the 
south, This is designed as a pro. 


tective measure in the event of an 
increase of playing time on his book, 
Freeman moved into the Paramount 
booking office in New York 
day (Monday). 

While the first of the non-name 
units opened in Dallas Saturday 
(6), the first one caught by the New 
York vaude bunch was Johnny Pere 
kin's ‘Melody on Parade’ at the Ri- 
voli, Hempstead, the past last half, 
Third unit, featuring the Havels, 
plays that house this week follow. 
ing a current first half break-in at 


yester- 


E'izabeth. ‘Bottoms Up’ is the 
starter in Dallas this week. 
Producers of the units for the 
Freeman time are gambling on ad- 
ditional time to follow the present 
six Freeman weeks, either from 


that booker or the outside. 


Jump Breakers 

Independent time that appears 
likely for breaking the jump be- 
tween New York and the south so 
far includes Philadelphia, Pitts- 
burgh and Louisville, ‘all full weeks, 
Without jump-breakers the _ fare 
from New York to the south for 
these units amounts to about $500 a 
week, too high. Freeman is seeking 
a rate from the railroads for the 
shows in addition to extra playing 
time to ease the long trip. 

The Mort Downey unit, first of 
the ‘name’ category to go over the 
Interstate time, wound up its book- 
ings last week. In Dallas it grossed 
$19,000 where the theatre’s average 
weekly total with straight pictures 
is $4,500; it drew $22,000 in Houston 
where the straight picture average 
is $6,000. On four days in Ft. Worth 
Downey did $8,500, $6,000 above nor- 
mal for the same period with films 
only, and $5,500 on three days in 
Austin, or $4,000 above average. 


CHI UNITS HEAD EAST; 
BIZ TERMS CHILL IOWA 


Chie Jan. 8. 
Midwest continues to bubble with 


ago, 


units, the latest to get going and 
click in this territory being Long 
Tack Sam’s ‘Shanghai Follies’ Cast 
‘1of 35 in this unit, which is booked 
through the Balaban & Katz and 
Great States circuits. 
Sam refused time through Iowa 


because of poor industrial eonditions 
and unsatisfactory terms. Instead, 
will head for the east after complete 
ing five or six weeks around here. 
On the Blank circuit is ‘Artists 
Models,’ not to be confused with 
‘Artists and Models.’ This is a Will 
Harris production out of Chicago, 





Three acts have been added to| ‘Midget Village’ also plays Milwau- 
the Opera House for first halves. kee and some Publix-Great States 
Only theatre in northern section} time, then hops to Loui«ville on its 
of state now playing vaude. way east. 
a - een] 
LS 
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RKO Agents Think ‘Starve Out’ System 


In Force; Circuit Denies Such Action 











RKO agents who’have noticed a 
sudden swing in the balance of that 
circuit’s vaude bookings to group 
of certain agencies, with a propor- 
tionate decline in the combined 
business of all other 
inclined to believe that is no acci- 
dent, *‘1ey s..y. 

ijor Leslie Thompson, through 
the RKO publicity department, is- 
sued a denial to the report, stating 
no action has been taken on the 
agents’ problem. But the agents 
generally believe that a division of 


agencies, are 


the ~“ces was recently made for 
the reported purpose of ‘starving 
out’ certain agents as the only 


means of getting rid of them. 

In a numerical way the RKO 
agents have been regarded as a 
problem by each succeeding RKO 
operating regime and the current 
one is no _ exception. Half-way 
measures have been taken on nu- 
merous occasions in the past to 
trim down the number of act reps, 
but none has succeeded. 

Thompson, and others now run- 
ning RKO’s affairs, are said to 
have discussed the matter without 
reaching any conclusions, evident- 
ly preferring to let it stand for the 
time being. As in the past nobody 
cares to openly tell agents, who 
have been doing business on the 
booking floor for years, to scat. 
But when the more public method 
of letting them out was dodged, it 
was reported that the RKO heads 
looked for a less conspicuous way. 
Somebody then devised the ‘starv- 
ing out’ process, the agents be- 
lieve. 

90 Agents 


The RKO’s agents now number 
about 90 with around 30 office 
franchises outstanding. The cir- 
cuit’s total playing time currently 
stands at around 13 weeks, with 
about 60 acts used weekly and with 
unit bookings continually cutting 
them down. 

Most of the agents are just about 
making a bare living, but that’s 
been going on for years now. That 
they manage to book an act now 
and then revives their hopes, hence 
they stick, and hope. 

The policy of past Keith and 
RKO circuit regimes was to trust 
that such agents as were not get- 
ting by would depart of their own 
accord, but that has never hap- 
pened. The now-and-then bookings 
keep them around. 

It is the agents’ opinion that of 
the two methods to get rid of them, 
if either is necessary, they’d much 
prefer open and above board notice. 


Mills Bros. at $1.50 
Is Coast Tour Idea 


Mills Bros. have been approached 
by Fanchon & Marco to play a 
three week tour of one-nighters 
along the Pacific coast. Idea would 
be to frame a unit around the four- 
some and put the admish in each of 
the spots at $1.50 per. 

Immediate obstacle to the F & M 
proposition is the quartet’s radio 
connection, Old Gold. Contract 
with the cig account requires them 
to do their broadcasting from Los 
Angeles. 


Lombardo Puts Off 


2d L. A. Stage Week| 


Los Angeles, Jan. 8. 

Figuring a two weeks’ engage- 
ment at the Paramount might de- 
tract from his draw at the Cocoanut 
Grove, Guy Lombardo has asked 
Fanchon and Marco to postpone 
his second week at the Par until he 
finishes his Grove date in February. 

F-M has agreed, so the orchestra 
Closes at the Par this Wednesday 
(10). Mills Brothers, who have al- 
ready done a week at the Par, re- 
turn Thursday (11) in place of Lom- 
bardo. 


Thail Still Laid Up 


Sam Thall, RKO’s transportation | 


head, is still confined to his home 
In New York, recovering from an 
illness which put him out of action 
two weeks ago. 

Thall can’t taik on the phone, but 
can have callers. He lives at 640 
Fort Washington avenue. 








+ 


FISHER RELIGHTING STAGE 


Will Give Detroit Four Stage Show | 


Houses 
Detroit, Jan. 8. 

Plans under way will give this 
city four stage shows, the Fisher 
theatre being the latest to plan acts. 
George Trendle has already installed 
talent at the State. 

House opened with the WLS Barn 
Dance troupe and goes into a State- 
Lake policy. Idea for the Fisher is 
low-priced vaude with other houses 
using their stages here being the 
Fox and Michigan. 


MINN. ORPH OPENS 
UP ON STAGE SHOWS 


Minneapolis, Jan. 8. 

Under a policy to book as many 
units and name stage attractions as 
available, the local Orpheum will 
go in for stage entertainment this 
year on a bigger scale than at any 
time since vaude was dropped as a 
permanent feature. Mort H. Singer, 
theatre’s new owner, has so an- 
nounced, 

House has lined up ‘Greenwich 
Village Follies,’ Olsen and Johnson's 
‘Take a Chance,’ Frank and Milt 
Britten’s band, ‘Student Prince’ and 
the Mort Downey and Kate Smith 
units. 





Omaha Will See Some 
Stage Shows This Winter 


Omaha, Jan. 8. 

Orpheum is doing its part to keep 
the local stage active during the 
winter. ‘Artists and Models’ unit is 
current and Cecil and Sally from 
radio, are due shortly. 

With string of shows set for the 
Brandeis, and some legit bookings 
already penciled, town will have 
almost continuous stage attractions 
through March. Orpheum is work- 
ing on arrangements for two more 
units but not yet definite. 

First legit show this year is 
‘Green Pastures,’ due at Central 
high school auditorium, Jan, 12-13. 
Other bookings include the George 
Gershwin-Leo Reisman-James Mel- 
ton show for the Tech high audi- 
torium Jan. 27. 








Frolicked New Year’s 
Eve, but No Pay-Off 


A no-payoff complaint against 
John D. Stradley, indie booker, has 
been filed with the ABA by four 
acts that played a New Year’s Eve 
date for him in Larchmont, N. Y. 

Acts are Danny Dawn, Fred 
Keats, Hal Gordon and Raymond 
and Lucinda, They say they called 
at Stradley’s office in the Selwyn 
booking after the show for the pay- 
off, only to find the booker had 
moved without leaving a forwarding 
address, 


P-J-K Unit 





Joe Penner, Peggy Joyce and 
Fred Keating are planning a unit 
for roadshowing. 

Keating is closing in ‘All Good 


Americans’ (legit) and is also due 
to bow out of the Palais Royal, New 
York cafe. 


Another of Gus’ Kids? 


Gus Edwards is doing a unit, with 
the William Morris office booking. 
Harry Rose to be featured. 





A REUNION 
Buck and Bubbles are back under 
Nat Nazzarro’s management again 
after a two year tiff. 


Colored team may go into the 
Casino de Paree, N. Y., after their 
current Fox, Philly, engagement. 


DIAMONDS FORCED OUT 
Three Diamonds were forced off 
the bill at the Metropolitan, Brook- 
lyn, the middle of last week when 


Hugh Diamond was stricken with 
a stomach attack. 
He's recouping at home in Free- 


port, L. I. 





| 


| 





San Francisco, Jan. &. 
Paul Locke, yvaude, tab and dance 
the j 


minus his wife, Elsie, plus an annul 


Married Too Soon 


stager, in northwest, is 


now 


ment following a decision handed 


down by Judge Graham last week. 
Elsie told the judge that Paul told 


} 


ner it wasnt necessary to wait a 
year after her divorce from Beau 
Lee, night club musician, so they 


married, only to discover that Paul 


was wrong, 





LICENSING BILL 
ON AGENTS UP 
IN ALBANY 


State James Wald of 


New York will introduce the 


Senator 
long - 
awaited agency and booking office 
licensing bill during the present 
State Legislature at Albany. The 
Senator’s sponsorship was obtained 
by William J. Rapp, attorney repre- 
senting the ABA, who had worked 
over the summer with the New 
York District Attorney’s office in 
writing the bill. 

The bill proposes to license all 
employes of and participants in 
theatrical talent agencies and book- 
ing offices of all forms, excepting 
office boys and stenogs. The Dill 
is aimed chiefly at gyp bookers in 
the indie vaude field, whose activ- 
ities have been uncovered by the 
D. A.’s staff the past year via in- 
vestigation, but it proposes to en- 
compass the entire casting field. 


Golden Estate Sues 
Chas. Morrison Over 





ABA 





—-— 


Elects Officers and Council 


In Final Step for AFL Affiliation 





BARS REPORTERS 


RKO Wants All News to Come from | 

Publicity Dept. 

Pk: gS } 

decided to bar 

trade paper reporters from its 

vaudeville booking office in Radio 
City. Varigry’s reporters included. 

It is hardly a new idea and also is 
not new to the few RKO employees 
held over from the circuit’s E. F. 
Albee days. One of the holdovers, 
Major Leslie Thompson, issued the 
current order. 

It’s Major Thompson's expressed 
hunch to try to confine the dissem- 
ination of all RKO vaudeville news 
to one outlet—the publicity depart- 
ment. 


RKO last week 


RKO GIVES ‘A&M’ UNIT 
12 WEEKS AT $6,500 


RKO picked up its option on the 
‘Artists and Models’ tab for 12 
weeks at $6,500 per, after giving it 
‘just one more chance’ in Boston 
last week. 

Upon the tab’s weak week at the 
Palace, New York, RKO advised the 
Shuberts that it wouldn't book it 
further unless fixed up. Chester 
Hale was called in to restage the 
show for Boston, where Arthur Willi 
caught and okayed it. 


Mary McCormic London 
Trip Menaced by Suit 





Mary MeCormic is being sued for 
an injunction to restrain her from 
sailing to open at the Palladium, 
London, on Jan. 20 on the ground 
she has a prior contract for the 
exact same fortnight with the Hol- 





Milt Berle Commish 


The services and contract of Mil- 
ton Berle are the subject of a suit 
started by the executors of the es- 
tate of Meyer Golden against Char- 
lie Morrison, agent, who handles 
Berle. Julius Kendler, representing 
the Golden estate—the vaude pro- 
ducer having died Oct. 10, 1933— 
sets forth that Golden brought 
Berle to Morrison and both agreed 
to share 50-50 on the profits from 
3erle’s contract. 

Originally, it is alleged, Golden 
was to produce a unit with Berle 
but this was modified and Berle did 
a single. It is added that when 
Berle played four weeks at the RKO 
Palace, N. Y., in January, 1932, as a 
single, Morrison and Golden split 
commission equally. 

Since then, it is claimed, there 
has been no accounting and the 
Golden estate’s executors want a re- 
ceiver appointed to preserve the as- 
sets, petition for an accounting of 
the profits, and an injunction to re- 
strain Morrison from disposing of 
the funds, etc. 








FAN DANCER TRAVELS 


Lincoln, Jan. 8. 
Rosita Royce, local fan dancer, 
has completed a stay at the Paxton 
hotel, Omaha, and goes to the Den- 





ham, Denver, 
Miss Royce was originally in the | 
chorus at the Orpheum here. 


lywood Country Club, Miami, Fla., 
at $1,500 a week. Collet D. Huff, 
head of the Hollywood C. C., is the 
plaintiff through Julian T. Abeles, 
who appends a copy of the contract 
providing for Miss McCormic’s 
$1,500 a week, three shows nightly 
plus two rooms and one way trans- 
portation. 

Attached to the complaint is a 
wire from the socially prominent 
opera diva that she has adjusted 
her money differences for the Lon- 
don engagement and sails Jan. 13 
instead, hoping to pick up the Mi- 


Bobby Clark (Clark nd MecCul- 
lough). president; Ted Lé s Viee 
tor Moore, Pat Rooney D thy 
stone, vice-presid S ‘ lie 
Mosconi, treasurer, and Ralph 
Whitehead, executive secretary, 
were the officers elected Thursday 
(4) for the Actors’ Betterment As- 


sociation’s first executive setup un- 
Federation of Labor 
Eddie 
honorary president. 

of council members 
were also elected to hold office, 
ranging from one to four years. 
Kitty Doner, Benny Davis, Fred 
Keating, Robinson, Max Gru- 
ber, Doc Baker are the one-year 
mc ibers; Charlie Judels, Frank 
Lynch, Bob Hope, George Olsen, 
Sid Williams, Al] Warners, two 
years; El Brendel, Eddie Garr, Joe 
aurie, Jr., Bill Gaxton, Guy Mag- 
ley, Dick Sexton, three years; Belle 
Baker, Chaz “Chase, Allen Correli, 
Duke Ellington, Jack McLallen, 
Paul Whiteman, four years. 

Most of the ABA's paid up mem- 
bership of about 400 voted. Elec- 
tions were held privately following 
an open meeting in the ballroom at 
the Edison hotel. About 800 at- 
tended the latter, some applying for 
AFL cards at the last minutes in 
order to vote. 

The whole ticket went through 
without difficulty. It was drawn up 


der American 


requirements, Cantor was 


made 


Four sets 


by the board of governors of the 
old ABA: council. Among outgoing 
officers were Eddie Dowling, presi- 


dent, and Georgie Price, vice-presi- 
dent, both of whom had resigned. 
Also missing from the new list are 
Dave Vine and Billy Glason, who 
originally started and organized the 
ABA and functioned before the as- 
sociation’s announced intention of 
becoming a part of the AFL. 

With this election the ABA meets 
the final requirement in its quest 
for an AFL franchise. Physical pos- 
session of the ticket is expected to 
be gained this week. 

The new council members met 








last night (Monday) on a member- 
ship drive and to appoint commit- 
tees, one of which will meet with 
AFL officials later this week. 





Accidental Death Tops 
Unit’s Tough Luck String 


San Francisco, Jan. 8. 





ami dates later on. 


' 





Fanchon in Denver | 


Denver, Jan. 8. 
Fanchon, of Fanchon & Marco, is 
here supervising the production of 
the stage show at the Orpheum. 
She will stay two and has 
with her Thelma White, film actress, 
who will act as m.c. 


weeks 


Ben Black remains as_ resident 
producer. 

Al Lyons, now at the Fox, St. 
Louis, opens Friday (12) at the 
Denver Orpheum as m. ec. Lyons 


booked by Fanchon and Marco on 
a four-week minimum. 
Thelma White, 





ladio studio 


player, is this week m. c.ing the 
Denver Orph. After a layoff of a 
week she then opens at the War- 


field, San Francisco. Estelle Taylor 
also goes into this house Friday for 
a week. 





Inside Stuff-Vaude 


When the old United Booking Office 


for the Keith and Orpheum circuits, i 
he was refused similar booking. Se: 
vaude salary jumped to $950. Follow 


the third season after the refusal Cook 





* Was handing out three-year routes 
t was a burn-up for Joe Cook when | 
ison after he was turned down his| 
ing season he was in ‘Vanities’, and 


was hack in vaude at $2,500. 


Charles Sharon vaude_ troupe, 
barnstorming Arizona with a weekly 


|}nut of $2,400 and a possible gross of 


$650 and sought 
Commission on wage evasion 
charges, suffered further disaster 
last week when one of the troupe's 
autos overturned and J. F. Downey, 
p. a. and father of the three Downey 
Sisters, was killed. Janet Morris 
and June Parker, chorines, and Mrs. 
Downey were injured. 

Labor Commisisoner’s office 
hasn't heard from the troupe in a 
week and fears it is stranded. 


—— 


Loew Drops Week 


by State Labor 


here 





The Loew yaudeville book loses a 
full week when Montreal dreps out 
next week (12). 

House goes straight pictures 





Jessel’s Loew Weeks 


George J¢ssel plays Loew's State, 
N. Y., for the first time Jan. 26. 

Jessel is set for three weeks with 
Loew around New York via Lyons 


& Lyons. 


- eee 


JESSE CRAWFORD SOLO 


lilness of the 
baby forced cancellation of 
the organ team’s eight weeks 


Jesse Crawtords 
half of 


how yk - 


ing in the Interstate houses in the 
south, 

Mrs. Crawford was forced to re- 
main in New York when the child 
|} took sick. Crawford opened is 
| booked Saturday (6), at Dallas 
the missus to join him later 


Appearing now in ‘Hold Your Horses’ he on a guarantee and per- 
centage. 

John J. Sullivan, who conducted the investigations in the ABA’s gyp| 
benefit racket campaign, was one of the 13 members of the Crain staff | 
eappointed by New York City’s new district attorney, William C. Redes! 

ABA says it will petition Dodge to again assign Sullivan to the bencfit 
mnd othe £yp booking investigation this vear. } 

Senator Murphy spent a tough New Years in Denver. Audience at the| 
Orpheum on the big night never gave Murphy a chance, and he didn't | 
help matters any by hollering back at them 

after trying to get started, the Senator walked off the stage. No! 

ial reason for the outburst, just one of those holiday thi es. 


JESSIE MORRIS ILL 


Jessie Morris, of 
team of Morris and FPeasie is 8e- 
riously ill at Jev S- 
pital, New York. 

Miss Morris is registered there 
under er J te manne fessie@ 
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Variety Bills 





NEXT WEEK (Jan. 12) 
THIS WEEK (Jan. 5) 


Numerals in connection with bills below indicate opening day of 
show, whether ful! or split week 








RKO 














NEW YORK CITY DES MOINES 
Palace (12>) Keith's 
Mills Gold & Ray 2d half (15- 8). 
(Four to fill) 50 M'I'n Frenchm’'n 

(5) DETROIT 
Falls Reading & B Fox (12) 
Emmy & Madwags]| Gene DeQuincy & L 
ee ne Jack Whiting Co 
a Sherman Milton Rerle 
Leon Belasco Ore Owen McGivney 
. rar Herbert Barris 
2 ralf (9-11) (5) 
Will Osborne's Rev | Kay Hamilton 
Audubon “s Willis & Davis 
Ist half (12-15) Hudson Wonders 
Australian Waites Ken Murra; 
Joe Wong Max los 
Dillon & Parker FE —" ROCKAWAY 
Harry Zoup Weich Keitl 
Ist half (5-8) tet half i restas 
Larimer & Hudson al  ® ; , Co 
Boice & Marsh o My fll) 
Grace Doro ( ee i? (6 ” 
Jones & Rae 1st Ree: p82 
Gracella & Theo Ae a Lc ‘ 
BROOKLYN pitas gy rome 
Albee (12) — sel, “nH om 
Jeanie Lang Co > arr! zs 2 in hy 
Barto & Mann ance 
(Three to fill) HEMPSTEAD 
(5) Rivo 
Strike Me Fink Ist half (5-8) 
Prospect Melody Mad Par'de 
Ist half (5-8) MINNEAPOLIS 
Rogers & Wynne Orpheum (1%) 
Jerome Tomann Kate Smith Rev 











RADIO CITY M. H., NEW YORK 
DOROTHY CROOKER 
d 
ROXY, NEW YORK 
GRACE DuFAYE 


BOTH PLACED 


By LEDDY & SMITH 














Elmer Cleve 
Nellie Durkins 


NEWARK 
Proctor’s (12) 


Lou Lubin Co 
2d half (9-11) Benny Davis Rev 
Sweet & Low Down 5) 

é co, a , Benny Davis Rev 
st alf (6-7) ot ta we wr 
Marie & Pals lad on sade 

Nan Blackstone 
Chase & LaTour Ist half (6-7) 


Australian Waites 


Jerry Lester 
Ma Joe Wong 


Mermen & Bronson 


BOSTON Godd & Barrows 
Keith’s (12) Elia Novello Co 
James Evans Co PATERSON 
Bert Lahr Keith’s 
Hill & Hoffman Ist half (12-15) 
California Rev Johnny Marvin 


(One to fill) Heller & Riley 


(5) Rodrigo Lila Orch 
Swan & Lucille (T'wo to fill) 
Sybil Bowan 2d half (16-18) 
Amos ‘'n’ Andy NTG Rev 


Arren & Broderick 
Paul Tisen Ore 
Marion bade 


Collins & Peterson 
2d half (9-11) 
Mangean Tr 


Jack Meyer LaMarr Kenny & C 
CED \R RAPIDS W & G Ahearn 
Keith’s Hill & Hoffman 


2d half (9-11) 
50 M’i’n Frenchm’n 
CHICAGO 


Gracella & Theo 
PAQUIN 
Palace (1 wes why =i) 
Cotton Club Rev Amos ‘n’ Andy 
(5) ROCHESTER 
Gene DeQuincy & L Keith's (5) 
Jack Whiting Co Artists & Models 
Milton Berle SIOUX CITY 
Owen Mcivney Keith’s 
Herbert Barris Ist ha f (12-14) 
CINCINNATI 50 M'I’n Frenchm'n 


/ ° 
Rubie Sis ed SYRACUSE 
Nash & Fately Keith’s (12) 


Weist & Stanton Baby Rose Marie 














Dave Apollon Co (Others to fill) 
(5) TRENTON 
Gr'nwich Vill Fol Broad 
CLEVELAND ist half (13-14) 
Palace (12) LaSalle & Mack 
Artists & Models (Others to fill) 
(5) ist half (6-7) 
Olsen & Johnson Gene & Gaby 
COLUMBUS LePaul 
Keith's (12) Ray Shannon 
Carroll's Vanities Gray Fam 
OFFICIAL DENTIST TO THE N. V. A. 
DR. JULIAN SIEGEL 
Now in Paramount Building 
DAVENPORT Capitol 
Keith’s Ist haif (5-8) 
1st half (5-8) “_ a (oil 
60. M’'l’'n Frenchm’n "| Ret » Wie 
Jeri Renee & Vic 
DAYTON Joe Wong 


Keith’s (5) 
Gr'nwich Vill 


Wheeler & Woolsey 


Fol 'Parker Sandino Rv 





Loew 


NEW YORK CITY 











State (12) 





Capitol (12) Con Colleano 
Vivian Faye Leavitt & Lockw’d 
Mario & Floria Lester Cole Co 
(Four to fill) Lyuster West 

Boulevard Kitchen Pirates 

Ist half (12-15) BROOKLYN 
France & LaPell Bay Ridge 
LaMarr Kenny & C ist half (12-15) 
Bobby Jarvis Co Osaki & Taki 
Masters & Gautier | Marie DeComa 
Grey Fam Foster & KBatie 

2d half (16-18) Billy Glason 
Kay Hamlin & Kay] Mills & Ray Rev 
Bob Carney & Jean 2d half (16-18) 
Jones & Rea Great Johnson 
Johnny Berkes LaMarr Kenny & C 
Ladder of Roses Belle Blanche 
Orpheum Harry Burns Co 

Ist half (12-15) Louise Gay Co 
Bud Carlell & R Gates Ave. 
May Joyce Ist half (12-15) 
Solly Ward Musical Bentleys 
Walter Dare Wahl | LeVan & Watson 
Dave Jones Co John Henry 

2d half (16-18) Tohnny Berkes Co 
Park & Clifford Kay Hamlin & Kus 
LeVan & Watson 2d half (16-18) 
John Henry France & LaPell 
Master & Gautier Marie DeComa 
Rimacs Solly Ward 

Paradise (12) Foster & Batie 
M’ir’y McNeice & R]{ Grey Fam 
Russ Elmer & A Metropolitan (12) 
M May & J Carroll] Janet May 
Valaida Snow Freddy Craig Jr 
Berry Bros Ore Sid Page 
ae: 





| 
| 


| 
| 
| 
| 
| 
| 
' 


| 


Fred Brezin 
KE tte ibeth 
Maurice 
ABBEYMOUNT 
Regent 
Beveridge 
Allan Stark 
BRADFORD 
New Victoria 
8 Piano Symphony 


CLAPTON 
Rink 
Mills & Browning 
Bonnerelli 
EAST HAM 
Premier 
Raie Da Costa 
Mario Lorenzi 


Western Bros 


Haig & Escoe 
3 Matas 
LEWISHAM 
Palace 
Alfredo Ore 
LEYTON 
Savoy 
Hintoni Bros 
4 Brownie Boys 
Wensley & Dale 
LEITH 
Capitol 
Jas Beveridge 
Allan Stark 
NEW CROSS 
Kinema 
3 Greene Bros 
3 Aberdonians 
Fyne & Furley 



































(5) 
5 Wonder Girls 


Chaney & Fox 





Fanchon & Marco 





NEW YORK CITY 
Roxy (12) 
Rube Wolf 
Audrey Wyckoff 
(Others to fill) 
BROOKLYN 
Paramount (12) 
Demarest & Sibley 
6 Danwills 
Cookie Bowers 
3 X Sis 
Bradley & Jerome 
(Others to fill) 
BOSTON 
Metropolitan (12) 
Cab Calloway Ore 
(Others to fill) 
BUFFALO 
Lafayette (12) 


Freddy Mack 
Barney Grant 
Frank Conville 
Large & Morgner 
(Others to fill) 
DENVER, COLO, 
Orpheum (12) 

2 a Taylor 

J & M Mason 


D Carsen & Isabel 
Charles Brugge 


(5) 
Thelma White 
J & F Hubert 
Pepito 
Keene 2 & Vic 
Jelly Bean Johnson 
LOS ANGELES 
Paramount 
4 and 11) 
Guy Lombardo 
PHILADELPHIA 
Fox (12) 
Johnny Lee & 3 L 
3 Miller Bros 
Donald Novis 
Bert Nagle 
(Others to fill) 
ST. LOUIS 
St. Louis (12) 
Wesley Eddy 
Pops & Louie 
Kay Katya & Kay 
(Others to fill) 
SAN FRANCISCO 
Warfield (12) 
Harger & Elanor 
(5) 


Nell Kelly 





Adler 
Tr 


Larry 
Pinchiani 








Independent 





BOSTON 
State (5) 
Parker Rev 
BUFFALO 
Buffalo (5) 
Ralph Kirbery 
Stan Kavanaugh 
Gorden Reed & 
Peggy Taylor 
‘Gallant Lady’ 
Lafayette (5) 
Gene Sheldon 
Loretta Fisher 
Jack Starnes Co 
Forsythe S'’m'n & F 


Lew 


Wilton Crawley 
Vancello & Mary 
Verne Buck 
‘Goodbye Love’ 
HOLLYWOOD 
Chinese (indef run) 
Paul Draper 
Albertina Rasch Co 
Adohr Ouera of Air 
Jackie Hughes 
Pantages (4) 
Al Pearce Gang 
Duci Kerekgarto 
LOS ANGELES 
Orpheum (4) 

















‘By Candlelight’ Walters & Vivian 
Hippodrome (5) Don Galvan 
Student Prince 4 Covans 
George Hassell Kharum 
Madolyn Mayo Travers & Spark 
Chas Hedley Burton Sis Rev 
bate la’ ST. LOUIS 
HICAGO Ambassador (5) 
State Lake (7) I & J McKenna 
Gene Dennis Gaylene 2 
Gaudschmidt Bros >} Hearts 
Vanderbilt Boys 3 R Sis 
Herbert Fave ‘Design for Living’ 
Week of Jan. 8 
Canterbury M. H. | Kit Kat Rest. 
Ist half (8-10) Walsh & Arnold 
Brassellos Co as booked 
Co as booked New Victoria 
2a half (11-13) Emite Colombo $8 
Renee Godfrey Co Fagg 
Co as booked 5th izy Show 
Dominion “Tre cadero 
Victor Olof 6 Geo Robes 











Leon Bedou 


Bliitmore Hote} 
Paul Whiteman Or 
Bowery 

Lou Dolgoff 

John Barry 

Nellie Durkin 

3 Blue Fashers 
Fred Jordan 
Mabel Bradley 
Ben Tabier’s Bd 


Casino de Paree 
Billy Rose Rev 
Ben Pollack Orch 
Don Redman Orch 
Holland & June 
Saxon Sis 

Hinda Wassau 
Sylvia Adams 
Lois Rees 


Central P’k Casino 
Eddy Duchin Ore 
Geo Murphy 

Geo. Metaxa 
Gomez & Winona 


Chapeau Rouge 
Peppy de Albrew 
De Marcos 
Iliena Strenge 
Dick Gasparre’s Or 

Club Bastile 
Spivey 
Sue Hicks 
Paila Howard 
Wallace & Arnold 
Chas Columbus 
Huston & Harder 

Club Montmartre 
Charles Readers’ O 
The Murrays 
Teddy Lnych 
Commodore Hotel 
Isham Jones Ore 
Isabel Brown 


Cotton Club 


Jimmy Luntsford O 
Dan Healy Rev 


Croydon 
Charles Eckels Ore 


Delmonico’s 
Rita White 
Hartmans 
Val Vestoff 
Al B White 
Modernestic 
Kay Lazell 
Janis Williams 
Weiderharu & St 
Joe Venuti Ore 


El Chico 


Tanco & Lorca 
Las Ajedas 
Adelina Duran 
Orlando Ricarde 
i.e 8 

Pilar Arcas 


Rev 


Embassy 

Hay & Sabine 
Gertrude Niesen 
Jane Vance 
Jack Pettis Ore 
Essex House 
Glenn Gray Orc 





Gallagher’s 


Val Rosing PECKHAM 
Radio Rogues 2d half (16-18) EDGEWARE RD. Palace 
Max Baer Midway Nights Grand 3 Greene Bros 
Valencia (12) COLUMBUS 4 White Flashes 3 Aberdonians 
Gordon's Dogs Loew's (12) Haig & Escoe Fyne & Furley 
Gale & Carson Ted Lewis Rev 3 Matas Tower 
Harry Savoy INDIANAPOLIS GREAT CROSBY | Concha & Concha 
Alex Hyde Orc Loew's (12) Corona Anita Chas & Alvis 
AKRON Cent of Prog Rev Eileen Latham Hugh Ormond 
Loew's JERSEY CITY HAMMERSMTH |SHEPH’RDS BUSH 
Ist half (12-18) Loew's (12) Palace Pavilion 
Midway Nights Maximo 20 Mastersingers Olof 6 
2d half (16-18) Francis Langford HOLLOWAY STAMFORD HILL 
Casting Campbells Block & Sully Marlborough Regent 
Kay Hamilton Lee Murray Co Fay Dawn Fay Dawn 
Thomas 5 NEWARK Drury & Ravmond]| Drury & Raymond 
4 Flushers State (12) ILLFORD STRATFORD 
Miles & Kover Rev|3 Melvin Bros Super Broadway 
BALTIMORE Hilton & Garon Hintoni Bros Raie da Costa 
Century (12) Lamberti 4 Brownie Boys Mario Lorenzi 
Buddy Rogers Rev Duke McHale Co Wenslev & Dale Western Bros 
BOSTON PROVIDENCE ISLINGTON Val Rossing 
Orpheum (12) Loew's (12) Blue Hall Empire 
Harrison’s Circus Duponts Ist half (8-10) Sth Crazy Show 
Leon Navarro Pall Mall Renee & Godfrey STREATHAM 
Arnaut Bros Angus & Searle Co Co as booked Palace 
Carr & Martin Lew Parker Co 2d half (11-13) Mills & Browning 
Georges & Jalna Dodge Bros Rev 2 Brassellos Bonnerelli 
(One to fill) ROCHESTER Co as booked TOTTENHAM 
CANTON Ly ol s (1%) KILBURN Palace 
Loew's Craz Quilt Grange Mills & Browning 
Ist half (12-15) Ww’ SHINGT’ N., D.C.|4 White Flashes Bonnerelli 
Casting Campbelis Fox (12) 
Kay Hamilton Lee & Rafferty Rev 
Thomas 6 Nord & Jeannie e e 
4 Flushers Poet Prince P al 
Miles & Kover Rev!Carl Freed Co rovincl 
Paramount Week of Jan. 8 
BRADFORD Rutland Pic House 
Alhambra mame 3S. 
NEW YORK CITY | Nora Williams Anna May Wong En “we 
Paramount (12) Ruth Jean & Gail | Kirukawa Fam G wmpire 
Waring Penns Manuel Alcarzo anes Wrasere ee eo 
BUFFALO Southtown (5) Overburys Tedia Dies Co 
_ Buffalo (12) Benny Meroff Claude Lester Harry Herbert 
paca nen ae Uptown (5) Stanford & Taylor Brookins & Van 
Ce Me gaps Sammy Cohen Will Somers NEWCASTLE 
Chicage (3) Doris Roche Murray & Murray | Jack Payne Bd 
Mary Pickford Buster Shaver Co COVENTRY Red Fred 
Emil Boreo Betty Jane Cooper Palace Russ Carr 
Pops & Louie Lathrop Bros Cotton Bd A 4 Bennos 
Evans Rallet DETROIT EDINBURGH Illy Moore 
Harding (5) Michigan (12) New Victoria Neuman W & T 
Connie’s Hot Choc | Duke Ellington Bd| Ralfini Bd Vie Moreton 
Marbro (5) TORONTO 
Dave Apollon Imperial (12) 
Danzi Goddell Student Prince Cabarets 
WARNER NEW YORK CITY 
ss Algonquin Hotel Rert Goodman 
ELIZABETH Eddie White Howard Lamin’s O |Gert Dwyer 
, : wh — Ben Bernie Orch Russell Johns — Austin . 
st ha (13-16) Jackie Heller Ambassador Grill | B‘c m’n & Prousky 
Ingenues : TF : 7 Peggy Ware 
(Others to fill) WASHINGTON Happy Feltan’s Orc nan’ Levy 
Ist half (6-9) Earle (12) Pancho & Mary Chas Counoughton 
i c y & > ai * 
~ fait (10-12) " thee teres Aster Reet rodaigy sc entagg 
pairs now + Enrico & Novello Jack Berger Orch Gov. oe — 
ayes Haig & Wheeler & Woolsey Enoc ight Orc 
Milt Douglas Co (5) Bal-Musette Ha-Ha Club 
(One to fill " Millard & Anita 
PHILADEL PHIA | Great Gretanos George Marshal Danny Healy 
Earle (12) Sizzlers , Leonard Keller Orc| Jack White 
Eddie Cantor Rev | Clifford & Marion | Georgette Jerry Bergan 
Doris Kenyon Nita Lillian Fitzgerald 


Roth-Andrews Orch 
H'lyw’d Restaurant 
Tris Adrian 

Betty Real 
Catherine O’Nell 
Jerry Lester 

Pietro Gentile 
Florence Valarez 
Kay Katye & K 
Girl Friends 

Gary & Dixon 
Alice Kellerman 
Marion Martin 
Harriett Myrne 
Sophie Tucker 


Hotel Dixie 
Art Kahn Orc 
Hotel Lexington 
Jack Little Ore 
Hotel Montclair 
Wm Scotti Ore 
Mario & Eulalie 
Hotel New Yorker 
Abe Lyman Ore 


Hotel Roosevelt 
Rubinofft 


Kings Terrace 
Al Shayne 
Gladys Bentley 
R’b’ri’gs’ Williams 
Ted Brown Orch 


Maison Royale 


Walsh & Arnold 
Antobal Cubans 


Manhattan Grill 
Tom Brown Orch 
Hans Bruno 
Meyer Orch 


Marden’s Riviera 


Variety Revue 
Emil Coleman Ore 


Mayfair Yacht Club 
Dwight Fiske 

Maureil & Cordova 
Walter O'Neill Orc 


Montmartre Club 


Rocky Twins 
Ernest Charles 
Patricia Palmer 
Machin Bad 
Reader's Orc 


Murray’s 


Johnny Howard 
Bobby Brinn 
Edith Lowe 
Mitzy Rouss 
Hammer & Sledge 
Ethel Agid 

Leah Lazarus 
Jim Josephs Orch 


Nellie’s Roundup 
Nellie Edwards 
Jack Davis 
Adele Ferguson 
Paradise 
Paul Whiteman 
NTG Rev 
Fleicia Sorreli 
C'ntess Von Loesen 
Zanette & Manon 


Or 





' Hen Youngman 


Ann Lee Patterson 
Nelda Kincaid 
' Dixie Dunobar 


Barbara Jason 
Edith Roark 
Jack Fulton 
Peggy Healy 

3 Rhythm Boye 
Ramona 

Goldie 

Robt Lawrence 
Sherr Bros 


Paramount Grill 
Gertrude HoNman 
Anthony Trini Ore 


Park Centra) Hote) 


Ozzie Nelson Ore 
Harriett Hilliard 
Petit Palais 
Guy Rennie 
Frances Langford 
Rhys & Owen 
Counters Deon 
Jay Lynne 
Mile Deoris 
Crawford & Caskey 
Jolly Coburn Orc 
Pierre Restaurant 


Henry King Orch 


Place Piquale 
Harry Rosenthal O 
Marion Chase 
Alfonzo’s Bd 

Plaza Cafe 
Lou Taylor 
Irv Grasmann 
Harry Seeman 
Eddie Ashman 
Al Aeshane 
Restaurant La Rue 
Arthur Warren's O 


Russian Arte 
Joe Morantz Orcb 
Renee & Laura 
Nickolas Hadarick 
Barra Bire 
Misha Usanoff 


Samovar 
EM Spivack 
Nina Miraeva 
Paul Zam Ore 
Johnny Russell 


Savoy-Plaza 
Eddie Elkins Ore 
Simplon Club 

Helen Morgan 
Clark & De Lys 
Larry Siry’s Orch 
St. Morite Hote) 


Leon Belasco Orch 
Vera Van 


Margarite & Leroy 


Bismarck Hote 
(Walnut Room) 


Rosemary Deering 
Manya & Martin 
Doris Lenihan 

Ted Weems Orch 


Boulevard Room 
(Hotel Stevens) 


Irving Gagnon 
Ruth Broughton 
Chas Agnew Orca 


Blackhawk 
Deane Janis 
Hal Kemp Orch 
‘Skinnay’ Ennis 
Bob Nolan 


Cafe deAlex 


Dorothy Denese 
Irene George 
Mary Stone 
Evelyn Hoffman 
Enrico Clausi 
Sol Wagner Ore 


Chez Paree 


Rolion & Rima 
Edna Sedgwick 
Terese Rudolph 
Janet Reade 
Harry Richman 
Mitzi Young 
Pearl Twins 

The Vernons 
Eunice Healy 
Vincent Lopez Ore 


Club Leisure 


Lucio Garcia 

Billy Meagher 
Joe Manni’s Orch 
Betty Chase 

Jack Sexton Jr 
‘Sugar’ Harolds Or 


Club La Masque 
J & B LaMarr 
Edna Leonard 
Eddie Morton 
Francis Stillman 
Al Garbell 
Earl Willis Ore 


Club Royale 
Joe Lewis 
Nellie Nelson 
A & N Selby 
Rose 2 
Fritz Miller Ore 


College Inn 
Noble Sissle Orc 
Paul Ash Orc 
Sally Sweet 
Jack Law 


Congress Hote) 
(Joe Urban Room) 
Art Kassel 
Robert Royce 
Cherie & Tomasita 
Carlos Molina 


Colosimo’s 


Dorothy Henry 
Montenegro & Dor 
Dave Malcolm 
Jove Rivas Orch 
Countess Boriska 
Signor Barsoni 
Art Buckley 

Cole Sis 


Club Alabam 


Irene Duvall 
Eddie Roth Ore 


Drake Hote) 
Lucille Johnson 
Ahi 
Armand & Diana 
Jack Wallace 
Clyde McCoy Orch 


Edgewater Beach 
Esther Todd 


DeRonda & Barry 
Art Carroll 


Frolic’s 
Wally & Ver Dyn 
Joe Allen 
Ginger Pearson 
Ruthania & Malc’m 





Evelyn Regen 
Evelyn Hoffman 





St. Regis Hotel 


Phil Harris 
Caperton & Biddle 


Small’s Paradise 


‘Black Rhythm’ R 
Nyra Johnson 
Meers & Norton 

3 Speed Demons 
Geo Walker 

Wm Spellman 

8 Palmer Bros 
May Alex 

Chas Johnson Orch 


Taft Grill 

Geo Hall Orch 

Tavern, B’klyn 
Eddie Jackson 
Jack Murray Ore 
Vonderbilt Hotel 
Nathan Kroel’s Orc 

Tie Toc Club 
Gypsy Markoff Ore 
Charlies Judels 
Irene Bordoni 


Village Bare 


Paul Tremaine 
Ray Sediey 
Brady Walker 
Frank Hyer 
Blanche Lytell 
Eddie Pritchard 
ed Davis 
Jerry & Turk 
Csawboy Jim 
Lonis Mann 
Marjorie & Irene 


Village Nut Club 


3 Roberts Bros 
Flaria Vestoff 
Zara Lee 
Scotty Conner 
Milton Spielman Or 
Vogue 
Chick Endor 
Charles Farrell 
Frances Maddux 
Carolyn Nolte 
Dolores Reade 
Waldorf-Astoria 


Rosita & Ramon 
Ilyemia Strenge 
E Madreguera Ore 
Xavier Cugat Orch 
Foem Orc 
Jaffry Ore 

Wivel Cafe 
Amy Atkinsan 
gack Wick 
Lillian Lorraine 
Ami Pavo 
Maidie Du Fresne 
La Salle Orch 


CHICAGO 


Hangar 
(Hotel LaSalle) 
Ivan Eppinofft 


Hi-Hat Club 


Al Zimmey 

Trudy Davidson 
Kolya & Berte 
Margar’t Lawrence 
Effie Burton 

Falla Sis 

Dot Meyers 

Bobby Dande 


K-98 Club 
Billy Brannon 
Half-Pint Jaxon 
Ed Casey Orc 
Leon La Verde 
Earl Partello 
George Oliver 


Maroni’s 
Rolando & Verditta 
Gwen Gordon 
Neecee Shannon 
Marge & Marie 
Virginia Buchanan 
Bob Wyatt 
Maurie Moret Orch 


Club Minuet 


Trudy Davidson 
Adelina Dossena 
Frank Sherman 
Morrie Stanton Ore 


Mural Room 
(Brevoort Hotel) 


Jaros Sis 

Paul Fay 

Gale Gipp 

Fay Peters 

Bob Perry's Orch 


“Opera Club” 
Lawrence Salerno 
Bernice Stone 
Tom Gentry Orch 
Jose Rivas Orch 
Pierce & Harris 


Palmer House 
Rosita & Ramon 


Harrison & Fisher 
Lowe Burnoff & W 
Gale Page 

Paul Draper 
Sianley Morner 
Abbott Girls 
Richard Cole Orch 


Paramount 


Joe Wallace 
Virginia Habee 
Don Santos 
Anita LaPeirre 
Babe Kane 
Paul Bachelor 


Playground 


Dot Culbertson 
Peggy Paige 
Joe Little 
Adele Gould 
Don Elkins 
Jimmy Frances 
Milored Boline 
Lou Shatel Ore 


Rainbo Gardens 
Frank Wilson 
Dorothy Thomas 
Jules Stein Orc 


Samovar 
Wade Booth 
The Randalls 
Miss Capers 
Muriel Love 
Tommy Lyman 
Lyle Smith Ore 


Terrace Gardens 
Romo Vincent 
Ainsley Lambert R 
Clyde Lucas Ore 


Via Lago 
Crane Russell Orch 
Bebe Sherman 
Zita & Marcelle 
Jack Housh 
Wanda Kay 
Al Handler Bd 


100 Club 
Edna Rush 
Cele Davis 
Virginia Hevy 
Billy Gray 
Ethel Allis 
Myra Langford 
Danny Alvin Orch 


Studio Placements 


(Continued from page 24) 


Al Hill, Ivan Linow, Flor- 
‘Man Who Broke His 





Brinley, 
ence Dudley, 
Heart’ (Par). 
Mae Busch, 
(Roach). 
Patsy Kelly, 
Cristo’ (U). 
Grace Hale, ‘Hot Air’ (WRB). 
Louise Dresser, Irene Bentley 
Kent Taylor, Evelyn Venable, Ralph 
Morgan, Roger Imhoff, Noah Beery, 
Stepin Fetchit, ‘David Harum,’ Fox. 
Heather Angel, ‘Murder in Trini- 
dad,’ Fox. 


‘Oliver the Bighth’ 


‘Countess of Monte 


Eddie Nugent, Elizabeth Allen, 
‘Men in White,‘ MG. 
Moe Howard, Dorthy Appleby, 


Muriel Evans, ‘Reformania,’ MG. 

Isabel Jewel, Sarah Padden, ‘Men 
in White,’ MG. 

Irene Hervey, Muriel Evans, Mary 
McConnell, Ruth Channing, Pauline 
Brooks, Linda Parker, ‘Vital Vic- 
tuals,’ Metro 

Eddie Prinz, dance number, ‘Mixed 
Nuts,’ Roach. 

Billy Gilbert, Don Barclay, 
Gale, ‘Soup to Fish,’ Roach. 

Dutch Hendrian, Grace 
James C. Morton, ‘So You 
Sing, Eh?’ Radio. 

Fay Wray, ‘Viva Villa,’ 

Greta Meyer, 


Gladys 


Hayle, 
Won't 


Metro. 
‘Line Up,’ Col. 


Arthur Richman, scripting ‘Va- 
nessa,’ MG. 

Francis McDonald, Paul Hurst, 
‘The Line Up,’ Col. 

Ralph Lewis, ‘Mystery’ Liner,’ 
Mono. 

George Cleveland, ‘Mystery Liner,’ 
Mono. 

Dudley Nichols, scripting ‘Grand 


Canary,’ Fox. 

Benn Levy, collabing with Keene 
Thompson on ‘Springtime for 
Henry,’ Lasky-Fox. 

Minerva Urecal, from KIFWB’'s 
Hi-Jinks, ‘Old Hannibal,’ Metro. 

David Landau, ‘Man Who Broke 


His Heart,’ Par. 

Robert Komins has moved in as 
assistant to story editor Robert 
Yost at Fox-Western studios. Prac- 
ticed law in New Jersey. 

ZaSu Pitts, ‘Promenade Deck,’ 
WEB. 


Lowell 
‘Pliz- 


Adrian Johnson adapting, 
Sherman, lead and directing, 
abeth and Mary,’ U. 

Carl Erickson developing yarn on 
antique biz, WB. 


Billy Watson, ‘It Happened One 


Day,’ Metro. 

Thelma Todd, Susan Kaaren, 
‘Bottoms Up,’ Fox. 

Kay Van Riper, ‘Round House 
Maggie,’ MG. 

Chic Sale, two shorts, with Jack 


Cummings directing, Metro. 
Arthur Jarrett, David Horsley, 
Sumner Getchel, ‘It Happened One 


Day,’ Metro 
Russell Hardie, Wallace Ford, 
Russell Hopton, Ruth Channing, 


‘Men in White,’ MG. 

William Farnum, Anita Louise, 
Edwin Carewe, pic at Metro. 

Graham Baker and Gene Towne, 
scripting orig they sold Charles 
Rogers for George Raft. 

David Durand replaces Raymond 


Borzage, ‘Viva Villa,’ Metro. 

Ray Harris scripting ‘Babes in 
Toyland,’ Roach. 

Tito Caral, singer, untitled pie, 


Fox. 
Monckton Hoffe, scripting orig for 
Irving Thalberg, MG. 


Del Andrews, adapting ‘Sonata,’ 
Col. 

Grant Garrett, gageing for 
Wheeler and Woolsey, 

Jack Donovan lead, Al Herman 
directing, ‘Twisted Rails,’ Laymon. 

John Farrow, scripting untitled 


Leo Birinski orig, Metro. 

Clare Kummer, scripting ‘Happily 
Unmarried,’ Metro. 

Maidena Armstrong, James Mor- 


ton, ‘So You Won’t Sing, Eh?’ 
Radio. 

Edwin Maxwell, ‘It Happened One 
Day,’ Metro. 


Lyle Talbot, ‘Upperworld,’ WB. 


Joe Cawthorne, ‘Hot Air,’ WB. 

Shirley Ross, ‘Reformania,’ short, 
Metro. 

Otto Kruger, ‘Men in White,’ 
Metro. 

Lucio Villegas, Andre de Segurola, 
‘Masquerade,’ Fox Spanish picture. 


Grace Hale, ‘Hot Air,’ Warners. 
Salisbury Field, scripting one for 
Bayard Veiller’s production, Par. 





Sam Coslow, Arthur Johnston, 
Ralph Rainger, Harry Revel and 
Mack Gordon, music for ‘We're Not 
Dressing,’ Par. 

Aggie Herring, ‘Very Honorable 
Guy,’ WB. 

Wallace Ford, ‘Men in White,’ 
Metro. 

Bette Davis, lead, and Robert Flo- 
rey, directing, ‘Hit Me Again,’ WB. 

Thomas Burtis, scripting ‘Fledg- 
lings,’ Fox. 

Kay Francis, ‘Madame Du Barry," 
WEB. 

Aline MacMahon, lead, Al Green 
directing, ‘Fur Coats,’ WB. 

Esmond Knight, untitled story, 
Warners. 

Tynan Holtz, John Davidson, 
Stanley Price, Cyril Ring, ‘Strictly 
Confidential,’ Fanchon Royer. 

Joseph Moncure March, scripting 
‘Dance of Desire,’ Radio. 

Maureen Watkins, scripting 
‘Strictly Dynamite,’ Radio. 

Ray Schrock, dialog Whirpool.’ 
Col. 

Finis Fox collabing with Harold 
Sherman untitled yarn for Fads 
Carewe production, Met 
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WE DO OUR PART 








15 YEARS AGO 


(From VARIETY and Clipper) 


Berlin agent cabled a N. Y. con- 
fere that of around 200 well known 
German acrobatic acts only two had 
survived the war. One was a three 
act and the other a duo. 





Variety offered the suggestion 
that the huge war profits would find 
their way into the film business 
through the purchase of stock. 
Pretty good guess. 


Mildred Harris Chaplin laying off 
her Universal vontract. Claimed the 
divorce had made her worth more 
money. U stood on the contract. 


S. L. Rothafel resigned as man- 
aging director of the Rialto and 
Rivoli theatres. Reported he would 
go to the Capitol. He did. 


Joe Brandt, who had had charge 
of Universal exchanges, was writing 
scripts for U out on the coast. 


BE. F. Albee, who had taken over 
the White Rats clubhouse for the 
N. V. A. paid off a third of the face 
value of the bonds issued by the 
Rats. 


Corse Payton was back in vaude- 
ville with a sketch written about a 
dog. Had been in a jam with the 
booking office. 


Chaplin’s ‘Shoulder Arms’ was 
being shown at Camp Mills to the 
newly returned soldiers. Film had 
to be shown again at the end of 
the bill before the house could be 
cleared. A solid scream. 





Seven major theatres were giving 
Sunday concerts, not to mention 
scores of lesser houses. All doing 
well, too. 


90 YEARS AGO. 


(From Clipper) 


Thatcher, Primrose and West 
were against Barlow and Wilson in 
Cleveland and took a half page to 
teii they did more than double the 
take. Did seven shows against the 
B. & W. five. 


Clipper traced the origin of the 
Sunday concert idea to certain N. Y. 
churches, which had hired theatres 
for song services on Sunday. The 
business done tipped off the man- 
agers to possibilities. Still frowned 
upon in the west. 


Baseball on skates tried at 
Shenandoah, Pa. Reservoir had an 
area a mile square. Baselines done 
in red paint. Idea a local success, 
but did not spread. 


Cincinnati 


managers sore over 
poor holiday business. Contended 


that the town was overseated. 


Fred Burt was giving opera in 
San Francisco with an Italian 
troupe chased out of Mexico by the 
yellow fever. yetting over. 





_— Amburgh circus was up for 
Sale, or would double with another 


show to go on the rails. Preferred 
Selling, 





Orangoutan, owned by a Balti- 
ila museum, was found dead. 
“anager promptly had it embalmed 


and stirred up a little extra busi- 
ness, 





Ss > ; i 
oe Francisco minstrel’s theatre 
- naee to Haverly’s Comedy. 
the er Herrmann’s, Princess and 
1€n Sam T. Jack's. 





_ Park theatre, newly rebuilt, tak- 
Mk a rap for a narrow balcony 
Stairway. Held a fire hazard. 


| during the next few weeks. 





Inside Stuff—Pictures 





Boom in silver prices has spotlighted one of the classics of Colorado 
theatrical history, that of H. A. W. Tabor, who built the Tabor opera 
houses in both Leadville, Colo., and Denver, and whose story was re- 
cently done on the screen with Edward G. Robinson. ; 

Tabor made his millions in silver mines around Leadville, and later, 
when silver went down in price, lost all his millions in dguble quick 
time, reducing himself and family to almost poverty. 

He managed to hold on to his principal wealth maker, the Matchless 
mine, and there, day after day, his widow, the once beautiful Elizabeth 
(Baby Doe) McCourt, has watched and waited for years hoping for a 
rise in silver prices so the mine could be worked profitably. Her friends 
are wondering if her faith will be justified and if she will be wealthy 
again. She lives in a shack in near squallor, refusing all offers of charity, 
and guards the mine that Tabor referred to when on his deathbed he 
whispered to her: ‘Hold onto the Matchless’. 

Tabor came to Colorado when the gold and silver boom was just start- 
ing. Going to Orro, near Leadville, he opened a store, and one day grub- 
staked two miners with $64.75 worth of food and a demijohn of whiskey. 
And from that investment he took out $1,300,000. That was the Little 
Pittsburgh mine. He opened other mines and his luck continued. 

Tabor enjoyed being a public figure, and for that reason moved to 
Denver where he built the Tabor Grand Opera house, at that time the 
largest and finest theatre west of Chicago. The opening was made a 
holiday, and later he built the Tabor opera house in Leadville. The 
Tabor in Denver is still being operated. 

When Denver theatre men tried to get the widow to attend a private 
showing of ‘Silver Dollar’ she refused, declaring it was probably a pack 
of lies. 


With Paramount switching to ‘Scarlet Empress,’ instead of ‘Catherine 
the Great,’ for the new Dietrich film, the company still will have two 
titles for the picture. United Artists’ British made ‘Catherine’ having 
been set for some time, Paramount switched to ‘The Scarlet Pageant’ 
for England and other foreign countries but had intended sticking to 
the ‘Catherine’ title for the U. S. 

Switch of name for the States was made after consultation with UA. 

Between the supposed product shortage and Broadway holdover, 
four major company releases got their first-run New York showings this 
week off Broadway. 

Academy has Fox's ‘Olsen’s Night Out’; Brooklyn Metropolitan (Loew) 





is screening ‘Sons of the Desert’ (MG);.‘Bombay Express’ (U) is at the | 


Palace (RKO), and ‘Fog’ (Col) is at the Paramount in Brooklyn. 


in connection with the Hollywood opening of ‘Little 
New York and the 


Radio’s idea 
Women’ evidently took wing somewhere between 
Coast. Anyway, it didn’t show up. 

The hunch, originating in New York, was to slip a quiet word to all 
picture people expecting to attend the premiere to closet the ermine 
and white tie for the night and enter the Grauman’s Chinese theatre, 
Hollywood, informally. The idea had two purposes in view. One was 
that the less formality the better to keep the presentation in tune with 
the simplicity of the film’s story. The other was that the flash Coast 
debuts, with their furs and jewels, were getting on the nerves of some 
people and due to economic conditions maybe it was about time for less 
display. This latter portion of the thought is said to have sprung from 
an unpleasant gesture on the part of a sidewalk throng at a recent 
premiere which was throttled and never reached the dailies. 


Lilian Harvey is pursuing an unusual course in objecting to Fox hav- 
ing her make voice-dubbed German and French versions of her produc- 
tions. : 

Overruled by company officials, Miss Harvey took the matter to court 
for decision. She is making the dubbed versisns hoping to have the 
company toss them away after the court decision. She has finished 
versions of ‘My Weakness’ and ‘My Lips Betray’ and shortly starts on 
the foreign reels of ‘I Am Suzanne’, 

Miss Harvey’s idea is not to hold up Fox by refusal pending legal de- 
cision, and by doing the work she is assisting in putting many tech- 
nicians and players on the payroll for the dubbing, which still stands a 
chance of being’stopped from hitting the market. 

Everybody in pictures has a chance to get that monicker in the papers 
Executive Socretary John C. Flinn starting 
Monday (8) released the first batch of several hundred. These are 
termed just ‘suggestions’, the official nominations not coming through 
until owners have signed certificates of compliance. 

Idea of the Code Authority in going for name publicity is to get all of 
the picture folk talking about each other. 

The C. A. is not expected to announce immediately its own selections 
to grievance and zoning boards, which, after all, are the only ones that 
count. Monday there were reports it would keep the list secret until 
private investigations of every potential appointee are complete. 





Answers and all other papers in connection with many objections 
filed against allowance of $295,000 to Adolph Zukor, Charles D. Hilles, 
attorneys and others, under the Paramount equity receivership, have 
all been filed and are under study by Referee Henry K. Davis. 

When consideration of the application for equity receivership came 
up before a creditors’ meeting, numerous attorneys appeared to protest 
allowance, notably Saul E. Rogers, Samuel Zirn, Victor House and others 
representing bondholders. Some questioned Elihu Root, Jr., senior mem- 
ber of Root, Clark & Buckner, attorneys for Zukor-Hilles duo under 
the receivership, who are asking for $125,000 as their portion for the 
period of less than two months. 


For the distributors the holidays were a distinct boon. Sales organi- 
zations took advantage of the fall-in business all over the country, re- 
gardless of the real draft of pictures current over Christmas and New 
Year’s, as a pusher on contracts and terms. 

In the big keys, notably in spots where repeal is in force, all pictures 
got a better than expected break. For the first time in years downtown 
sections of the keys drew capacity crowds, the hinterland turning out 
to celebrate in one way or another. According to estimates, the kid 
attendance over the past holidays was far greater than in recent years. 


This also helped. 





By showing Fox execs they could save money by putting him under 
contract, Jose Pena, Spanish actor, was able to garner a stock player's 
contract for himself. Pena, a juvenile, told execs if he couldn't get 
enough work in Spanish pictures he would return to Spain. . 

He also pointed out that Fox, which used him frequently, would hav 
getting another actor to replace him because of scarcity of 
in Hollywood. Execs were convinced, and Pena now 


income. 


e 


trouble 
Spanish juves 
has a weekly 


With three musical producers at Fox, Buddy De Sylva, Lew Brown 
and George White trying to out do each other in massiveness of pro- 
duction, studio is having a tough time finding space to move around in. 

Last week a cameraman and light were needed for an actor's test. 
Actor walked the lot for two days because no camera or equipment were 


available, all being used on musikers. 





Inside Stuff—Legit 


Charles A. Levy, the Broadway ticket broker who died suddenly Dec. 
ol, had color, and plenty of it. He had many an argument Some of 
those who knew him best refused to speak to him for years, but Levy 
always squared it with those he liked or respected. 


Levy was about 48 and a familiar figure at all the leading race tracks. 
Although he didn't bet big money he was a consistent horse player. 

During the Lindbergh kidnap hunt Levy started for Maryland. When 
his car, with the initials C. A. L. reached the Jersey end of the tunnel 
a flock of cops stopped the car and looked it over. Several escorted the 
motor well down in Jersey before convinced he had nothing to do with 
the case, 

About five weeks before his death Levy was operated on for mas- 
toiditis. Doctors advised him to stay in the hospital, but he insisted 
on leaving. It is believed the recent bitter weather contributed to the 
infection. He started as a sidewalk ticket speculator and attracted the 
attention of the late Joe Leblang. Latter proposed that Levy enter the 
Broadway Ticket Agency and shortly thereafter he became a partner 
with A. L. Jones. Leblang was a silent partner, but he disposed of his 
interests some years ago. Jones is the sole survivor of the three, 


Max Plohn and George Samucls are sailing Thursday (11) on an eight 


months’ world cruise. These veteran showmen were road managers 
when there was a road. Samuels got his with something called ‘The 


none of which cost 
Plohn’s best money maker was ‘The Tele- 


Convict’s Daughter,’ touring a flock of companies, 
over $500 weekly to operate. 
phone Girl.’ 





Duo's activities date before the turn of the century—and they have 
been under cover with the b.r. since then. 

Sam Mann is getting salary from ‘Let "Em Eat Cake,’ which started 
touring Monday (8), but is not in the show. Mann has a run of the 


play contract. He was in ‘Of Thee I Sing,’ and like most of ‘Sing’s’ orig- 
inal cast was engaged for ‘Cake,’ its sequel. 

About two weeks before ‘Cake’ tried out in Boston, Abe Reynolds was 
placed in the part slated for Mann. 


There are actors who turn down picture money and John Beals, cure 
rent in ‘She Loves Me Not’, is One of them. He rejected $5,000 for three 
weeks’ work. 

The offer came from Sam Goldwyn and Beals is said to have refused 
it on the ground that he'd rather continue to learn from the stage, be- 
sides which five grand was a lot of money. Of a family not without 
means, plus a U of Penn and Mask And Wig Ciub background, may 
explain Beals’ attitude in the matter although he was a small salaried 
player at the time. 

In any case, the report is that the incident was one of Goldwyn’s big- 
gest surprises. 


Death last Wednesday (3) in a New York hospital of Robert George 
Burns, 20, stepson of Arthur J. Levy, general press representative for 
Jed Harris, followed an illness that baffled physicians. Lad was taken 
ill about two months ago but was in the hospital only a few days. 

There were 14 doctors in attendance. While it was known that the 
patient’s heart was defective, the indicated progressive breakdown of 
nearly all other organs was not explained by the medical men. 





played frosh ball for the Blue and White with Ralph Hewitt. Lewis 
chose to leave school but Hewitt lingered to do some sweet ball toting 
both on Baker and other fields. Following graduation he landed in the 
WB press department in New York, Hence, the natural hookup of 
Hewitt accompanying the team to the Coast and piloting them over the 
hill to Burbank. 

All eastern sport writers, wire service reps, and syndicate men attended 
a banquet given at the WB studio for the team, 


Recent reports that the Skouras Brothers were angling for an opere 
ating post with Paramount theatres were officially kayoed by the Par 
people. The Skourases still operate some three or four Par theatres 
around Pennsylvania under a profit-fee basis, but indications are that 
these spots, once the part of a larger group of around 20 houses, will 
soon revert to Par. If and when this happens it will clean up all Skouras 
connection with Paramount. 


Finding that as an agent his most salable client was himself, Pat 
Flaherty has given up 10 percenting on the Coast and has turned actor, 
He set himself for a part in ‘Baby In the Ice Box’ (Par)i and is now 
going in to ‘The Man Who Broke His Heart’ for the same studio. 

Flaherty, formerly an exec of Red Star Music Co., has severed his 
connection with the Stuart agency and is now emoting exclusively. 

Paramount California studio has a policy of saving all the fan mail 
of its players, and has accumulated hundreds of thousands of letters in 
10 years. The fan blurbs are stored in the basement of the camera 
building but last week’s storm deluged the cellar with a sea of mud and 
water, 

After pumping the water out, company decided the mail was about 
ruined, so remaining letters were burned to prevent them falling into une 
scrupulous hands, 








‘Viva Villa’ with a few days to go before completion, has had 
five directors. 

When Howard Hawks went off it, after the Mexico City period, Jack 
Conway came on, then Dick and Art Rosson took a hand, while Conway 
was reported ill. After that William Wellman was given the task with 
Conway returning to put on the final touches. 


(M-G), 


Blocked from membership from the code authority because he was not 
an exhibitor, Abram Myers, leader of Allied Exhibitors was reported 
Monday (8) to be the permanent alternate of Nathan Yamins. Regular 
codist will announce it at the Wednesday night meeting of the C. A. in 
H. M. Warner's office. 

Realizing that editors can’t refrain from running pictures showing 
a celeb reading their paper, Warners sent for copies of the 165 sheets 
running the Harold Teen comic strip. 

Studio then photographed Hal LeRoy, who plays the title role, reading 
the various papers. 

Agency exec tried to sell a story to a producer. 

‘Why you want four times as much as you did two years ago,’ 
producer argued. ‘I know,’ agent replied, ‘but it is much improved.’ 
thought the yarn was an orig. 


It actually was a published novel. 





the 
Zoth 


A chatterer on a Los Angeles a.m. rag gave a large bottle of perfume 
to the wife of a producer as a Christmas gift. 

When the producer’s wife opened the package she discovered the chat- 
terer had originally received the perfume as a gift from a director’s wife 
and had forgotten to remove the tag. 


Warners is putting out special publicity on ‘Madame DuBParry’ to offset 











he Warner studios at Burbank 


Co arbia football squad’s visit to t 
icadrene agen The son of Harry M. Warner! 


traces back to the late Lewis Warner. 


the idea that it is an adaptation. Studio will that this version is 
Edward Chodorov did it. 
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Musicians Pass Strike Resolution 
lin Anti-Equity Sunday Show Protest 


Sunday legit performances was 
the subject cof a turbulent meeting 
of New York musicians Friday (5). 

Frank Gillmore, the Equity head, 
was blamed, as was Grover Whalen 
the NRA local administrator (re- 
signed Monday to head liquor in- 
terests), who, it was charged, failed 
to co-operate with the musicians 
in their aims for open Sundays. 

Eddie Cantor was also scolded on 
the Sunday thing and the same 
speaker named Rubinoff as being 
against it. An appeal was _ sent 
Governor Lehman asking him to 
favor legalizei Sabbath perform- 
ances and aid from the President 
was also sought. 

High excitement was_ reached 
when the musicians passed a reso- 
lution to strike against shows in 
which Equity members are appear- 
ing unless Equity reverses itself on 
the Sunday subject. Leaders at- 
tempted to calm the men, but the 
vote was passed over their heads. 

It was not an official meeting and 
it is reported that Walter Reade 
inspired the gathering, said to con- 
sist mostly in a radical group with- 
in the union. Reade made the at- 
tack on Gillmore, Cantor and Ru- 
binoff, the latter being violinist in 





+ 


Shows in Rehearsal 


‘The Joyous Season’ (Arthur 
Hopkins), Plymouth. 

‘Hat, Coat, Glove’ 
Gaige), Times Square. 

‘Mahogany Hall’ (Sheppard 
and Buchanan), Bijou. 


(Crosby 


‘Theodora’ (Agnew Produc- 
tions), Selwyn. 
‘Dodsworth’ (Max Gordon), 


New Amsterdam. 

‘The Devil of Pie-Lang’ (Wee 
and Leventhal), Union Church, 
48th street. 

‘The Wind and the Rain’ 
(Klondorf and Hart). 

‘Mackerel! Skies’ 
Tuerk), Lyceum. 

‘John Brown’s Body’ (George 
Abbott), 49th Street. 

‘Very <arly American’ (Wil- 

ton Lackaye, jr.). 

‘False Dreams Farewell’ 
(Frank Merlin), Little. 

‘Wednesday’s Child’ (Potter 
and Haight), Shubert. 

‘Richard of Bordeaux’ (King 
and Mollison), Empire. 

‘By Your Leave’ (Aldrich 
and de Liagre), Morosco. 


(John 














Cantor’s Sunday night broadcasts. 
Committee Named 

Monday (8) a committee named 
at the meeting asked the union of- 
ficers to okay the strike resolution, 
but since the rump session repre- 
sented but 15% of the unton’s mem- 
bership, the application was doubt- 
ful of being accepted. Reade de- 
clared that 75% of the managers 
would back the union’s move. His 
position, however, was not clear, 
Reade not being interested in legit 
in New York aithough known to be 
close to the Shuberts. Equity was 
not in receipt of a copy of the res- 
olution and made no statement. 

Declaring that Reade was misin- 
formed as to his stand on Sundays. 
Cantor stated that although he was 
originally against such perform- 
ances ‘when the depression made 
inroads in the theatre I changed 
my opinion’, In Dec., 1931, Cantor 
wrote Gillmore to the effect that 
he opposed Sundays, ‘but I think 
that with conditions in the theatre 
being as they are, the managers 
ought to be aided to the extent of 
giving Sunday night performances 
a trial’. 

Gillmore replied that he was of 
the same opinion, although doubt- 
ing that a majority of members 
would see it that way, ‘it being dif- 
ficult to make them appreciate how 
serious the situation is. We as en- 
tertainers have got to fall in with 
the customs of the public and give 
it entertainment on the day when 
it goes out for such in the largest 
numbers. ... I shall speak in favor 
of what I have said, irrespective of 
the criticisms I may receive, but as 
soon as the members have decided 
against it, it is no longer an issue’. 
Sundays were voted against shortly 
afterwards at an Equity meeting. 

Cantor expanded his views fol- 
lowing the Reade attack, stating 
that he favors the legitimate the- 
atre having the same right to give 
Sunday performances as any other 
branch of amusements, with the 
proviso that the actor be given one 
day off per week. As for Reade's 
remarks about Rubinoff, Cantor 
asked: ‘What has Rubinoff to do 
with the legitimate theatre?’ 


EARL CARROLL HIES 
COASTWARD FOR PAR 


Earl Carroll leaves for Hollywood 
next week to supervise the screen 
version of ‘Murder of the Vanities’ 
for Paramount. Latter guaranteed 
a bid for the picture prior to mys- 
tery-revue’s production and Car- 
roll’s services on the coast. Con- 
tract calls for five weeks with an 
optional three weeks in addition for 
completing the picture, 

‘Vanities’ current at the Majestic, 
N. Y., is expected to play until 
Washington's Birthday, closing at 
that time. It will not go to the 
road bui a tentative deal may spot 
the show in London this spring. 

Producer is taking 11 girls from 
‘Vanities’ for the picture, they to 
form the nucleus of the fan number 
which will be more elaborate than 
in the stage version. Billy House 








the show’s comic may also be in 
the party. 


Lang Closes His Coast 
‘Show Boat’ Production 
After 3 Losing Weeks 


Los Angeles, Jan. 8. 

Howard Lang’s production of 
‘Show Boat’ closed at Pantages 
Hollywood Dec. 27 after three tough 
weeks between the Mayan and the 
Pan. Lang was owner of the show 
for three losing week's. 

Revival was originally produced 


by Belasco & Curran, who opened 
it in San Francisco at the Curran. 
Piece staggered along for three 
weeks then they sold out to Lang. 
He brought it south, opened at the 
Belasco here. At the end of the 
first week when the take was less 
than $8,000 with an $11,000 nut, he 
folded. 

Stuck for a draw picture over the 
holidays Alexander Pantages sold 
Lang the idea of bringing his show 
out to the Hollywood house for two 
weeks opening Dec. 14. Musical was 
not condensed, played three shows 
daily. One mat ani two evening 
shows with intermissions eliminated 
First week grossed around $8,000, 
second slightly under that figure. 
Deal was for a 50-50 split over the 
nut. 

Pfece went to the Los Angeles 
equivalent of Cain’s. 





London ‘She’ Off 


London presentation of ‘She Love; 
Me Not’ has been set back because 
it was found,impractical to stage 
the show in the house booked. Show 
was slated for the Globe, which has 
three balconies. 

Main difficulty was the compara- 
tively narrow proscenium opening, 
setting of ‘She’ requiring a wider 
arch. Most London theatres are 
similarly constructed. Reconstruc- 
tion of the double deck setting may 
solve the problem. 


PRODUCERS ASK 
INFO ON CODE 


Clarification of the legit code in 
respect to miniraum salaries is be- 
ing sought, although all claims un- 
der the Washington ruling that the 
code is retroactive in that respect 
are reported paid. Managers who 
were ordered to pay the claims by 
Equity state that NRA headquar- 
ters denied that Equity has any 
such rights, nor had the legit Code 
Authority. 

Code establishes a minimum of 
$40 weekly for actors who have 
appeared on the stage for more 
than two years, with $25 set as the 
minimum for those with less than 
two years’ experience. Point brought 
up is just what constitutes two 
years’ experience—whether it means 
104 weeks or if the code means 
two seasons whether it means that 
an actor shall have worked 80 weeks 
in order to qualify for the higher 
minimum. It was pointed out that 
some good actors. haven’t worked 
104 weeks or even 80 weeks for a 
much longer period than two years. 
Expected ruling will probably be 
that the $40 minimum will apply to 
any actor who has been a member 
of Equity for two years or more 
but several managers insist on hav- 
ing NRA so state. 

Through money deposited to 
guarantee salaries, the balance of 
the claims of ‘One Sunday After- 
noon’ players have been paid by 
Equity. Rita Collins, Carl Swenson 
and Sarah Arms received $577 be- 
tween them. Show management 
claimed that it raised salaries of 
bit players to the minimum early 
in the season. It was later discov- 
ered the boosts were only partial. 
One ‘Afternoon’ actress took judg- 
ment in court for about $135, not 
waiting for Equity. 

Earl Carroll also paid $500, that 
amount making up the minimum 
due three players in ‘Murder in 
The Vanities’ accumulated from the 
opening of the show. Manager ques- 
tioned Equity’s right to make the 
demand and sent an attorney to 
Washington to learn what it was 
all about. 














‘White Horse Inn’ Shown as Revival 
Of German Piece Two Score Yrs. Old 





Jam on the production of ‘White 
Horse Inn’ grew even more mud- 
dled with the announcement by Lee 
Singer that he had leased the form- 
er Carroll theatre for production of 
the European musical. 

When and if the piece is produced 
in New York there will be half a 
dozen legal tangles to unwind. 
Play’s history is ancient and in- 
volved, making many difficulties. 

Piece was written nearly 40 years 
ago by a German team of authors, 
Blumenthal and Kandelberg. Sidney 
Rosenfeld, then a prominent writer 
and producer of musicals in the 
U. S., had an agreement with the 
team giving them European rights 
to his productions and getting, in 
return, English speaking rights to 
theirs. Piece was produced under 
his aegis in New York in 1899. 

Paris, London Success 

Rosenfeld died in 1931 and his 
widow followed his a few months 
later, but the rights to this among 
other plays remained with his 
estate. Several years ago Eric 
Charrell produced the piece as a re- 
vival in Berlin, it did amazingly 
well, none realizing it was a revival. 
It was done by him also in London 





and Paris and to good results in 
both places, running a full season 
for Sir Oswald Stoll in London. 
Rosenfeld estate says it intends to 
| bring suit against Stoll on this pro- 


duction about which it was not con- 
sulted and for which it was not 
paid. 

Charrell, with a British syndicate, 
declined to produce the piece in 
New York a few months ago and 
came here to do it, only to be met 
by John Wildberg, attorney repre- 
senting the Rosenfeld estate, who 
made the situation clear to them. 
Meanwhile Singer announced a pro- 
duction. Singer’s position is okay, 
because it turns out that Rosenfeld, 
prior to death sold the United 
States production rights to Alice 
Kauser for the length of the cur- 
rent copyright, and she assigned 
them to Singer. 

Attempt is being made to bring 
all parties together for production 
by the group and staged by Char- 
rell. Meantime the Nathan Burkan 
office representing Charrell has 
served legal notice on Singer that 
if he uses any portion of the Char- 
rell production or copies of it he 
wili be sued. 

Still another complication lies in 
the fact that Singer must get his 
piece on a stage and off by Dec, 18, 
1934, at which time the copyright 
expires and the Krauser-Singer 
rights cease. New copyright reverts 
to the Rosenfeld estate which con- 





sists of two elderly sisters named 
| Johnson, one 86 years old and the 
other 80. 


Rosenblatt to Attend Hearing on 
Ticket Broker Violation Charges 





Sol A. Rosenblatt will be present 
at Wednesday’s (10) meeting of the 
Legitimate Theatre Code Authority 
for the first time since he was ap- 
pointed deputy administrator of the 
amusement codes. Ticket matters 
and charges against several brokers 
will be heard and two agencies al- 
leged to have violated the license 
rules will be called to appear be- 
fore Rosenblatt. 


Understood to have also been 
asked to appear are Jed Harris, 
producer of ‘The Lake’ at the Beck, 
and Joe Glick, his general manager. 
Harris went to Florida shortly after 
the play (starring Katharine Hep- 
burn) opened. Anonymous charges 
were made to the effect that an out- 
right buy was entered into, in vio- 
lation of the rules. Letter received 
by the Code Authority claimed that 
a buy existed for ‘Lake’ and that 
‘ice’ was collected, 

Communication regarded as a 
squeal in some quarters was sup- 
posed to have been signed by all 
the licensed brokers, but it was 
discovered the signatures were 
phoney. Ticket Committee for the 
CA refused to laugh off the com- 
plaint and fact that a new ticket 
office opened up next door to the 
Beck entrance attracted its atten- 
tio... 

Brady’s Blast 


Befere he departed for Palm 
Beach with his wife (Grace George) 
who has been ill, William A. Brady 
let out a blast over the manner in 
which the legit code was not work- 
ing out (it was Brady who origi- 
nated the movement that brought 
amusements.under the NRA). He 
charged that conditions in the the- 
atre have become more hazardous, 
instead of lightening its burdens 
and feared the theatre might be- 
come extinct. 

Brady blamed the _ backstage 
unions and Equity: ‘Equity pre- 
vented the theatres (legit) from 
being open New Year’s eve, al- 
though they allow their members 
to act on other Sunday evenings for 
the Stage Relief. They permit them 
to work for starving actors in New 
York, but they will not permit them 
to work for starving managers.’ 

After estimating that the missed 
New Year’s eve cost the theatres 
$200,000, Brady added: ‘Their mem- 
bers work seven days a week in pic- 
ture houses, on radio and vaude- 
ville, and yet we could not get even 
that one concession.’ 

The manager declared ‘We 
haven't gained one inch with labor.’ 
Also stating that stagehands, musi- 
cians and actors representatives 
come to the code meetings things 
the managers should do, but ‘labor 
refuses to consider the code and 
just stands pat.’ Brady said that 
conditions throughout the country 
for the theatre are worse than they 
were six months ago because the 
code rules are so vigorous, adding, 
“We must have some sort of co-op- 
eration for the managers through- 
out the country. Labor has got to 
moderate its rules and regulations. 
Labor in the theatre is the only 
labor in the United States that did 
not have its salary reduced through 
all these troubled times.’ 

Brady also stated that the only 
thing of importance that the code 
has done was to partially clear up 
the ticket situation in New York. 
He thought Washington did some 
harm in countermanding the penal- 
ties against a ticket broker and a 
theatre. But he charged that one 
theatre was selling tickets at $1 
premium. No names were men- 
tioned. 

Martin Beck denied any connec- 
tion with a buy and stated that if 
any such deal was made he was not 
in on it and would not participate. 
It is said, however, that Harris has 
full charge of the ticket distribu- 
tion, which is claimed to be in vio- 
lation of the rules, therefore bring- 
ing Beck into the picture. Rules 
prohibit the selling of tickets to 
agencies. Latter are given allot- 
ments and all tickets are returnable. 
Wednesday’s meeting will include a 
review of the Leo Newman and Li- 
brary agency charges, Code Author- 
ity having previously found both 
had violated the rules. 

Session may also appoint regional 
boards for the coast, Phila., Boston 
and Chicago. Latter are said to be 
violating the code as to throwaways 
and ticket gypping. 

In a release sent out by the NRA 





under the date of Jan. 1, 1934, it 

would seem that everything was 

hunky dory on Broadway. 
‘Protection of the public from 





unscrupulous ticket scalpers and 
other ancient abuses theretofore 
regarded as incurable have been 
terminated as a result of the oper- 
tion of the NRA code for the le- 
gitimate theatre. 

‘Division Administrator Sol A, 
Rosenblatt of the National Recoy. 
ery Administration, reviewing ef- 
fects of the theatre code, declared 
today that after several months’ 
operation it had ‘given a healthier 
tone to the whole industry.’ 

‘With the opening of the New 
Year we can predict that the re- 
juvenation of the stage will be 
considerably hastened by its code, 
which eliminates. conditions that 
were destructive. 

‘The code, approved by the 
President on August 16, is admin- 
istered by a code authority repre- 
senting every group interested in 
the welfare of the theatre, includ- 
ing the public. Managers, artists 
and technical employees, Actors’ 
Equity, Chorus Equity, stage 
hands, musicians and scenic art- 
is. are all included in the gov- 
erning bocy. The playwrights’ in- 
terests are represented through 
the Dramatists’ Guild. 

‘For the first time in the history 
of the theatre, the public which 
supports it is actively represented 
in the persons of Paul Shields, 
Mrs. Claire Booth Brokaw «nd my 
assistant, William P. Farnsy rth 
of NRA. 

‘Protecting Public’ 

‘The Code Authority thus com- 
posed has devoted a major por- 
tion of its efforts to the protec- 
tion of the publie in buying tick- 
ets through brokers and in pre- 
venting the abuses caused by the 
use of ‘throwaways’ wherein a 
slip of paper, ostensibly a free 
pass, is presented at the box of- 
fice. When the person with this 
slip goes to pick up his tickets, 
he finds there is a service charge 
of varying amounts. 

‘The use of the throwaways has 
been abolished and the Code Au- 
thority is watching carefully to 
see that it does not return. The 
old law of supply and demand 
has long caused the price of 
tickets for hits to skyrocket 
through heavy block purchases by 
unscrupulous brokers known to 
the trade as ‘scalpers.’ 

‘To regulate the resale price of 
tickets the Code Authority has is- 
sued a license to bona fide ticket 
brokers of established repute. The 
managers are not allowed to sup- 
ply tickets to any unlicensed 
broker. These licensed brokers 
are restricted by the terms of 
their license to ar advance of 75c 
over the box office price for each 
orchestra seat and 50c over the 
box office price for each balcony 
seat. As a further protection to 
the public, each manager is re- 
quired to keep 25% of the seats 
in all locations of the house in 
his box office so that the theatre- 
goer may secure his ticket with- 
out the payment of any premium. 

‘The broker, on his side, has 
long depended on the theatregoer 
who makes up his mind at dinner 
time that he wishes to see a par- 
ticular show, and for this service 
which he renders the public, a 
fair charge as a nremium is due 
him.’ 


CURRENT ROAD SHOWS 


‘All the Kings Horses,’ Shubert, 
Boston. 

‘Autumn Crocus,’ El Capitan, Los 
Angeles. 

‘Biography,’ Ford, Baltimore, Md. 

‘Dangerous Corner,’ Cass, Detroit, 
Mich. 

Eva LeGallienne Repertory, David- 
son, Milwaukee, Jan. 8 to 12; Park- 
way, Madison, Wis. Jan. 13. 

‘Green Pastures,’ Joplin, . Joplin, 
Mo., Jan 7; Auditorium, Springfield, 
Mo., Jan. 9-10; Central Audi, Oma- 
ha, Neb. 

Hold Your Horses,’ Nixon, Pitts- 
burgh, Pa. 

Katharine Cornell Repertory, Co- 
lumbia, San Francisco, Cal. 


‘Let "Em Eat Cake,’ National, 
Washington, D. C. 


‘Love Chiselers,’ Belasco, Los An- 
geles. 


‘Nice Girl,’ Music Box, Los An- 


geles. 
‘No More Ladies,’ Plymouth, Bos- 
ton, Mass. 


‘Sailor Beware,’ Mayan, Los An- 
geles., 

‘Ten Minute Alibi,’ Chestnut, Phil- 
adelphia. 

Walter Hampden, Erlanger, Chi- 
cago, Ill. 

‘Women Kind,’ Roval 
Toronto, Can. 


Alexandra, 
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FREGITEMATE 43 


Oberfelder Folds Rotary Stock Wheel, Sutphen Takes a Chance |Rocenblatt Presages Legit Revival ‘i 


Lincoln, Jan. &. 


Tuesday, January 9, 1934 


























Nixon Goes Pictures bringing ‘Green Pastures’ at four) ‘Ah Wilderness’ Matinee 


} 
+ . « : s e 
Ps | Joy Sutphen, one time manager of > 
ll 0 ry Pan: nion- iX ro CMS me Liberty here, who has always S IC e USS ise ers 
housed an idea that Lincoln is a ? 
+ }good town for legit, is taking over | + aoe - 
}the house for one night (15) and| | 
Washington, Jan. 8. 

| 


Arthur Oberfelder, who attempted _ ; 
oc Rejuvenation of the stage during 


; prices ranging from 














to build up 4 mid-west circuit of 
rotary stock houses, is closing down 
all the theatres now operating and 
will completely reorganize. Says 
he’s convinced it can work, but 
needs revision. Expects to get 
started again in about three weeks 
with a nucleus of about six cities. 
Kansas City and St. Louis houses 
were shuttered Saturday (7), In- 


dianapolis and Louisville continue 
through to this Saturday (16), and 
Cincinnati will continue one week 


later, closing Jan. 23. 
Thus far Oberfelder presented 
eleven shows this season in his 


houses, all from Broadway. He ex- 
pected to expand his circuit to about 
30 weeks’ playing time, but came a 
cropper two ways, finding there 
were not enough fresh successes to 
keep him going, plus the fact that 
some cities couldn’t take stock. He’ll 
weed out these spots and add some 
others, being convinced the plan 
basically is okay. 

Oberfelder got into hot water in 
a deal to take over the Chicago 
company of ‘Sailor Beware.’ In- 
stead of it going rotary stock, show 
closed Saturday (6) and the stage 
hands union is blamed. Union rules 
are to the effect that a show shall 
have actually closed and the crew 
shall have placed the production in 
the storehouse before its status as 
a road show is changed. Until such 
time the road crew must be re- 
tained and the yellow card system 
which requires the same number of 
men backstage as originally em- 
ployed, shall be in force. 

These are among the points which 
the managers have unsuccessfully 
sought to change since the legit 
code became effective. Same situa- 
tion caused the closing of ‘When 
Ladies Meet,’ at the Royale, N. Y., 
last summer. Management declared 
‘Ladies’ to be on a stock basis, but 
the union said that couldn’t be done. 
Show was taken off, throwing both 
actors and stage hands out of jobs. 

In both instances the rating as 
stock presentation would have low- 
ered the back stage crew from 16 to 
six men. It was that margin of cost 
operation which forced both shows 
off. That both shows were to have 
an admission charge of $1.10 top, or 
one half the regular admission 
price, failed to cause the union to 
suspend nor make exceptions of its 
arbitrary rules. 

At the time of the ‘Ladies’ col- 
lapse, Equity was not backward in 
expressing dissatisfaction over the 
stand or the allied stage hand stip- 
ulations. It was then admitted that 
actors and stage hands haven’t the 
same points of view. Since the 
adoption of the NRA code the feel- 
ing between the unions has les- 
sened but the closing of ‘Sailor’ may 
arouse a storm. 

The mid-western rotary stock 
project has another factor to con- 
tend with, that being the showing 
of picture versions of the play it 
secures. Case in point is that of 
‘Dinner at Eight.’ In Kansas City 
previous to the picture ‘Dinner’ drew 
$13,000 in 10 days, the gross on the 
first week (10 performances) being 
$9,000 at $1.10 top. In St. Louis 
where the picture version had heen 
shown, takings were $4,700. ross 
in Cincinnati was considerably less 
because of the picture. 





and wife of Winsor 





In Open Legit Week 


Pittsburgh, Jan. 8. 

Lack of legit attractions sends the 
Nixon to pictures next week, with 
‘Queen Christina’ opening fortnight 
roadshow engagement there Mon- 
day (15). House has ‘Hold Your 
Horses’ currently, relighting after 
dark New Year’s session. 

Following run of Garbo picture, 
‘School for Husbands’ comes in Jan. 
29 as fifth play of American The- 
atre Society subscription season, 
with ‘Double Door’ winding up sub- 


scription series Feb. 26. Between 
these two, there’s ‘Let ’Em Eat 


Cake,’ Feb. 5, and that’s all for the 
present. ‘Ten Minute Alibi’ and No. 
2 company of ‘Sailor Beware’ also 
early spring possibilities, but noth- 
ing definite on these yet. 

Also mentioned, both for return 
engagements, are San Carlo opera 
company and Eva Le Gallienne’s 
repertory troupe, both of which did 
all right here. 


That Page One Splurge 
Makes Margaret Perry’s 
Stage Showing Perfect 


Cleveland, Jan. 8. 

Margaret Perry, New York actress 
French, News 
film crick, returned to stage in 
Play House’s production of ‘Crimi- 
nal at Large,’ despite the fact that 
she will inherit an estate valued at 
$500,000 in February. 

Actress, who starred in New York 
and London companies of ‘Strictly 
Dishonorable,’ was recently granted 
an allowance of $2,225 per month by 
New York surrogate court for living 
expenses until she is 21 in February. 
Then she will come into a reputed 
fortune of close to $700,000 in one 
lump, willed to her by the late 
F. W. Frueauff, her father, Denver 
utility magnate. 

Mother of heiress-star is Antoin- 
ette Perry, Broadway actress-play- 
wright-director. Although now 
known as Margaret Hall Freuauff 
French, daughter has adopted stage 
name of Margaret Perry. 

All the front page publicity given 
her by local sheets resulted in play 
being completely sold out for first 
week, 





Cornell All Alone 


San Francisco. Jan. 8. 

Katharine Cornell’s rep company 
opens at the Columbia tonight (8) 
for two weeks, doing ‘Romeo and 
Juliet,’ ‘Candida’ and Barretts of 
Wimpole Street.’ 

She'll have the town to helself, 
with Curran, Geary and Alcazar 
dark and nothing scheduled, and 
looks to do business, with good ad- 
vance sale and plenty publicity. 





Los Angeles, Jan. &. 
Katharine Cornell comes into the 
Biltmore Jen. 22 to play ‘Candida’, 
‘Romeo and Juliet’ and ‘The Bar- 


retts of Wimpole Street’ for two 
weeks, 
Walter Hampden’s company 


comes in Feb. 10 instead of March 
1. Hampden plays ‘Richelieu’, 
‘Hamlet’, ‘Macbeth’ and ‘Servant in 
the House’. 


at a sell out. 








There'll be two shows. 
This'll be the first roadshow in 
Lincoln for over a year, but there's 


only 1,400 places to sit down in the | M&S5 


house, so it won't be any gold mine 
House is let out 
the Lincoln Theatre 
has been leaving it 


the night by 
Corp., which 


| shuttered. 





FOLLIES’ CAST 
REFUSES ‘CUT 


Principals in the ‘Ziegfeld Follies’ 
at the Winter Garden, New York 
refused to accept a half week’s sal- 
ary when it was offered Saturday 
(6). Revue opened Thursday (4) 
and the Shuberts, who produced the 
show under Billie Burke Ziegfeld s 
name, attempted to pay off on ¢ 
three-day basis. 

Eauity will back up the players 
for a full week’s salary because the 
show rehearsed considerably longer 
than the regular five-week period for 
musicals, 


UPTOWN FLOP HELPS 








‘YOSHE KALB’ BELOW 





‘Yoshe Kalb’ having died as a 
legit play on Broadway after only 
two performances, is now a stronger 
draw than ever in its original ver- 
sion on Second avenue. Piece is 
showing at the Yiddish Art Theatre 
four or five times a week to turn- 
away biz. 

Play ran a full season on Second 
avenue last year and six weeks into 
this season, then going into a reper- 
tory with two other plays for four 
weeks. When production for Broad- 
way was set it was-taken off down- 
town but was put back for a mat- 
inee performance immediately after 
the fold-up at the National. Re- 
sponse was so quick and spontane- 
ous it’s been played several times 
and now becomes the official filler- 
inner. Piece will continue rest of 
the season every time house is free 
or unsold for benefit purposes. 

Theatre has been sold solid for 
benefit performances several days a 
week for rest of the season and im- 
possible to play ‘Yoshe Kalb’ for 
these performances because most of 
the organizations already had bene- 
fit shows on ‘Yoshe’ when it was 
current last season. Makes a curi- 
ous situation in that selling out the 
house intact to the benefiters, gen- 
erally a good business guarantee, 
is hurting since keeping the actual 
draw show from the boards, 





IN CONCERT 


Charlotte, N. C., Jan. 8. 
Frances Marion Comstock, late of 
Jerome Kern’s ‘Music in the Air’ 
will appear in concert at the George 
Vanderbilt hotel, Asheville, Jan. 19. 


to $2. 


for | $1,800, 





Benefits Fund $1,800 | 1934 was predicted in a New Year 


Special matinee of ‘Ah, Wilder- 
at the Guild, N. Y., last week 
benefited the Stage Relief Fund over 
including the sale of pro- 
grams, 

Expenditures are being closely 
watched hecause the fund has much 
less cash on hand than at this time 
last winter. 

Weekly financial statement up to 
Friday (5): 


te ae ol $74,270.80 
Benefit, ‘Ah, Wilderness’... 1,741.40, 
Sale of programs......... ° 83.62 
Chae. SORMNeOR ss. tic cssece 50.00 
Beth Abraham Home for 
| ee ra 50.00 
Other contributions....... 39.98 
$76,235.80 
Gross disbursements..... . 73,820.71 
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Handlan Trust for 
Actors Has Taken 
Care of 381 So Far 


St. Louis, Jan. 8. 


Some 381 performers, many of 
them well known to the public two 
or three years ago, nave been aided 
to the extent of approximately $25,- 
000 from an ‘actors’ trust’ created in 





the will of a St. Louisan, E. W. 
Handlan, 
Handlan, an executive of the 


Handlan-Buck Manufacturing Co., 
and, who died in 1928, set aside a 
fund of $35,000 to aid those who 
were ‘down on their luck’ in the 
theatrical profession. 

Fund is being administered by J. 
A. McCarthy, an officer of the Mer- 


statement from Divisional Adminis- 
trator Sol A. Rosenblatt of NRA in 
a review of accomplishments of 
legitimate code authority during the 
four months of its existence. 

Protection of the public from un- 
scrupulous ticket scalpers and other 
ancient previously consid- 
ered incurable was cited as oute- 
standing result of the NRA theatre 
code. 

Code Authority, NRA _ executive 
noted, has been effective in making 
certain that actors have received 
fair wages. There have been cases, 
Rosenblatt remarked, where man- 
agers had contracted to pay wages 
below the code minimum, but in 
each instance when the administrae 
tive agency has called upon offend- 
ers to respect code terms ‘a check 
for the amount due was forwarded 
to the code authority to be distribe 
uted to the actors involved.’ 

Guarantee that the legitimate Lit- 
tle Theatre’ will receive protection 
was given when Rosenblatt ex- 
plained steps taken to differentiate 
between the commercial and the 
amateur fields. With a final report 
expected in the near future from 
the authority subcommittee, Rosen- 
blatt said ‘the chiseling stock mane 
ager who has brought the name of 
the little theatre into disrepute’ 
through masquerading in order to 
avoid paying code wages "may exX- 
pect no consideration. 

Correction of abuses of workers 
and protection for actors against 
‘their own willingness to work for 
meager wages’ are other results of 
the code group which will be bene- 
ficial, Rosenblatt said. Establishe 
ment of a ‘reasonable hourly limit’ 
on rehearsal periods may be exe 
pected, he remarked. 

‘For the first time in the history 
of the theatre a minimum wage is 
laid down by the code in an induse- 
try where the number of uneme 
ployed always far exceeds the nume 


abuses 





cantile-Commerce Bank and Trust 
Co., here, who is one of the execu- 
tors. Applications for aid are being 
taken through the Actors’ Fund of 








America. 

Disbursements began last August 
and McCarthy states the fund prob- 
ably will be exhausted by the end 
of the winter. ‘We try to confine 
our aid to actors who are estab- 
lished in their profession, but are 
out of work and not yet on relief 
rolls,’ he said. ‘By far most of the 
applications for help come from 
New York. Almost twice as many 
women as men have applied for aid. 

‘The will stipulated no more than 
$99 was to be paid to one person, 
and the help so far given has aver- 
aged $66 each. We are cutting the 
average to a smaller sum to make 
ths fund hold out until spring.’ 





Gropper Sets Play 
Hollywood, Jan. 8. 


Milton H. Cropper has left for 
New York to arrange production of 
his play ‘When Ghosts Meet.’ He 
will also set the publication of his 
book ‘Three Queens Full.’ 

He'll return here in about six 
weeks, 





Sticks Won't Go for Repertory 





ber employed.’ 


Sam Forrest’s N. C. 








Peek a Break for 
Hillbillie ‘Britches’ 


Charlotte, N. C., Jan. 8. 

‘Tight Britches,’ North Carolina 
mountain play by Aubert Hayes 
and John Taintor Foote, for which 
production rights have been pur- 
chased by George M. Cohan, was 
repeated with its amateur cast at 
the Plaza, Asheville, as a benefit for 
the players, 

Play was presented by the amae 
teur cast in order that Sam Forrest, 
director for Cohan, might see it 
played by the native mountain folk, 
about whom the play was written, 


‘TALENT,’ UNSOILED BY 
CRITICS, FOLDS ANYWAY 


‘Talent.’ the Rachel Crothers play 
produced by John i0lden wes 
shelved after holding two weeks of 
‘preview’ performances at the Roy- 
ale, New York. Tickets were sold 
at the box office and through cut 
rates, but the piece never formally 





debutted and reviewers did not 
see it. 
The previews provided enough 
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Company Mgr.’s Play qacoma, jan, ¢, |Cornell, Le Gallienne Have Same Experience 
Dida’t Finish Week| cca tamricu's Teuple in The —Only Right Piay Draws 


played Hamrick’s Tenple in ‘The 


coin to pay off the actors the min- 
imum two weeks’ salary. 
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FOLLIES 


Revue in two acts. Presented by Mrs. 
Florenz Ziegfeld (Billie Burke), with the 
Shuberts participating but not billed 


Staged by Bobby Connolly and John Murray 
Anderson. Production lyricist, E. Y. Har- 


burg. Production composers, Vernon Duke 
and Samuel Pokrass, Dialog staged by Ed- 
ward C. Lilly. Dances by Bob Alton. Prin- 
cipals include Fannie Brice, Willie and 
Eugen Howard, Jane Froman Patricia 
Bowman, Everett Marshall, Vilma and 
Buddy Ebsen, Cherry and June Preisser, 
Betzi Beaton, Oliver Wakefield, Jacques 
Cartier, Vivian Janis, Eve Arden, Ina Ray, 
James Kitson, Don Ross, Victor Morley, 
Brice Hutchins, Fred Mannat, Judith Bar- 
ron, Sara Mildred Straus Dancers. 

Girls: Dorothy Buckley, Hope Dare, Edith 


Roark, Marian Santre, Marie Stevens, Glad- 


ine Sweetser, Ethel Thorsen, Florence 
Mallee, Ruth Reither, Carolyn Ryan, Lou 
ene Arbrosius, Helene Frederic, Charlotte 
Mann, Leone Sousa, Bobbie Milier, Joanne 
Allen, Virginia Allen, Peggy Ann, Marjorie 
Baglin, Mary Bay, Helen Bennett, Hazel 
Bofinger, Mildred Borst, Mary Ellen Brown, 


Joane Connon, Jean Carson, Maxine Dar- 
rel!l, Dorothy Daly, Lonita Foster, Marjorie 
Gayle, Gloria Glennon, Julia Gorman, Helen 


Hannon, Pearl Harris, Irene Hamlin, Juliet 
Jenner, Gladyse Keating, Evelyn Laurie, 
Pamela McAvoy, Frances McHugh, Jane 
Moxin, Evelyn Nielson, Evelyn Nichols, 
Thora Roberts, Edwina Steele Maria 
Steele, Jean Stuart, Mildred Webb, Gloria 
Cork. 

Boys: Herman Belmonte, Al Bloom, Jo- 


seph Carey, Jack Coogan, Frank Ericson, 
Clark Leston, Dinty Moore, Jack Ross, Sid 
Salzer, Gil White. 

At the Winter Garden, $4.40 top. 


While this show's nearest ap- 
proach to the Ziegfeld tradition is 
its title, it is good entertainment. 
Combination of the most valuable of 
all revue titles, and what's behind 
the title, should be salable in New 
York at $4.40 for a healthy stretch. 

The first post-Ziegfeld ‘Follies’ 
should go down on the books as a 
technical hit on its run and grosses. 
An investment of $110,000 is quoted 
by the boys on the 47th street curb- 
stone, but the big problem will be to 
maintain that $4.40 scale. 

This show, in its six or seven 
weeks in the jungle, underwent nu- 
merous cast and production over- 
haulings. Fixing included a couple 
of complete changes of scenery and 
wardrobe, besides all the other ex- 
penditures necessitated by the 
changes made. And they don’t do 
that on potato chips. 

The Ziegfeld atmosphere and the 
Urban settings are missing. But 
this ‘Follies’ ‘has its own sort of 
beauty. Chiefly, it has more com- 
edy than the Follies’ of the past 
usually contained. It’s a ‘Follies,’ 
yet not a Ziegfeld ‘Follies’; a Shu- 
bert-produced revue, yet not a Shu- 
bert revue. Nor is it a cross be- 
tween the two. It’s rather a good 
imitation of the style of revue late- 
ly presented by Max Gordon and 
Sam Harris. The’ sophisticated 
kind. 

The first Shubert element notice- 
ably lacking is the nudity. There is 
none at all in this ‘Follies.’ Not even 
legs, except those of the dancing 
line girls, who show ’em for free- 
dom’s sake. The show girls are ad- 
herents to the long skirted, slinky 
evening gown, with full front cov- 
erage up above. 

Fannie Brice and Willie Howard 
handle the comedy successfully, and 
the fact that both use the same dia- 
lect doesn’t detract. Howard, the 
perennial comic of the revue stage, 
is as sturdy as ever. Miss Brice is 


rubberneck bus. 
a standard idea. 
Ina Ray, a little blonde buck and 
winger, do the hoofing. 


for a kid 
About Town,’ song by Harburg and 


Marshall and Pat Bowman, the for- 
mer singing from a prop bridge and 
the latter dancing with the Sara 
Mildred Strauss dancers (girls) be- 
hind a scrim in a beautifully light- 
edi underwater effect. This is Miss 
Bowman's first of three tries in the 
show and each okay. For Miss 
Bowman these eight shows a week, 
after the four and five-a-day at the 
Roxy and Music Hall, must seem 
almost like laying off. 

‘I Like the Likes of You,’ trick 
lyrical song by Harburg and Ver- 
non Duke, brings on some youth— 
Brice Hitchins, Miss Barron and the 
Ebsens, along with the chorus, The 
song holds promise. 

‘Barnyard Theatre, Inc.,’ by Fred 
Allen and Harry Tugend, burlesque- 
ing the New England summer play- 
houses, is the only sketch with a 
sock at the finish, and it has more 
than a finish. The Preisser kids 
double up for their specialty, get- 
ting a recall. ‘Ivory and Old Gold,’ 
designed by Watson Barratt, is the 
first production spectacle, building 
up on its scenery and the singing 
of Miss Froman and Marshall. It’s 
the prettiest thing in the show. 
‘Suddenly,’ by Rose, Harburg and 
Duke, is the song, and another hit 
possibility. 

Oliver Wakefield takes the ‘one’ 
spot for his double talk monolog, 
five minutes or so that are depend- 
ent wholly on what kind of an audi- 
ence happens to be in, and with 
which Wakefield will have to take 
his chances. Willie and Eugene 
Howard are aext for some singing 
with a vocal chorus, a medley of 
operatic airs in which Willie gets 
laughs with a fat girl for foil. This 
is an abbreviation of a number tried 
out at one of the Winter Garden 
Sunday nights a few weeks ago. 
‘Fifth Avenue,’ containing the 
song ‘Sidewalk in Paris’ .by Har- 
burg and Pokrass, is a novelty pro- 
duction number with specialties in- 
troduced by the barking guide on a 
Nice execution of 

The Ebsens and 


‘Baby Snooks,’ sketch by David 


Freedman, is a switch by an expert 
radio gag switcher, and gives Miss 


Brice a crack at a pair of rompers 
impersonation. ‘Moon 


Dana Suesse, brings Miss Froman 
out before the traveler for a solo 
in which she makes most of the op- 
portunity to be an individual hit. 
The special material with which 
Miss Froman is provided gives her 
the change of pace that she needs. 


‘Reviewing Stand,’ by H. I. Fhil- 
lips, is a blackout that could go 
black a lot sooner. But it doesn’t 
hurt because the wallop of the lay- 
out follows. It’s Miss Brice as a 
tripper and fanner, singing ‘Coun- 
tess Dubinsky’ (now with Minsky) 
by Rose, MacDonald and Meyer. It 
is right under the first act finale, 
and a sock next-to-closer. ‘To the 
Beat of My Heart’ brings on Mar- 
shall, Jacques Cartier and all the 
girls for a military intermission. 
Second act opener is a depart- 
ment store window display with 





even better than ever. Her strip 
and fan dance herein tops her old 
Swan dance. She does this alone 
for one of the show’s two comedy 
highlights. In the other Miss Brice 
and Howard are both involved, a 
satire on ‘Sailor Beware.’ 

Scattered through the rest of the 
cast is a good supply of song and 
dance talent. Jane Froman, sing- 
ing, and Patricia Bowman, dancing, 
are new to the revue field, and fine 
in their first starts. Everett Mar- 
shall gives the songs the required 
vocal heft. The Vilma and Buddy 
Ebsen and Cherry and June Preisser 
dance specialties are valuable con- 
tributions. 

Music is good, the ensemble danc- 
ing all right, and the production, 
staging and John Murray Anderson's 
lighting—especially the lighting—all 
classy. They ought to be. Enough 
people worked on it. 

Comedy is mostly in the form of 
blackouts. They have the common 
fault of weak finishes, but on the 
whole are well constructed up to the 
climax. So the blackout thuds aren't 
too destructive. They're also rather 
blue, but the audience didn’t seem to 
mind. Miss Brice and Willie How- 
ard have their own way of cleaning 
7em up in their playing, and their 
interpretation throughout show is 
the answer to any skit writer's 
prayer. 

Judith Barron, Betzi Beaton, the 
dancing line and showgirls open it 
up, first in ‘one’ and then full stage 
in a garden set. ‘That’s Where We 
Come In,’ by E. Y. Harburg and 
Sam Pokrass, is the song. It’s re- 
prised several times through the 
show by Miss Beaton and eight of 
the show girls in satirical displays 
of pulchritude. The lookers are be- 
low the Zieggy par, but they won't 
scare anybody. 

‘All Quiet in Havana’ deuces as 
the first comedy moment. The 
Cuban revolution’s gagged up by H. 
I. Phillips, columnist of the New 
York Sun, who has a couple other 
pieces in the show. Willie Howard 
does the incoming and outgoing 
president. Miss Brice is next, out 
in ‘one,’ singing ‘Soul Saving Sadie,’ 


a special by Billie Rose, Ballard 
MacDonald and Joseph Meyer. 
Lyrics very good. 

‘Water Under the Bridge’ marks 


the first apvearance of Everett 


living models and Marshall and 
Miss Froman ‘coming to life’ for a 
ballad, ‘What Is There to Say?’ by 
Harburg and Duke. Set is an ad 
for a local department store, but a 
chromium plate affair whose looks 
square the plug. A center door 
fancy opens to reveal a church 
altar, and over the altar are the 
words ‘Franklin Simon.’ A new re- 
ligion, 

‘The Last Roundup,’ murdered by 
now as a song, was in doubt during 
the production period, but as sung 
by Don Ross, James Kitson and the 
Howards it has some value, so it 
can stick. A song called‘ Careful 
With My Heart,’ by Harburg and 
Pokrass, is programmed to follow, 
but out, being the only variation 
from the printed schedule. Miss 
Bowman was to have danced it, but 
her specialty was moved up to the 
finale. The ‘Sailor, Behave’ sketch 
follows instead, to be trailed in turn 
by the song and dance interpreta- 
tion of ‘Green Eyes’ by Miss Fro- 
man and the Ebsens. Harburg and 
Dolan wrote it. 

‘Wagon Wheels,’ by Billy Hill and 
Peter de Rose, gives Marshall his 
solo spot and ‘The Man Who Came 
Back,’ by Freedman, is next. Rubin- 
off and his fiddle gets some funny 
ribbing from Willie Howard and the 
author. ‘This Is Not a Song,’ an- 
other play on words and music, by 
Harburg, Duke and E. Hartman, is 
interpreted by Vivian Janis, Miss 
Ray, the Ebsens and the girls. 
‘Sarak the Sunshine Girl’ is the final 
specialty for both the show and 
Miss Brice and “eads in the finish 
which has everybody on for single 


bows and a massed finale. Not 
novel though well dressed and 
mounted, 


In its running order, as with most 
revues that place musical numbers 
and comedy scenes alternately, the 
‘Follies’ hits and misses. But it hits 
often and there’s enough to average 
up on the good side. 

Show is running until 11:30, a bit 
long, but about 15 minutes clipping 
shouldn’t be much of a _ problem. 
Those who saw it at the Boston 
opening and again in New York say 
the two versions are not even 
distantly related. The first Boston 
version sponsored the gag that the 





Shuberts must be still sore at Zieg- 
feld. Bige. 


THE LAKE 


Jed Harris production in three acte and 
four scenes starring Katharine Hepburn. 
Written by Dorothy Massingham and Mur- 
ray MacDonald. Featured are Frances 


Starr, Blanche Bates and Colin Clive. Di- 
rected by Jed Harris, assisted by Geoffrey 
Kerr. Settings by Joe Mielziner, At the 


Martin Beck, Dec, 26; $3.85 top. 

Mildred Surrege.....++.+.+..Frances Starr 
Williams....... eeeccocccecesss J. P. Wilson 
Lena Surrege... 
Henry Surrege.. 









+»+..Léonel Pape 
.. Roberta Beatty 


Stella Surrege.. .Katharine Hepburn 


WBUnSs. occ ccedeceseevececeess Esther Mitchell 
Cecil Hervey... . Geoffrey Wardwell 
John Clayne..ecee Ceeccrecs Colin Clive 
Maude,.....cececscceecsess+.- Mary Heberden 
GROMOP. ccscees cccecceceess Edward Broadley 
Stephen Braite...ccccescecsse+> Philip Tonge 


Dolly Braite....cccesseess+.+. Wendy Atkin 
Jean Templeton........+..Audrey Ridgwell 
Anna George...eseeeee. Vera Fuller-Mellish 


Mrs. GeCOrge. ccocccccoesccsses Rosalind Ivan 
Bilas BUFR. ccccccesceseses Florence Britton 
Miss Marle..... eeeeses- Elizabeth Townsend 
Mrs. Hemingway.......Eva Leonard-Boyne 
Mr. Hemingway.......++++: Douglas Garden 
Dennis Gourlay.......+-..-O. Z. Whitehead 
Lady Stanway...e..se-- Constance Pelissier 


Sir Philip Stanway....Reginald Carrington 
Captain Hamilton..........James Grainger 
Miss White......seeeeeee+.-Lucy Beaumont 
Lady Kerton...eesseeeeses++-Hilliott Mason 


Outstanding event of the holiday 
week was the opening Tuesday eve- 
ning at the Martin Beck of Kath- 
arine Hepburn, an event so vividly 
dramatized in the public mind be- 
cause of its background in her as- 
tonishing career that the young star 
transcended in interest all the other 
incidentals of a brilliant metropol- 
itan premiere. There has been noth- 
ing in the recent annals of Broad- 
way quite matching the situation. 
The legitimate theatre has not, ina 
decade, witnessed the launching of 
a personality that has quite to the 
same extent captured the imagina- 
tion of the general public. 


It is less than two years ago that 
Miss Hepburn, an obscure player 
from stock, got her chance in an 
unimportant piece, ‘The Warrior's 
Husband,’ at the Morosco, which 
made its bow early in March, 1932. 
The girl registered something de- 
spite the indifferent reception of the 
play and on the strength of that im- 
pression went to Hollywood. In Oc- 
tober of the same year she was in- 
troduced on the screen in a film ver- 
sion of ‘A Bill of Divorcement’ and 
was made over night. Critics and 
fans hailed the newcomer. Her 
career in the year or more that has 
intervened has been a dramatic cres- 
cendo, a real life romance that dims 
the back stage Cinderella of fiction. 

Now she comes back to the stage 
at the peak of her extraordinary 
vogue at a moment when the legit- 
imate stage is singularly lacking in 
fresh and glamorous personalities. 
Under the circumstances it is vain 
to weigh the merits of the play. It 
doesn’t make any special difference 
whether ‘The Lake’ has wide appeal 
to American audiences. As a mat- 
ter of fact it’s alien and unsympa- 
thetic in nearly all its attributes. 
Intrinsically, as a play, it probably 
wouldn’t get anywhere. But under 
the special circumstances of its 
playing here, it is merely the vehicle 
for a star that the people have 
dramatized in her own person, typi- 
fying to the hum-drum the wonder 
of dreams come true, 

This being the character of the 
venture’s take-off, it is obvious that 
its very momentum will carry it 
through, irrespective of the play’s 
intrinsic appeal, for many months 
of conspicuous success. Gist of the 
whole matter is that the mob has 
crystallized the Hepburn person- 
ality into eminence. 

Be the play ever so shallow and 
artificial, its star for the time be- 
ing can ride the wave of public ac- 
claim with pomp and circumstance. 
Jed Harris can rest easy. He has 
done handsomely by his fledgling. 
Casting of Blanche Bates and 
Frances Starr in the support was a 
shrewd stroke, enlisting in behalf of 
the play the sentimental interest of 
a huge public of oldsters in whom 
these two fine actresses of another 
generation inspire many emotions 
and many fond associations. 

Both come out of retirement for 
this piece, but in their absence from 
the stage they have lost none of 
their troupership. Miss Bates gives 
a rich performance in the role of a 
forthright British woman of the 
world, given to blunt observations, 
but fostering a tender affection for 
her young and distressed niece. 
Miss Starr gives substance and bal- 
ance to the other matronly part of a 
selfish, shallow mother, whose dom- 
ineering rule over the household 
brings tragedy to the sensitive 
daughter at loose ends with her 
adolescent problems of the heart. 

People are of the middle class 
British country set, a type probably 
as alien as anything in the world to 
American audiences. Their motives 
are confused and their characters 
blurred from the Broadway point of 
view. It’s a group distinctly local 
to England and the play is damaged 
in its appeal by lack of sympathy 
and understanding of them. 

Stella (Miss Hepburn) is involved 
with a handsome young married 
neighbor and plunges into marriage 
with a modest suitor to escape from 
the problems her situation involves. 
After the fussy wedding arranged by 
the managing mama, the young pair 
get a chance in a brief hour to see 
each other on frank terms and love 
comes to the distracted girl. Seek- 
ing to escape from the fripperies of 
a fashionable wedding, they flee by 





auto, the car slips and the husband 
is drowned in the artificial lake that 





————— 


the mother has had built at the ex- 
pense of an ancient forest on the 
estate, leaving the bride to a tragic 
future. 

The play is beyond argument dull 
and futile, but it has one fortunate 
angle. There is about it a certain 
false suggestion of profundity that 
probably will deceive many people 
into taking it at a value much be- 
yond its real worth. Many will call 
it ‘deep’ and depart satisfied to sing 
its praises, That will do no harm 
either. Rush. 


THE LOCKED ROOM 


Mystery drama in three acts presented at 
the Ambassador Dec. 25 by M. 8S. Schles- 
singer and William B. Friedlander; staged 
by latter; written by Herbert Ashton, Jr. 





John Burgess......... acects Morton Flamm 
ARAB. ccccecs coecccceeereces Valerie Bergére 
Harvey..ccccccccce eeeess-+Harold Kennedy 
Charles Burgess.........-Lawrence Keating 
AWOO. 200000 oceccccecccecess uth Sheppard 
Ralph BurgesS.....eeeeeess++ Robert Sloane 
Josephine BurgesS...sccsseseseess Jane Kim 
Mary Burgess..... eovccecess- Nena Sinclair 


..»-Jonathan Hole 
. Waiter Gilbert 


John Burgess, Jr..eeseess 
Ned Parker.....ceees 


eeeeee 


eT errr eccceevcsecess Obert Gleckler 
Dr. MorrisSon.....e+eeeeesee--Anthony Blair 
ree eocoeee Sam J, Park 


Murder mystery melodramas are 
hardly out-moded but apparently 
must be exceptional to excite more 
than limited attendance. ‘The 
Locked Room’ (Door) isn’t excep- 
tional, and a set of slam notices 
lessened its chances the more. 

Play has an idea which isn’t han- 
dled well enough. Seemed under- 
written and yet repetitious. It is 
one of those stories which has sev- 
eral persons under suspicion with 
three confessing to homicide then 
having an unsuspected person 
tagged as the killer. Revelation 
comes from a headquarters detec- 
tive, giving the play something of 
a curtain kick, 

Rich John Burgess is found dead, 
sitting upright in his library chair. 
Perhaps he has been killed by a gun 
shot from a trick device. Medical 
examiner telephones, however, that 
the man had been stabbed in the 
back and when the autopsy report 
is handed to Ryan, the dick, it is 
supposed to say the actual cause of 
death was from slow poisoning. 

Robert Gleckler is easily the 
show’s scoring actor. His Ryan is 
a tough guy. That’s what the au- 
thor intended and Gleckler makes 
audiences like it, even when going 
over the line. 

Show cost little to put on, set 
having come from _ Friedlander’s 
‘Under Glass.’ Probably won't make 
anything, but won’t lose much. 

Ibee. 

(Withdrawn after one week; printed 

for the record.) 


THE GODS WE MAKE 


Comedy-drama in three acts, presented at 
the Mansfield, New York, Jan. 3 by John 
Cameron; written by G. H. McCall and S. 
Bouvet de Lozier; staged by the producer; 
setting by Cleon Throckmorton. 

Mado Glendon..... coccccccceeeeAra Gerald 
Merle Cavendish... ceeccccees Joan Blair 
Dee WENN s 0.050606 60800066 Lloyd Hughes 
Jimmy Laurelton........Frank M. Thomas 
AMMOCCE.. ccccccece eeccceceess Leva Casanova 









Produced by a newcomer to the 
Broadway ranks and authored by a 
couple equally unknown. ‘Thé Gods 
We Make’ sums up as so much 
wasted __ effort. Thing is_ nicely 
dressed up but with no place to go 
other than the bone pile. 

Cleon Throckmorton has given the 
attempt an eye-tickling background. 
It’s the play’s only set, a living 
room, artfully devised and furnished 
in the modernistic manner. Too 
bad the setting couldn’t have been 
put to happier use. 

Cast includes Lloyd Hughes, once 
of the films. His stage talents are 
pretty much in keeping with the 
level of the McCall-deLozier work. 
Hughes is allowed wide opportunity 
for profiling and mugging. Only 
player in the quintet with a deft 
touch is Ara Gerald, but the stilted, 
sappy lines stack hopelessly against 
her. 

It’s the same quality of dialog 
through the three acts, with plati- 
tude piled on platitude. The punch 
moments come suddenly and with- 
out smooth upbuilding. Payoff on 
the whole shoddy structure comes 
at the final curtain, when one of the 
women resents a kiss the heavy had 


deposited in her palm, and cusses 
like a femme Pat Casey. 
Play’s story mixes the married 


man-mistress relation with the 
market crash. It seems there was 
a young man from Dallas. Comes 
the Wall Street debacle and, to save 
him from being wiped out, the de- 
classe miss, who is wealthy in her 
own right, sacrifices all. Three 
years later he confesses to her that 
his wife has divorced him, but the 
reason was still a third woman who 
claimed that she was that way, and 
honor demanded that he do the 
right thing by her. Eventually it 
developed that the episode with the 
third had been framed, and respon- 
sible for this skullduggery was the 
financial adviser to the sacrificing 
mistress, for whom he himself was 
making a play. 

‘The Gods We Make’ has also a 
‘phantom cast.’ Characters who are 
mentioned in the play but do not 
appear, explains a program note, 
have been sketched by the artist 
Lintoff, and the results hung along 
the entrance wall of the main floor. 
From the interest angle the ‘phan- 
tom cast’ has the edge all around. 

Odec. 








OLIVER OLIVER 


Comedy in three acts presented at th 


Playhouse Jan. 5 by Dwight Deere \ limes 


written by Paul Osborn; staged by , ; 

Lee. Sealed at $3.30. — 
Gertrude........0+. eeccesees JOlYN Fabing 
Constance Oakshot...........Ann Andrews 
Carl Bridgewater...ccosesss.. Hugh Rennie 
Williamson...... ee eee eereees Henry Vincent 
Judith Tiverton....+....Alexandra Carlisle 
PRINS. occeccsd eeeeercers .»-Helen Rr okg 


Oliver Oliver...seseccce.. Bretaigne Windust 
Justin Stock. seccecsseess homas Chalmerg 





Presenting two shows on Broad. 


way in the same week is unusual | 


but Dwight Deere Wiman did it, 
Deciding ‘The Wooden Slipper’ had 
little chance he took it off but ‘Oli- 
ver Oliver’ (first called ‘Perhaps Wea 
Are’) should go along to moderate 
takings, probably principally to 
class patronage. 

‘Oliver’ was promptly referred t) 
by the first nighters as ‘Hay Fever, 
American style, but it seemed much 
funnier. The polished insults tossed 
at house guests during a week-end 
are more effective than the chatter 
of the Noel Coward comedy from an 
audience standpoint. ‘Fever’ never 
got real laughs here and was not 
successful during either of its tries, 

Paul Osborn, the author, has pat- 
terned ‘Oliver’ along the lines of his 
hit, ‘The Vinegar Tree,’ in that it ig 
a conversational and witty and it 
has the dizzy type of woman such 
as played by Mary Boland. Ann 
Andrews is excellent as a twice. 
married matron with a grown son, 
an idler and dilletante and the act- 
ing throughout should count in the 
engagement. 

Author sought to provide an eve- 
ning of smiles and giggles rather 
than guffaws and succeeded. His 
characters may not be believable but 
they are amusing. Constance Oak- 
shoot and her son Oliver are almost 
cruel with their shafts at times but 
Judith Tiverton and her daughter 
Phyllis return some _ crisp. re- 
marks themselves, especially Judith, 
Phyllis a not too attractive girl with 
a lot of money, is in love with Oli- 
ver who has no idea of marrying. 

One of the best bits comes when 
Stock tells the story of his early 


jobs and how he was once a hod 
carrier. None understand what that 
means. After insulting Judith al- 


most to the goading point, Con« 
stance calls her a friend with pers 
haps the most naive description of 
what friendship is, than has yet 








been written. 

Miss Andrews has a runner-up in 
scoring, Alexandra Carlisle playing 
the caustic Judith, who can take 
it and give back. The part is so } 
different from Miss Carlisle’s in 
‘Criminal at Large’ that it excited 
comment. Oddly named Bretaigne’ 
Windust. once of Princeton, seemed 
excellent as Oliver, a peculiar fellow 
who is remindful of the Coward 
style. He doesn’t in any way look 
like a horsey man, but is supposed 
to be sporty in that direction. If 
he ever gets to Hollywood they will 
probably toss that monicker into 
the Pacific. but as a handler of 
phrases Windust is there. Thomas 
Chalmers as the Ohioan and Helen 
Brooks as Phyllis, quite okay. 

‘Oliver’ has one set and a short 
east. It should get by. Ibee. 


HALFWAY TO HELL 


Melodrama in three acts and six scenes 
by Crane Wilbur, presented by Elizabeth 
Miele and Van R. Schuyler at the Fulton, 
New York, Jan. 2, Staged by Wilbur; sets 
by Phillip Gelb. 





Captain Zebulon Brant...... Carleton Macy 
DP. POtteP.sccvecce seoeeee- Austin Fairman 
Bao BONG. .cceace Coceereececrssces Van Lowe 
Martha Brant..... ecccceess- Lida McMillan 
Christopher Brant..........Mitchell Harris 
Elsie Brant..... 0696600066004556% Ann Mason 
Edward Brant...essecseee-Grant Richards 
Ruth Allen,...... ecccccese Katherine Locke 
Tony Allen....... eccsesese-- Richard Ewell 
Zonnie McGee..,.... eeseeee+- Mabel Kroman 
Lefty Adams....... eeneees Robert Williams 
Lieutenant Kelton....... Guy Standing, Jr. 
Se PT eaaGe wsssenusveR ven John Regan 


Not much weight to this one, but 
a couple picture companies are re- | 
ported interested in it, so it may 
try to hang around about three 
weeks. Shouldn't stay longer than 
that because it lacks selling points 
for legit customers. | 

It's an old-fashioned mystery $ 
thriller that doesn’t thrill and isn’t | 
very mysterious. It’s poured into 
an old formula and is pretty ob- | 
vious. For films it can easily be | 
hoked up a bit and made colorful. | 

Has to do with a highjacker who | 
is about ready to kick off. He buys ¢ 
himself an island off the mainland 
and invites his eight relatives to 7 
give them his dough. Tells ‘em they 
have to wait for him to die. As 
couple of them die before he does, 7 
arrows fly around, men’s heads are | 
crushed by axes, a lunatic goes wild 
and lots of excitement. Turns out ; 
that the old man is doing the murt- 
dering himself, figuring he'd like to# 
croak all his relatives before he 
passes out. ; 

None of it is mysteriously han- 
dled, the plot turns being very ob- 
vious throughout. The action, also, 
is drawn out and slow. 

A couple good laughs are ' 
vided by Mabel Kroman as a tous" 





pro- 


chorus dame, but the rest of the J 
cast is. just the rest of the cast. 
Kauf. ¥ 
(Withdrawn Saturday, Jan. 4 
after seven performances. Printé . 


for the record.) 
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THE FIRST APPLE 


Comedy in three acts presented at the 
Booth Dec 27 by Lee Shubert; written by 
Lynn Starling; staged by Bela Blau; Irene 
Purcell and Conrad Nagel etarred. 
svivia Carson e° Irene Purcell 
G rt Carey WTYTTTELiLtT Conrad Nagel | 
FIONTY .ccccecccccveseves seceard A. J. Herbert 
Evangeline Carson....... . Nana Bryant 
M Merkk ‘eenwos Edmonia Nolley 
Hlester G1leENN...++eeeees Spring Byington 
archy GIl@ND..cccessers Du Hawley 
Helen TYravers...+eee+- Beatrice Swanson 
Calvin Barrow Albert Van Dekker 


‘The First Apple’ is not near- 
good the Boston envage- 
would indicate. Perhaps it is 
better for the road because the re- 
eent trend on Broadway is that 
moderate diversions haven't as good 
a chance as earlier in the season. 
Short engagement probable. 

Three of the newest legit entries 
starred with picture names, ‘The 


ly as as 


ment 


are 
|Lake,’ with Katharine Hepburn, be- 
ing much the best draw; ‘Jezebel,’ 


which has Miriam Hopkins, appears 
spotted in the ‘show’ position and 
‘Apple’ with Irene Purcell and Con- 
rad Nagel in the middle but out- 
distanced. Standout success with 
Hollywood-returned star is ‘Mary of 
Scotland’ with Helen Hayes. 

‘Apple’ is spotty and too long. 
Having been out for a month it 
would seem that cutting could have 
been completed, for there is too 
much wordage from most charac- 
ters, with flowery parts becoming 
boresome. Third act seemed the 
best because there the most laughs 


were gleaned. Play is more a ro- 
mance than straight comedy. It 


also has satire of the semi-travesty 
type. 

Dainty Sylvia Carson meets Gil- 
bert Carey, a novelist, in a Green- 
wich Village doorway where, after 
a show, she retreated from the rain. 
ITnable to get a taxi and taken by 
the charm of the author she assents 
to accompany him to his nearby 
afartment, where he'll play Brahms 
on the piano. Sylvia succumbs and 
is so contrite she slips away in the 


dawn. 
She tells this all to worldly, witty 
Aunt ’Hlester Glenn after returning 


from a visit to the Dakotas, where 
she had regained her belief in men, 
mostly through meeting Calvin Bar- 
row, an ungainly neighboring 
rancher. Calvin is a disciple of her 
mother, Evangeline Carson, an 
evangelistic author who propounds 


some sort of religion. Sylvia and 
Calvin are affianced, dependent on 
mother’s approval—and Calvin is 


taken into the fold pronto. 

‘That’s the situation when Gilbert 
waiks into the sunny living room of 
the Carson house in New Jersey. 
Sylvia had put him out of her life 


and after the shock of meeting 
again, pretends to feel that he 
means nothing to her. 

Wedding of the ‘girl and the 


strange westerner is but a few days 


off, when Gilbert again calls and 
wins. Her fiance has gone to Ocean 


Grove, where Mrs. Carson is to ad- 
dress a revival meeting. The lovers 
wait their return, with Aunt Hes- 
ter present for moral support. Syl- 
via won’t marry Gilbert unless 
given a release by Calvin. The nov- 
elist wins out when he convinces 
Calvin that he really loves Evan- 
geline—the mother. 

Miss Purcell and Nagel make a 
likeable stage team even though 
both are uneven in style at times, 
perhaps because the play itself is 
that way. But Spring Byington was 
very much at home and supplied 
most of the fun. Nana Bryant is a 
fine choice as the mystic-spiritual- 
ist, with a too long flow of flossy 
pseudo-religious patter. Upon her 
debut on the revivalist platfornr she 
resembled Aimee Semple MacPher- 
son and the satiric thrust may have 
been in that direction. Albert Van 
Dekker is the square-jawed Calvin, 
hard to convince. Other disciples 
are Evangeline’s secretary, played 
by Edmonia Nolley. and the Butler, 
Played by A. J. Herbert. Dudley 


Hawley was liked as Hester’s hus- | 


band who can take a joke. 


Lynn Starling from the legit to 
the coast and back for the nonce 
wrote ‘Apple,’ but he mixed it too 
much. Thee. 


A DIVINE MOMENT 


Comedy in three acts presented at Van- 


derbilt Jan. 6 by Peggy Fears; written by 
Robert Hare Powel; staged by Rowland 
Leigh, 

Natica Taylor. ..Charlotte Granville 
ae ettesccs seen Boos 
Admiral Standish........William Ingersoll 


Rodney Taylor..... eccccecese- 20m Douglas 
PEPE TOOT OTe ecccccceseres Dulce Fox 
Boatswain Klatz. ..cecececse Allen Kearns 
Cynthia Raeburn,...ceccsees+- Peggy Fears 
iordon Reaeburn...... os 66eee8s toy Gordon 

Peggy Fears is on her own in the 


presentation of ‘ A Divine Moment’ 
or so says the program, and she ap- 
pearing in it—perhaps for a specific 


reason. As for the show achieving 
success there is slim chance. 

A. C. Blumenthal was in the 
house. It was Peggy Fears who 
ostensibly produced the successful 
Music In The Air’ last season but 


it was Blumey who financed it and 
who was the When they de- 
cided to occupy separate 
le rubbed her name off the billing. 

Miss Fears appears Cynthia 


boss. 


as 





|} manages 


domiciles | 


Raeburn who has been married five | 


vears. She has a flirtation with a 
oung blueblood who believes he is 
m the threshold of romance. But 
‘‘ynthia tells the youth that she is 


her husband 
all. 


rejoining 
so bad after 


who is not 
Perhaps that is her 


PEAY REVEEWS 


VARIETY 
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Ballet Russe Serving Two-Way Show, 





reason for producing the play. } Comedy in three acts presse at the 
‘Divine Moment’ is rather an un- | Jan. 4, by Dwight Deere Wiman; | 
finished play, neither real drama nor |S" *¢P ane staged ny .Samess Raphael | 
comedy. It seems merely a story, | Con ‘ Mor er H. W 1 w | 
Sat uaa oa os “a! And Audience ls Not the Least of It 
married woman with a prosperous oka” Weeden ete 2 o Re Ri Hall | u i BEY ¥ 
husband. Setting is the be ichamber | m ael a & ee 4 prepa <= Ho = 
and garden of Natica Taylor, 81,]Adele Zigurny ....... eccese Cecilia Loftus + —_——-—_—— 
whose old house is a landmark in | [M4 Zifurny ..ceecesereseess Ruth Alt: . 
Newport—and the fleet is in. Her], 5,0°°°™ eee — "Drake Bainter Delaved By CECELIA AGER 
nephew, Rodney, comes to visit, it | August ..........ccucues ‘ fellair | - ‘ . . 
Salter eer Mevthaag, wot hin kead a> libertines Badiaak 22°. bet Damen | Hollywood, Jan. 8. See S ee ee ee eee ee 
ject is to attend a party next door. ~ nen t seseccecogcees — li | Fay Rainte held here on the fin- Ballet Russe ser ves at the St. James 
Cynthia strolls through the open] Aiert .... sal cae - hi -|ish of ‘It Happened One Day’ at as good @ shew im the Audience as 
gate into the Taylor rose garden and | Pierre ............. socse Michas Enbach | Metro, will be delayed a week before | C" Me Stage, : 
there meets Rodney who had res- ay SERIES ae ae — | hopping east for rehearsals of Dark eyed, exotically turbaned, 
cued her from an elderly partner | Xiexanter Dudot 222... °° guprey Beatle | ‘Dodsworth. gaily chattering Russian _ ladies 
and danced her a whirl or two. tod climb balcony stairs shoulder to 


has escaped from a flighty deb and 
the chance meeting develops into 
mutval admiration. Whatever com- 
edy there is comes.in the person of 
a gob who has been visiting the 
Taylor cook. The sailor is brought 
before the grand dame and given a 


little music box as a present. In the 
garden scene he comes upon the 
couple, exchanging evening dress 
with Rod and going to the house 
next door for some _ wine. Last 
scene is back in old Miss Taylor's 
room, Where Rod introduces Cyn- 
thia. Old gal thinks it is a real love 


affair, a divine moment for her, and 
she falls asleep believing the young 
will wed. Then Cynthia 
walks out making the exp anation 
about her Mr. Raeburn. 

Miss Fears looked seductive in a 
creation of silver cloth and the Skirt 
would doubtless have named her the 


couple 


best-dressed woman of the week. 
She struck a pose upon first en- 
trance to receive the welcome of 


first nighters and friends. Support- 
ing cast okay with Charlotte Gran- 
ville as Miss Taylor, Tom Douglas 
as Rodney and Wi'liam Ingersoll as 
a vice admiral who should have wed 
Miss Tayloi but didn’t, standing out. 


coecscecccccs sare 


Second avenue is geographically 
not so very far from Broadway, but 


nothing ever illustrated how far 
separated the two _ streets are as 


does this production. In Yiddish, 
last year, on Second avenue, it was 
a well-deserved and honestly 
earned success. Transplanted here 
in English to Broadway, it is cum- 
bersome, slow, cold and ineffective. 

It’s a pity, too. Because it still 
remains a splendid piece of dra- 
matic writing. It still is a fine play. 


But the old question of adaptation 
comes up again. Fritz Blocki, who 
is credited with adapting the play, 
didn’t adapt it. Maybe he wasn’t 


allowed to; the fact remains that 
he did nothing more than translate 
it. He made a good literal transla- 
tion, the text is correct throughout, 
no nuance is lost, but it’s a mere 
translation. 

Maurice Schwartz produced it on 
Second avenue and staged it here. 
He also madc the same mistake. He 


didn’t adapt, but translated. Where 
he had a short, thin rabbi in his 
original production, he had one in 
this producticn. Same for fat men, 
women, are similarly typed. Ex- 
cept in one spot, where he—maybe 
to show his’ independence—cast 
Erin O’Brien Moore as Malkele. 
Turns out to be bad casting, be- 


cause she plays the part with Irish 
vigor and never for a moment fools 


| cook 


|; wed a 


‘Divine Moment’ is well enough 
presented but has little to indicate | 
it can make the grade. I bee. 

YOSHE KALB 
Drama in two a and 2° scees pre- 
; sented by Daniel Frohman et the Na ional 
|; theatre, New York, Dee. 28. Droma:ized 
by Maurice Schwartz from the novel by 
I. J. Singer and adapted from the Yiddish 
by Fritz Bilocki. Directed by Maurice 
Schwartz; music by Leo Kutzen, sets by 
Alex Cheritoy; dances arranged by T.illian 
Shapero. 
Goh xe keotaeGeseewa an -+.- MM. Farman 
WOU 58 is KARES 050490848 0 David Kortehmar 
DE” < ss nade sa CaS 6bES ROT John Wexley 
DE ge haa so Oks baok whine Robe t Harris 
Rachmanivke Rabbi........Manart Kippen 
OS | SER Sarre John Burke 
i MON. 5 4 1d0n4 600s oned eu s Fritz Leiber 
Israel Avigdor...... ners naees John Moo:e 
Te rrr David Sorin 
aera eee Ethel Wilson 
a rarer ae Helen Waren 
og a Kate Pierce Roemer 
BOPCIO -ccciccccencscccces MGren Van Dern 
BEOCNGIO caccocccsocercssccsse Mark Schweid 
PINCHES 2620 ecoseecessss.- LOUIS Krugman 
Sra Cede Coo rocecsecs Florence Fair 
Naum ..... PVT TTT CTT iT TTT Horace Braham 
TOOL wepweecnsbeee seas Charles Mansfield 
MEIGOD - 6deeetenss 250 Erin O’Brien Moore 
Eidele ...... Rbk ewe ware 5 oosl Jeanne Wardley 
NT ree eeeeess- Norman C. Hammond 
Zivyah PUTT CT eT Ure Tree er” Joanne Myers 
et SED: cankcndsetensee tee Boyd Irwin 
SE. nvwa tied brekeeeReeeeehe Joseph Singer 
Reb Mayerl Schweid 


Dwight Deere Wiman is one of 
the young managers who brightened 
Broadway by clicking with a hit 
during the fall. It is ‘She Loves Me 
Not’, produced in collabocation with 
others (Tom Weatherly, 
Schwab). He is on 
‘The Wooden Slipper’, 
a fortunate 





Lawrence 


his own with 


which isn't 
choice. 
comedy is 


Samson Raphaelson’s 





set in Budapest, mostly. Its first 
act seemed too long and quiet in 
developing the story. Second aet 
seene, the kitchen of a wealthy 
| man’s home in Paris, wasn’t very 
|} gay, either. Third act brought ful- 
| fillment of a romance, after dis- 
j}illusionment. Some laughs but not 
; enough to this variant of the Cin- 
derella theme. 

Heads of the Zigurny family are 


be leading actors, but 

Their two daughters, 
Julie and Ina, have been schooled 
in dramaties but preceptors’ ship 
the girls back from Paris with word 
that they have inherited none of 
their parents’ talents. Julie’s fiance 
switches affections to Ina and in 
pique she is off again to Paris. - O1. 
the train meets Andre, a young 
who is an artist in his line. 
too, has been crossed in love, 
wife having divorced him to 
rich man. 

Andre gives Julie a job as kitchen 
maid and there she is quite con- 
tent, becoming an excellent washer 
of dishes. They are about to go 
off on a holiday when her father in- 
vades the chef's domain accom- 
panied by a _ preposterous fellow, 
Mortimer Pavlicek, who made his 
pile in lingerie. 

Pavlicek lures Julie 
by starring her in a show. 


supposed to 


now a.k. 


ore 


she 


He, 


his 


back home 
Instead 


of a brilliant first night, it is a 
total flop and taken off at once. 
Family isn’t entirely surprised be- 
“ause they knew the girl was no 
actress. But Andre is in the house 
and he thinks Julie the loveliest 


girl in the world. He had come to 


offer her the job of cashier in his 
new Parisian cafe. Clinch and cur- 
tain. 


After being away from the boards 
for a season Dorothy Hall is back 
as Julie. Miss Hall has had better 
parts. Author hasn’t given Julie 
much color, except when she is all 


dolled up on the eve of her stage 
debut. 
‘The Wooden Slipper’ is mediocre. 


lbee. 
Saturday after play- 
printed for 


(Withdrawn 
ing five performances; 
the record.) 


After Such Pleasures 


Series of eight sketches adapted by 
Edward F. Gardner from short stories 
by Dorothy Parker, staged by and pro- 


duced by Gardner at the Barbizon-Plaza 
Jan. 6, 2.20 top. Cast includes Enid 
Markey, Shirely Booth, Don Shelton, 
Mary Farrell, Ackland Powell, Lea Pen- 
man, Kathleen Chase and Eliwell Cobb. 
Music played by Hamilton Trio. 


Much better than it sounds is this 
production. It ought to fairly 
well tor a short run where it is and 
under its current sponsors, although 
judged on a strictly Broadway basis 
it would stand no chance. at all. 

Edward Gardner, the producer 
had a stock company in New Jersey 
last summer. He knows something 
about acting and staging. His ac- 
tors are professionals and several] 
of them very capable. 

The entertainment is planned and 


do 


aimed directly at the smart mob 
which it ought to satisfy. Severa! 
of the sketches on their own are 
quite good and would be swell a 


portions of a smart revue. 





| grounds. 


anybody. Beyond which it almost 
causes a snicker in one spot when 
she stumbles through a few words 
of Hebrew. 

As the patriarch, Fritz Lei- 
ber carefully imitates Maurice 
Schwartz's rendition of the role a 
year ago. John Wexley does an 
enthusiastic bit of overacting as 
Moisha; John Moore doesn’t in the | 
slightest grasp the possibilities of | 
Israel Avigdor: 

Real acting honors all go to Hor- 
ace Braham as Yoshe, since he 


to avoid ill the mimick- 


ing mistakes made by most of the 
cast, doesn’t over-emphasize, but 
really tries to interpret his role. He 
manages to do better vy the part 
lthan did the original Yoshe Kalb 
on Second avenue, and that ¥v i 
good performance on it wT 
Kauf. 

(Withdrawn after four perform- 
ances. Review priv ted for the 
ecorad.) 


Dorothy Parker, who wrote the 
original stories, is quite a lady- 
around-town. For no very logical 
reason she’s become almost a myth. 
Every gag that is at all smart is 
immediately credited to her. Actu- 
ally she’s turned out only two books 
of short stories, both reprints from 
magazines, and mostly from the | 
New Yorker. But she’ become 
i!more famous via word of mouth 
than most authors with real bacxk- 


Her name connected with 






this ought to help sell quite a fev 
tickets, 
Gardner took the stories from 
both her t ks. He improved then 
( ] I transition, makin 
them mor human and believable 
A, ( i the rest 
Be acting come from Lea Per 
Y arunkKe! ‘ f a 
M i rell, as a girl » ¢ ‘ 
with § neone ene I Enis 
Mart ormer irom ir 
ess¢ nicely in one ket Bi] 
i Vi e ¢ ( ¢ 


Walter Huston left some time ago : 
shoulder with tortoise shell bespec- 


tacled, common shoed, 100% 
| American gym - and - folk - dancing 


ENGAGEMENTS 


sense 





| teachers. For every new swagger 

Alma Kruger, G. Albert Smith, ermine coat, with the arrogant patch 

Ernest Whitman, He rbert Yost, pockets and white satin bow, there's 

ar ‘ > . Ar ace : : F 

Harold Gould, sulord Armitage, an antique Chinese Mandarin coat 
(Miss) Whitney Bourne, Oliver Bar- : . . ? 

|bour, Chas. MeClelland, Alfred A lined, for practical warmth, with 

| Webster, Eddie Acuff, Iris Whitney, |T@bbit. More long narrow low 


(complete | heeled satin pumps than at a Bryn 
i Mawr reunion. 
‘Mackerel | 


| ‘John Brown's Body’ 


| Cha 


Chas, Trow bridge, Pevile acrobatic adagio dancers 





Skies.’ from vaude, and male solo dance re- 
John W. Austin, ‘Come of Age.’ | cital sivers (with chamber music 
Jane Cowl replaced by Judith An- | aecompaniment) are present. in 

|} derson in “ ome Of Age,’ in rehear- subtly toned rough tweeds cut with 
sal. Delos Chappell producing. | erty 

Lina Abarbanelli, Eric Dressler, | Seat a to the lapels. White 

| Paul Everton, Tom Fadden, ‘Theo- | tes With back collar buttons peek- 

| dora’. jing over stand-offish tailecoat col- 

Carol Stone, ‘Mackerel Skies.’ llars, strong plaid mufflers looped 

| Helen Raymond, ‘False Dreams | Continental fashion around the thin 


| Farewell.’ 
Elena Miramova, “lheodora.’ 
Kathryn * Collier, Edna James, 


Dorothy Johnson, Alice Swanson, 
‘ Harold | yellow roses, asparagus ferm and 


eyed idealists. 
trained ma- 
corsages of 


|necks of glittering 
! 

|; Street coats over long 
genta evening dresses, 


Helen Wills, Clara Palmer, 

Webster, Katherine Tracy, John W.|5Weet peas pinned to weary grey 

Austin, ‘Come of Age.’ fox. Young Rand School intellec- 
Kathleen Chase, Mary Farrell |tuals smoking curved stem pipes, 

‘After Such Pleasures.’ | dowagers from New England puffng 
Helen Morgan, ‘Memory.’ ‘like locomotives on their gingerly 
Dorothy Gish, Cynthia tozers | neld cigarettes. Russian accents, 


Howard Lindsay, Kenneth Mac- 


: | French accents, Yale Fine Arts ac- 
Kenna, Ernest Glendenning, Joseph- | French accents, e I ‘ 


|eents, Union Square accents, con- 


ine Hull, Esther Dale, Elizabeth ; : ; 4 . 

Bruce By Your Leave’ (complete | scientiously R-less ‘society’ accents, 

cast). Mothers with spinster daughters, 
Olga Baclanova, Eduardo Cianelli, | moth in velvet, daughters in Alice 


Wayne Nunn, William Foran, | blue velveteen. The Man in the 
Marion Green, Florence McGee | street dutifully following, like the 
Daisy Belmore, Ann Dere, Gordon | pero he is, his culture-seeking wife. 
poppe ht eects tat Papen Sub-debs with beardless youths, 

zaTorre aula sauersmith “has. . 
’ ’ arsh¢ . , oP yluy -cutiv 
Angelo, H. H. MeCollum, John Lu- marshalled by flutteringly execu ive 
matrons. Interpretive dancers’ feet 


cas, ‘Mahogany Hall’ (complete | * , . 
cast). jin Grecian sandals, literary society 
| ladies’ stockings twisted in gentle 
Pn whe ee og ————"_ | wrinkles around their ankles. One 
in the others. Shirley Booth does i ‘tation chinchilla coat, one real 


| chinchilla cape, one black caracul 


beautifullv in a couple places. None 

of the men are great shakes as; muff brave with a bunch of violets 

actors. 'pinned to it. Long Carnelian ear- 
Best of the sketches is ‘Here We | rings, several heavy gold hand- 

Are” ‘Glory in the Daytime’ has | wrought necklaces. One genuine 


the most amusing situations, but is | 
too long and its meaning has been 
somewhat unnecessarily changed ir 
transition from book to stage. Kauf. 


sable coat, 1920 dolman model. 
Everybody intent upon refining 
| their artistic perceptions, Every- 
|hody feeling a cuc above the herd, 
Everybody (except the Union Square 
group) all set to be carried away 
in an esthetic swoon. Everybody 


Big Hearted Herbert 








Farce three acts, adapted by Sophie P +8 Si latte ak 
more end Anne Steene Ris kardon froma. a | quietly practicing up on his ‘bray os’ 
story by Miss Kerr. Presented by Eddi: land ‘huzzas.’ 

Dowling at the HKiltmore, New York, Jan. | . 

1. Staged by Dan Jarrett. They Like It 

Herbert Kalness..............J. C. Nugent | But when the curtain falls on the 
Robert Kalness.......... Norman Williams last ballet, ‘Le Beau Danube,’ there's 
Flizabeth Kalness........ Elisabeth Risdon : 

DD. cl uin as cieumee es _Dorothy Walter | nothing rehearsed about the startled 
| ee ee enen ees 5c avid Morrie | ring of the ‘bravos’ and ‘huzzahs’ 
FANCE BAIMOES, oc ccccecccces getty Lancaster : 

Andrew Goodrich...+..e.s.....Alan Bunce | that reverberates through the audi- 
Amy Lawrence........ te<ees ee, Wood |torium. Maybe the nice people did 
Ji JAWTENCE. 60s Peers, .George Lesse : 

“ue. — . aa + lhe ja come to be uplifted, improved, to 
Mrs. Goodrich. .ececcese .Gertrude Fowler | supply themselves with the correct 
| a, yo naa heli reer eee ns dle Carleted: | chit-chat for long winter evenings— 
| iene but they like it. It was fun. Clean 
. |fun, of course. There is nothing as 

Could have been a very good} oa , 
| comedy here There are a lot of spirituelle as the passion of the 
|good situations, a nice proportion|sentlemen dancers for the lady 


of solid laughs and some good per- {dancers in the Monte Carlo Ballet 
A love of airy leapings, light 


formances. It'll total up, probably, | Russe. 
into a moderate run to fair money. | heel clickings, straight kneed kick- 
— efecto men soit , has a | ines, pointed toe pirouettings, little 
chance of holding on to the ropes | anger arched arm wavings. Coyly 
long enough for word of mouth to} ‘€ ‘ ; he littl 
spread around. That should help, | CO™!<c pantomime, only the ittle 
because those leaving the theatre | children in the company are grave. 
| : 
will be the best builder-uppers for The Minxes 
the play. Those leaving the thea-| What's so very sporting about this 
tre, that is, who are not dramatic] Pajlet Russe is that it plays no 
= ] i tar | tricks, stays concrete, poses no 
rroub oC with the play S30 the | netaphysical nor social problems. 
fact that it is pretty thin. It doesn’t | ie ; tiene 
stand analysis Customers sit | There is nothing about it that isn't 
through it and laugh at it, then | instantly clear, even to a cluck. 
£0 away wondering mildly why they] Bona fide culture as easy to take 








laughed. If they're not the won-|as something that won’t do you any 
dering kind, and most paying Cus-| good. Pretty girls to look at, that 
tomers are not, they won't mind 4 | upon more earnest study turn out 
bit. Piece will quickly become a . : : : : a 
standard for stock companies. And |‘? be interesting; those Russian 
it should make a pretty good pic- &irls—how they understand the mys- 
ture. 'terious makeup of the eye. Hair 
When first tried out on the coast; swept back off their lovely brows, 


some years back the play was called 


j | they dare to be dramatically severe 
‘Just a 


Plain Man,’ which is a bet- | knowing full well, the minxes, that 





iter title It has to do with one , : 
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whole family under his thumb, re- | And always, should the dancing 
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every opportunity acts like a boor|and think over, and soon to discover 
every time he gets a chance in order | an appreciation for modern art tak- 
to shock whoever's around and gen ing root. Colors of such sophistica- 
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Plays Out of Town 





A H cre tunes through, He fits his 
ll the King’ s orses role, and the part fits him, resulting 
New Haven, Jan. 5 in a nice performance. Robertson 
Romantic musical in two acts and nin introduces a bit of a novelty in a 
scenes Boo! and ivrics by dg k Her barber shop scene where he does a 
endeen, music by Edward A ora! wit t¢th ee , ‘ iaiadieeta : 
orchestrations by R. Russell Bennett ana| S0lo with his face covers dad with 
Hans &Spial Sets by Ward and Harve lather. 
Studios, costumes by John Boothe, Jr., and | First twenty minutes have a ton 
Seed te Cakes @ ignol. Produ erommenee | at lead tied to them, but when 
owned Dy Grar Guigno roductio ° fae . aie sine tots 
staged by Jose Ruben and presented at | Nancy Met ord finally appears, pro 
Shubert by Cort and Abramson, by arrange- | duction'’s stock takes a distinct rise. 
ment with E, Steuart Tavi ant, Wich foll x, | beim McCord makes a_ striking 
ing cast: she sings as well 
Count Batthy...cecceece eccccee- Russell Hicks | prima donna and he Snes " 7 Ms 
Baron KoritZ....ccscece ti *""Frank Greene | as she looks. Her duets with Rob- 
Joseph esabeeees eeeeeesLouls Morrell | ertson are the musical highlights of 
King Rudolph...cecccsecsecses Jack E we ards the j lav. 
resse eee a'r ~ 28 , : . * 
Loli. cicada dtbh. sta A aivelg “Augusta 3 ane 2 Comedian’s role is handled by 
RNG, cinta ooaese eee Arthur F. Otto | anaes Tombes. One of his biggest 
b mn “Ce MICY. .. ese eeeeees - Andrew — |laughs comes early in the show 
onald MeArth WE cccecenes Guy Robertson : maambis - te r cs 
Sherry Shan .....Evangeline Raleigh w he n the som na me - “ aot 
Countess Put ona a ceamads Berry Starbuck | t ‘een King Rudolph and Ion Oo 
Queen Erna....ecccseeeees+:Naney McCord | Hollywood. ‘Say,’ says Tombes to 
A Morher.....+seecess covets s. arene, W *st | Rudolph, ‘did your father ever tour 
eeececces ward Morga be . oP : ui 
é Ae ene whet fa + bi ee Lytell the U. S.?' It’s all very funny— 
provided, of course, you didn’t hear 
hab , Durante pull it on the screen some 
its "ese condition it will 
In its present conditio t months ago. 


take more than all the king’s horses 
to put this one together again before 
it can register in the hit class. Not 
that it can’t be done, however, as the 
show has a number of favorable an- 
gles that can be built into a pleas- 
ing if not sensational musical. 

As it now stands play is neither 
hay nor straw. Book is not strong 
enough to classify the production as 
a play with music, and score is too 
thin to put it in a strictly musical 
class. Bolstering must come from 
the melody side, as story is suffi- 
ciently sound to carry it along with 
the aid of a few outstanding tunes. 
Play attempts to satirize Hollywood 


at times, in which it succeeds to 
some extent. Many of the technical 
expressions, however, go over the 


audience's head. A nightly broad- 
casting scene from the King’s pal- 
ace takes a poke at radio favs in 
general and theme songs in particu- 
lar. Bit is as out of place in its set- 
ting as the Ben Turpin orbs, but it 
gets a laugh. Same applies to some 
poker playing business injected into 
game scene. 

They've laid plenty on the line for 
sets and costumes in this one. A 
clever opening set shows nalace ex- 
terior with center cut away to show 
interior anteroom. Same structure 
is used throughout in shifting be- 
tween full sets and one. A blue- 
and-white room in the King’s quar- 
ters leaves a nice impression, and 
the first act finale, the royal bed- 
chamber, is a handsome mixture of 
colorful props, lights and costumes. 
A brilliant opener in yellow for act 
two got a hand, blending well with 
chorus costumes of yellow and 
brown. Play’s finale, a royal garden 
set in subdued lights, is striking. 
Lighting throughout is extremely 
well conceived, ranging from the 
half-darkened stage of the royal 
bedroom to the blazing morning 
room of act two. 

300k is an old fav in a new over- 
coat. Don McArthur is a film juve 
on a world jaunt who finds himself 
in the European kingdom of Lan- 
genstein. In a barber shop he runs 
across the nation’s unpopular mon- 
arch and convinces him he might do 
better with his subjects by shaving 
his chin spinach and acting more 
like a human being. When the op- 
eration is performed, a striking re- 
semblance between the King and 
Don is noted. This gives the King 
an opportunity to hop to Paris for 
a good time, leaving Don to fill his 
regal brogans. It develops that 
there’s a Queen who has lived at the 
opposite end of the kingdom since 
her forced marriage to His Majesty 
three years before. 

Don succeeds in popularizing the 
absent monarch by passing laws fa- 
vorable to his subjects and by} 
nightly broadcasts from the palace 

(the subjects, of course, thinking 
the change is all a result of the 
King's remoyal of his whiskers). The | 
Queen falls for the air vocalizing of | 
Don and slips into the Royal bed 
chamber one night for a reunion 
with her (supposed) monarch. Don, 
not knowing of the Queen's exist- 





to look at. 
dancing by the principals, leaving 


Betty Starbuck. as the Queen's 
head lady-in-waiting, has a small 
part, but she revisters in a song 
and dance with Tombes. Evange- 
line Raleigh is billed as a femme 
movie star. Must have been in the 
silent era as her voice would never 
get by in talkers. Could be built 
along dance lines, however. Jack 
Edwards, as the King, has little to 
do but look like Robertson, which he 
does. Russel Hicks and Frank 
Greene make a couple of oke noble- 
men. 

Chorus is more or less of a side 
issue, probably with an eye to 
economy. Only twelve girls used, 
and they are in for the usual act 
opening and finale stuff. Their rou- 
tines might easily have been in- 
spired by shots from recent film 
musicals. Ensemble opening of act 
two and a later ballet are best 
chorus numbers. Girls are pretty 
sad in vocal attempt, but not bad 
There is practically no 


this a department where the pro- 


duction could be greatly improved. 


Jose Ruben has done a creditable 


job withthe staging so far, and no 
doubt will handle the necessary al- 


terations with the same skill that 
put ‘Cat and Fiddle’ across. Bone. 


DARK VICTORY 


New Haven, Dec. 28. 
Play by George Brewer, Jr., in three acts 
and five scenes. Presented by Alexander 








McKaig at the Shubert, Dec. 28. Sets by 
Robert Edmond Jones. 

Dr. Frederick Steele............ Eliot Cabot 
WU sc eevee snce séeccesd Jane Seymour 
DE. PRTEORS. ..ceccveces »+»-Kenneth Hunter 
Edith Traherne........... Katherine Emery 
Ronnie McVicker..ceessees Harvey Stephens 
BEES J echoawe os ecoces eeecece Marie Bruce 
Comnie BWwinG.ccccceccccccsccveed Ann Davis 
Bill Ewing...... ..Tallant Tubbs 
Grace. .ecve an NR Mullen 
Larry... ...Ben Hoagland 
BELIALY - ccrccceoarcvecccccesveses F. I. Curtis 
Beatrice.. .Mildred Quigley 
DP. TMM. ccnerescccsesseeneeccs Ryder Keane 
Gilly. .cececs eees «ee. Betty Oakwood 
Miss Jenny....c..e edeeses Helen Strickland 


With some intensive rewriting and 
heavy shaving of the second act, 
‘Dark Victory’ has a chance of sur- 
vival. 

George Brewer has put a hefty 
flock of words together for this one, 
and that’s its main trouble. It has 
too many long-winded spots. Some 
of Eliot Cabot’s drawn-out lines 
make it tough for Katherine Emery, 
opposite him, to hold poses almost 
indefinitely. 

Play is preachy throughout, but, 
with the world returning to the 
simple things (according to some 
writers, at least), maybe that will 
turn out to be a big point in its 
favor. Dialog doesn’t attempt to be 
smart, which helps. 

Act one is nicely handled all the 
way, especially in the conversation 
between Cabot and Miss Emery. 
Act two is just too bad, largely the 
fault of the supporting cast. Much 
inconsequential chatter, actors ill at 
ease and nobody knowing just what 
to do about it. Act serves as a set- 
ting for some handsome gowns by 


ence, mistakes her for a lady-in- | Maybelle Manning, but femmes are 
waiting and, inbued with the ro-|too obviously concerned about dis- 
mantic atmosphere of the Royal bed | Playing the finery, with stilted per- 
chamber, sees to it that she doesn’t | formances resulting. 
have to wait any longer, Act three is the play’s best, and 
Complications follow. Con Con- proves a lifesaver, Waits between 
ley, who acts as Don's p.a., an- scenes in act two and three are too 
nounces a forthcoming blessed | long. 


event in the Royal family in order 
to quell an uprising among the sub- 
jects and just when the mess is get- 
ting pretty deep, the King himself 
returns to find Don and the Queen 
in a clinch. Conley passes it off as 
a rehearsal for a scene he is about 
to film and play ends as Don fades 
out of the picture, leaving the 
Queen to carry on with her legal 
consort. Most original thing about 
the plot is that it doesn’t end with 
the leads living happily ever after. 

Score is the weakest part of pro- 
duction at present, especially act 
one. There is a monotony to the 
tunes that doesn't help a bit from 
a musical angle. The only possi- 
bilities noted are ‘I’ve Found a 
Song’ and ‘Charming.’ With excep- 
tion of Robertson and Miss McCord, 
there isn’t a singing voice in the 
cast. 

As the male lead, Guy Robertson 


Brewer does his best writing when 
he confines himself to the two leads, 
but when he wanders off to group 
dialog, it means a distinct letdown. 
Maxwell Anderson is given program 
acknowledgment as collaborator by 
the author. Sets by Robert Edmond 
Jones are nicely done, but not out- 
standing. His best work is a Ver- 
mont homestead living room used in 
third act. 

Play opens in office of Dr. Steele, 
brain specialist of Park avenue, who 
is fed up on the big city and about 
to return to his native Vermont to 
become a country doctor. A medical 
friend brings in a last patient, Edith 
Traherne, a wealthy young girl who 
spends her time going the rounds of 
parties, etc. 

She is suffering from a brain dis- 
order, and Steele postpones his re- 
turn to Vermont in order to operate 
for temporary relief. Advises girl 





is excellent. At times, it is only his 


that trouble will recur and eventu- 
lally go blindness and then 


into 


screen possibilities. 


death. Girl is given six months to 
live after recuperating from the op- 
eration. Already engaged to marry, 
she breaks it off without telling her 
betrothed of her numbered days. 
She becomes his mistress and sets 
out to crowd everything she can into 
her limited stay. 

Meanwhile Steele has fallen in 
love with her and attempts to have 
her give it all up and find peace 
with him back in Vermont. She re- 
fuses, and eventually, while vamp- 
ing the husband of a friend, she is 
the cause of the friend’s attempt to 
kill herself. She recovers, but the 
shock of the experience brings 
Edith to a realization of how she is 
wasting her last few months. 

She follows Steele to his Vermont 
homestead, marries him and play 
ends as Steele, at urgent request of 
Edith, who now puts sacrifice for 
others above her own welfare, an- 
swers an emergency call to Mont- 
real, unaware that blindness has 
already overtaken his wife and the 
end is only a matter of hours. 

If this production does nothing 
else it will bring out in the light 
some fine acting ability on the part 
of Katherine Emery. She has plenty 
of talent and goes through her role 
with very few false moves. A nice 
bet for films. Eliot Cabot is an in- 
and-outér. In his serious passages 
with Miss Emery he’s a crackerjack, 
but at other times his stage pres- 


ence, especially when he_ stands 
with his hands on his hips, fades 
badly. It's hard to believe that even 


a hick at heart could look so seedy 
after ten years as a specialist on 
Park avenue, but that’s what they 
ask of Cabot in the early moments 
of the play. 

Balance of cast is pretty weak in 
spots, with a number of characters 
easily deletable. Harvey Stephens, 
from films recently, does okay with 
what’s handed him, but it isn’t 
much, and Helen Strickland does a 
creditable bit as a country spinster. 
With plenty of time before its 
Broadway opening, ‘Dark Valley’ 
can be whipped into a nice evening's 
entertainment, as it has a real germ 
of an idea behind it. Also excellent 
Bone. 


DAYS WITHOUT END 


Boston, Dec. 29. 

A play in three acts and six scenes by 
Eugene O'Neill; produced by the Theatre 
Guild; directed by Philip Moeller; Dec. 27 
at the Plymouth, Boston. 
pS ESP FF eocccceess- arle Larimore 
Loving......-. coccecccecess Stanley Ridges 
William Eliot..ceccccesses+Richard Barbee 
Father Baird...cccceeess++-Robert Loraine 
See 64404800002466030e. Bere 
Margaret..... ecccscees Caroline Newcombe 
Lucy HilMan. cccoccacesersseres Ilka Chase 
Herb Stillwell...ce....-Frederick Forrester 
ee ceeccecess. Margaret Swope 


O’Neill’s latest is heavy fodder, 
even for the Guilders. 

The play is definitely psychic in 
its slant and has to do with a play- 
wright who is writing a drama 
which is really his own life. Stand- 
ing at his shoulder is a mystic fig- 
ure symbolizing the dark side of 
his soul. This sinister character 
speaks for him at times during the 
dialog and when the playwright is 


away from his associates, the 
masked figure talks directly to him, 
representing the evil side of his 


dual personality. 

Many, including the publicity di- 
vision of the Guild, will be tempted 
to establish that this play in many 
ways could easily be O'Neill's own 
story of an author’s internal conflict 
between right and wrong. It cer- 
tainly is a long and laborious expo- 
sition of a man’s battie with the 
evil side of his human emotions, in- 
cluding infidelity, socialism and the 
eternal religious issue. 

The plot in itself is simple. A 
famous writer, emotional and a 
stormy petrel in controversial mat- 
ters ranging from Bolshevism to 
Hindu sects and atheism, was in 
his boyhood a Roman Catholic with 
an uncie who is a priest. In his 
adolescence the boy lost his father 
and mother and turned against God 
because of the loss of the only love 
he had known. 

Love has now come into his life 
the form of a wife and, 


again in 
while madly in love with her, he is 
virtually seduced by a married 


woman friend of his wife who is 
trying to revenge herself against 
her own husband's infidelities. He 
is trying to sketch this out in the 
form of a play and his evil side 
proves to him that the only logical 
ending for his tife’s story is to 
have his wife die from pneumonia 
»~- 7 for him to t! make the final 
chapter his .wn death. 

The uncle arrives on the scene 
senses that the supposed play is 
really the life of the author and the 
plot is read to the priest and the 
playwright’s wife. She realizes that 
it establishes her husband's infi- 
delity and while still convalescing 
from influenza, walks out into the 
rain to expose herself to pneumonia. 
She returns wet and successful, 

Final scenes show her crisis from 
pneumonia, his conflict with his 
evil side of his character, and the 
final triumph of religious faith. This 
final scene is played in a church 
under a huge statue of the crucific- 
tion in which, by prayer, he kills his 
evil inner soul, purges himself of 
his internal conflicts, and learns 
that his wife has passed her pneu- 
monia crisis and has also forgiven 
his transgression of their marriage 
vows. 

It is obviously a white list play 





‘tines 


popular appeal are dubious. It is 
heavy and laborious dialog dabbling 
into the mystic, and ending up with 
a Pollyanna curtain as safe and as 
flat as a Sunday school cantata. 
Libbey. 


RE-ECHO 
Philadelphia, Jan. 5. 
This production by Carol Sax of 


a new play by IL J. Golden, author 


of the much-discussed but financially 
unsuccessful ‘Precedent’ is definitely 
not as propagandic as its predeces- 
sor. But on the other hand it is not 
as vigorous or striking in theme 
and, although some of its charac- 
terizations are strong and its cast 
and general production are admir- 
able. ‘Re-Echo’ doesn’t seem t) 
stand a particularly bright chance. 
Notices here were generally un- 
favorable. 

Story concerns Richard Lord, a 
big banker, strong, hard man of 
business and intimate of men in 
the country’s highest posts. But 
he wasn’t always so cold and dom 
ineering. In fact his father appears 
to relate how Richard as a boy had 
wanted to be a poet, but had had 
such ‘foolishness’ beaten out of him. 
And now Richard's son is discov- 
ered to have similar artistic tend- 


encies. which Richard decides to 
defeat. 

The ruthless and cold-hearted 
banker is licked when his second 


wife (formerly his secretary) leagues 


with his son against him. Both 
desert him at the end. It is a bit 
surprising to find a character as 
strong as the author made this one, 
taking his defeat so easily. 

One trouble with ‘Re-Echo’ is that 
its action. from first to last, is easily 
foretold. Almost all its events cast 
their shadows before them. This 
and the familiarity of the theme it- 
self will likely militate against its 
chances of success. 

A strong cast has been assembled 
by Sax. Thurston Hall gives a 
forthright and forceful perform- 
ance as the banker, George Walcott 
is admirable as the boy and Harry 
Davenport as the father, whose at- 
titude of intolerance towards his 
son is ‘re-echoed’ in the next gen- 
eration, is outstanding. Carlotta 
Nillson returns to the stage to play 
Richard Lord’s first and unjustly- 
divorced wife and Phyllis Povah is 
the secretary he marries. Watera, 


GET LUCKY 


Chicago, Dec. 26, 

Musical revue in two acts presented by 
the Nero Art Productions Co. Book by 
Quintard Miller, additional sketches by 
Flournoy Miller. Dances by Sammy Dyer. 
Music by Freddie Williams’ orchestra. Pro- 
duction supervised by Quintard Millar. 
Presented at the Illinois, Chicago, Dec. 2h. 


Off and on somebody around this 
town assembles a flock of layoff 
colored performers and turns out a 
black-and-tan revue. There have 
been many in the past couple of 
years, and not one genuine success. 
Most of them drifted into tab form 
after one or two weeks of not-so- 
good business. In most instances 
the only reason for the legitimate 
production in the first place was 
the hope of vaude time. 

There is about the case with ‘Get 
Lucky.’ It’s chances are slim; its 
only hopes are for the five or six 
weeks of vaude time open for fast 
colored units. 

For awhile during the first act it 
looked like it might be able to get 
over. But that optimism soon 
faded as it went into the second 
act. The show hasn't’ sufficient 
pace throughout the evening; it 
warms up only in spots. 

Performers are practically all 
vaude people who have played 
everything in town. Standard 
vaudevillians like George McClen- 
non, Billy Mitchell, Cook and 
Brown, Margaret Gosby, Sammy 
Dver. On performance all are 
okay, but they have no material. 








MecClennon and Mitchell bear the 
comedy burden, roaming through 
the piece with only occasionally 


good material. They are through- 
out much better than the book they 
have to work with. MeClennon has 
always done a musical single in 
vaude, but his work here with 
Mitchell should give them a neat 
idea about a comedy and musical 
vaude . two-act. Dyer has been 
around town directing dance rou- 
and has acquired something 
of a rep for his novelties. But in 
this revue is shown nothing of that 
stand-out material. 

Attempt is made toward a story 
but it gets lost for the most part. 
Story idea concerns a live horse la- 
belled Rabbitfoot. Started out as 
an idea, but never carried through. 


Specialties in the show included 
some choral ..ork by the Childs 
Syncopated Choir, along the regu- 


lar choir lines for colored shows, 


but still okay. Cook and Brown 
Showed their standard hoofing turn 
and were first rate here. 


Toward the close the show went 
burlesque with a pair of vocal spe- 
cialties by an unbilled woman. Two 
tunes, the words of which wouldn't 
be permitted in any burley joint. 
Has no place in this show or any 
other. Water front stuff. 

No standout music though there 
were several new tunes. Most of 
the music was vocalized pleasantly 
by Alice Harris, Dean Russell. Ber- 





for the Guild, but its chances of ! 


nie Brown and. Margaret V’atkins. 
Loop. 





TOPSY AND EVA 


Chicago, Dec, 27. 
Musical comedy starring the Duncan Sis. 
ters. Based on book by Catherine Chisholm 
Cushing with revised edition by Harry 
Clark. Staged by Basil Loughrane. Dances 
by Tommy Kerns. Music and Lyrics by 


Duncan Sisters. Musical numbers die 
rected by Harold Anderson. At the Apolio 
Chicago, Dec. 26. ; 
Aunt Chloe........ sneccntes -UmmEE Lambert 
Girt. ccccse Coeeccssseceseces -Eula Ware 
DOT ccccccnce eeeereereseseces ‘Henry Godwin 


Uncle Tom. .cccccecceces Virgil Johansen 
covceccccces "Theo. Pennington 
- Phillips Tully 
. Ben H. Roberts 


Eliza Harris. 
George Harris. 
Simon Legree. 






John Shelby... .ccccccccscecsesees John Byam 
CR cathsinecke teeeeeeesMyrtle Ferguson 
Edward St. Clair...........Jimmy Billings 
Marks, the apt cin Fesaseoceces Tom Collins 
Marietta. .......¢. ee «Henrietta Countisg 
Auctioneer....... eonecececere Richard Earle 
John Hammond..... Ceccccccccces Eddie Neff 
Washington Jones.......0eee00+--Paul Neff 
Henry iudintesensenedeces James Neff 
Eva heaves esecese eee »+++Vivian Duncan 
TOPBY .ccccccsece Coeccreccce - Rosetta Duncan 


In 1924-1925 the Duncan Sisters 


established a long-run record for 
Chicago with ‘Topsy and Eva’ 
They bring a revised edition into 


the Apollo, retaining the one theme 
song ‘Remembering.’ Also the gen- 
eral plot and situations of the for- 
mer show. 

It is still the Duncan Sisters with 
the show. just by the way. They 
work throughout the show and de- 
liver entertainment and showman- 
ship as long as they’re on the stage. 
Rosetta’s blackface has added new 
comedy twists. If anything she’s a 
smarter comedienne today than be- 
fore. Given proper material, this 
girl would be unbeatable. 

Chicago has always been pie for 
the Duncan Sisters and their re- 
ceptions at this revival prove that 
they still have a punch locally. 
Every one of their numbers stopped 
proceedings and at the finish they 
had to make a speech. It’s the type 
of performance and show in which 
the audience is 75% of the results. 
They come in here pre-sold and 
they go out satisfied. That's the 
Duncan Sisters in Chicago. 

Also accounting for the audience 
results is the cast composed of lo- 
cal people. Entire chorus com- 
posed of local girls, many of.whom 
are making their first appearance. 

Other than the Sisters there was 
little to stand out, though localites 
captured audience applause from 
time to time. Heavy singing as- 
signments went to Phillips Tully 
and Theo Pennington with Miss 
Pennington displaying a fine set of 
pipes, though rather strong for a 
house as intimate as this. Ben H. 
Roberts carried the musical com- 
edy heavy nicely as Simon Legree. 
Three Neff brothers doubled as 
plantation characters in blackface 
and do their regular hoofing act. 
Second comedy laughs went to 
Myrtle Ferguson as the irascible 
aunt; Tom Collins missed the 
laughs on his Marks the lawyer, 
due mainly to over-playing. 

No tune to compare with the for- 
mer ‘Remembering,’ but a couple 
that have some appeal, particularly 


‘Sing to Sleep’ with a Love Song’ 
and ‘Your Request Is My Com- 
mand.’ Loop. 
LOVE CHISELERS 
Los Angeles, Dec. 26. 


three acts, four scenes by 
Hopkins, Directed by Au- 
Mabel Marden, Wyndham 
Standing, Frederick J. Pymm, Marian 
Lord, Dave O’Brian, Michael Whalen, 
Arthur T. Ray, Harry Hayden, Gloria 
Gordon, Richmond Lynch. Produced by 
J. H. Morton at the Belasco, Los An- 
geles, Dec. 26; $1.50 top. 


Comedy in 
teorge Jmes 
gustin Gresham, 


With the same premise as ‘Cradle 
Snatchers,’ ‘Love Chiselers’ suffers 
by comparison. Caught on the sec- 
ond night, and still in the rewriting 
process, it is fair entertainment, but 
nothing that would warrant New 
York production, Idea is oke for 
pictures if toned down and the blue 
dialog eliminated. 

Story is written around two fat, 
fortyish women, both divorcees, on 
the make for a clean-cut kid from 
the west. He’s an inventor. One 
of the women, Marian Lord, is 4 
large stockholder in a railroad and, 
promising to do something about 
his invention, she has him visit her 
on her private car, plans to kidnap 
him. Neither takes place with the 
youngster jumping out of the car 
window as the love making gets too 
hot. He returns to the other wom- 
an’s home, where he proposes mar- 
riage to her ugly duckling daughter. 
The two older women console them- 
selves over a bottle and plan new 
conquests at the final curtain. 

Play depends entirely on Miss 
Lord, who troupes the part to a 
fare-thee-well. Charlotte Tread- 
way, as her pal, is okay, but too 
gushy. Dave O'Brian, as the kid is 
amateurish, Mabel Marden, brought 
here by Universal, is miscast, dis- 
appointing as the ugly daughter, 
but Velma Gresham as the sexy 
daughter is a load of eye appeal 
with sufficient ability to warrant 
her a spot in pictures, providing 
she corrects her habit of mouthing 
her words. Gale Gordon is oke as a 
mild heavy, as is Wyndham Stand- 
ing, the family lawyer. Others in 
small bits do nicely. 


Direction is in and out, with the 
casting probably to blame.. Produc- 
tion is above average for coast 
plays. 


Piece is the first effort of J. H. 
Morton as a coast producer. While 
it is no rave, Morton indicat>s that 
he will prosper if only he gets 
breaks in plays and pays more ex- 
pert attention to easting. Call. 
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Chi Awakening as Hits Pile In: 
Duncans ‘Topsy’ Revival $16,000 


——-. 


Chicago, Jan. 8. 

Business okay for the few win- 
pers in town last week, which par- 
ticularly refers to Eva LaGallienne’s 
repertoire and the Theatre Guild's 
‘Biography’ with Ina Claire. Run- 
ner-up was the locally produced 
Duncan Sisters’ musical show re- 
vival of ‘Topsy and Eva.’ 

‘Sailor Beware’ quit trying at the 
Selwyn after flabby trade through- 
out. Salaries for the final week 
were paid out of the bond posted 
with Equity. Had tried everything 
from cut-rates at $1.50 top to slic- 
ing cast salaries, but no go. 

Another miss was the colored re- 
vue at the Illinois, which lasted 
one week as ‘Get Lucky.’ Roasted 


roundly. _ 

Duncan Sisters show promise at 
the Apollo. They are doing well and 
may roar up into the real money 
with half a break. 

Horace Sistare is all ready to go 
with a show at the Studebaker. Has 
posted bond, but apparently can’t 
decide on the show with several 
cast names walking out on prom- 
ises. Has announced a play labelled 
‘Sunday’s Husbands’ to open Jan. 
12. 

Estimates for Last Week 

‘Biography,’ Erlanger (C-1,318; 
$2.75). End of its second fortnight 
this season. being brought back 
after complete capacity on original 
stay. Big winner of the season so 
far at $17,000 average. Going to 
Baltimore. 

‘Dangerous Corner,’ 
1,100; $2.20) (16th week). Finish- 
ing long run this week and into 
Detroit. Made money throughout a 
low take due to economical opera- 
tion. Averaged $2,700-$3,500. 

Eva LeGallienne repertoire, Grand 
(D-1,207; $2.20). Two shows in 
repertory, ‘Alice in Wonderland’ and 
‘Hedda Gabler’ with the former fea- 
tured. Excellent business through- 
out the fortnight stay at $12,000 
average. 

Walter Hampden repertoire, 
Grand (D-1,207; $2.75). Comes in 
for two weeks tonight (8), playing 
‘Richelieu,’ ‘Hamlet,’ ‘Macbeth’ and 
‘Servant in the House.’ Indications 
are very good. 

‘Sailor Beware,’ Selwyn (C-1,086; 
$1.50). Finished at $1.50 top after 
opening at $2.75. Show folded here. 
Last week weak at $5,000. 

‘The Curtain Rises’ (Cort (1,100; 
2.20) (ist week). Opened last 
night (7) with Louise Groody and 
Donald Foster. Indications oke. 

‘Topsy and Eva,’ Apollo (1,500; 
$2.20) (3rd week). Duncan Sisters 
can have anything they want in 
Chicago. Notices sent this one away 
excellently and local cast is helping 
to. bring in the neighbors. With 
New Year’s Eve show touched fine 
$16,000. 


Paris Exhibs 


Cort (D- 





(Continued from page 11) 


Raspaal 216, which belongs to 
Helena Rubinstein and which 
gtarted the Mae West boom in 


Paris; and the Washington Palace, 
which shows nothing but American 
films and had a record run with 
‘42nd Street’. 

Pallier’s Ambition 

Pallier would like to be more 
than just president of an associa- 
tion. He already has two houses, 
the Ursulines and the Ermitage on 
the Champs Elysees, and he’d like 
a lot more. His chain ideas started 
last Spring when he took over the 
Ermitage last spring, filled it with 
enormous leather club chairs and 
ran Fox’s ‘Cavalcale’ to good busi- 
ness all summer when most of the 
Other houses in town were closed. 
Now he’s got ‘Cavalcade’ in his 
Left Bank house and ‘Rasputin’ on 
the Avenue. He doesn’t know what 
house he'll take over next, but he’s 
watching for one to weaken and 
drop into his lap. 

These small theatres form the 
main starting points for American 
films in France. Policy of Ameri- 
can distribs here is to run pix in 
the original in one of the avant 
Sarde house and then, if it clicks, 
dub it for a bigger theatre, and 
naborhoods and the sticks. Even 
the companies such as Fox, Metro 
and Paramount, which have thei 
Own houses, either leased or owned, 


often sell pictures to the salles 
®pecialisees instead of realeasing 
them in their own places. Para- 


mount often dubs a picture after- 
ward for its own Boulevard house. 


+ 





Anzac War 


(Continued from page 11) 


wording, plus the building plans for 


a first run house indicate that 
Metro means no kidding. 

With General Theatres also 
building a new deluxe house, and 


right in Sir Ben Fuller’s back yard, 
it becomes evident that nobody’s 
afraid of the other fellow and that 
there will be trouble. Fuller has 
a tieup with Metro and another 
with G.T. He can break the G.T. 
thing, however, and seemingly is 
ready to. 
Par, WB With Metro 

Prime movers in the battle will 
be Par, M-G-M and Warners. They 
have become dissatisfied with the 
buying pool in operation at present 
which allows G.T. to buy not only 
for its own circuit, but for the 
nabe exhibs as well. Distribs have 
come right out with the statement 
that this state of affairs must cease 
forthwith. A _ circular letter has 
been sent to all prominent exhibs 
giving the position the distribs in- 
tend to take early in 1934. 

Warners is already selling di- 
rect to many exhibs, and will keep 
on. Par is well set for release 
dates, being tied up for two years 
with the Prince Edward, Sydney, 
the only real indie house of any 
standing. 

Distrib angle is that the nabes, 
and others not actually controlling 
theatres in the G.T. group, should 


not be forced to take pictures 
through the combine, but should 
buy in the open market. The move 


by the distribs is a try to force 
theatre owners to deal direct with 
them, and not through the buying- 
pool agency. 

G.T. officials state that they are 
not worrying about the distribs’ at- 
titude, and will be quite okay for 
pictures until about the middle of 
1934. Say that they planned a 
goodly portion of their 1934 book- 
ings some months back, and con- 
tracts have already been signed. 

It is expected that Fox will 
stand behind G.T., although Fox 
has sold a goodly number of pic- 
tures to the Carroll indie manage- 
ment. Universal may, or may not, 
go into the fight, although it is 
understood, it may try a run in 
solo theatre management if re- 
leases are blocked. 

Sir Ben Fuller must have had an 
inkling of what was in the. wind 
when he rushed back suddenly from 
New York. Sir Ben is a wise show- 
man, and knows how the breaks 
are coming. When G.T. went ahead 
with the building of its new the- 
atre right in the territory already 
held by the Fullers, Sir Ben fig- 
ured it was time he came home and 
got on the right side of the fence. 

A big thorn in the side of G.T. 
is undoubtedly the Carroll manage- 
ment. Controlling the ace Prince 
Edward, Sydney, the organization 
stated some time ago it would re- 
main absolutely indie. The Car- 
rolls are solidly set for pictures 
throughout 1934, 
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BIOGRAPHY’S’ ADVANCE. 
INDICATES $14,000 


Baltimore, Jan. & 
Ford’s, UBO house, relights tonit« 
(8) with Ina Claire in Guild's ‘Biog- 





| raphy,’ first touring legit to touch 
|town since early November. Show 
mage to strong advance at $2.75] 
top. Several theatre parties will 


| : 
bolster gross, which may hit $14,000. | 


Paucity of pieces en tour this sea- 
son stymieing burg into its worst 
year on record, with but five shows | 
so far. 

New booking 
what, with ‘Let 


lifts gloom some- 
"Em Eat Cake’ due 
in next week at $3.30 top. Mail or- | 
ders moving sprightly to date. Only 
other booking beyond is Cornelia | 
Otis Skinner in four performances | 
of her monodramas, pencilled into 
Ford's for Feb. 8. 

At Auditorium stock Florence 
Reed is currently guest-starring in 
‘Shanghai Gesture’ for Charles 
Emerson Cook Players. Last ses- 
sion troupe approximated $4,000 in 
10 times with ‘Whistling in the 
Dark.’ 


PHILLY LEGIT— 
IT JUST AIN'T 


—— 





Philadelphia, Jan. 8. 

Philly's legit business still just 
isn’t. And no sign of pick-up. 
Flock of try-outs now here and 
listed certainly won’t help any, es- 
pecially in single week runs. 

Joe Cook’s ‘Hold Your Horses’ 
finished a two weeks’ stay Saturday 
(6). Christmas week gave it a fair- 
ly good gross; last week was bru- 
tal, even with New Year’s. Un- 
likely that it hit $15,000 in nine 
performances at the Forrest. 

‘No More Ladies,’ though given 
fine notices and highly rated, 
couldn’t even click with the aid of 
the American Theatre Society's 
subscription nucleus at the Chest- 
nut. Last week’s gross was a sour 
$6,000, with New Year’s night help- 
ing a lot. 

Third show, ‘Re-Echo’ at the 
Broad, was sad with 50-50 notices 
by the press. Couldn’t touch $3,000. 

This week finds ‘Ten-Minute 
Alibi’ at the Chestnut as fourth 
subscription play and causing kicks 
as not the type, and ‘Among Those 
Sailing,’ try-out comedy with Con- 
stance Binney at the Broad. First 
for two weeks; second for one. 
Nothing big indicated. 

‘Double Door’ (also subscription) 
follows ‘Alibi’ at the Chestnut, and 
‘By Your Leave’ with Dorothy Gish 
is next at the Broad, getting Forum 
support. On the 22nd the Forrest 
re-lights with ‘Let ’Em Eat Cake.’ 
Garrick and Walnut are evidently 
dark indefinitely. 


Par Stalls ‘Sailor’ 


Hollywood, Jan. 8. 

With the script completed, ‘Sailor 
Beware,’ is off Paramount's cur- 
rent production list, and will not be 
produced until summer. 

Arrangements with Courtney Burr 
prohibits release of the pic before 
Nov. 1, next year. 


McEvoy at Par 


Hollywood, Jan. 8. 
J. P. McEvoy arrives here to- 
morrow (9) under contract to Para- 
mount. Assignment won't be set 
until he gets here, 














‘Sailor's’ 40c Passes Tough Wallop 
To Coast as Legit Trouping Mesa 





2 Non-Musicals Getting Musical 
Grosses: ‘Follies’ at $33,000 Hit 





Broadway has a new indicated 
leader in the Ziegfeld Follies,’ 
which bowed into the Winter Gar- 
iden Thursday (5). After 14 weeks 


|of rehearsals, try-outs and more re 


hearsals the show's click was in 
the nature of a surprise. 

Notices were all favorable, with 
some qualified critical praise and 
the premiere capacity pace was 
maintained for the following four 
performances, including the initia! 
matinee Saturday. It was the first 


time for a first matinee to sell out 
at the Garden. Normal weekly 
gross may top $33,000. 


Whether the ‘Follies’ can hold the 


pace is yet to be shown, because 
there is some doubt whether there 
are that many customers at $4.40 


top, which scale goes for the entire 


lower floor of 1,000 seats, 
Matter of price goes for a num- 
ber of attractions on the list. Most 


shows have come in during the past 
two months with a top of $3.30, 
which is regarded as too high for 
a straight show, unless a standout. 
A $2.75 scale for non-musicals was 
the general idea during the fall and 
may again be favored from neces- 


sity. 
New Year’s Week Off 

Business during New Year’s week 
was distinctly off, as through 
Christmas week, but the weather 
was not as much to blame. Sat- 
urday saw a sharp upturn, with 
automobile show people the an- 
swer, Trade from visitors to the 
car exhibits figures to be strong 
this week and expectations are for 
good attendance up to Washing- 
ton’s birthday. 

Two non-musicals again gathered 
heavy money last week, ‘Mary of 
Scotland’ and ‘She Loves Me Not’ 
getting musical comedy grosses of 
over $20,000. ‘The Lake,’ which 
opened to capacity, slipped, getting 
$18,000 in nine times as against 
$24,000 the starting week. 

Other new shows last week dis- 
closed two possible moderate money 
getters in ‘Oliver Oliver,’ Playhouse 
and ‘Big Hearted Herbert,’ Bilt- 
more. All the others were panned 
and two closed Saturday—‘The 
Wooden Slipper,’ Ritz, and ‘Half- 
way to Hell,’ Fulton. The others: 
‘The Gods We Make,’ Mansfield and 
‘A Divine Moment,’ Vanderbilt. 
‘Three and One’ stopped at the 
Longacre (30) with ‘The Locked 
Room’ @losing at the same time. 
‘Talent’ was taken off before being 
formally presented. The midget re- 
vival ‘No Mother to Guide Her’ 
slipped out after New Year’s. 

Next week’s card: ‘Mahogany 
Hall,” Bijou; ‘False Dreams Fare- 
well,’ Little; ‘Wednesday’s Child,’ 


Longacre; ‘And Be My Wife’ 
(‘Womenkind’) probably at 49th 
Street; ‘Among Those_ Sailings,’ 
house not announced. 

Estimates 
‘Ah, Wilderness’, Guild (15th 
week) (CD-914-$3.30), Standout 


comedy still in the big money and 
should span the season as pre- 
dicted; over $17,000 last week. 

‘All Good Americans’, Miller. 
Closed Saturday (6) after playing 
about five weeks. 

‘As Thousands Cheer’, Music Box 
(15th week) (R-1,000-$4.40). Lead- 
ership may be contested by ‘Follies’ 
because Winter Garden is larger; 
‘Cheer’ went to $29,500 in nine per- 
formances last week. 

‘Big Hearted Herbert’, Biltmore 
(2nd week) (C-991-$3.30). Drew 
fair notices as laugh show and has 
chance for moderate coin; first week 
estimated around $6,000. 

‘Chimpagne Sec’, 44th St. (12th 
week) (O-1,323-$3.30). Due out 
s00n; operetta has drawn moderate 
coin to some profit; about $11,000 
last week. 








Los Angeles, Jan. &. 

Last week, Thursday (4) to be 
exact, was a terrible wallop to the 
Coast as a trouping ground for legit 
attractions. Belasco and Curran, 
long regarded as the Pacific’s ace 
production company, threw out 50,- 
000 40c passes for ‘Sailor Beware,’ 








| 


| 
| 


| 


iat the 
| t 


jand 


at the Mayan. Show came down 
from San Francisco, where it didn't 
do so well, and the producers de- 
cided to cut rate with the local 
opening. That leaves Henry Duffy 
the class producer west of the 
Rockies. He gets $1.50 for his 
shows. 

Next door to the Mayan, J. H 
Morton has leased the Belasco. Hi 
current production, Love Chiseler: 
tarted out at $1.50 top, but cut to 
75e later, 

Out in Hollywood, ‘Ghost Train 
being produced by the International 
Group, headed by George K,. Arthur 
has been struggling along with the | 
40c pass gag for six month: Dow! 
Hollywood Boulevard the Musie Box 
has been using the passes for the 
past two years. ‘On the Cuff’ closed 
there Saturday, ‘Nice Girl opened! ¢ 


Sunday. In both houses take has | 
only been sufficient to give all con- 

cerned with the production a living 
ware. 

Duffffy Carries Flag 
Duffy hangs on to the $1.50 top at 

his El Capitan, and opens ’Autumn 
Crocus’ with Francis Lederer Jan 


‘Dark Tower’, Morosco (7th week) 
(D-961-$3.39). May move to another 
house next week; gross about $6,- 
000 but more was expected; sy 
Your Leave’ due here. 

‘Days Without End’, Miller 
week) (D-994-$3.30). 
Theatre Guild: 


(1st 
Presented by 
written oy Eugene 





14. 

Two years ago Los Angeles and 
Hollywood had 12 legit houses, all 
getting regular scale. Late this 
month, however, Katharine Cornell 
comes to the Biltmore with three 
plays for one week, Tap there will 
be $2 30, 

Last week end’s 
levits a severe beating, 
in first four performances 
the take dribble in amounting 
und $1,500, 

‘Love Chiselers,’ at the Belasc« 
eut it toy from $1 50 to The 
aved to get $1,900 on the week J 
Hollywood ‘Ghost Train’ at the Hol 
lywood Playhouse, and ‘On the Cuff 
Music Box, both co-oppey 
both depending on service 
charge passes, get about nut money 
Former did $1,500 while the latter 
otan even $1 000 


the 


Lee | 


deluge rave 
‘Sailor 
ware Saw 


té 


aro 


man- 


Ir 
i 


O'Neill; opened Monday after Bos- 
ton tryout. 

‘Divine Moment’, Vanderbilt (1st 
week) (C-771-$3.30). Opened Satur- 
day night; drew panning; chances 
doubtful. 

‘Double Door’, Shubert (17th 
week) (D-1,387-$2.75). Last two 


| weeks announced; yace has dropped 


(CD-1,096-$3.30). Had this one re- 
ceived better notices it might have 
}clicked; disappointing so far; about 
$6,000 estimated 

‘Mary of Scotland’, Alvin (16th 
week) (D-1,387-$3.30). Actual gross 
in nine times fc- holiday week over 
$25,000; last week estimated nearly 


| 


| 


linto 
}around 
| last 


| 


| week) 


$24,000; dramatic leader. 

‘Men in White’, Broadhurst (16th 
week) (D-1,118-$2.75). Should stick 
spring or longer; business 
holidays excellent: $14,000 
week; was higher Christmas 
week. 

‘Murder at the Vanities’ (18th 
week) (R-1,776-$3.30). Holds to fair 
trade for musical; gross quoted 
around $16,000 again last week. 

‘Oliver Oliver’, Playhouse (2nd 
(C-963-$3.30). Opened late 
last week; opinion divided, but 
some boxoffice notices; has chance 
for class draw. 

‘Come of Age’, Elliott (Ist week) 
(C-929-$3.30). Presented by Delos 
Chappell; written by Clemence 
Dane; opens Friday (12). 

‘Pursuit of Happiness,’ Avon (14th 
week) (C-830-$2.75). About $6,000 
last week, considerably under ex- 
pectations; moderate money but out 
in front. 

*‘Re-Echo,’ Forrest (1st week (C- 
1,075-$3.30). Presented by Carol 
Sax; written by I. J. Golden; opens 
Wednesday (10). 

‘Roberta,’ New Amsterdam (8th 
week) (M-1,717-$3.30). Another good 
gross last week when takings held 
to $23,000 or better; looks set into 
spring. 

‘Sailor, Beware,’ Lyceum (16th 
week) (C-967-$3.30). Early comedy 
eased off last week but finished well 
around $13,000; 


and was quoted 
should last into spring. 

‘School for Husbands,’ Empire 
13th week) (C-1,099-$3.30). Another 


week to go and then tours; $12,000 
the holiday pace; next attraction 
‘Richard of Bordeaux’ in February. 

‘She Loves Me Not,’ 46th St. (7th 


week) (C - 1,413 - $3.30). Comedy 
leader played an extra matinee 
(New Year's) and approximated 
$22,000; only ‘Mary’ topped among 


non-musicals. 
‘Talent,’ Royale. Withdrawn after 
playing ‘previews’ for two weeks. 
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considerably; around $5,500 Jast 
week, 

‘Follies’, .Winter Garden (2nd 
week) (R-1,493-$4.40). Opened late} 
last week and drew favorable no 
tices capacity pace and probable 
gross leader. 

‘Green Bay Tree’, Cort (13th 
week) (CD-1,024-$3.30). Moderate 
money right along, although rated 
higher by critics; last week’s pace 
topped $7,006 mild 

‘Halfway to Hell’, Fulton. Taker 
ff Saturday; panned; played five 

‘Her Master’s Voice’, Plymouth 
(12th week) (C-1,9042-$3.30) Al 
though not capacity consistentls 
profitable: again about $14,000 in 
jnine performances, 

‘Jezebel’, Barrymore (4th week) 


‘The First Apple,’ Booth (3d 
week) (C-704-$3.30). Another show 
already mentioned for house; little 


trade for ‘Apple,’ with less than $5,- 
000 indicated. 

‘The Gods We Make,’ 
(2d week) (D-1,097-$3.30). 
doubt; drew general panning; 
little with cut rates. 

‘The Lake,’ Beck (3d week) (D- 
1,214-$3.30). While actual figures 
first week were quoted at $24,000, 
business slipped second week; little 
over $18,000 in nine performantes. 

‘The Locked Room,’ Ambassador, 
Taken off after one week. 

‘The Wooden Slipper,’ Ritz. With- 


Mansfield 
Also in 
got 


drawn Saturday; weak notices; 
played four days. 

‘Tobacco Road,’ Masque (6th 
week) (D-700-$3.30). Liberally cut 


rated and with takings around $3,- 
000, probably betters even break; no 
improvement, however, and may 
fold Saturday. 

‘Three and One,’ Longacre. Closed 
Dec. 30 after playing 11 weeks to 
moderate business. 

Other Attractions 

Ballet Russe, St. James; importa- 
tion drew well; including Sunday 
(New Year’s Eve) takings last week 
over $14,000. 

‘After Such Pleasures,’ Barbazon 
Plaza (hotel); bill of eight sketches; 
not for Broadway. 

‘Piccoli,’ Hudson; Italian marion- 
ettes; opened Monday. 

‘Peace on Earth,’ Civic Repertory 
(14th Street); anti-war drama get- 
ting by. 

Cornelia Otis Skinner, 48th Street. 

‘No Mother to Guide Her,’ Midget 
(President); taken off Tuesday (2) 
last week. 


Set Coast ‘Windows’ 


Hollywood, Jan. 8%. 
George K. Arthur will follow the 
current ‘Ghost Train’ at the Playe- 


house with John Galsworthy’s ‘Wine 
dows.’ 
E. E. Clive will have the lead. 














STUDIOS 
CULVER CITY, CALIF. 
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London, Dec. 30. 

Jack Curtis and Charles Allen, in 
conjunction with Harry Foster, are 
getting together with RKO to do 
a ‘Crazy’ unit for them. Naughton 
and Gold, of the Palladium ‘Crazy’ 
outfit, will sent over to advise 
and appear in the unit. 

It is also likely another team of 
‘crazies,’ Billy Caryll and Hilda 
Mundy will be included. Of the 
Americans to join the outfit, Mitch- 
ell and Durant are already listed to 
play the Nervo and Knox parts. 

Boys will go to America in March, 
with show scheduled to open out 
of town early April, coming to the 
Palace, New York, for arun. Eng- 
lish acts can only stay till early 
May, as a new ‘Crazy’ season is due 
it the Palladium around May 21. 


be 


‘Richard’ Co. Sailing 

William Molison sailed on the 
‘Champlain,’ Dec. 20, on the cabled 
idvice from Dennis King. ‘Richard 
f£ Bordeaux’ definitely slated to 
»spen at the Colonial, Boston, first 
week in Feb., for fortnight, with 
New York opening to follow at the 
Belasco. 

Company sail on the ‘Washing- 
ton,’ Dec. 30. Andrew Cruickshank, 
one of the artists, is taking his 
fiancee, Stella Wyngate, London 
actress, with him. Couple will be 
married on board ship. 


Amory Asked to Quit 
Hobart Amory, an American actor 
who was appearing in ‘Angel,’ now 
current at the Vaudeville, was 
isked to retire from the cast by the 
Ministry of Labor, 


Plays at Coliseum 
Oswald Stoll has confirmed 
the statement that the Coliseum 
would revert to stage plays. He 
said there was difficulty in securing 
iilms for this big house. 

‘The Play Car,’ a musical, pro- 
luced by Dr. Ludwig Berger, Berlin 
stage Manager, opens at the Coli- 
seum in February, with Peggy Ash- 
croft as lead. 


Despite Economics, 
Subsidy of French 
Theatres Continues 


Paris, Jan. 1. 
Despite vigorous opposition by 
deputies who wanted to save money, 
the Finance Committee of the 
French Chamber of Deputies has re- 
fused to reduce the subsidies to be 
given in 1934 to national theatres. 
The Opera, the Opera Comique, 
che Comedie Francaise and the 
Odeon will get an allotment of 
$900,000 in the new budget, as here- 
tofore. 


Sir 





‘Dinner’ in Bucharest. 


Bucharest, Dec. 26. 

‘Dinner at Eight’ opened here at 
the Regina Maria Theatre under the 
title ‘Luni La 8.’ 

First announcements had it that 
Jacques Deval was sole author of 
the play. Later the names of the 
real authors were graciously in- 
cluded. Mme. Lucia Studza Bul- 
andra, manageress and star actress 
of the theatre, translated the play 
from the French adaptation by 
Jacques Deval. 

Play was well received here. 


Stoll’s Mystery Producer 


London, Jan. 1. 

At the annual meeting of the Stoll 
Theatre Co., Sir Oswald, referring 
to an announced production of films, 
stated they had been looking for a 
producer. 

He added that at the moment the 
one on whom they had decided was 
at present with one of the largest 
picture concerns in the world, but 
had contracted to join the Stoll 
Corp. next autumn, or earlier if his 
release could be secured. 


Volterra’s Nite Spot 
Paris, Dec. 30. 
Leon Volterra splashed with gala 
opening of his new night club, 
Chantilly, on the Rue Fontaine. 
Decorations got a big hand. They 
represent the Chantilly race track, 
including apple and cherry trees. 
Volterra got hold of a couple of 
ponies and staged a race on the 
floor for the opening night. 





Y. Palace Feature 





Czech Govt. Assumes 
Opera in Bucharest 


Bucharest, Dec. 26. 
situation by taking 
over management of opera house. 
Formerly privately owned, opera 
house plodded along until a crisis 
arrived. 

Like National theatres in Bucha- 
rest, Jassi, Craiova, and Chisineau 
the New National Opera house is 
now under control of Ion Marin 
Sadoveanu, head manager of all the 
State theatres throughout Rumania. 
Ionel Parlea appointed as artistic 
chief manager. 

A first active step in fianancial 
matters, the State management ar- 
ranged that all fees and salaries 
above 25 bucks a month are subject 
to a cut of 10 per cent. to 25 per 
cent. As second step all admission 
prices will be reduced up to 50 per 
cent in order to attract the public. 


COLD CRIPPLES 
BYZ IN PARIS 


Paris, Dec. 30. 
Record pre-Christmas cold wave, 
with freezing weather lasting 
twenty straight days, put a crimp 
into the Paris amusement business 
this month. Everything suffered, 
but pictures less than tre legits. 
It was impossible to coax the peo- 
ple from their firesides while the 
mercury outside played tag with the 
bottom of the tube. 
One shivering night the Theatre 
des Mathurins, with a good farce, 
‘Argent Comptant’ (Cash Money) 
starring veteran Jacques Baumer, 
drew only four customers. The 
management refunded rather than 
put on the show. ‘Florestan,’ new 
Guitry operetta at the Varieties, 
with Henry Garat and Jacqueline 
Francell, both known on the screen, 
did only 5,000 francs a night during 
the cold spell, with expenses of 15,- 
000. 
Aside from the bad weather 
break, the theatrical season has got 


State saved 





| off to a pretty fair start. 


The town is having a rush of 
operettas. ‘Victoria and Her Hus- 
sard’, at the Moulin Rouge, makes 
the twelfth operetta to be presented 
since the beginning of the season, 
and they all seem to be getting by. 


M. C. Pinched in Prague 


Prague, Dec. 30. 
A performance of the new review, 
‘Prague Journal,’ could not be given 
at the Kleine Buehne, the small 
stage of the new German theatre, 
as the conferencier of the show, 
Fritz Wiesenthal, was arrested and 
taken to the Pancrac jail, accused 
of having been in the company of a 
German spy. 
Wiesenthal eventually proved his 
innocence, was released, and has 
gone back to his home in Vienna. 








Hugo Kraus, Czech comedian, has 
become director of the Velke oper- 
etta theatre, in place of the late 
Director Jerabek. 





Ufa, ‘in order to be able to present 
its films in Czechoslovakia has been 
making films here in the Czech lan- 
guage. 





Jaromir Weinberger, composer of 
‘Schwanda,’ now at work on oper- 
etta, ‘Catacombs,’ based on old 
French comedy by Gaston Davis. 





Frederick Spurny, noted Czech 
concert manager, is dead. Spurny 
was the manager who brought Max 
Rheinharat’s spectacle, ‘Miracle,’ to 
Prague and the first to offer in a 
concert Dvorak’s composition, ‘Sta- 
bat Mater.’ 


Same OF Story 


Paris, Jan. 1. 

Municipal theatres of French pro- 
vincial towns kicking that their biz 
is being killed by radio broadcasts 
of shows of the Opera and Opera 
Comique in Paris. 

They don’t want the broadcasts 
stopped, but they think they’ should 
get some money from the state to 
compensate for their losses. 








Exploitation 


(Continued from page 21) 


along to keep the motor wound, as 
it was not practical to electrify it. 
Same reason accounted for the lack 
of a loudspeaker, but a loud needle 
and a regular horn gave plenty of 
sound. 

Sides carried small banners. ‘This 
man saw the Four Marx Brothers 
in ‘Duck Soup’ at the Gaiety, and 
he’s laughing himself to death. It’s 
a pleasant way of passing out. Drop 
in at the Gaiety.’ Lower part of the 
sign read originally ‘today through 
Wednesday’ but on Tuesday this 
was changed to ‘today and tomor- 
row’ with ‘last times today’ for the 
cleanup. 

Using an old horse gave a legiti- 
mate excuse for the slow movement 
which gave plenty of time for the 
pedestrians to read. 

Almost any old delivery wagon 
can be tricked out to look enough 
like an ambulance, 


Scandalized Legs 


Exhibitor who likes his jokes is 
all set for a stunt when he gets 
‘Roman Scandals.’ Intends to ad- 
vertise a contest for Cantor im- 
personators in costume, with short 
togas, se!tecting a still as a sample 
that will give this suggestion with- 
out undue emphasis. 

Plans to line up the contestants on 
the stage back of a curtain that can 
be taken straight up, with the stage 
manager 
have trouble with the curtain when 
it gets about knee-high, revealing 
the legs without the saving addition 
of the togas. Figures to hold it for 
a couple of minutes to give the 
audience its laugh, and then take the 
cloth all the way up. It’s his idea 
that the men will be so flustered at 
the laughs that they’ll supply their 
own unconscious comedy when ful'y 
revealed. 

Such a stunt has to be handied 
tactfully to avoid making the vic- 
tims sore, but it can be done, and 
should prove a real laugh getter. 
Just a variant of the femme leg 
contest that was popular a few 
years ago, but with a comedy twist 
that will make it new. To jazz it 
along, each contestant is supposed 
to sing the verse of some song in 
the Cantor manner, with the audi- 
ence judging after the singing. 
Sounds all right if your audience 
likes that styte of stunt. Maybe not 
so good in more particular spots. 


Helping Lonely Hearts 


With much of the advertising on 
‘Advice to the Lovelorn’ taking the 
form of answers to newspaper 
queries, it should be simple to hook 
one of the local papers to a contest 
for the wittiest question and an- 
swer, the contestant to supply both. 
Good dope for a lot of people who 
like to feel that they can do better 
than the other fellow. It should be 
stipulated that the material is suit- 
able for publication, otherwise the 
stuff is apt to run too wild. It’s bad 
dope to convey the suggestion that 
the story is smutty. It isn’t. 

Another angle is to write the 
questions — about 10—and give the 
prizes for the best set of answers, 
but the first method is more apt to 
bring out printable stuff. 

Slam at cut rate drug stores is not 
going to lie well with local cut 
raters. but they can be tipped off in 
advance to either use their windows 
or their newspaper advertising to 
explain the story doesn’t mean them. 


Those Eight Girls 


Par's ‘Eight Girls in a Boat’ car- 
ries a good exploitation angle in 
that the octet is the boat crew of a 
girls seminary, and they wear 
rather scanty rowing costume much 
of the time. If there’s any nearby 
water a boat crew can be organized 
for the next rowing season, with the 
girls making an appearance at the 
theatre presumably to get attention 
for their new project. Can also 
offer other scanty suit appeal for 
the houses where the girl stuff is in 
demand. 

At the same time this should not 
be plugged purely as a gam show, 
since there's a definite plot which 
centers about one of the girls who 
has gotten herself into trouble, with 
the other girls trying to help her 
out. This can be worked up with 
high school or college girls and from 
some angles with women’s clubs for 
a more serious appeal. 

It would be a mistake to center 
too closely on the girlie appeal, but 
that angle should not be overlooked 
in most theatres, 


L, A. Prize Ruling 
Prizes may be awarded by thea- 
tres to holders of lucky numbers 
when the theatres do not receive 
any consideration, directly or in- 
directly, from the ticket holders, 
according to a ruling handed down 
of the Appellate department of the 
Los Angeles Superior Court. 
Decision is outcome of the ap- 
peal of Spyros Cardas, manager of 
the Belmont cheatre, from a muni- 
cipal conviction on a charge of 
drawing a lottery. 





instructed to apparent.y/ 


Kimberly-Page Head Vaude Unit 


able phonograph was _ provided | 
with a laugh record and a repeat 
attachment. A small boy went 


For Far East Tour; Tempest's 


Hit 





London, Dec. 30. 
A vaudeville unit to tour the Far 
East has been formed by Kimberly 
and Page, A. C. Astor and Cecil 
Dafies. Davies is in on a third of 
the profits because he knows these 


territories well, having operated 
vaudeville units there before. Be- 
sides the acts mentioned, Roy 


Kemp, Bura and Arnold, Hearne and 
Dolly Lewis and Cherrie Ivel are 
the rest of the company; all on 
straight salary. 

Company sailed Dec, 29 on the 
S. S. Keiser-I-Hind and opens at 
Gibraltar for one week. Next stop 
is Egypt for six weeks, with eight 
weeks in India to follow. Other 
spots are Penang, Rhodesia, Kenya 
Colony, East Coast of Africa, with 
Colombo, China and Japan likely. 
Intended the tour will last a whole 
year. Money has been deposited 
with an English bank as guarantee 
against stranding. 


Protecting the Drury 

Louis Dreyfus, director of the 
Drury Lane, has been instrumental 
in the appointment of Harry Ten- 
nant as g. m. Tennant, formerly 
booker for Moss Empires, is now g. 
m. for Howard & Wyndhams. 

This change at the Lane means 
that their shows, which invariably 
open cold, will in future be tried out 
in the Howard & Wyndham houses 
in the provinces, of which they have 
about eight. This is a guarantee 
against flivving. 


Stoll’s $400 Net 
The net profits of Stoll Theatre 
Corp. for the year ending Sept. 30 
amounted to $400. Last year they 
were over $28,000, and the previous 
year more than $175,000. For 1930 
there was a profit of $200,000. 
After p. a’ing for Gilbert Miller 
at the St. James’ theatre for the 
past 14 years, Louis Nethersole has 
been relieved of that post. 


Marie Tempest’s Hit 

Year after year we have Marie 
Tempest in a new play. Year after 
year they have practically the same 
plot, where it is revealed that, de- 
spite the fact she is a lovable elderly 
married woman, she has enjoyed a 
hectic past, of which there is every 
indication she is proud. 

At the Queen’s theatre, H. 
Harwood provided her with another 
play along the same Iines titled ‘The 
Old Folks at Home.’ This time, as 
always, the press talks about her 
charming personality and fine act- 
ing. This time, as usual, when 
speaking of Miss Tempest’s his- 
trionic art, they are right. 

The piece looks like a success. 





Harry Foster will have two shows 
running in the West End early 
spring, both American. ‘Good Bye 
Again,’ he is doing in conjunction 
with Charles Steele, former director 
in the now defunct Highley & Walls 
producing company. ‘Life Wants 
Padding’ will be done in association 
with Lee Ephraim, 


American Acts Set 
Besides Ben Blue, the Cafe de 
Paris line-up of American stars for 
next year already includes Sophie 


Tucker, Marian Chase and Jimmy 
Savo. All these artists will play 
this classy nitery in conjunction 


with the Palladium. 
Holiday Biz Off 

Biggest surprise to showmen was 
the poor state of business in the 
West End during holiday week. 
Christmas week was looked upon as 
the proverbial gold mine, but a 
check-up revealed business, both 
pictures and legit, very poor. 

Of the 20 picture theatres in the 
West End, only three did business, 
the Empire with ‘Dancing Lady,’ 
Carlton, ‘'m No Angel,’ and New 
Gallery with ‘The Bowery.’ Of the 
“0 legits in the West End ‘Christo- 
pher Bean,’ ‘Escape Me Never’ 
(Elizabeth Bergner), ‘Gay Divorce’ 
(Fred Astaire) and ‘Richard of Bor- 
deaux’ were the only ones capacity. 
Also the three vaudeville spots in 
the West End Palladium, Garrick 
and London Pavilion did capacity. 





Pavilion Show Cost Up 

Banking on holiday trade, the 
London Pavilion loosened up a little 
and last week's bill was around 
$3,500 instead of the usual $2,500. 

The legitimate headliner is Joe 
Marks, just arrived from Australia. 
Mae Leonard and a couple of local 
stooges assist Marks. Considering 
are new, the act put over 
had few blemishes, and with a little 
more practice should be the usual 
knock-out. 

Leslie Strange’s 
terizations are 


stooges 


charac- 
very realistically 
done, although some of the gab 
could be much funnier. His su- 
perior air is out of place here. 
Max Hoffman, the extemporane- 
ous fellow, is revealed nothing new, 
but sells very well. Still a little 


facial 





too provincial which will be less 


M. |. 





noticeable with his more frequent 
visits to town. 

Show as a whole was about the 
best here in months. A. E. Abra- 
hams, first lessee of this. house, is 
now behind the vaudeville venture, 
with John Southern in charge. 


Erik Charrell and Clifford C. Fis- 
cher sailed Jan. 3, Charrell straight 
to Hollywood and Fischer on tal- 


ent-hunt for Les Ambassadeurs 
show, and also another Paris night 
spot which he is booking. Maurice 
Chevalier on same boat. 
Pierce’s Takeover 
J. E. Pierce, formerly managing 


director of Associated British Cine- 
mas, and big hotel owner in Island, 
has purchased the Royal theatre, 
Dublin. House has always been a 
popular spot for American acts, who 
invariably spoke well of the date. It 
is intended to spend $150,000 in re- 
constructing and modernizing the 


house, which will seat 3,000 when 
completed. House will play vaud- 
film. 


Pierce also controls the Savoy 
Cinema, Cork, all part of chain of 
theatres known as Irish Cinemas, 
Ltd. Savoy playing straight pic- 
tures, but shortly adding vaudeville 
to its programs. 


NYMPH ERRANT’ DFAL 
OFF FOR BROADWAY 


London, Jan. 1. 
The deal whereby Charles Coch- 
ran was to send over the London 


company of ‘Nympth Errant’, now 
current at the Adelphi, intact to 
Arch Selwyn, is off. 

Gertrude Lawrence and practic- 
ally all the principal members of 
the company were willing to sail, 
until they learned American Equity 
demanded $5C entrance fee and 5% 
on all salaries of foreign players, 
not to mention ine >me tax. 


Czeching Edison 


Prague, Jan. 1. 
Premiere of the new Czech play, 
‘Edison, the Wizard of Menlo Park,’ 
is slated for the Czech National 
theatre this month. 


EE 


Plays Abroad 
A LA BONHOURE 


Paris, Jan. 1. 
20 scene revue, by Roger Fere 
presented by Mme, 
Paris. Feature 
Renee Devider, 








Two act. 
reol and Max Regnier, 
Barthez, at the Capucines. 
ing Marguerite Pierry, 
Moussia. 

An exceedingly witty production 
by two men more used to writing 
sketches for Montmartre cabarets 
than for the ligit stage. Revue has 
scenes worth using for America 
and easily adaptable. Music rather 
meaningless. 

Apart from ridiculing French poli- 
ticians plenty, there is a very good 
sketch on the Hitler thing. Sketch 
still playing despite official protest 
from the Hitler embassy. 

Title is pun on French 
luck—‘Bonheur’—and 
ber, 
000 frane prize in French 
lottery. 


word for 
name of bar- 
sonhoure, who won first 5,000,- 
National 
Stern. 


London, Dec, 28. 
Mystery play by Anthony Armstrong und 


Harold Simpson. Produced, for three 
weeks, at the Embassy, 6wiss Cottage, 
Dee. 26. 

Maurice Treyford ........ Terence Downing 
wg Beek, ere Cecily Byrne 
Doctor Richardson ....... Marion Fawcett 
Geetrey FIATtIGS. ic. ccccccecsce Ian Hunter 
ee, ee ea Edgar K. Bruce 
DN: -dnus as 40 beeue OS ease ternard Lee 
STED | <nedeneeaaenesss Clarence Bisge 
POE 5.db4002ekaweese cue Douglas Emery 
EMIONOEIVG® ccnccuecce énsene Frederick Viper 
BPUNOUIEVO c:c0seunéedeecce Hugh EK. Wright 
NUN. 'c CGicu ok season Clifford Marquand 


The author of ‘Ten Minute Alibi’ 
has collaborated with another play- 
wright in an endeavor to write a 
further success. They haven't quite 
succeeded. It is an ingenious mur- 
der mystery that starts slowly, has 


a splendid suspensive second act, 
and sags in the third because the 


solution requires too much explain- 
ing. 

Histrionic recruits from the West 
End are utilized for the leading 
roles and the remainder of the cast 
is thoroughly competent. Also 
there is intelligent production and 
direction—in fact everything in the 
way of assistance is contributed. 
Nevertheless, the play doesn’t quite 
get over sufficiently to warrant im- 
portation to London. It seems 
definitely a one-act play. Jolo. 
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Rumors Expire 
consolidation of the 
with the European 
edition of the Chicago Tribune 
have now subsided. Tales were 
coming from authoritative sources 
t both outfits were trying to buy 


Paris 
Rumers ol 


paris Herald 


tha 


each other out, and it now appears 
that both home offices actually 
hi : 

wanted to buy but neither would 


sell, so it’s no go. 

With the expatriates gone home 
in mobs and few tourists on the 
horizon, both sheets are having 
nard sledding. The Trib, fresher 
and peppier than its opposition, 
and burdened by less overhead, has 
been happier of the two. 

Tribune has been boosting circu- 
lation by giving away 100 france 
tickets in French National Lottery 
with each subscription, with lots of 
takers. One prize of 100,000 francs 
and another of 10,000 have been won 
by readers on this offer. 

‘Spencer 3ull, veteran whom the 
Herald ousted as city editor, put- 
ting his predecessor, Alan Finn, 
back in the job, is now taking lo- 
cal assignments from Bill Parker 
of the International News Service. 
Fred Abbott is out of the INS after 
a row with Parker. 

On the Trib Alex Small, column- 
ist, is doubling as day city editor 
for economy's’) sake, while Bob 
Stern, former day desk man, has 
gone over to the night side. 

French newspaper fiel ‘s in ruc- 


tions. IKrancois Coty, the perfume 
king, who for years tried to do a 
Munsey here, has finally been 


his Ami du Peuple’ 
H2 lost the 


squeezed out, 


before. 
First tibloid in the field is the 
new Aujourd'hui,’ which is an at- 


tempt to put new life into ‘Re Rem- 
part,’ itself a flop of recent birth. 
‘Aujourd’hui’ is modeled on the Eng- 
lish tabloids ratner than the Amer- 
ican type, and it lacks sen: ‘ional- 
ism. Reproduction of halftones in 
it is also still pretty primitive. An- 
other new paper, ‘Le Jour,’ run by 
Leon Bailby, former head of the 
‘Intransigeant,’ isn‘t doing so well. 

‘Paris Soir,’ illustrated evening 
paper which is a tabloid in spirit 
though not in form, has run away 
with so much provincial circulation 
that the ‘Petit Parisian’ (owned by 
an American woman, Mme. Dubuy), 
which still claims largest circulation 
in the world, is thinking of putting 
out an evening illustrated to com- 
pete. 


Political Lowdown 

Under the title of ‘The Puppet 
Show on the Potomac,’ Rufus Dart, 
Il, adds another to the rapidly 
growing catalogue of which ‘Mir- 
rors of Washington’ is_ typical. 
Published by McBride at $2.50. 

It might better have been called 
‘Ghosts of Washington’ since the 
book largely concerns the ghost 
writers who supply statesmen with 
their statesmenship. Interesting 
from that angle to newspaper men 
in particular, but it spills plenty 
of dirt for the general reader inter- 
ested in the political inside. Much 
of it’s news. 

St. Paul Publisher’s Death 

Neville W. Reay, 58, publisher of 
the St. Paul Daily News until Sep- 
tember, 1933, died at his home in 
‘St. Paul on Christmas Day. 

When 12 years old, Reay ob- 
tained his first newspaper job, at 
Lincinnati, working with Roy How- 


ard, later head of the Scripps- 
Howard chain. At 22, Reay went 


to the Kansas City Star. When the 
first issue of the St. Paul Daily 
News was published, on March 1, 
1900, he was cashier and  book- 
keeper for the sheet. About 10 
years ago he became its publisher. 
Reay recently disposed of his inter- 
est to local competitors, the Pi- 
Oneer Press-Dispatch, and retired. 

Survived by his widow, three 
eons, and one daughter. One son, 
N. W., Jr., is p.a. on the Paramount 
Mudio’s Hollywood staff. 





List at Two Bits 

Joel Ruston has set himself up as 
® publisher under the imprint of 
Tomorrow, Publishers, and is pre- 
baring a miscellaneous list of books. 
Will issue, also, a series of pamph- 
lets to sell for 25 cents each. 

No connection between the new 
Ruston enterprise and the Jewish 
Chronicle, the mag, although the 
two occupy joint quarters. 

Another ‘Graphic’ 
Name ‘Graphic,’ which passed out 


With the Macfadden daily, is again | 


be utilized for a publication. 
-harles T, Brady plans to use it 
sag = new illustrated weekly which 
he is to publish, and which he will 
Call the Graphic Weekly. 

rey will edit as well as pub- 
‘Sh the 


proposed periodic al 


lof the 


Jacob Wasserman’s Death 
On Sunday, Dec. 31, Jacob Was- 
serman, famed German author, fin- 
ished the last hundred pages of his 


newest book and cabled his Amer- 
ican agent to that effect. The next 
morning he died suddenly. It's the 


most loss to literature in 
years. 

Wasserman would have been 61 in 
March. He had 
ness for some time and was in Aus- 
tria for treatment, but had been 
much better for some weeks. 
Death was attributed to angina pec- 
toris. 

Wasserman, 
country in the 
many as a genius, first came to 
world attention in 1919 with the 
publication of ‘World Illusion.’ That 
novel was translated into English 
by Ludwig Lewisohn, bringing an 
almost equal amount of fame to 
Lewisohn as to Wasserman. ‘Cas- 
par Hauser’ was his favorite novel. 
although he wrote a dozen or so. 

He was one of the writers in- 
sulted by the new Germany because 
of his Jewish birth, with his books 
ordered pilloried. A few months 
ago Coward-McCann in the U. S. 
published a semi-autobiography of 
his entitled ‘My Life as a German 
Jew,’ in which the novelist tried to 
figure out the difference between 
the two or how it mattered. 


important 


credited in 
world except 


every 
Ger- 


His last U. S. publication was 
‘Dark Pilgrimage,’ published by 
Liveright in December. His new 


book is entitled ‘Kerkhoven’s Third 
Existence,’ and the American agent, 
Sanford Greenburgher, says it is 
not yet set for publication since the 
last portion of it has not even been 
shipped to the U. S. as yet. 
Coward on Himself 
It may be sour grapes-y but there 
is consolation for the minds of 





many would-be and  have-been 
authors to be found between the 
covers of ‘Play Parade’ (Double- 


day-Doran; $3.50). It’s a compila- 
tion of seven plays by Noel Coward 
and one of the seven actually is an 
unproduced piece. Not new, either, 
it was written a long time ago but 
it seems that even a Coward has 
to publish a book sometimes to see 
some of his stuff produced, no man- 
agers taking it for production. 
Mr. Coward’s parade forms quite 
an imposing volume and one that 
belongs in most theatrical shelves 
and libraries. ‘Hay Fever,’ ‘Vortex,’ 
‘Post Mortem,’ ‘Bitter Sweet,’ 
‘Private Lives,’ ‘Design for Living’ 
and ‘Cavalcade’ are the seven plays. 
They show Coward in an amazing 
and constantly changing array of 
colors. Varying moods, mannerisms 
and objects, but all good theatre. 


An interesting foreword by 
Coward will bear re-reading. In 
it the author-actor-composer dis- 
cusses his plays in a seemingly 


frank and thorough manner point- 
ing out what’s good and what's bad 
about all of them. There will be 


some tongue-in-cheeking about 
Coward’s views and modest man- 
nerisms as regards some of the 
plays, especially his comments on 


‘Cavalcade,’ but the piece makes 
mighty good—and worth-while— 
reading in toto. 


Where to Eat What 
George Ross, of the World- 
Telegram, is the latest of the dra- 


matie columnists to go literary, 
with a book to be published by 
Covici-Friede. Just a gastro- 


nomical guide this time, to be en- 
titled ‘Tips on Tables’ and due al- 
most any minute. 

Ross does a column once a week 


by that title. Started out to be 
niteries but switched slowly to 
restaurants. In his tome he’s col- 


lected data on 365 restaurants in 
New York, with their food and 
drink possibilities, presumably one 
for each day of the year and tak- 
ing in all types of taste and pocket- 
book. It'll take nearly 400 pages 
to tell what Ross thinks of the 
restaurants, 
James A. Mathews Passes 

James A. Mathews, publisher 
Aberdeen (S. D.) Morning 
and Evening News, died 
Aberdeen on Dec. 23. 

Mathews’ career included A.P., 
Indianapolis News, Successful 
Farming, the Daily Oklahoman and 
Times, Scripps-Howard and Hearst 
publications, and the Paul 
Pioneer Press-Dispatch, of which 
he was circulation manager. 

In 1928, he became publisher of 





52, 


American 
suddenly at 


st. 





the Aberdeen American-News. 
Burial in Indian ipolis his birth- 
| place. 
| = 
Madison Eulogizes 

Maury Madison, composer, has 


| published nrivately ‘Sisty 'n Buzzy, 
Sara 'n Bill’ in Hollywood drama- 
| tizing President Roosevelt’s grand- 
| children, namely: Anna Eleanor 
and Curtis Roosevelt Dall, Sara De- 
; lano and William Donner Roosevelt 


been suffering ill- | 





Fiction 

Anthony Adverse’ ($3.00) ........e6065. By Hervey Allen 

‘Within This Present’ ($2.50) ........ By Margaret Ayer Barnes 
‘Skin @& Bones’ ($2.00) .ccccccccccses By Thorne Smith 

en SE “ceva acéeunnsn wate By Donald Henderson Clark 
‘One More River’ ($2.50) .............. .By John Galsworthy 


‘Oil for Lamps of China’ ($2.50) 


‘Marie Antoinette ($3.50) 
‘160,000,000 Guinea Pigs’ 





Best Sellers 


Best Sellers for the week ending Jan. 6, as reported by the 
American News Co., Inc. 


Non-Fiction 


‘Life Begins at Forty’ ($1.50) ..... By Walter B. Pitkin 
‘CrowGed Hours ($8.00) ....cccccceces By Alice Roosevelt Longworth 
“Peer BAW CBRE) | occ icdiccnvecses weccceces. ee By Gens Fowler 
‘More Power to You’ (61.76) .cccocccececces ...By Walter B. Pitkin 


($2.00)..By Arthur Kallet & F. J. 


By Alice Tisdale Hobert 


Stefan Zweig 
Schlink 


. By 








U.P.-Havas Fight 


Biggest news service fight in 
years is envisioned with the 
Havas agency mildly’ slapping 


United Press with a genteel glove 
last week. Havas, strongest of the 
European services, has decided to 
go into South America and make 
a battle of it with U.P. 

Asa first step Havas took the Mer- 
curio of Santiago, Chile, away from 
United. Several other papers are 
also rumored abou set to switch. 
For many years it’s been a foreign 
service axiom that nobody could get 
in U.P.’s way in South America, 
that service having all that ter- 
ritory pretty completely tied up. 
Associated Press has tried several 
times to get somewhere down south 
without getting to first base. 

Havas, as it happens, has an ex- 

change system with A.P.,_ that 
meaning that with the Havas out- 
fit getting in (if it does) A.P. also 
will be considerably strengthened, 
this making the feud that much 
more bitter. 
Where Havas figures to stand a 
good chance in spite of A.P.’s fall- 
down is ‘n the fact that Havas can 
offer the South Americans Euro- 
pean coverage such as no one else 
ean get. A.P., being entitled to ali 
Havas news, could have passed it 
on, but that seemingly didn’t en- 
tice the Argentianians and Chileans 
much, 

Also there is the financial situa- 
tion involved, with credits and ex- 
changes easier to arrange via Eu- 
rope these days than via New 
York. 


Russian Set-Up 

With the removal of Linton Wells 
from Moscow’s I.N.S. office last 
Saturday (6) it becomes apparent 
that there will be a complete re- 
organization of the American for- 
eign staff in Russia. U.P.’s Gene 
Lyons is already enroute to the 
U.S. and A.P.’s W. A. Richardson 
is waiting to be relieved. Lindsay 
Parrott will replace Wells, who 
comes to New York to work for 
Universal. 

Feeling around press circles and 
foreign offices that Bill Bullitt, 
new U.S. Ambassador to Russia is 
jockeying the newspaper lads to 
get himself a group of lads in Mos- 
cow who knew him in Washington 
and with whom he can work. Jo- 
seph Baird, new U.P. Moscow chief 
was in Washington for a number 
of years and understood that the 
new A.P. choice will also be a 
Washingtonian. IN.S., in switch- 
ing, simply feels it a good idea to 
switch foreign chiefs every couple 
of years. 

Newspapermen can’t make up 
their mind on the advisability of 
the switching thing with ambas- 
sadors. Some feel it makes for a 
biased press, others thinking it 
m&kes for closer workmanship be- 
tween press and state departments. 


De Lestry Dies 

Edmond Louis De Lestry, 74, 
middle-west editor since 1881, died 
in St. Paul on Dec. 18. 

Beginning his newspaper career 
in St. Louis, De Lestry served the 
next seven years on the Helena 
(Mont.) Herald, after which he 
changed to the now defunct St. Paul 


Globe. He also authored many 
short stories and published two 
books, ‘Leaves From a Note Book’ 


For some years he 
writer for the St. 
Press-Dispatch. 
one 


and ‘Splinters.’ 
was a feature 
Paul Pioneer 

Survived by his widow, 
and one daughter. 


son 


Barrett Resigns 
James W. Barrett has resigned as 
leity editor of the New York Ameri- 
lean, effective Feb. 1. He has been 
|with the paper since April, 1, 1931, 
|coming over a few weeks after The 
World was absorbed by the Tele- 
gram He had been on The World 
for many years. 

No one set to replace 

but Bill Ryan, Barrett's 
and former incumbent, mentioned 





garrett yet, 
assistant, 





| Se ribbler, is 
| once 


Case of ‘Ulysses’ 

Despite the Federal court order 
clearing ‘Ulysses’ for publication in 
this country, the book may yet en- 
counter difficulties in the way of its 


sale. State and municipal authori- 
ties can, if deeming the book offen- 
sive, bar its sale in each locality 
just as effectively as the former 


Federal ban kept it from legally be- 
ing sold over the country at large. 

In New York, where the Sumner 
vice organization is active, and in 
Boston, which also has its eagle- 
eyed guardians of the _ public’s 
morals, it is expected that there will 
be some sort of attempt to prevent 
the book from getting around. 

It is believed that should this oc- 
cur, the book will be cleared by the 
municipal authorities in New York, 
anyhow. The courts in the metrop- 
olis are lenient, as evidenced by the 
clearing of ‘Well of Loneliness’ and 
most all other such cases as have 
come up. Besides, the Federal 
clearing of ‘Ulysses’ will undoubt- 
edly serve as a precedent for such 
an opinion by a local court. 


First American edition of 
‘Ulysses’ has been put on_ the 
presses by Random House, which 


has the rights for this country and 
which instituted the successful ac- 
tion to clear the book. 


Form Sues Express 
Daily Racing Form is suing the 
new N. Y. daily, Morning Express, 
alleging copyright infringement on 
their race dope sheets and forms. 
‘Decoy errors’ to trap offenders are 


set forth in the Racing Form’s 
complaint. Judge Patterson in Fed- 


eral Court (N. Y.) has reserved de- 
cision. 

Morning Express is about three 
weeks’ old and is said to have a 
$1,500,000 b. r, via the Il Progresso, 
Italian aily, people. With ex- 
pressed aim of going after the race- 
track circulation, the Morning Tel- 
egraph, prior to the Express’ ad- 
vent, cut its 10c daily to 5c, on par 
with the Express. 

Express has already experienced 
sundry editorial shakeups including 
the ousting of Arthur James, its 
editor, who is succeeded by the 
3roadway coluninist, George Brad- 
ley, who also continues his own by- 
line on the B’way col. 


Pay -Off 

N. Y. Daily Mirror is paying off 
Prince Matchiabelli and his per- 
fume business with space in set- 
tlement of a libel suit against Wal- 
ter Winchell and the Mirror. 

This explains the almost exclu- 
sive advertising done by the Match- 
iabelli perfume business in _ that 
tab pre-Xmas. 





Mysterious G. B. C. 

Various rumors pertaining to that 
General Books Corporation, now in 
process of organization. Secrecy 
with which the undertaking is be- 
ing guarded adding to the conjec- 
ture. 

Commonest guess is that it will 
serve as a holding company for a 
couple of the smaller book houses. 
Other reports are to the effect that 


the concern’s sponsors will enter 
the book field independently of 
those now in it. Whatever its pur- 
pose, the General Books Corpora- 
tion will probably bear watching. 
A good deal of money apparently 


behind the outfit. 
Thayer’s Next 
Thayer, the 
changing 
His next novel 
spring flood, with 





Tiffany wandering 
publishers 
comes 


the 


azain. 


in on the 


| Julian Messner label. 


300k is entitled ‘Dr. Arnoldi 


is understood to be along 


his first couple of novels 





Hanline Novel Sold 
Years of Indiscretion,’ a 
Maurice Hanline, Holly- 
wood scenarist, has been purchased 
by Macauley Co. for publication 
through Lee Furman, now in 


SeVel 


novel by 


ing ai book deals 


wood nepotiat 


| Ole Devvil Union 

Still a question of the relationship 
'of the American Newspaper Guild 
to trade unionism Guild wants a 
five-day week, now that it has com- 
pleted a national arganization. 

Guild insists it is not a union and 
lis not affiliated with unionites of 
other industries. Just wants to be 


a strong individual party of edito- 


i rial staff men from coast to coast to 


i 
|} handle mutual problems Ww 
|} if they 


| 


| nearly 


hen and 
arrive. 

It was the union thing that pretty 
kept Heywood Broun from 


being elected president of the Guild 


jat the Washington meet, some 
newspapers, especially those in the 
middle west, feeling that Broun 
might be too radically inclined. 


and | 
lines of 


first | 


Holly- | 


troun finally won, his closest oppo- 
nent for the job, Lloyd White of the 





Cleveland Press, being named first 
vice-president. 
Prof. Pitkin on Platform 
Walter Pitkin, Columbia's best 
selling professor, will spend three 


weeks between Jan. 18-Feb. 6 in 
Chicago and environs giving lec- 
tures under the management of 


Clark Getts. 

Pitkin is currently a topnotcher 
of the lecture platform as well as 
great shakes in the book stores. 


Prix Femina Award 

Second Prix Femina for American 
writers was awarded to Leonard 
Ehrlich for his novel, ‘God’s Angry 
Man.’ 

Award decided at the annual 
meeting of the jury of French wom- 
en writers, at the Cercle In- 
ternallie, Paris. Last year’s prize 
went to Willa Cather, 


Chatter 
Richard J. Walsh, head of the 
John Day Co. which publishes 


Pearl Buck’s stories of Chinese life, 
going to China to see the locale for 
himself. 

Mary Borden is American, though 
the wife of a British M. P. 

Katharine Brush has again gone 
to Bermuda, to do a new story. 

John Strachey back to England, 
with probably a new record for the 
number of lectures delivered by a 
visiting scribbler. Frequently gave 
two a day. 

Howard Stephenson in town for 
the publication of his first novel, 
‘Glass.’ 

William McFee, Bob Davis and 
H. I. Philips making up a Florida 
fishing threesome. 

Essaness have the life story of 
Nijinsky, the dancer, by his wife. 

Arthur M. Chase, the Dodd, Mead 
exec, who also scribbles on occasion, 
has a new book, ‘Murder of a Miss- 
ing Man,’ coming soon, 

Erle Stanley Gardner becoming 
as prolific a novelist as he was a 
short story writer. Will have at 
least three books out this season. 


Golden Book guest editor for 
February will be Mary Roberts 
Rinehart. 

Gene Fowler in town, but not for 
long. 

Frank Schoonmaker and Thomas 


Marwell holding back their book, 
‘ABC of Wines.’ Too many on the 
market just now. 

Vincent McHugh has delivered a 
new manuscript to Simon & Schus- 
ter. Entitled ‘Descent on the City.’ 

Jack DeVine has vowed he won't 
leave that farm until that novel is 
completed. 

Simon & Schuster ten years old. 
The firm, not the publishers. 

When Phyllis Bottome comes 
over, she will enter the country via 
Frisco. Anything to be different. 

Margaret Ayer Barnes, Chi’s gift 
to literature, will do some heavy 
lecturing this year. Has a contract 
that will take her to every spot in 
the country where they need books, 

Little Brown, E. Phillips Onpen- 
heim’s publisher, practically apolo- 
gizing for the fact that it will get 
‘only’ three new novels from Op- 
penheim this year. Seems Oppein- 
heim has gone plumb lazy. 

Things changing so fast in Cuba, 
that everytime there’s a new edition 
of ‘The Crime of Cuba’, Carleton 
Seals has to provide a new ending. 


He’s done it again for the fourth 
edition. 
Elizabeth Chevalier no _ longer 


handling the publicity for the John 
Dav Co. 

When 
finishes 
his 60th. 
lished, too. 

George P. Brett and the missus 
will give a tea this week to Phyllis 
Bentley, the visiting English scrib- 
bler, 


William MacLeod taine 
that new novel, it will be 
Every one of them pub- 





Donald Henderson Clarke doing a 
foreword for ‘Now I]l Tell’, the 
} : a 
|} forthcoming lowdown on Arnold 


tothstein which will carry the name 


|} of his widow, Carolyn Rothstein, as 
| the author. Clarke once did a biog 
be tothstein,. hence his familiari ly 
| with the subject. 

j Henry Hoyns feted on the occae 
igton of his 50th year with the Hare 
per outfit. He’s the chairman of the 
firm's rd of directo 
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| ing Pl 
Among the Women Did You Know That— | Goi aces 
. er | By Cecelia A 
: ’ y eceila ger 
The Freddie Marches are en- | 
By THE SKIRT route to New York, by boat, prote 
— ote a Eat arden | State’s Fast Start warning of Monday’s offering, an. < 
. | a extendec risit...‘Tallulal » 6 , 
The Best Dressed Woman of the Week: ak <a a ine | ane tittle Sinclair Twine may other comedy, nats Soup. 
FANNY BRICE | : : | : What,’ the audience asks itself 
a verrrrry interesting (with the feel proud of themselves this week, 4s Loew's New York going to fi i On 
(‘Follies’—Winter Garden) longest bob in town) at the | sending the State bill off to such a to say ahems ‘Duck Soup’? a the 1 
Garbo picture...Mrs. Al New- | Povely start. Nimble little re a soniiee hemes to wong m4 ettoca side 
man presented her hubby with in an absolute minimum of clothing, a , _ come 
A Goed Show a oak the day before Xmas... floor show style, no sooner does the ee ace ee the fo 
Mrs. Florenz Ziegfeld (Billie Burke) presents the Ziegfeld ‘Follies’, that was Lois Moran's adopt- | curtain rise than they're hurling heart out, man to man, eee ae ing . 
Glorifying the American Girl. So reads the Winter Garden program | oe sister, aged 18, who did that | Chomeciven inte ee eae absolute comic stupendousness of = 
The Shubert name doesn’t appear nd here is a show on which th empromptu dance at the May- | torso punctuation ef the ‘. = ‘Son of a Sailor.” Now Loew's New onan 
. DE , , . fair, New Year's Eve...Michael || Blues.’ So vigorous are they in| > 41 i. a fair theatre, wants to b charg 
Shuberts can take a bow. Farmer thrilled fellow passen- | their twirlings, their green sequin fair to all its aureen's Slieniie. cae pesm 
Judith Barron starts it off in a white taffeta with girls in white or- gers on the Chief, en route | cape collars fly off the flesh net what in the world is there left for it that’s 
gandie embroidered in blue circles. Huge hats of white straw have blue from Hollywood, with his | bodices of their letoards, but that ts, to say about ‘Duck Soup’? The _— 
j Np ER j ae hes ; ; cardinal red jacket trimmed no doubt, what those collars were |, vaijonce is deeply sympathetic t guise 
velvet ribbons. Betzi Beaton, who by the way isn’t the hit she would in black satin...Ona Munson meant to do. tacew’s New York's a yenparne = © lectiv. 
have been had she done the specialty she did in Pasadena, wears a white is wearing a large emerald on After a whirlwind dancer in black But the audience ‘aeoutae tie ae Bro 
thin material of a checked design for her first gown. Girls behind Miss her left ring finger...Mervyn satin pyjamas cuffed — sequin er-writer’s vocabulary. Armed with fourth 
Beaton were in midnight blue crepe with ruffles on the sides of the skirt —— peg hn oc paces peer Mn conte Pty pes i fresh words that make a new way orl 
and at the shoulders. ‘All Quiet in Havana’ was done with a setting of one chee sutton. and a ring to return, this time with red puffed ne ae ng edi hepa = one and ot 
a hotel cocktail room. “Sight showgirls lounged around in evening match and Louis D’Arclay will sleeves and a short red flounce at- niest ever. No in is ada Volste 
frocks of the latest models. decorate their Bel-Air home tached to the bottom of neg ace It’s just that Loew's New York _— = 
Fanny Brice makes her first appearance in a gown of solid crystal ene mf noe ye pera eS aac ca dale Gnas an - Soves a is Mths sereen visitors on 
beads made long and clinging. There was no trimming, but a scarf of jet cee he ale neat nad momar their feet, and smiling in either ~~ eral adh are ng Dig tar ge the M 
ended in ermine tails. Patricia Bowman, in a silver sequin one-piece Eve...that was Estelle Brody case. Black satin, again leotards, one follows right o_ the i of of the 
tunic, did a water sprite with girls in slinky green satin dresses. Miss in that pretty black velvet rarrrny — for the act's black another that's not a predicament— shen 
Barrons sang ‘IT Like the Likes of You’ in a pale pink dress made with pee oeni ets a oe oe aren on talks back to Marty that's only a challenge te noon va club 
a long skirt and basque bodice. Vilma Ebsen did her taps in a grey |! fographed nicely in a recent || May in white crepe skirt, bright sien tase Seek paoewt o Seoters rae 
skirt and white blouse. The girls were in pale pinkish mauve chiffon|{ short, but disfigured her face blue short jacket, and blue fotr-| picture, ‘In the Money.’ In it Lois eeeed 
skirts accordian pleated with bodices ending 1n square scallops at the badly when she sang...Dana a eae yy cae Rages mg Wilson mothers a motherless brood Texas 
bip line. Silver sailor hats were edged with diamond bands. Miss Brice, nengony yr yes wnt cote teen costume with necvow eo sere eg Romer vg ae Living 
in the ‘Barnyard Theatre’, was in white satin, fox trimmed. Cherry cede rag npr perl a bands of red, white and blue, and|Qo.on in LL. a ie oe runnir 
straight bangs at the opening sone . h . ith whit dough in dark silk long-sleeved rowdy 
and June Preisser are as popular here as they have been in the picture of the ‘Follies’...Prince Rom- wears pink short Elov agli whe! adresses with frilled white cuffs. ing 4 
houses. anoff, gagging that he always on yee cuffs. phage oe ag She wears a dainty little apron, but Ban 
‘Ivory and Old Gold,’ a lovely number, done with all the women in went home for the holidays, = s a mg on remy “y “6 nd ra she doesn’t roll up her sleeves. Sally of pat 
white satin and the scenery painted gold. Jane Froman makes her first visited Sing Sing on the Yule- aad a ap ~— poe a . be Starr plays her younger sister, a they v 
appearance in this number. Miss Brice did a countess bit adding much tide...from all reports, that . egg Pendiag Bag Pot ee age highbrow who prates of biology and ’em su 
to her popularity. The gown worn was black velvet with coral edging cruising party to Nassau for the edges we wane © —_ ’ botany, and who, they say, is a take it 
1s . +a , e : one of the ga-ga school of talker- “on ; el 
the neckline. Shoulder straps were jeweled. This is where she does New Year’s was a grand flop ‘eeniere Biles Geetel. Gan bo oom nudist. To prove it there's a shot and gi 
the fan dance, her funniest effort. Miss Froman is in red velvet and ...the Biltmore opening drew || enaea for her easy delivery and of Miss Starr in a tub. But since in the: 
sable for the next number. ‘Heart Beat,’ sung by Everett Marshall, has a dressy crowd including Clara || nesedn weatraint te a becoming too | 7°U"= ladies who are not nudists income 
the girls in gold panelled frocks witb coronet headdresses. Belle Walsh, Phylis Haver, | desperately cute have been photographed in tubs, too, Club I 
Strictly theatrical is a bridal profession with the girls in shades of Mrs. Louis Berstein, Clifton . ‘ Miss Starr clinches the epithet by couver 
green satin with meline Medici collars. Miss Froman, as a bride, wore Webb, Joe Penner, Marshall , i : wanes oo shorts and bathing suits out’—a 
a gown of pale green with long flowing sleeves. Gold calla lillies were Field, Helen Morgan, Jack || An Epidemic of Trailers au the time, for dinner, bridge, sive di 
carried by all. Miss Beaton does a number in white satin skirt with a Pearl, Con Conrad, Dudley Whosoever chances within Loew’s breakfast and listening to the radio. Whe 
short basgue of the dull side of the material. The girls behind her were Field Malone, Bill Hearst, Jr., | New York theatre of a Friday shall nod a grea 
in long black taffeta dresses. Rubinoff. Don Bestor, Fred | have described for him in a uni- MARRIAGES everyb 
Finale was lovely in all the blue shades. Showgirls were in what was Waring, Mildred Bailey and || formly enthusiastic succession of wen. 
once known as peacock blue satin gowns. The other choristers were in Amos and Andy...Ross Alex- | trailers the next five days’ film fare Bee Palmer to Jack Pinna, Chi- Jacob 
tulle frocks of a lighter shade. And the principals all wore harmonizing ander has plenty s. a. on the —with double features on Tuesday. |cago,. Pinna is Miss Palmer's piano lund) | 
shades bringing down the curtain on a beautiful stage picture. stage...Albert Jeannoette in On Saturday it seems, there’s to | accompanist. that 
town for the holidays...the be ‘Son of a Sailor,’ and the trailer Tom Saneer, internationally would 
Richard Wallaces may pro- | permits no moderation to creep into case clown. ane ‘Stee Bernardine couver' 
Mild Palace Bill long their visit a few months | its wording when it proclaims that Werero Secteer oa of Robert long a: 
‘Bombay Mail’, at the Palace, is another train murder mystery picture that was cute new coiffure rare. oo Just ths Canebont ever. sae Forero, once Colombian consul in Svar 
and just a picture. Shirley Grey and Hedda Hopper are the women con- used by Dorothy Hall in the eee = not —. the @n-/ Baltimore, Dec. 27. els as 
cerned. Miss Hopper’s affectations are laid on thicker than ever. Miss ill fated ‘Wooden Slipper. atae dndiaen ae p-Saronng Pecan Sylvia D. Reed to Phil Holmes at i? 
Grey is seen in a cloth dress suitable for travel and is in bed, with the ; Hollywood, Jan. 1. Both in pix. ea Y. 
Sire mies Madina: Sean te vertices eke ates ee en Eesene, Crain, te, Dantcton SE Eaeeee 
Sas: dane ted & dee tom with @tds eattas: in the opening number. Long black satin skirts and cloth jackets had Franken, New York, Dec. bes and State ] 
The v: a a — ; ec - white vests and spats were worn over the shoes while on the heads were| 25. First was a civil ceremony, last ¢ 
1e vaude end of the bill isn't anything to brag about this week. With : . ick’ - 
i we ae ee a nes “nl sighs ey Ping Mm oi inkl Pig low hard sailors. The rhythm of this number was outstanding. Doris | second at St. Patrick's. Bride was showed 
as ar Raa ge yt ve <eete ~ yr arte r hs - cnet te ie! age Jet! Girton, who soloed in this number, was in a yellow velvet dress worn| With Ed Wynn in ‘Simple Simon.’ ronage. 
2 —" = esac — = ae betes = oo eens — —— mn raine~ | with a blue velvet cloak having a white fur.collar. The large chorus Violette Lindley to Arthur Long, The 
stones. The woman with Hal Sherman was in white crepe with a bead- : 4 . - ” > 7 > 
fan af. telilinnie genaion theeush the belies, Jeannie tans, evidenty changed to a Bavarian item with all in the many petticoat feature of | New York, Nov. 11. She’s a Ches- of the | 
from radio and using a mike in this small house, was in a white two- that country. Color combinations were blue, green fuschia and the|ter Hale girl. He's professionally ner, sa. 
nlene oul having & fox caliat. A thay tak was welts alee. The ott of peasant large full sleeve. Olive Sibley appeared first in a plain black | Known as Ronnie Rand. lieve tl 
Sate Mending an Seven Ok ter ieee te & cnet thet vale tus chet( trimmed at the shoulders and down the back in coral beads. She Mabel J. Bennett, chorus, to whoope 
om Sp As oo be serge As eh glee ‘ begs | changed to a white crepe made very plain. Donald Bonhoff, actor, Nov. 21, in The He 
pleated on a yoke with brassiere of white. Her second change was on ‘. - : y “ 
separating athenige es Bie ceca yyy ceca Mi From Bavaria the girls traveled to Bagdad and were colorful in the | New York. ; has the 
spangled full trousers of that country. Feather trimmed trains over Mrs. Lillian L. Weed to Arthur as a c¢ 
ine bare bodies was another allotment of costumes. Grace DuFaye did her|F. Ward, New York, Nov. 30. He gross r 
The Lengthy Music Hall contortions in a tunic of brilliants. was in legit and she in vaude. made t 
. é ; Marie Keeler, radio singer, to ment w 
Pi re current at the Music Hall will add no glory to its producer or ; Chas. H, Elland, New York, Nov. 29. the bes 
the t eatre. Called ‘If I Were Free’, it is taken from the play, ‘Behold, Tracing Back to Lasky ; Catherine Janes, showgirl, to W. musical 
— pel selage web egpe nS we youd racic ~cosge * ool gp The Casino de Paree is a reminder of what Jesse Lasky tried to do * gM ngs a lh P sic was 
Asthac, Weury Grechkenen eed Laure Wane Cowes. some 20 years ago. What is now the F ulton theatre was then the Folies seeal aie oni ~~ tar Pre ultra, 
Miss Dunne wears a series of well made costumes. She appears first in Bergere planned to Tun Just as the Castine de Paree is currently ieee, PRONE Co ; ew ser shee, 
an evening frock of a heavy crepe material made with the high neckline ating, proving Mr, Lasky was many years ahead of the times. secretary to the composer. : the Gui 
As a shopkeeper a dress of a dark cloth has a top of striped velvet. with a sprinkling of men carrying the comedy. Opening number had ter of Sauty M. ‘Warner. and groom, _— 
vivie tm w sati rirts y and clinging wi tacke : arry M, Wi ’ Broadw 
At a garden party she wore an eyelet embroidery frock trimmed with the girls in yellow satin skirt: long and clinging with jackets of black tue: Gis Preacher : 
black velvet bows, and a large hat. She also carried a muffe of flowers. leatherized satin caught together with diamond clips. Extra large hats Stella Wyngate to Andrew sey _~ 
ere Teryv ive wer ose girls i ; shines ¢ . é : é ng. W 
Punting on the Thames evidently calls for a printed chiffon. A black — black. Very effective were those girls in pink Seshings ornamented Cruickshank al ‘d the S.S. Wash- 
shite slimes tim ee oil , : . . | with fig leaves of brilliants. Attached to one arm was a jet fringe | ~TWCKSnank abaara mens ue yet to | 
satin dress has a sash of silver and black. The round neck is most at Wee went - 9 atrts wove dhawis ates 1 e led ington, Jan. 3. Groom is coming 
becoming. A lighter material dress sported a high collar and metal belt. — oe . en tiie 4 a awis aise Sut ef late and Jot. over to play in ‘Richard of Bor- Th 
The stage shows at this house are getting longer and longer but two Two girls before the mike wore beaded gowns of green. Deep rose satin Reus’ : MM, 
dance numbers offer ample entertainment. The first, by the ballet and dresses with white tops and fox muffs were stunning. Lillian Winchell to Henry E. we ita 
called ‘Starlight’, is an eyeful. Girls are beautifully dressed in ballet aren wae & wamner Gone With the tater show gists in transparent Prouty, Dec. 22, at South Glen Falls, ote . 
costumes of pale blue shading to all the purples. Silver stars adorn the white chiten Dee. ‘voumers bounded the er ane peed pent ann N. ¥. Bridegroom is with the Pare thrill : 
dresses, the hair, and the half hoops carried. Evelyn Duerlar sings in parents ata ol ————. See one a aetirnet trimmed, The! amount theatre there. io “sn 
a white satin frock trimmed in brilliants. Dorothy Crooker does a one- original June Knight mate ” eoreny menee = wanes paune velvet aan Sally Selpel to George P. Sey* oo 
foot kicking routine in a white full skirted frock shading to a deep blue. mastine veil. Fourteen Tritttes: were in jong white dresses and eight mour, Dec. 27, at Hudson, N. Ya val 
The other dance number is titled, ‘The Eves Have It’. after a back- girls were in what seemed to be the costumers’ stronghold, jet trains where bridegroom is theatre film Sted 
drop showing three heads with enormous eyes. What these eyes see is over nude bodies, operator. F cap i 
Tamara Geve in a spangled train worn with black tights. The girls are was Dave Malcolm, m. ¢., to Marion live the 
in black satin pants with a half skirt of silver ruffles. Another group Cagney And Some Shorts — dancer, Jan. 3, at Ft. Wayne, The d 
of girls is in green sati rowns. T ance takes place for the most part " P P = .% , ‘ nd. 
on . revolving stage vinden nines p agi rar yg music theme soni James Cagney in Lady Killer’ is up to all his well known tricks, such Genevieve von Hoven to George — to 
exquisite and given recognition on the program is the young American as socks on the jaw and dragging women around by the hair. With it A. Green, New York, Jan. 5. She’s so . 
composer, Dana Suesse |} all he is vastly amusing. in the Paradise floor show. Groom th ’ 
: nee Jet STSA | Women in the cast are Mae Clarke and Margaret Lindsay. Miss Clarke, is still in college. n a4 - 
wearing her hair in a short curly bob, is prettier than ever, but it is Miss Gladys R. Cohen to Al Julian, Ow, ar 
At the Roxy Lindsay who carries the honors. A negligee of stripped velvet worn by| New York, Jan. 4. Bride was for pers 
The Roxy theatre is showing this week ‘By Candlelight’, Universal pic- | Miss Clarke was made with two velvet ends forming the back. There years with the Ziegfeld office. the oe 
ture, directed by James Whale in a most unusual manner. A music) was a cloth dress with a tucked collar of white organdie. Another house| Groom a playwright. wot ess 
theme is used in conjunction with the dialog. It is a most thrilling | gown was trimmed with maribeau. And satin pajamas were well made. Mary Jane Carewe, daughter of It i . 
effect. A velvet two-piece suit was worn wiih a small sailor hat. Edwin Carewe, to Douglas Scott at tee 
Elissa. Landi proves herself a satisfying commedienne. Miss Landi is Miss Lindsay appeared first as a country miss in gingham and a]/ Santa Ana, Cal., Dec. 26. Groom is eat aaa. 
first on a train where she wears a cloth coat and large drooping sailor} blonde wig. Another costume was empire, and very becoming, especially | nite club entertainer. the ae 
hat. As a maid she wears l'anceleon lace undies and negligies. Posing | the hair worn high with curls. A lovely dress of white cloth had black Mrs. Esther Foss Moore and leake 
as a lady two lovely evening frocks of black velvet and ermine are| chiffon sleeves over which was worn an ermine wrap. Aiden Roark filed intention to wed me a 
shown. Dorothy Revier is in a frock of silver lame and coque feather Also on this Strand program was a short of Jack Denny’s band. Fea-/|at Del Monte, Cal., Jan. 7 Roark ing . 
cape. Esther Ralston, with little to do, is also in velvet and ermine. tured is that nice dance team Minor and Root. The young miss was in/is British polo player and Holly* Broadwa 
A young woman in several stunning dresses announces the stage/a long white chiffon dress with the high neckline and low back. Another! wood film exec. the inten 
show. One a tomato red satin had chiffon ruffles at the hem and cuffs. short was called ‘Not Tonight Josephine’, with Frank McHugh as Na- Doris Clayton, secretary to Frank elbow ro 
Blue organdie made very full had cerise at the belt. A white satin] poleon, and Kitty Kelly as the Empress. Done in color and okay for| O’Heron, Radio studio, to Gordon 
The Gae Foster girls were well costumed | laughs. Wilson Dec. 81. 


gown shimmered as of silver. 
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«Continued from page }) 
protection) it is considered doubt- 
ful whether Broadway ean support 
five such big cabarets. 

Hard Sledding 

On the other hand, apart from 
the midtown and fashionable east 
side hotels, which have suddenly 
come into their own with repeal, 
the former class places are also find- 
ing it tough going. There are oc- 
casional spots that do trade on cer- 
tain nights, but when they must 
charge $10 a quart for legal cham- 
pagne, on top of other fancy tariffs, 
that’s something which only a small 
minority will stand for under the 
guise of pseudo-exclusivity and se- 
lectivity of patronage. 

Broadway is experiencing its 
fourth big evolution since prohibi- 
tion. When the Shanley’s, Rector’s, 
Reisenweber’s, Churchill’s, Jack's 
and others of their day gave way to 
Volsteadism it paved the way for 
the first big Broadway upheaval— 
the Yellow Peril, so-called, when the 
chowmeineries took possession of 
the Main Stem and also the rialtos 
of the Harlem, Washington Heights, 
Brooklyn and other locales, and did 
landoffice business with pop-priced 
club dinners plus a band, floor 
shows, etc., thrown in. 

From that evolved the high-tar- 
iffed boites, the nite clubs ef the 
Texas Guinan, Helen, Morgan, Belle 
Livingston and Beatrice Lillie type, 
running the gamut from frank 
rowdyism to snooty class, and cost- 
ing plenty either way. 

Costing plenty, it got both types 
of patronages. The swells thought 
they were sluming when Tex called 
‘em suckers, and the swells couldn't 
take it, as did the rest of the boys 
and girls who weren’t so recherche 
in their manner or their sources of 
income. From which developed the 
Club Lido type of nitery with a $5 
couvert—‘just to keep the riff-raff 
out’—and from that also the exclu- 
sive drinking restaurant. 

When the 1929 cataclysm proved 
a great economic leveler for almost 
everybody, and couvert charges 
wen: out of style, Joe Moss and 
Jacob Amron, with NTG (Gran- 
lund) then in the combine, figured 
that the Hollywood restaurant 
would have a chance with a no- 
couvert bargain entertainment so 
long as they could do a big turn- 
over trade. So they gave the yok- 
els a strip type of floor show with 
plenty of nudity and found that it 
paid. The hinterlanders visiting 
New York put the Hollywood on the 
‘must’ list, along with the Empire 
State Bldg., Radio City, ete. The 
last checkup at the Hollywood 
showed an 85% out-of-town pat- 
ronage. 

The al fresco, mardi gras spirit 
of the place to a $1.50-$2 club din- 
ner, sans couvert, led them to be- 
lieve this was the real Broadway 
whoopee, and it paid big dividends. 
The Hollywood restaurant, as also 
has the Paradise, which sprang up 
as a competitive spot, saw weekly 
gross receipts up to $20,000, which 
made the $8,000 floor show invest- 
ment worth while. The girls were 
the best available alumna of the 
musical revues, and the dance mu- 
sic was always of name quality and 
ultra. 

Thus, after the Chinese invasion, 
the Guinan sucker regime, and the 
Hollywood-Paradise nudity stuff, 
the current trend is a bring-back- 
Broadway move. That’s what Mar- 
den, Steinberg, et al. are undertak- 
ing. Whether it can be done has 
yet to be seen. 

Too Many Yokels 

The big headache about the re- 
habilitation of Broadway is that 
there are too many yokels on the 
Main Drag. Years ago it was a 
thrill and an experience to come to 
Broadway. It meant’ spending 
money then and having a good time. 

Now the Brooklynites, Bronxites, 
Jerseyites and hinterlanders are on 
Broadway every night, practically 
live there, in fact. 

The deluxe cinema, of course, has 
much to do with that. The picture 
houses weren’t what they are to- 
day, 10 and 15 years ago. When 
they come downtown for a show 
now, and having been in Times 
Square for dinner and the theatre, 
the trek to another environment, 
the less hectic east side sector has 
sotten to be a habit in recent years. 
It seems to continue so to be. That 
explains the smarter hotels on the 
€ast side absorbing the trade which 
the snooty, peek-through-the-door 
Speaks formerly got. 

Broadway is now engaged in try- 
ing to bring Park Avenue over to 
Broadway. The new trend is to give 
the patrons more comfort and more 


‘public not interested enough. 





elbow room rather than the conges- 


tion of the mass cabarets like the 
Paradise-Hollywood. Hence _—itthe 
Palais Royal; hence the music hall 
idea of the Casino de Paree. 
Whether it will succeed in bringing 
‘em back to Broadway is an open 
question and it’s sure to be a 
struggle. 

Reports on New Year’s Eve re- 
action show business biggest since 
the war almost all over. 

The various key city 
across the country follow: 


reports 


Like the Fair, Saved Chi 
Chicago, Jan. 8. 

Just as the World’s Fair was a 
life-saver to Chicago business for 
the hotels, New Years Eve acted as 
an insurance for a few more months. 
Every hotel in town with special 
dining rooms did capacity business, 
with the Congress, Palmer House, 
and Sherman outstanding. With 
their two or more dining rooms and 
charges ranging from $5 to $10 a 
person, all played to capacity. 

On the other hand, only one cafe 
did outstanding business, and that 
was Mike Fritzel’s Chez Paree. 
William Mansbach, in charge of 
Chez Paree and for many years head 
man of the outstanding nighteries 
of this burg, summed it up in few 
words, and that was: ‘This was the 
most orderly New Year's in the his- 
tory of the cafes or hotels, due to 
the fact that when a party sat down 
they stayed. There was no roaming 
from hotel to cafe and vice versa. 
They didn’t change their drinks; if 
they started with wine, they finished 
with wine; if they started with 
Scotch, they stuck to Scotch. Dur- 
ing prohibition, when a man ran 
out he took whatever he could get, 
and, going from place to place, he 
switched.’ 

This was true not only at the 
hotels but cafes. The hotels and 
cafes also handled hip-toting by a 
notice on every menu on tables that 
there would be a charge made of 
$1 a pint bottle brought in, $2 for 
each quart bottle, $1 for ginger ale 
or water, and a $2.50 charge for ice; 
and there were never over a dozen 
cubes of ice in any container. 

Chicago is very free of blended 
and bad liquor or wines. 

The top liquor gross of the town 
was the business done by the Palmer 
House—$17,000. The business ran 
like this: Chez Paree, 900 people, 
$10 per person; Congress Hotel Ur- 
ban Room, capacity 700, $10 a per- 
son; Pompeii, with a feature, ‘The 
Merry-go-round Bar,’ $6 cover 
charge, 800 capacity; Palmer House, 
Empire Room, $10 cover, capacity 
700—Grand Ballroom, $7.50 cover, 
played to 500 people; Sherman Col- 
lege Inn, 1,000 capacity, $7.50 per 
person; served a quart bottle of 
champagne for every two reserva- 
tions; Bal Tavern, 800 capacity, 
$7.50; Grand Ballroom, $6, about 
1,100 people. 

Theatres like the Chicago, Palace, 
and the State-Lake, with midnight 
shows did capacity business. There 
were no special shows, just the reg- 
ular bills. Legits all did a midnight 
show and also played to capacity. 
Holiday prices charged, with no 
advance, outside of the Palace, 
which put in a reserved seat charge 
of $2. 


Rain wurts Hollywood 
Hollywood, Jan. 8. 

Theatres didn’t fare as well as the 
night clubs locally on New Year’s 
eve, with the three-day downpour 
of rain killing their business. Only 
houses that had an advance realized 
anything on the holiday. No box 
office sale at all in either the picture 
or legit houses, 

Night clubs all did capacity, with 
the rain doing little harm to their 
business mainly because all the 
class spots got their cover in ad- 
vance. Limited number of places 
to play on New Year’s eve was a 
help to the cafe business with more 
customers than there were spots to 
accommodate them. 

Hotel and restaurant men put the 
clamp on selling hard liquors and 
cocktails in town Saturday (6) of 
their own volition, claiming the 
Sign- 
ing petitions for enactment of law 
would permit serving these bever- 
ages in addition to light wines and 
beers in hotels and restaurants. 

Since Repeal, liquor had _ been 
served for about three weeks until 
last Saturday. Hotel men _ feel 
however, that when folks find it 
hard to get liquor they wiil sign 
the petitions, as only 30,000 out of 
110.000 names were subscribed in 
Southern California. 

Some hotels are buying individual 


packages of cocktails and liquors 


done up in bond from liquor stores 
which they pay 25c for and serve at 
50c functioning as messenger which 
is legal under the law. But restau- 
rants not selling at all. Sale of 
liquor in restaurants in many in- 
stances here meant the difference 
between profit and loss in operation. 


Biggest in 10 Years 
Pittsburgh, Jan. 8. 

The biggest New Year’s eve in 
10 years, That was the general 
comment here after the noisiest, 
costliest New Year’s celebration 
since long before the depression. 

Midnight shows were sell-outs 
everywhere, some of the smaller 
houses grossing more at this one 
performance than they usually do 
all week. There wasn’t a big house 
downtown that didn’t turn at least 
1,000 away. The nite clubs, hotels 
and cafes did a land-office business, 
with prices ranging from $2 to $10 a 
couple, highest-priced spot the Wil- 
liam Penn hotel ballroom where top 
prevailed. Penn had its biggest 
night in history, with every avail- 
able inch of space, including ball- 
room, Chatterbox, Urban Room, 
Cardinal and Blue rooms all jammed 
to capacity. 

Even the most insignificant nitery 
had to send out calls for more chairs 
and tables, some of them going hay- 
wire on their crowd estimates. 

Pennsylvania blue laws, which 
forbid sale of liquor from midnight 
Saturday to seven a. m. Monday, 
had most of the spots with liquor 
licenses considerably worried at first 
over prospective loss in revenue, but 
not for long. With every request 
for a reservation, they inquired if 
they wished liquor, too, explaining 
that if bought before Sunday, it 
could be served at their tables any- 
time. That even went for all sorts 
of cocktails, where the explanation 
was that they would be prepared 
‘the night before’ and be ready to 
serve. At last minute, officials 
ruled this procedure illegal, but that 
didn’t seem to make much differ- 
ence. But crowds were chiefly tot- 
ing their own. 

Local vaudeville agents were also 
smiling for the first time in years. 
Demand for acts was unprecedented, 
with a number of turns making as 
many as three spots in the same 
night. Cafes were really paying for 
turns, too, singles ordinarily satis- 
fied with $5 a night getting as high 
as $25. In addition to clubs, flock 
of theatres also went for special 
stage shows, all of which were re- 
cruited locally. 

Business flush even extended to 
the restaurants, where they were 
all slapping on a low cover and 
jumping their regular menu prices. 
Childs got such a big play that at 
seven a. m. it had to send out an 
SOS for more food. 


Philly Still Philly 
Philadelphia, Jan, &. 

Plenty of grief here in Philly that 
the calendar brought New Year’s on 
the particular day it did the first 
time since Repeal. Strict Sabbath 
laws here cost hotels, restaurants 
and night-clubs dollars galore and 
turned holiday biz right into Cam- 
den’s lap. 

Most of the hotels had their cele- 
brations Saturday night, but had 
to stop serving dance music at mid- 
night with closing at one a.m. A 
few of the restaurants and night 
clubs tried to dupe on Sunday night, 
but found conditions were even 
worse. No liquor allowed at all un- 
til seven a.m. Monday morning and 
no dancing until midnight. 

Result was a wild exodus to Jer- 
sey, which started serving liquor at 
one o’clock Sunday afternoon, 

Shows (legit) did nothing much 
Saturday night because those who 
did celebrate downtown wanted to 
get to their hotel or restaurant as 
early as possible, since they would 
be chased out so soon. 

Only real profit makers were pic- 
ture houses. Midnight shows Sun- 
day in downtown houses all got ca- 
pacity trade. Aldine, Boyd, Stanley 
and Fox were especially in demand. 
That was about all the celebrators 
could do. 


No Maybe in Milwaukee 
Milwaukee, Jan. 8. 

There was no maybe about the 
way Milwaukee went about its first 
legal whoopee party New Year’s 
Eve. Not in years has there been 
anything like the general celebra- 
tion that took place in hotels, clubs, 
taverns, night clubs and homes. 
| Downtown Milwaukee at midnight 
was packed. Every kind of noise- 





making device was in action and | 
everybody was having a merry old} 
time. One of the most noticeable! 
|features was the absence of drunks 
iall over town, 

Crowds were reported doubled in 


levery spot over other turnouts for 


the same night in other years. At 
the Elks Club more than 1,000 were 
accommodated and at the Hotel 
Schroeder about the same number 
got in. A year ago 400 were pres- 
ent at the Schroeder, and 25 wait- 
ers served what they could. This 
year 60 served and had their hands 
full. 

Eagles club, 
club, Pfister, 


Milwaukee Athletic 

Blatz, Wisconsin, 
Plankinton, Knickerbocker and 
Shorecrest hotels were just a few 
of the places packed to the last bit 
of space for the big doings. 

Most theatres reported excellent 
business, with just a few spots off. 
Montreal Sees Coin 

Montreal, Jan. 8. 

All hotels, cabarets, dance halls, 
niteries and midnite shows at main 
stems were up 30% from last year 
and turn-away biz was the rule 
most places. Many tourists re- 
ported from U. S. 

Loew’s had best attendance of 
midnite shows, with 3,000 seats out 
of 3,200 taken. Palace and Capitol 
also did fine biz and Princess had 
full house. Of the nabes Rialto, 
prosperous north-end house that 
has not been in the red since one 
week two summers ago, was away 
in front. 

Mount Royal, Windsor, Ritz and 
Queen's capacity reserved tables at 
$6 a head, much lower than pre- 
vious years. Report big biz every- 
where. Chez Maurice, Villa Mau- 
rice and Krausmann’s turned ‘’em 
away and were reserved to capacity. 

All other dance halls and niteries 
took own biz and overflow and were 


full. Nothing like as much money 
spent in this city for past three 
years. 





Boston Takes Champagne 
Boston, Jan, 8. 

All the late spots here cleaned up. 
In the hotels and night clubs reser- 
vations had been made ahead for 
practically all table space; all were 
thronged early and turnaways were 
the rule. 

Money loosened amazingly, and a 
significant fact was that the early 
New Year drinking featured cham- 
pagne. Most of the spots revoked 
cover charges, getting it all back 
and more on the booze profits. 

Practically all the film and com- 
bination houses threw midnight 
shows and capacity was the cue, 
even the community houses doing 
bang-up biz. One house downtown, 
more than doubling admish (from 





top at the usual 65c to $1.65 for the 
midnight event) turned away hun- 
dreds. 


Samuelstown Goes Oasis 
New Orleans, Jan. 8. 

With New Orleans an oasis in 
dry territory, New Year’s eve was 
a sellout in night clubs, hotels and 
restaurants, except in few instances. 

Roosevelt hotel made quite a 
splash in opening its ‘Blue Room’, 
town’s finest downtowner for the 
bedhaters. Club Forest, Suburban 
Gardens and Saddle Rock were all 
capacity. Louisiane, St. Charles, 
Silver Slipper and about 2 of the 
lesser ones had heavy tills. General 
couvert was $3.50 to $5 with the 
supper in. 

Repeal is bringing them in droves 
for miles to sample this burg’s fa- 
mous Gin Fizzes, Sazeracs and 
O-jens. 


Capital 25% Better 

Washington, Jan. 8. 
Despite more competition all the 
established hotels and night clubs 
pulled in approximately 25% more 
patronage this New Year’s Eve than 
last. Prices were about 20% less 
at most places. Average ran about 
$5.50 as compared to $7 last year. 
Low cost entertainment got the 
real gravy. Auditorium went over 
top with Fred Waring and radio 
program playing to $1.65 per danc2r. 
Picture houses had ’em standing 
outside at one a.m. All theatres 
kept price scale same as on regular 
holiday, except RKO-Keith’s which 

jumped from 60 to 90c. 
Denver Packed ’Em 

Denver, Jan, 8. 
Denver celebrated New Year’s Eve 
by packing all the first runs that 
had midnight shows, two at $1. Sec- 
ond and subsequents reported turn- 
aways and the restaurants and night 

clubs sold out a week in advance. 


The larger houses that did not 
reserve seats had a fight to get the 
house filled by midnight. Orpheum, 


with 2,600 seats, got all in at 11:58. 
Traffic filled the streets four abreast 





downtown, and backfiring made it 
sound like a major battle on the 
western front. 

Liquor flowed and 50 


freely 
drunks were in the city bastile be- 
ore morning The tw 


the Brown and 


FRIARS NEW 
CLUB ROOMS 


Friars Club was to have signed 
the papers yesterday (Monday) for 
a lease on new quarters in the Hol- 
lywood theatre building, New York. 
Space takes in the penthouse and 
another floor in the building. 

Club has raised about $22,000 in 
pledged loans from members for its 
refinancing and moving. It expects 
to vacate its small space in the As- 
tor hotel for the new club room 
about Feb. 1. 


U. S. A. REPEAL CLOSES 
MEX. BORDER CABARET 


Mexico City, Jan. 3. 

Diminished biz, resulting from 
plenty of booze in the U. S. A., has 
sounded the black swan song for 
the Central Bar and Cabaret in 
Ciudad Juarez, across from El Paso, 
Tex., which was long a favorite re- 
freshment spot for American tour- 
ists, locale for short story scribblers 
and a visiting place for Jimmie 
Walker and other celebs. 

Closed after New Year's celebra- 
tion. 








Best Known Redcap 
Gets a Hotel Job 


Chicago, Jan. 8. 

Sammy Lewis, the most publicized 
redcap in America, has switched 
from the LaSalle street depot to the 
LaSalle hotel in charge of transpor- 
tation reservations. 

When at the LSalle station Lewis 
had such personal clients as Samuel 
Insull, Dave Stansbury, Jesse Lasky 
and the leading industrialists and 
show business heads of the country, 
taking charge of all their reserva- 
tions and transportation needs. 





6,500 Imbibe Spirits 
Strictly on House 


Minneapolis, Jan. 8. 

‘Cafe Exceptionale,’ newest local 
night club, celebrated its opening 
by having 6,500 invited guests par- 
take of its hospitality without any 
charge. 

Whiskey and gin highballs were 
dished out gratis. 

Charles ‘the Finn’ Harron and 
Chuck Saunders are the owners. 





They’re Losing Money 


Des Moines, Ia., Jan. 8. 

Tuneful and brighter were the 
‘alimony blues’ for some in the 
county of Polk during 1933. 

The grass widow take was $16,- 
182 lighter than in 1932, payments 
then totaling $95,576, with 1933 
showing $79,384. And going back 
to 1931, the total was $112,600. 

No figures available on the red, 
where former swains were unable 
to come through. 





DRAWS 5 DAYS 
Philip (Red) Mohun, former 
stunt filer for Paramount, was freed 
Friday (5) in General Sessions, New 
York, of a charge of grand larceny. 
But he drew five days in the Tombs 
for driving without a license. 





Grand Jury indicted Mohun for 
stealing the car of Kenneth Collins, 
an insurance broker. The car was 


found several hou@ later with 
Mohun asleep at the wheel. 
Collins declined to press the 


charge and the indictment was dige 
missed. 





Not His Gun 


Chester Jones, 21, musician, of 82 
West 98th street, was acquitted in 
Special Sessions, New York, of a 
charge of possessing a gun. 

Jones was arrested Dec. 21 in an 
apartment of a friend. The gun 
was found in the place, but Jones 
satisfied the court it did not belong 
to him, 





BIRTHS 


Mr. 





» large hotels, | 
Cosmopolitan, ;! 
j 


' Naborhood News. 


and Mrs. Eddie Weaver, 
daughter, Jan. 2, in New Haven, 
Father is Paramount theatre or- 
ganist. 

Mr. and Mrs William Slater, 
dauchter, New York. Father has 
been jn pres ’ept. of U. A., Parae 

ount j t and now editg 
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East 


theatre folds as Fox 
A matter of rental. 





Embassay 
newsreel house. 


Panic in a Mt. Vernon (N. Y.) 
picture theatre Dec. 31. Crowd of 
about 450 stormed out, 10 persons 
injured. Originated on stage, and 
could have been confined to back- 
stage had the doors been kept 
closed, according to the police. 

Police report fewer than 50% as 
many cases of intoxication in New 


Year celebration as marked the last 
year under prohibition. 

‘Talent,’ the second play of the 
season to be pulled before opening. 

‘Dark Tower’ to be done in London 
and Vienna. Rudolph Kommer is 
making the German version. 

Paul Muni to 
but back in Feb. 
G. Williams 


Russia for a rest, 


Vernon back at the 


Little theatre after three months’ 
illness. 

Alexander Archdale in from Lon- 
don Thursday (4). To play in 
‘Wind and the Rain’. 

Lillian Gahagan, Helen's sister, 
to debut in ‘Mackerel Skies’. 

David G. George loses that $2,- 


000,000 royalty verdict against RCA- 
Victor. Lower court decided he was 
the author of ‘Wreck of Old 97’, but 
case tossed on appeal. Hearing in 
Philadelphia. 

Mady Christians 
offer from Harmon & -Ullman to 
star in ‘Waltz in Fire’. Says she 
won't go to Hollywood until she has 
clicked on, B’way. 

Bernard A. Appleton in the toils 
in Broklyn on the charge that he 
defrauded Isabelle Bernfield, high 
school girl, of $31 through a 
promise to get her on the air 
(radio). Money went for tuition. 


Theodore Mills, who used to be 
an actor, found in a starving con- 
dition on his farm at Setauket, L. I. 
by S.P.C.A. agents investigating a 
complaint that his farm stock was 
being starved. Refused to slaughter 
the animals because money from 
their sale was needed for hospital 
expenses for his wife, an expectant 
mother. 

Arturo Toscanini in from Europe 
and snubs shipy7iews men when 
they ask questions. Vladimir Horo- 
witz, pianist; Menuhin. violinist; 
Gregor Piatigorsky, cellist; B. 
Molinari, conductor and Janet 
Olcott, Chauncey’s daughter, on the 
same ship. 

Phyllis Emerson, former showsgirl, 
pinched for buying opium. Told 
the cops, they’ say, she was not an 
addict but smoked now and then 
for pleasure. Held in $1,000. 

Ada May, musical comedy, 
sought to get a quick judgment Mm 
a Philadelphia court against. her 
former husband. Asked for $29,- 
659, money allegedly loaned him. 
Court told her to wait for a jury 
trial. 

Guthrie McClintic says he’s look- 
ing for a play for Tallulah Bank- 
head. 

Frank Buck back with some ani- 
mals in cages and more in the film 
cans. Bulk of the live collection 
due in about two weeks. 

Well known players will appear 
at the annual benefit for the Temple 
Izrath Israel fund for its actor’s 
chapel. To be held in the Majes- 
tic next Sunday (14). Abe Last- 
fogel of the Morris office, chauffer- 
ing. 

Theatre Assembly threw its 16th 
annual Xmas party for the guests 
of the Actors’ Fund home in Engle- 
wood Thursday (4). 

Bill Brady taking his wife down 
south. Doc ordered Palm Beach for 
her recuperation after recent oper- 
ation. 

Paul Moss, theatrical producer, 
slated to be the new license com- 
missioner. His stand for clean plays 
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z This department contains rewritten theatrical news items as published during the week in the 
daily papers of New York, Chicago, San Francisco, Hollywood and London. Variety takes no 
credit for these news items; each has been rewritten from a daily paper. 

E WEEScErer? : See Pee & 
reputed to have influenced his se-;of her late husband, Winfield A.| Club of Asia for a small pic part. 
lection. | Foreman, Mrs. Jane Foreman, for- Larry Kent, actor, has returned 

mer picture actress, compromised |from the Canal Zone after towing 


Theodore Simon, tight-rope walk- 
a fallina 
Wed- 


er, injured Monday (1) in 
|circus in Philadelphia. Died 
nesday (3). 


George Gershwin back from Flor- 
|ida to prepare for that concert trip. 


‘Yoshe Kalb,’ off B'’way, is back 
on the schedule of the Yiddish Art 
theatre for weekday performances. 

Sam Warshawsky’s ‘Woman of 
Destiny’ to get another tryout. This 
time it’s the Civic Rep., Syracuse. 

State of Alabama complains to 
Federal Radio commission against 


news broadcast by H. V. Kaltenborn 
in which he slammed the Scottsboro 
trial. 

Theatre bandits killed one and 
seriously wounded another employee 


of a Lynn, Mass., picture theatre 
during a holdup. They escaped with 
$200. 


Billy and Elsa Newell to bring to 
N. Y. the horror plays of the Grand 
Guignol, Paris. Has been tried be- 
fore in happier theatrical times with 
no marked success. At the Princess 
Columbia University players an- 
nounce their Varsity show at the 
Astor hotel in April. 

Wildred J. Funk, dictionary man, 
lists the 10 modern Americans most 
responsible for today’s slang. List 
includes Sime Silverman, H. L. 
Mencken, T. A. Dorgan, Walter 
Winchell, Bugs Baer, Ring Lardner, 


Damon Runyon, Gelett Burgess, 
George Ade and Gene Buck. No 


mention of Jack Conway, of Variety's 
staff, to whom Sime himself award- 
ed the palms. 

Justice Collins of the N. Y. state 
supreme court temporarily enjoins 
the Independent Theatre Owners 
Ass'n from hiring projectionists 
from their own ‘company union,’ the 
Allied. Holds it a violation of the 
Code. Hearing on the permanent 
injunction Jan. 29. 

Metropolitan to revive ‘Salome’ 
Jan. 13. Not heard in some time. 
Bill Brady told Sol Rosenblatt last 
week that the unions were combin- 
ing to make the theatre extinct. 
Also took a fling at Equity, charging 
that Equity stand on New Year's 
Eve shows cost the legit .managers 
more than $200,000. 

Sound film was made of the War- 
ner-LeRoy nuptials last week. A 
present for the bride. Ceremony 
also long distance to the Coast for 
her parents. 

Liliputian cast withdrawn from 
the Midget theatre. Receipts 
matched the stature of the players. 
General police alarm for Marie 
Lambert, taxi dancer, who recently 
told police about an escaped pris- 
oner. Girl turned up the following 
day and now in Tombs for protec- 
tion. 

N. Y. state bill legalizing race 
track betting before the legislature 
again. Passed the house last season 
but killed in the senate. 

Thre valuable violins stolen from 
the car of Elsa, Maria and Greta 
Hilger, known as the Hilger Trio. 

Jed Harris leaves for the Caro- 
linas to shoot grouse. 

Stella Wynate married 
Cruikshank aboard the S. S. Wash- 
ington enroute to N. Y. He's one of 
the English players for ‘Richard of 
3ordeaux.’ 

Mrs. Ida Kershbaum Miles, wife 
of Capt. Edward A. Miles, asking a 
divorce in N. Y. Supreme Court be- 
cause the captain, who has a pen- 
chant for solo trips in small sail- 
boats, isn't home very much. She is 
an Austrian dancer and met and 
married her spouse in Mexico. 

‘School for Husbands’ goes to the 
road in two weeks, but the Guild will 
still have three shows on B'way. 

Rudy Vallee filed answer Friday 
(5) to Mrs. Vallee’; application for 
an injunction preventing him from 
obtaining a Mexican divorce. De- 
cision reserved and papers im- 
pounded, but known that Vallee 
charged he had evidence entitling 
him to a decree in any state. 

Noel Coward on the water again 
after looking over the N. Y. shows. 


Andrew 


Walter Huston in town without a 
flourish of trumpets. To go into 
‘Dodsworth’ for Max Gordon. First 
visit in four years. 

Police uncover a new occupation 
—gun renting. Rate is around $3 


per gun per night. 

John Golden considering ‘Octagon,’ 
now that he hates to think about 
‘Talent.’ Sam Jaffe and Lillian 
Paiz, who were in the tryout, prob- 
ably get the parts again. 

Mrs. W. C. Hubbard, wife of the 
stage technician for Katherine Cor- 
nell, gave a luncheon to three in 
her Westchester home Saturday (6). 


All were overcome by furnace 
fumes, as was the first physician 
summoned. Another physician 
saved all but Mrs. Hubbard. Be- 
fore her marriage Mrs. Hubbard 
was costume designer for Henry 
Miller. Known then as Flora Ada 
Harding. 

Appealing the 8%% awarded 


Nathan Burkan as counsel fees in 





her successful suit to break the will 


on She got 26% of the $5,000- 
000 estate instead of the $50,000 a 
year allowed by the will. 

Creditor again asks Mrs. Tillie 
Leblang Jasie to pay up, Files suit 
in Surrogate’s Court contending that 
the estate of the late Joe Leblang 
is solvent but depleted by large 
sums paid by the widow, who is ex- 
ecutrix, to herself, citing $52,000 in 
1931 and $58,000 the following year. 


r OF 
o % 


Arguments will be heard Friday 
(13). 
Heywood Broun and Russel 


Crouse, who have been tinkering on 
a play, announce it’s to be called 
‘Positively at 8:30.’ A contemporary 
musical comedy, according to the 
authors. 

Earl Carroll may go to London to 
do ‘Murder at the Vanities’ this 
spring. But he’s got to go to Holly- 
wood before he’s free. 

Shuberts may do ‘When the Lark 
Sings,’ Franz Lehar work. 

Billy Sunday’s around, still trying 
to reform N. Y. 


‘Green Pastures’ hits its season's 
high in a $4,178 house at Tulsa, 


Okla., on a $2 top. Has hopped out 
of southern territory to play Mis- 
souri, Nebraska and Iowa during 
January. 

Seth Parker's ship tied up off the 
Battery. A refrigerator concern 
dishing out free boarding tickets 
because he carries one of its coolers. 

Arthur J. Beckhard will direct 
‘Broomsticks Amen’ for Thos Kil- 
patrick. 

Roy Hargrave, away from the the- 
atre for a couple of years following 
an auto crash, back to stage ‘Devii 
of Pei Ling’ for Wee and Leventhal. 
Donald Brian to be Collie at the 
Lambs’ private gambol Sunday (14). 
Musicians threaten a strike unless 


Equity lifts the ban on Sunday 
shows. Theatre Owners Ass’n at 


loggerheads with the musicians 


joined in the meeting Friday (5). 
One point on which they are in 
agreement. 

Henry E. (Adonis) Dixey took & 


fall on a subway stairs and broke 
his left arm, which is still in a cast. 
Tells reporters that he contemplates 
sale of his collection of photos and 
theatrical literature. He is now 75. 

‘Nuda, the Human Fish,’ pinched 
Friday at the N. Y. version of the 
Century of Progress. Police charge 
that for two bits she could be seen 
swimming in a tank, practically im- 
personating her title. Booked as 
Barbara Stone. In $500 bail for 
Special Sessions. 

Roxy off for the South on a three 
weeks’ vacash. Took the Mrs. along. 

‘A Hat, a Coat, a Glove,’ now 
down to ‘Hat, Coat, Glove.’ 

Hopkinson theatre, Brooklyn, held 
up by four men Sunday (7). xot 
$450. 

Jean Coventry, showgirl, whose 
husband, John Morris, is asking an 
annulment of the marriage, says 
she'll enter similar suit. Morris told 
he married her to. spite Faith 
Bacon, fan dancer. 

‘Dark Victory’ premiere postponed 
while the play is rewritten. 

Columbia students, jubilant over 
the return of the football team, 
caused a panic in the Nemo theatre 
Sunday (7). Seven pursons hurt. 10 
pinched. 





Coast 





Police arrested 32 persons in New 
Year's celebrations in Los Angeles. 

A waitress tried to force her way 
into the home of Robert Armstrong 
in Hollywood, and police nabbed 
her. 

Tragedy stalked again into the 
home of Willis H. O’Brien, Holly- 
wood film technician, when his 


housekeeper either fell or leaped 
from a hotel window. Sometime 
ago O'Brien’s wife shot and killed 


their two sons. 

Arnold A. Isenberg has filed suit 
for divorce of Leota Isenberg, 
chorus girl, in Hollywood. 

Breakfast Club, Ltd., in Los An- 
geles has been named in an invol- 
untary bankruptcy petition by cred- 
itors in Federal Court. 

I. J. Koverman, cameraman, freed 
pending an inquest into the death of 
J. C. Williams, 43, studio worker, 
who was found dead in a Hollywood 
street after Koverman’s car was 
alleged to have run over him. 

Hollywood Bowl was damaged 
$15,000 in the rainstorm last week. 

Clara Kimball Young named in 
Federal court suit to recover $31,- 
000 of income taxes alleged refunded 
in error in Los Angeles. 

Stanley Mack, film actor and 
vaude player, has filed suit in L. A. 
for divorce from his wife, Fay Mack, 
his former stage partner. Wife also 
filed suit seeking separate mainte- 
nance, 

Nina Barsanova sent to Holly- 





wood by the International Rotary 





five British naval officers to San 
Salvador who were enroute to Eng- 
land. 


A West Hollywood justice of peace 
fined Frank Hanofer, proprietor of 
the Club Ballyhoo, $500 for main- 
taining a nuisance. 

Cecil B. DeMille has asked the 
government to allow him to con- 
tinue to carry $100 in gold as pocket 
money. 

John Farrow, Australian writer, 
has entered a plea of not guilty in 
connection with making alleged 
false statements to the U. S. Gov- 
ernment in an application for regis- 
try as an alien. 


Peggy Abbett, panjoist and 
singer, has left the stage for gold 
mining at Yucca Grove, Cal. 

Mrs. Marina G, Pierce, dancer, di- 
vorced in Los Angeles from Ear! B. 
Pierce. 

Resolution is before the Los An- 
geles city council to enact legisla- 


tion banning exhibition of nudis* 
films. 
Mrs. Elinor Kershaw Ince Her- 


bert, widow of Thomas H. Ince, di- 
vorced in Chihuahua, Mex., from 
Holmes Herbert, English actor. 

Robert R. Foster, former pic ac- 
tor, returned to San Quentin prison 
for violation of his parole. 

Suit started in Los Angeles 
against Douglas Fairbanks, Sr., for 


return of approximately $72,000 in 
inco 1e¢ tax said to have been re- 
funded to him, on error, by the 


sovernment. 

Divorce proceedings will be filed 
soon by Sidney Fox, against Charles 
Beehan, producer, she announced in 
Hollywood. Beehan ran an ad say- 
ing he’d not be responsible for any 


debts except those incurred by him 
self. 
Three burglars ransacked the 


Beverely Hills home of Jack Barty. 
Hal Roach comedian, and stole be- 
longings valued at $4,000. 

E. G. Napolitano, of Rome, 
to write for the pix. 


here 





Mid-West 

John Gage Tyner sued for $100,00@ 
in Circuit court, Chicago, by Sane 
dra Martynow, of pictures. Come 
plaint claimed that Miss Martynow 
had chance for picture contract in 
1933 but gave it up because Tyner 
insisted he didn’t want to marry ag 
actress. 

Henry Ford expected to be World'y 
Fair exhibitor in 1934, 

Four bandits raided the Picca. 
dilly Gardens cafe and got away 
with undetermined amount of loot. 

Sammy Cohen and Doris Roch@ 
reported loss of jewelry amounte 
ine to $7,000, robbery. 

TIroauois theatre fire commemora.« 
tion held last week on 30th anni-< 
versary. 

Streets of Paris Exhibit at the 
Fair this year will be controlled by 
a group headed by former State 
Senator Arthur A. Huebsch and hig 
son, Francis. 

Irene Castle McLaughlin has 
brought suit to test the city vivi- 
section ordinance. 

Harry Voiler, ticket agency op- 
erator, has obtained delay in case 
involving robbery of Mae West of 
$20,400. 


Behind the Keys 











(Continued from page 21) 


the Soledad, Soledad, from 
Schlesinger, has reopened it. 

John Mohr constructing new the- 
atre at Sonoma. 


M, 


Kansas City. 
Royal reopened by Paramount as 
10-15c. grinder, doubles, three 
changes a week. T. D. Howle, as- 
sistant at the Newman, promoted 
to manage the Royal, and C. C, 
Wooton steps in as assistant at the 
Newman. George Baker supervision 
both houses. 
Dallas. 
McFadden now Melba 
Faye Lemmon shifted to han- 
Old Mill and Capitol publicity, 
while Walter Henshel went to the 
Palace to replace publicitor Lee 
Newsome, now assigned to Inter- 
state’s theatres in Austin. 


Frederic 
p.a, 
dle 





Los Angeles. 
Jack Retlh w is off the Vinnacof 
& Lazarus payroll as general man- 
ager, in an economy move. ° 





CALENDAR OF CURRENT RELEASES 





(Continued from page 27) 


Return of Nathan Becker (Worldkino) (Russian) (Yiddish). Comedy. Dtr. 
Shpiss and Milman. 72 mins. Rel. April 1. Rev. April 25. 

Saison in Kairo (German) (Ufa). Musical comedy. Renate Mueller, Willy 
Fritsch. Dir. Reinhold Schunzel. 80 mins. Rel. Dec. 15. Rev. Dec. 25, 

Sang d’un Poete (Fr) (Ricci). Jean Cocteau’s idea of modern films. 60 mins, 
Rel. Nov. 1. Rev. Nov. 7 

Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. Dir. Hans 
Steinhoff. 93 mins. Rel. Apri) 1. Rev. April 11. 

Schicksal der Renate Langen (Ger) (General). Domestic drama, Mady Chrise 


tians, Franz Lederer. 


Schutzenkoenig. Der (Ger.) (Bavaria.) 
Franz Seitz, 90 mins. Rel. April 


Shame (Amkino) (Russ).Problems of 
Sergei Yutkevitch. 75 mins. 


nate Mueller. 


Dir. Felix Guenther. 


Rel. 


Sohn Der Weissen Berge (Capital) (Ger.). 
Dir. Mario Bonnard. 


Song of Life (Ger.) (dubbed English) (Embassy). 


70 mins. Rel. Oct. 15. 
Max Adalbert, Gret! Theimer. Dir. 
15. Rev. May 9. 
new Russia. Viadimir Gardin Dir. 
March l. Rev. March 


Alpine drama. Luis Trenker. Ree 
75 mins. Rel. Oct. 15. 


Art and photography pre- 


dominant. Dir. Granowsky. 170 mins. Rel. April 1. 

Soviets on Parade. (Russ.) (Kinematrade). Historic record of current Rus- 
sia. 65 mins. Rel. Feb. 1. Rev. March 7 

Storch Hat Uns Getraut, Der (Ger.) (General). Lil Dagover. Dir. Herman 
Kosterlitz. 80 mins. Rel. Nov. 15. 

Theodor Koerner (Ger) (General) Historical drama. Dorothea Wiecke. 
Dir. Kar] Boese. 80 mins. Rel. May 1. Rev. May 16. 


Tod Uber Shanghai (Ger.) (DuWeorld). 


Mystery play of Americans in Japan, 


Dir. Rolff Randolf. 75 mins. Rel. Dec. 15. 

Traum von Schonbrunn (Ger.) (General). Musical. Martha Eggerth. Dir. 
Johannes Meyer, 85 mins. Rel. May 16. Rev. June 6. 

Trois Mousquetaires, Les (General) (French). Duma’s classic with songs. 
Dir. Henri Diamont-Berger. 128 mins. Rel. May 1. Rev. May 9. 

Ulica (Capital) (Polish). Dir. Alexander Fora. ‘ime, 


Life of the moneys. 


3 mins. Rel. Aug. 25. Rev. Jan. 

Una Vida Por Otra (Sp) (Inter-Americas). Murder drama. Nancy Torres. 
Dir. John Auer. 75 mins. Rel. Feb. 17. 

Victoria und thr Hussar (Kinematrade) (Ger). Viennese operetta. Michael 


Bohnen. Dir. Richard Oswald. 


90 mins. 
Volga Volga (Fr.) (dubbed English) (Kinematrade). 


Rel. April 1. Rev. April 11. 
Adventure of a Cossack 


Robin Hood. 70 mins. Rel. Dec. 15. Rev. Dec. 25. 
Walzerparadies. (Ger.) (Capital). Musical comedy. Charlotte Susa. Dir. 
Friedrick Zelnick. Rel. March 1. Rev. March 7. 

Wandering Jew (Jewish American) (Yiddish). Terror of Hitler regime. Ben 
Ami. Dir. George Rolland. 70 mins. Rel. Oct. 15. Rev. Oct. 24. 
Wenn Die Liebe Mode Macht (Ufa) (Ger). Comedy with music. Yenate 

Mueller. Dir. Frank Wenzler. 80 mins. Rel. Nov. 1 
Whither Germany? (Kinematrade) (German). Difficulties of iife. Hertha 
Thiele. Dir. S. T. Dudov. 71 mins. Rel. April 15. Rev. April 25. 
Yidishe Tochter (Yiddish) (Quality). Yiddish 


Art and Vilna Troupes. 75 mins. 
Yiskor (Yiddish) (Gloria). 

Goldin and George Rolland. 
Zapfenstreich Am Rhein. 
Siegfried Arno. Dir. Jaap Speyer. 
Gute Kameraden (Ger.) 
Dir. Max Obal. 75 mins. 


Zwei 


Key to Address 
Amkino, 723 Seventh Ave. 
Associated Cinema, 154 W. 55th. 
Bavaria Film, 489 Fifth Ave. 
Capital Film, 630 Ninth Ave. 
DuWorld Fiims, 729 Seventh Ave. 
Embassy Picts., 729 Seventh Ave. 
European Film, 154 West 55th. 
Filmchoice, 509 Madison Ave. 
Foreign American, 111 West 57th. 
Foremco, 1560 Broadway. 
Garrison Films, 729 Seventh Ave. 
General Foreign Sales, 729 Tth Ave. 
Gloria Films, 630 Ninth Ave. 
- HL. Hoffberg, 729 Seventh Ave. 





Old-fashioned Yiddish drama 


Revamp of silent. Maurice Schwartz 
80 mins. 


(Whitney) (Ger.). 


(General). 
Rel. Nov. 15. 


Rev. May 23 


Wir. Sidney 


Rel. May 15 Kev. June 6. 
Musicai farce. Charlotte Sus@ 
90 mins. Rel. Feb. 1. Rev. Feb. 1. 


Military musical. Fritz Kampers. 


Inter-Americas, 50 East 42d. 
{nternat’] Cinema, 1499 First Ave 
Interworld Films, 1540 Broadway. 
Jewish American, 630 Ninth Ave 
Kinematrade, 723 Seventh Ave 
Madison Picts., 111 West 57th. 
New Era, 680 Ninth Ave. 
Portale Films, 630 Ninth Ave 
Protex Trading, 42 E. 58th. 
Edward Ricci, 66 Fifth Ave. 
Quality Picts., 630 Ninth Ave. 
Scandinavian Films, 220 W. 42d 
Ufa, 729 Seventh Ave. 

J. H. Whitney, 350 East 72d. 
Worldkino, 1501 Broadway. 
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Broadway 


Irving Berlin better after severe 
eold. 

William A. Brady 
George to Palm Beach. 

Janet, of France’s eatery, 
has one of those licenses, 

Lou Donnatin rated a birthday 
party at the Park Central Jan. 5. 

Hal Horne getting over a cold 
that had him laid up pretty badly. 

Duke Wellington, theatre front 
builder, has a restaurant on the 
side. 

Maude Ryan followed Mary Pick- 
ford at an Actors’ Dinner Club 
shindig. 

Courtney Burr went sleighing 
after telephoning all over town to 
get one. 

Bernard Simon from legit to 20th 
Century Pictures, press department, 
New York. 

That 46th street cafeteria folded, 
depriving sidewalk agents of their 
conference tables. 

Frank Buck was tendered a wel- 
come back lunch at the Tavern by 
the RKO Van Buren bunch. 

Larry Schwab at Miami Beach 
bought a yacht and will cover the 
waterfront for his new tabloid. 

Hardly any engraved greetings 
ecards this year and plenty sent with 
one-and-half-cent stamps, unsealed. 

Walter Huston slipped into his 
home town, Toronto, last week to 
spend a few days with his brother, 
Alex. 

May Irwin, with her husband, 
Kurt Eisfeldt, left their home at 
Clayton, N. Y., for a sojourn in 
New York. 

Ruth LeBeau, wife of Sam Tor- 
gan, RKO manager, has spotted her 
home-made candy in the Whelan 
drugstores. 

Aileen St. John Brenon, in charge 
of fan mag publicity at the Par 
home office, left for Hollywood to 
collect material. 

Ambassador hotel New Year's eve 
publicity only mentioned champagne 
cocktails, most expensive potion of 
the barman’s art. 

Leonard R, Hanower, Goldsmith 
& Hanower, appointed associate 
city judge of Long Beach for a 
period of four years. 

‘Strictly Dishonorable’ is in its 
fourth month in the Village at the 
Cherry Lane, with Paul Gilmore and 
his daughter Virginia in the cast. 

Mrs. Hugh (Sadie) Murray over- 
sold the S.S. Santa Inez’s capacity 
sailing Saturday (6) via the Canal 
for California, taking a big party 
along with her. 

Frank Orsatti duplicating his 
Hollywood feats with one of these 
spaghetti dinners he cooked at the 
John P. Medburys’ house for a 
Hollywood-Broadway contingent. 

Monte Prosser, who worked and 
lived in Times Sq. all his life and 
who hates traveling, now commutes 
to Bensonhurst, L. I. All happened 
since he made Julie Jenner (‘Fol- 
lies’) his wife about a month ago. 

Francis Marquis announces that 
Sergei Soudeikine, Russ artist, has 
been hired by S. Hurok to design 
a number of balletistical panels for 
the Monte Carlo ballet. In other 
words, choreographical paintings. 

John Joseph and frau, Jamaica- 
bound, paused in Manhattan to 
visit Bob Sisk, Oscar Doob and 
other Manhattan pals. Will return 
Jan. 17 from land of Planter’s 
Punch and head back to Chicago. 





and Grace 


now 





Paris 


By Bob Stern 


Erich Pommer ill. 

Grace Poggi in town. 

Charlie Gordon to London. 
Chez Florence being enlarged. 


Claude Allain back with Fox 
here. 

Prince Troubetzkoy meeting film 
men. 


Al Rosen to New York after four 
weeks here. 

Soviets attempting to plant their 
product in Paree. 

Casanova club room open until 
dawn on new license. 

Berry, Champs Elysees cafe, clos- 
ing Jan. 2 for alterations. 

Harry Leasim getting around 
without crutches or canes. 

No more German films 
shown in Alsace Lorraine. 

Eide Norena, back from Norway 
sailed for New York Jan. 3. 

Jack Koerpel back from Berlin 
and Moscow, with a bad finger. 

Clifford Fischer of local Morris 
office sailed for New York Jan. 8. 

Lido putting on nudist show in 
Paris in swimming pool. Photogs 
barred, 

Harry Greenwall of London Daily 
=xpress on his way to Japan via 
New York. 

Monna and Vanna 
skating on Bois de Boulogne 
during cold snap. 

Koval, star of Bouffes Parisiens, 
singing in streets for benefit of 
police pension fund. 

Mistinguett dining between shows 
in Cecile Sorel’s dressing room at 


to be 


doing fancy 
lake 


of the Comedie Francaise 
ship which Cecile Sorel resigned. 


Annette Kellerman and Jimmy 
Sullivan making submarine picture, 


‘Great Barrier Reef’, due here in 
spring. 
Mrs. Steve Fitzgibbon, wife of 


Paramount studio chief, put on holi- 
day show for patients at American 
hospital. 

Betty Compton Walker augment- 
ing her wardrobe by posing for 
newspaper stills in Schiaparelli 
dresses, 

Alexander Korda and Lajos Biro 
at Saint Moritz wintersporting and 
working on script for new Fair- 
banks pic. 

Theatre de l’Avenue going films 
under auspices of Theatres BGK, 
opening with Conrad Veidt in ‘The 
Wandering Jew.’ 

Petit Parisien newspaper, with 
United Artists, showing 10 Disney 
cartoons in an afternoon to poor 
Paris kids at Salle Plevel. 

Georges Carpentier and Jack 
Hylton’s band among talent at 
Princess Nicholas of Greece’s char- 
ity ball at Champs Elysees theatre. 

Theatre Girls’ Club, social center 
for English speaking stage girls 
(mostly working in lines) opened 
by British Ambassador Lord Tyr- 
rell. 

Harold Smith, local Hays man, 
as commander of Paris Post, Amer- 
ican Legion, supervising re-em- 
ployment drive for Americans in 
Paris. 

Louis Masson and Charles Gom- 
bault quitting as artistic director 
and general secretary of opera sea- 
son at Champs Elysees theatre, and 
making a lot of fuss about it in the 


Budapest 


By E. P. Jacobi 








Ila Meery, who was in chorus of 
Budapest Kiraly theatre four years 
ago, in French pictures now. 

Little Theatre movement getting 
firm foothold here. Professionals 
only, mostly participation basis. 
Paramount bought picture rights 
to Bekeffi play, Cosmetics,’ dealing 
with the loves of a beauty doctor. 

Hungarian Film Orchestra of 30 
members, directed by Sandor Laszlo, 
founded with purpose of playing in 
sound pictures. 

Ella Nemethy and Imre Pallo, 
vocalists at Royal Opera House, ap- 
pointed permanent members of the 
Hungarian Opera. 

‘Hungarian Rainbow,’ artistic na- 
tional revue somewhat in Russian 
‘Oiseau Blew’ style, starting on 
three-month Italian tour. 
Commuting on New Year's eve 
general practice among stars. Han- 
nah Honthy set record with eight 
engagements at various entertain- 
ments. 

New night club, Colibri, features 
‘Contest of Talents’ after regular 
performance. Non-pros may display 
their talents, with audience voting 
whether they have any. 

Pesti theatre bankrupt. Dark now, 
will reopen under new management 
under name of Madach. Alexander 


theatre, will be in charge. 

Great resentment against Jose- 
phine Baker reyue staged here dur- 
ing Christmas holidays. Out-of-job 
actors protested against foreigners 
performing during the season’s most 
profitable week. 

Freda Gombaszogi retires from 
stage on account of death of her 
husband, Andor Miklos, owner and 
editor of three most important 
newspapers. She inherits his inter- 
ests and will devote her time to the 
management. 

Julius Kando, who held high 
fice in Hungarian Ministry of Com- 


meree, and Joseph Karban, Hun- 
garian cameraman, conducting film 
laboratory in Barcelona, Spain. Ap- 


used is patent of Kovacs 


paratus * 
Sudapest technicians. 


and Faludi, 
Revesz, theatrical 
trouble because he exported Hun- 
garian chorus girls to Italy. He 
failed to pay salaries, girls were left 
penniless and complained to 
thorities. Revesz has been sued, had 
to give up management of projected 
Italian tour with another company, 
and may have to stop playbroking 


au- 





the Casino de Paris. 
Personnel of Theatre des Varietes | 
won 10,000 francs, cooperatively, in | 
French National Lottery. 
Roulette being played at Cannes, | 


drawing crowds from Monte Carlo 
No. 13 the first to come up. . 
Frank of Ritz bar sailing Jan. lo 


was removed. Managers personalis 
idience to pet « 


entreated a 


to spend six weeks in New York 
getting his bar started there. 
Andre Bacque getting a -quarter | 


partner- | 


Big Bad Wolfe Kaufman's trick | 
Christmas card pasted up on Chi 
Trib’s famous city room bulletin 
board, 


| Mayfair apartment. 
| 


| London 


Paramount talking with Margaret 
Vines. 
| Rich Hayes, the juggler, left 
| $27,000, 


It was a girl at the Lawrence 
| Wrights. 
Joe Rock off to Switzerland to 
take shots. 

Paramount houses doing 
with trailers. 

Claire Luce renting Tilly Losch’s 

Gertie Lawrence suffering from 
slight liver trouble, 

Lily Damita in English society at 
| all the swell parties. 

Coliseum continental musical fig- 


| ured to open Feb. 15. 


Hans Kempinski still looking for 
night spot in West End. 

Leslie Strang, off the 
bill. Stricken with flu. 

Elizabeth Bergner gave gold pen- 
cils as Christmas gifts. 

John Southern raising admission 
prices at Garrick to $2.50 top. 

Dodie (‘Autumn Crocus’) Smith 
just completed her third play. 

‘Inky’ Stevens now publicity 
hounding for London Coliseum, 

Robert Naylor and Josie Fearon 
split their vaudeville partnership. 

Mrs. Jack Hylton making broad- 
cast debut with her band Dec. 30. 

Julian Rose missed week’s work 
at the Garrick through laryngitis. 

Fred Duprez doing a ‘Baron 
Munchausen’ in a new British Lion 
Film. 

Trefor Jones, Welsh tenor, en- 
gaged to Florence Fox, also a war- 
bler. 

Harry Foster denying his engage- 
ment is off. Says it’s on more than 
ever. 

Ella Shields due back here after 
a couple years in Australia and 
Africa. 

Cc. M. Woolf, Gaumont-British 
chief, off on sea cruise for his 
health. : 

Olive Andree (Andree Trio) lay- 
ing off for two months due to torn 
cartilage. 

Clifford Whitley arrived from 
New York and went straight to bed. 
Flu and cold. 

Gladys Unger, playwright, granted 
divorce from Kai Kushron Ardas- 


Garrick 





chir, journalist. 

Laddie Cliff and Stanley Lupino 
busy on a new musical, titled 
‘Sporting Love.’ 

Galli-Cureci expected from New 
York to commence a two months’ 
tour here Jam. 4. 

Rosette (Rosette and Luttman) 
talking over Albertina Rasch days 
with Gina Malo, 

Drury Lane’s new Hammerstein- 
Kern show goes into active re- 
hearsal Feb. 16. 

Lupino Lane’s 12-year-old son 
staging his own revue in aid of 
charity, Jan. 11. 

Regal theatre (pictures) out of 








| 
' 
; 
j 
} 





Hevesi, former manager of National] | 


| 
| 


| 
| 
| 


of- | 


agent, in | 


the Sunday Express due to notices 
on ‘Red Wagon.’ 

Joan Maude, Nancy Price's 
daughter, dressed as a white Cos- 


| sack for her wedding. 


‘Jew Suss’ picture being held up, 
due to Lothar Mendes being in- 
volved in flu epidemic. 

Palladium is resuming normal 
vaudeville bills Jan. 22, with Mary 
McCormie as headliner. 

Victor Saville off to Africa for 
local color for a Cecil Rhodes pic- 


ture for Gaumont-British. 

Heinrich Fraenkel off to Man- 
chester for ‘Magnolia Street’ local 
color for film adaptation. 

Mrs. Eddie Lewis ejected from 
the Criterion restaurant, will start 
suit against management. 

Ernest Marconi (Russell, Mar- 


coni and Jerry) having his sciatic 
nerve stretched in hospital. 
Archibald Haddon doing free 
lance press work after vacating the 
job of drama critic for B.B.C, 
Tom Geraghty here for several 
weeks as mediator between Douglas 


| Christmas, 


away | 


-_ 





in filmization of ‘Chu Chin Chow,’ | 


due Jan. 15. 
‘Up in the Ajr,’ revived after a 
recent flop, lasted only two days at 


This makes record of 
in two runs. 

Family squabble between Captain 
Pinto and Erik Hakim over the sale 
of the Theatre de Luxe by Hakim 
to West of England Picture The- 
atres. Ltd. 

‘Clive of India,’ the much disputed 
romantic drama, going to Wynd- 
ham’s theatre early January. Leslie 
banks in lead, with Campbell Gullan 
producing. 

Louis Armstrong was 


seven days 


razzed at 


both shows at Holborn Empire on 
Boxing Day. Management can- 
celled him and _ substituted Billy 
Cotton’s local tand. 

Reilly and Comfort, Garner, 
Woolf and Hakins, and Enos Fra- 
zere only acts billed at Trocadero, 


the Phil Hyams’ de luxe picture 
theatre, and all American, which is 
unprece iented, 


Berlin 


By Hans Bermann 








Berlin houses were dark Christ- 
mas Eve. 

Maria Paudler wed to Kurt Skal- 
den Dec. 16. 


Grock at the Deutsches Theater, 
Munich, in January. 


Carl Boese beat his own record 
by directing 10 pictures in 1933, 

New Year celebrations tame this 
year; winter relief fund needed the 
cash. 

Charlotte Susa, back from Holly- 
wood, spent Christmas holidays at 
home. 

Peter Ostermayr preparing film 
describing the war adventures of 
Graf Luckner. 


Dr. Wilhelm Furtwangler has 
been appointed director of the Ber- 
lin State Opera. 

For ‘Gold,’ UFA chartered the 
6,000-ton luxury yacht Savarona 
now cruising in the Baltic. 

‘La Maternellie’ had 150th per- 
formance Christmas, Longest run 
in Berlin since ‘Ben Hur’, 

Luis Trenker, back from New 
York, reported his American im- 
pressions over Berlin radio. 

Erich Engel back at UFA. Di- 
recting ‘Czardasfurstin,’ ° starring 
Martha Eggerth and Willy Fritsch. 

Zeiss-Ikon A.G, took over a block 
of shares of the Nitzsche A.-G. in 
Leipzig, the latter remaining inde- 
pendent. 

T. Sasho of San-ei-sha, Tokio, is 
in town. Bought ‘Hans Westmar,’ 
‘The Tunnel’ and ‘Ripening Youth’ 
for Japan. 

The Federal Association of Ger- 
man Cinema Theatre Owners has 
become corporative member of the 
Film Chamber. 

German trade paper Die Lupe, 
appearing at Dusseldorf, has been 
seized for publishing articles detri- 
mental to economy. 

Berlin exhibs not following ad- 
mission price ruling in force since 
Dec, 22 are threatened with supply 
boycott and fines. 

Itala thinking of megging German 
pics in Rome, says Dr. Giacalone. 
Will sereen three Italian films under 
German direction next year, 

‘The White Sister of St. Veith’, 
banned twice, now okayed by Ober- 
prufstelle with minor cuts, New 
title, ‘Elisabeth and the Fool’. 

Berlin grosses totaled 3,691,365 
reichmarks in October as against 
3,257,206 reichmarks in September. 
Attendance rose from 4,148,783 to 
4,814,280, 

Benno von Arent, head of New 
German Stage and Film Club, to 
make new decorations for Humper- 
dinck’s opera ‘Haensel und Gretel’ 
at Berlin State Opera. 

Siegmund Graff received Eckhardt 


prize of the City of Hamburg for 
‘The Endless Street’, Terra will 
screen his ‘Four Musketeers’ 


shortly, Heinz Paul directing. 
North German Lloyd and Hapag, 





Fairbanks and Mary Pickford. 
Paul Stein to direct another pic- 
e for British International. Bue | 
starring Richard Tauber. 
Bernerd has swellest 
in Aldford House, Park 


tur 
sical 

Jeffery 
apartment | 
Lane, where title people reside. | 

Sybil Thorndike claims ‘no really | 
intelligent person’ can afford to pay | 


more than $2 for a theatre seat. 
tritish Broadcasting Corp. has 
lresumed ‘Christmas bonuses which 


‘dav christening—Sarah's 


activities as well. 

Dress rehe arsal of ‘Ball at the Sa- 
voy’ at Magvar theatre was to ie 
strictly private, not more than 4% 
persons attending, Publie stormed 
the theatre and penetrated into au- 
ditorium, but Paul Abraham, ¢om- 
poser, refused to start conducting | 
imusie unless uninvinted audience ! 


were cut out during financial crisis 
Jessie Matthews developed nerv- 

breakdown on eve of shooting 

‘Evergreen’ and was ordered to rest. | 


Sir Henry Lytton, the Savoyard, | 
being presented with testimonial to | 
onor his 56th year on the stage. | 

Biegsest laugh in the Brinsworth 
‘‘harity show at the Palladium was | 


id Flanagan’s auctioning of a 


Edna Best’s baby had Christmas 
the name. | 
George HKobey rehearsing for a} 
ew revue, ; 
Fritz Kortner passing Gaumont- | 
| \ish test for Oscar Asche part 


leading German shipping lines, 
booked the Jeritza film ‘Grand 
Duchess Alexandra’ and ‘The Tun- 


nel for performance on the liners. 
Julius Falkenstein, popular Jew- 
ish film star and legit actor, died 
from grippe. He was not banned 
and played to the last. In past 
years he was among the busiest film 








_- 


Hollywood 


Sig Herzig in from New York. 
Jack Gain abed fighting flu germs, 
Margaret Sullavan wearing mit- 
tens. 
, Al Melnick of the Lou Shurr office 
rere. 





| Eunice Alexander in Fox pub- 
| licity. 

Nat J. Ferber in town finishing a 
novel, 


in the 
spots for a number of years, 
at the Casino in 


Jerome 
stories. 

Sol Solinger moved his agency to 
Bev- Hills. 

Al Christie in from New York for 
a short vacash, 

Bill Leyser handling publicity for 
Animated Pictures. 


featty here writing pix 


Joseph Engle going into the 
agency biz in Bev-Hills. 
Richard Watts, Jr., of the NY 


Her-Trib, ogling studios, 

Jimmy Grainger gave son Eddie 
a new Cadillac for Xmas. 

Merrie Farney, Chicago 
knocking at the film gates, 

Mark Hellinger and Ted Husing 
in for the Rose Bowl game. 

Harvey Thew sold his boat, but 
kept his commodore’s hat. 

Milton Bren reserved 10 rooms for 
the week end at the Mirador. 


Harry DeShon opening a Bev- 
Hills office with Mace Naylor. 


Bill Charney joins the Harry 
Wurtzel office to represent talent. 


Joan Blondell convalescing from 
an appendix op in the mountains, 


Bette Davis has moved into Greta 
Garbo’'s former Santa Monica shack. 


E. H. Allen, Educational’s produc- 
tion head, back from eastern con- 
fabs. 

Rufe LeMaire was one of the few 
to clean up on Columbia in the 
BowlL 

Harry Niemeyer, drama ed of the 
St. Louis Post-Dispatch, here for a 
month. 

Besse Lonergan in from N. Y. 
to pick up yarns for British publi- 
cations, 


Jack LaRue smoked his first cigar 
in Par’s ‘Good Dame’ and it knocked 
him cold. 


Emanuel Cohen hied himself away 
from Par production activities for 
a vacash., 

Lew Schreiber has returned to the 
Wm. Morris office with his entire 
list of clients. 


Edwin Thannhauser, pioneer pro- 
ducer, visiting old-timers who 
worked with him. 

Rudy Vallee temporarily delayed 
Fox ‘Scandals’ when the lights af- 
fected his glimmers. 


Sari Fedak, European actress and 
former wife of Franz Molnar, here 
studying production. 


Lenore Ulric now on her way east 
says she will shortly marry a prom- 
inent young Englishman, 

With Al Werker sick with the flu, 
Sidney Lanfield is megging ‘House 
of Rothschild’ until Werker returns. 

Hugo Reisenfeld and Gene Buck 
have sold script and music for a 
short to be made by Educational in 
mm. Be 

Jack Lait, here covering the Rose 
Bowl game for Universal Service, 
showed the family around Holly- 
wood. 

William Anthony McGuire grant- 
ed discharge in bankruptcy by 
Judge Paul McCormick in Federal 
court. 

John Zanft, former Fox theatre 
exec and stock broker, is turning 
agent, probably teaming with Mike 
Levee. 

Frank Eldredge, general eastern 
director for Hearst papers, here 
from Chicago to recuperate from an 
illness, 

The Claude Binyons expect an- 
other addition to their family group 


deb, 


before the summer months roll 
around. 
The M. H. Hoffmans are await- 


ing arrival of their daughter from 
New York with the new hubby. 
Tripping via canal. 

Nat Levine called his whoie staff 
in and told them all the story of the 
robbery at his home. He wanted to 
save repeating it to each one. 
Valhoff, who was maitre d’hotel 
numerons Tex Guinan night 
now 
Agua Caliente. 
Horace McCoy has settled out of 
court a legal dispute with his fel- 
low writer, Robert Quigley, over 
money from the sale of ‘Rider of 





in town, 
Four new operettas 
fore Christmas: 


actors 
starting be- | 
‘The Empress’ with 


Kathe Dorsch, ‘Dancing Flame’ with | operation, 
ated 


Karl Joken, Walter Jankuhn am 


Nico Dostal’s ‘Clivia’ and ‘Laughing 


Florence’ at the Metropol. 

Deutsche Theatre in Berlin, im- | 
mortally connected with the name 
Max Reinhardt, will reopen under | 
the artistic management of Carl 
|Ludwig Achaz in January. First | 
play will be Han Kyser's ‘Rem- | 
brandt Before the Court.’ 

Sereening of Gerhard Haupt- 
mann’s ‘Hanneles Himmelfahrt’ by 


Aafa-Film will include Inge Land@- 
gut in the title-role, besides Theo- 


dor Loos, Kathe Haack, Rudolph 
K lein-Rorge, Ernst Leezal and 
others. Theo von tTiarbou directing. 


| but wound up by finally colle 
| Roach gave one of the girl em- 
| ployees $50 to place on the nag. The 


af 
| arte 


ithe tune of $9.50 


Justice’ by paying $150 to Quigley. 

With Mrs. Louis B. Mayer not 
feeling so forte after her recent 
the family has evacu- 
the beach home to take over 
the Reverly domicile of Mrs. Sidney 


| Franklin, 


Hal Roach was on the lucky end~ 
of a break at Agua Caliente. He 
gave a commission for a bet on a 
horse, saw it win, then had his bet 
refunded to him by a club house 
as not having been placed, 
ting. 


attache 


girl came back and apologized she 
had not made the bet. Roach told 
Lou Anger about f and shortly 
rward the het was paid off to 
for $2. 
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HERBERT K. SOMBORN 


Herbert K. Somborn, 53, head of 
the Brown Derby restaurants in Los 
Angeles, Hollywood and Beverly 
Hills, died at his home in Beverl) 
Hills, Jan. 2, following a year's ill- 
ness during which he suffered two 
operations. 

Somborn, a former motion picture 
distributor, married Gloria Swanson 
in 1919. They were divorced in 1922. 
A daughter resulted from the mar- 
riage. 

With the late Wilson Mizner, he 
organized the Brown Derby restau- 
rants. Later, Mizner withdrew from 
the organization. 

Somborn was a nephew of S. 
Straus of the investment house 
the same name. Besides his 
daughter, he is survived by his 
mother, Mrs. R. Somborn, and sister, 


W. 
of 


Mrs. Bernard Sauer, both living in 
New York. Remains were shipped 
to New York for burial. 
DUDLEY BUSH 
Dudley Bush, 38, eastern Ohio 
musician, who formerly played in 
the Loews and Grand theatre or- 


chestra, Canton, and for three years 
cellist and violinist with Al Ban- 
nen’s ensemble of Cleveland, died 
Jan. 1, at his home in Cleveland fol- 
lowing a brief illness of bronchial 
pneumonia, 

He was formerly member of the 
Cleveland and Chicago Symphony 
orchestra and also wrote arrange- 
ments for Rubinoff’s orchestra used 
for several months in his weekly 
network broadcasts. He had taken 
part in nearly 2,000 broadcasts by 
the Brannen ensemble from Cleve- 
land. 

Survived by his widow Mrs. Edith 
Fletcher Bush, who was active in 
musical circles when they made 
their home in Canton, now a radio 
singer in Cleveland; a step-son, two 


sisters and a _ brother. 
Burial in Knollwood cemetery, 
Cleveland. 
FRANK T. LYNCH 


Frank T. Lynch, 64, for more than 
40 years associated with the the- 
atre, and at the time of his death 
at the Lyceum theatre, New York, 
died of a heart attack Dec. 18. 


His first activity was as first 
baseman on the Louisville ball 
team, but presently he moved to 


tochester and joined the IATSE. 
He was a member of the dance team 
of Shearer and Lynch, was stage 
manager of McIntyre and Heath’s 
Comedians, was for several years 
with Anna Held, with Bertha Gal- 
land, Nat Goodwin and others and 
played in a number of motion pic- 
tures, where he met and married 
Alice Laziere. He was for a time at 
Radio city and then went to the 
Lyceum, 

Survived by his widow and his 
brother, Joseph Lynch. Interment 
in Rochester. 





CHARLES J. STEIN 
Charles J. Stein, 69, for 48 years 
the stage, much of the time as 


on 
a member of the vaudeville team 
of Stein and Evans, died in the 
Percy G. Williams Home, Bay 
Shore, Jan. 5. 

He made his stage debut at 18 
with Dion 3oucicault, and had 
played with George Thatcher, Peter 
Daly, May Irwin and under the 
Rich & Harris management. Fol- 


lowing his vaudeville fling he was 
in ‘The Devil,’ ‘The Young Turk,’ 
‘La-la-Lucille’ and the original 
production of Cohan’s ‘Mary.’ For 
the past three years he had been a 


guest of the home. 
Survived by his widow and two 
sisters. 
CLARA COLEMAN 
Clara Coleman, for nearly 50 
years in the profession, died Dec. 


24 in Carlisle, Pa. 

She started back in the 80’s as 
one of the Coleman Family, the 
other being Alice (Pettit) and 
Louise. When the concert parties 
went out, she turned to the dra- 
matic stage, as soubret. 

She the widow of the 
James Curtin, burlesque man- 
ager, she married when he 
was at the Carlisle 
Indian 

Interment 
home. 


was late 

H., 
whom 
disciplinarian 
school. 
in family 


Carlisle, the 


FRANK GEREGHTY 
Frank L. Gereghty, 45, 
production manager at 
Studios died Jan. 1 when his auto- 
mobile was washed off the road at 
North Hollywood in the Southern 
California storm and flood. 
He had been an assistant directo 


assistant 
Columbia 


years, having worked on all 
Out work year 


and a half, he was appointed assist- 


| ior lo 


| coast lots. of for a 


ant production manager at Colum- 
bia three weeks ajo. 
He is survived by a widow and 


five children. 

FLORA HARDING HUBBARD 
Mrs. W. C. Hubbard, 56, wife of 
the technician for Katharine Cor- 
nell, was asphyxiated in her apart- 
ment Jan. 6 while entertaining 
three other women at luncheon. All 
were overcome by the gas fumes 
from the furnace, but only Mrs. 
Hubbard succumbed. 

Prior to her marriage, as Flora 
Ada Harding, she was costume de- 
signer for Henry Miller. 


CHARLES PHILLIPS 
Charles Phillips, 53, author of 
‘The Divine Friend.’ a poetic drama 
in which Margaret Alin starred 
at one time, and writer of other 
plays, died in Minneapolis Friday 
Dec. 29. He was an editor and 
poet as well as playwright and had 
been professor of English at Notre 
Dame university for nine years. 

ARTHUR CHATEAU 

Arthur Chateau, 44, president of 
the Motion Picture Operators Local 
in New Orleans, died there of a 
heart attack. 
For over ten years, Chateau was 
chief operator of the Loew house 
in N. O., but had been idle since 
the operators struck and were re- 
placed by non-union operators. 





A. J. MORA 
A. J. Mora, 45, assistant manager 
for Fox Films in Paris, died Dec. 


24 of heatt disease. Once a buyer 
for B. Altman & Co., he joined the 
Fox company in New York, and 
came to their Paris office three 
years ago. The body was sent to 
New York on the Cunarder Ascania, 
sailing Dec. 30. Mrs. Mora is in 
New York. 

NEIL PRATT 
Neil Pratt, 44, stage and screen 
actor, died of a heart attack in Hol- 
lywood Jan. 3. Born in San Diego, 
Pratt appeared in numerous stock 
companies and Broadway plays. 
Had been in pix a year. 
Survived by a widow, one son, one 
daughter, and parents. 
Funeral in Los Angeles, with cre- 
mation following. 


ROBERT GEORGE BURNS 
Robert George Burns, 20, of the 
art department of Radio City Mu- 
sic Hall, died of heart disease Jan. 
2, after a brief illness. He was the 
son of Mrs. Eleanor Burns Levy, 
wife of Arthur J. Levy, press repre- 
sentative for Jes Harris, 





FREDERICK DEYERBURG 
Frederick Deyerburg, 7% for 
many years French horn player in 
the Metropolitan opera orchestra, 
and regarded as a master of that 
instrument, died in Long Beach, 
Calif. Jan. 4. Death was caused 
by acute indigestion. 





THOMAS CARTER 


Thomas Carter, 92, oldest active 
bandmaster in the country, and 


composer of the ‘Boston Command- 


ery March,’ died in Boston last 
week. He had been a leader for 70 
years. 


HUGH L. DUNN 
Hugh L. Dunn, 68, for more than 
50 years with the Ford theatres, 
Baltimore, died Jan. 7. He had suc- 
cessively been program boy, usher, 
doorman, painter, doorkeeper, ticket 
seller and night watchman. 
Survived by a sister. 


MAURICE COHEN 

Maurice Cohen, age 25, died at 
the N. V. A. Lodge, Saranac Lake, 
after an illness of sixteen months. 

He is survived by his father and 
mother, also a brother who is in the 
foreign dept. of MGM. 

Interment, Sharon, Pa. 


ALEXANDER YOUNG 
Alexander Young, known on the 
Sammy Shields, an old- 
time popular music-hall performer, 
died in a nursing home in London, 
Dec. 26, aged 62, He is survived by 
a wife and 


stage as 


son. 
WALTER C. RRY 
Walter Curry, 56, died at 
his home after being stricken in the 
of his brother, Amos Curry, 
Norfolk, N. Y¥. The Currys 


Dee, 29 





| store 


at 


;} and 


conducted film shows at Norfolk 


Norwood. 


THOMAS P. McGARVEY 


Thomas Patrick McGarvey, 49, 


formerly of the Dancing McGar- 
veys, died in San Diego, Cal., Dec. 
28. 


Survived by his three brothers, 
and three sisters, all of Toledo, 


WILLIAM V. LUCIANO 
William Vito Luciano, sculptor, 
died Jan. 1 in Hollywood. 

Widow and eight children survive. 
Funeral and burial in Los An- 
geles. 





ELIZABETH LUDWIG 
Mrs, Elizabeth Ludwig, 32, one of 
the performers in the Midget Village 
of the World’s Fair, died in Chi- 
cago, Jan. 2. 
Husband survives. 


THEODORE SIMON 
Theodore Simon, 25, tightrope 
walker of Longport, N. J., died in 
Philadelphia Jan. 3 of injuries sus- 
tained in a fall in an indoor circus 
Jan. 1, 





MRS. ALTHEA STORM 
Mrs. Althea Storm, 86, mother of 
Jerome Storm, pic director, died in 
Hollywood, Jan. 1, 

Burial was made in Hollywood, 


REUBEN HAIGHT 
Reuben Haight, 56, died Dec. 29, 
at Hudson, N. Y. He had been 
trap-drummer in the orchestra at 
the Playhouse for eight years, 





CHARLES H. CHRISDIE 
Charles H. Chrisdie, theatrical 
costumer for many years, died at 
his home, Kew Gardens, Jan. 2. His 
widow survives. 


Twin sons, Winston and Weston, 
of Jack Doty, Chicago CBS dra- 
matic artist, drowned in the recent 
California flood. Bodies were found 
on Jan. 2. 

Boys, who were 19 years old, 
were students at the U. of Cali- 
fornia and had appeared in pictures 
including ‘Peter Pan’ and four ‘Our 
Gang’ comedies. 


Father of Harry Hill, of vaude- 
ville act of Hill, Cherry and Hill, 
died at Mercy hospital, Canton, O., 
Dec. 24, following a brief illness of 
pneumonia, 





Wife of William H. Scott, studio 
director of WHFC, Cicero, IIL, killed 
in auto accident on Jan. 4. Scott 
himself was seriously injured in 
same accident. 








Don Maines, 65, veteran screen 
comedian and bit player, died in 
Los Angeles Jan. 2 from heart 
trouble, 

Mother, 71, of Leo Beers, in 


vaudeville, died in New York Jan. 
8. Cremation at Fresh Pond, 





Aunt, Mrs. Annie Murphy, of 
Edmund Lowe, died Dec. 31 in San 
Jose, Cal. 





Mother of Jeanne de Casalis, the 
well-known actress here, died in a 
London nursing home, Dec. 25, 





Mother of John Dromey, Publix- 


Great States film booker, diel in 
Chicago Jan, 2. 
Mother, 78, of Mistinguett, star 


97 


of the Folies, died Dec. 25 in Paris. 


Callahan-Corio Wed 


Canton, Jan. 8, 
Emmett C, Callahan and Ann 
Corio were married Christmas Day 





at the home of Mr. and Mrs. Mar- 
tin C. Callahan, parents of the 
bridegroom, in Toledo. 

The couple will spend several 


weeks at Miami Beach, Fla. 





SENNETT’S TRUSTEE 


Hollywood, Jan. 8. 
Creditors of Mack Sennett Pro- 
ductions, Ine., and Mack Sennett 
have elected Walter C. Durst trus- 
tee in bankruptcy of the two estates. 
Durst has been acting as receiver 
for the comedy production firm 
since it went into involuntary bank- 
ruptcy some time ago. 
WB WAITING ON HOWARD 
Hollywood, Jan. 8. 
Ann Dvorak, Kathryn Sergava 
and Margaret Lindsay are  pen- 
cilled in for ‘British Agent’ at War- 
ners, but pic does not get away 
until spring, pending availability 





had | 


his 
film. 


Leslie Howard, who starts 
stretch at Warners with that 


| ° 
| Incorporations 


New York 
Albany, N. Y. 

Columbia Concerts. Corp.; business of 
a musical agency; capital stock, $1,600; 
William S. Paley, 385 Madison avenue; 
Arthur Judson, 113 West 57th street, and 
F. C. Coppicus, 651 Fifth avenue, all of 
New York. 

George Abbott Productions, Inc.; 
tures, Vaudeville, etc.; capital stock, 500 
shares, no par value; George Abbott, 148 
East 48th street; Jos. P. Bickerton, Jr., 
220 West 42d street, and Richard Maney, 
120 West 42d street, all of New York. 

Berkeley Film Corp.; pictures, etc.; 
capital stock, 200 shares, no par value; 
Myron A. Ellis, Charlotte Ellis and Mil- 
dred Cunningham, all of 1441 Broadway, 
New York, 

Falls Leasing Corp.; 

pictures and amusements of all kinds; 
capital stock, $10,000; George H. Mac- 
Kenna, 4633 Lewiston road, Niagara 
Falls; William W. Bradley; 535 East 
Utica street, Buffalo, and Emily Tomp- 
kins of Sanford, N. Y. 
Contemporary Playwright Productions, 
Inc.; pictures, plays, vaudeville, etc.; 
capital stock, 200 shares, no par value; 
William Males, Teresa M. Hogan and 
eae. Dukoff, all of 1776 Broadway, New 
ork, 


pic- 


Niagara Falls; 


Pinnacle Productions, Ine.; pictures, 
vaudeville, plays, etc.; capital stock, 
$50,000; Jack D. Trop and Sylvia T'rop, 


both of 1710 Popham avenue, New York, 
and Sayre R. Klein, 342 Madison avenue, 
New York, 

Triad Operating Corp.; pictures, vaude- 
ville, ete.; capital stock, $6,000; William 
Walzer, 16 Court street, Brooklyn; 
Chas. Zimmerman, 225 West 34th street, 
New York, and Albert A. Hovell, 152 
West 42d street, New York, 

Balray Productions, Inc., New York: 
musical or theatrical attractions; capital 
stock, 100 shares, no par value; Tessie 
S. Finger, 573 East 29th street, Brook- 
lyn; Edith Wahler, 6 Beech street, Ar- 
lington, N. J., and Lehman Brady, Hotel 


Ansonia, New York, 

Progressive Theatre Corp.; theatre 
business, Plays, etc.; capital stock, 
$2,000; Henry Kirsch and Elsie Malkin, 


both of 11 West 42d street, and Ida Rob- 


erts, Union Square and 16th street, New 
York. 

Maxine Amusement Corp.; pictures, 
vaudeville, ete.; capital stock, $5,000; 


Mildred and David Rudnick of 851 177th 
Street, New York, and Sophie Tankeloff, 
3075 Heath avenue, Bronx. 
Cristobal Amusement Corp.; 
gallery, billiard parlors, ete.; capital 
stock, $10,000; Vincent A. Marsicano, 79 
Thompson street, New York, and Walter 
J. Krevor and Jay O. Kramer, both of 
120 West 42d street, New York. 

New Palais d'Or Inn, Ine.; capital 
stock, $5,000; Arthur Rebach, Rose Slat- 
nick and Evelyn H. Golddstein, all of 61 
Chambers street, New York. 

Western New York Jockey Club, Inc., 
Buffalo; operate grandstands, clubhouses, 
etc,; capital stock, $500,000; L. C. Lang- 
endorfer, 100 Brunswick boulevard and 
Donald M. Donahue, 60 Anderson place, 
both of Buffalo, and Harvey H. Monin 
of Cheektowaga. 

Wine and Spirits Show, Inc., Manhat- 
tan: demonstrations and exhibits of all 
kinds; capital stock, 30 shares, no par 
value; Gordon M. Vanderbeek, 369 Haw- 
thorne terrace, Mt. Vernon; Laurie Fitz- 
gibbon, 220 Bronxville road, Bronxville, 
and Howard Richards, 89 Fairview ave- 
nue, New York. 

Falls Operating Corp.; theatrical enter- 
prises, pictures; eapital stock, 10 shares, 
no par value; Robert F. Wilson, Jr.; Jas. 
B. Field and John Irwin Dugan, all of 
1501 Broadway, New York. 

Harmonica Institute of America, Inc.; 
instruction in playing harmonicas, etc.; 
capital stock, $10,000; Alfred H. “Glasser, 
2413 64th street, Brooklyn; Ben Oakland, 
Victor hotel, New York, and John Cant- 
well, 133 West 47th street, New York. 


Statement and Designation 
Estey Organ Corp., Brattleboro, Vt.; 
reed organs, accessories, etc.; New York 
office, 5 West 62d street; J. P. Estey, 
presidents; capital stock, 200 shares, no 
par value; filed by C. Menzies Miller, 
Brattleboro, Vt. 


Memberships 
Theatre, Ine. 
Association, 


shooting 


The Forum 
New York Opera 
Change of Directors 

William Morris Agency, Inc. : 
Washington Bridge Amusement Corp. 


Ine 





California 
Sacramento. 

Fex Northern California Corp. Albert 

Leeds, John B. Bertero, Max Felix, 
Marcus Mattson, Miriam B. Love. Capi- 
tal stock, 100 shares, none subscribed. 

Hollywood Cameraman’s Association. 
Robert Watson, Gordon Gordon, Buddie 
Williams. No capital stock. 

Independent Film Distributors, Ine. 
Stanley Simmons, Carolin Ellis, Frank 
J. Heyfron. Capital stock, 2,000 shares, 
none subscribed, 

Permits to Sell Stock 

Majestic Pictures Corp. of Calif. Mo- 
tion picture theatre operating. To issue 
three of 1,000 shares, par $1. 

Fox Imperial County Theatres 
Motion picture theatre operating 
issue all of 1,000 shares, par $1. 


Corp. 
To 





SCRIPTERS’ VACASH 


Hollywood, Jan. 8. 
Joe Mankiewicz and Barry Trivers 
left here Friday (5) for a New York 
vacash., 
They are off the Fox payroll, hav- 
ing just completed the script of ‘Red 
Heads on Parade’ for Jesse Lasky. 





FIRST IN AKRON 
Akron, O., Jan. 8. 


After an absence of more than 
two years burlesque is to be re- 
vived at the Civic, formerly the 


Grand, downtown, New Year’s Eve. 
Operators of the Roxy theatre are 
planning to install a stock company 
in the house, which has been dark 
since city officials revoked the li- 
cense two years ago. 

It not known if 


is 


it is the plan 





of 


| of the sponsors to 
|tion of 


continue opera- 
the house indefinitely. 








Money Refunded on 
Max Wilner Show’s 
Bridgeport Closing 


Bridgeport, Jan. 8. 

Afier a comeback of but two 
weeks, Park burlesquerie, only 
southern Connecticut stand on Max 
Wilner wheel, folded. Strict police 
censorship, banning stripping, was 
a quarantine card to the dyed-in- 
the-woollers. 

Last show, Saturday night per. 
formance of the troupe starring the 
Carroll Sisters, was stopped before 
intermission by Alice Duval, sou- 
bret, who stepped out on the apron 
and told the fans to scram and get 
their money back. Company, hear- 
ing that sheriffs, acting for cred« 
itors, had attached box office, scen-~ 
ery and wardrobe, figured patrons 
were entitled to the cash in the till 
first. j 

Operators leave a number of debts 
among newspapers, art men, house 
help, ete., but Wilner, through local 
attorney, Richard T. Dunn, promises 
payment in full as soon as financial 
position of wheel improves. 

Only burley spot in the state now 


is Parsons, Hartford, spotted by 
Wilner. The Irving Place, N. Y., 
impresario launched burlesque in 


Bridgeport last fall and after two 
months police rovoked the license, 
claiming shows too blue. Musicians’ 
union fought for reopening and won, 
with their own manager, Sam 
Davey, ex-fiddler, in charge. But 
once the word got around that the 
lid was on, the former attenders 
didn't attend. 


Hon Nickel Goes Wheel 


Baltimore, Jan. 8. 

Hon Nickel’s Gayety, burg’s sole 
burley spot, currently switches 
from stock to traveling shows, be- 
coming spoke in Wilmer circuit 
with Baltimore serving as break in 
hitherto Philly-Washington jump. 

The stock regime became effec- 
tive year and half ago after Nickel 
broke with Izzy Herk when latter 
stymied local showman by sending 
his Empire wheel shows into Pale 
ace, opposish house. Nickel coun- 
tered with stock policy, but biz 
has been spotty since. 

Inaugurating wheel policy this 
week, ‘Sensations,’ with Bates Sis- 
ters, ether trio, and Benny ‘Wop’ 
Moore, along with usual string of 
principals and strippers, and a line 
of 30 girls. 

Gayety also rcturns to fold of 
unionized labor, both backstage and 
ork pit, under new policy. 





BURLEY SANS FILM 
Youngstown, O., Jan. 8. 
Princess, dark many months, has 
been reopened with a policy of bur- 
lesque and vaudeville, by Stefan 
Grapa, who has acquired the house 


on lease. Ralph Pitzer will assist 
Grapa in the management of the 
house. 


Policy will be three shows daily, 
with program change at the mid- 
week, catering only to adults. Prese 
ent plan calls for a stock company. 
Reopening of the house gives 
Youngstown its only all flesh show, 
since no films will be included on 
the programs. House has under- 
gone complete renovation, and many 
improvements have been made, ac- 
cording to Grapa. 


BACK TO REFIT 
Canton, O., Jan. 8. 

After several weeks in Indiana 
and Ohio, Fred Hall’s ‘Words and 
Music’ troupe is back for revamping 
before resuming bookings. Unit ex- 
perienced poor business in New 
York state and in parts of Ohio, and 
many layoffs resulted. 

Percentage engagements proved 
bloomers and inability to keep it 
working prompted Hall to return it 
to the warehouse. Cast numbered 
22 and included an eight-girl line 
and a nine-piece stage band direct- 
ed by Joe Sheehan. 


DOROTHEA ANTEL 


226 W. 72d St.. New York City 
My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beautiful 
CARDS and FOLDERS. Boxed. Post- 
paid. for 


One Dollar 
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VARIETY 





a Outdoor Code 


(Code of fair competition for the circus industry, submitted for National 
Recovery Administration hearing by the Circus Committee, Outdoor Show- 
man’s Association of America and Motorized Circus Owners’ and Agents’ As- 
sociation, claiming to represent 100% of the railroad division and 80% of the 
motorized division of the industry.) 


Article I 


To effectuate the policy of Title I of the National Industrial Recovery Act, the fol- 
Jowing provisions are submitted as a Code of Fair Competition for the Circus Industry, 
and upon approval by the President shall be the standard of fair competition for such 
Industry and shall be binding on every member thereof. 


Article II—Definitions 


1. The term “‘circus,’’ as used herein, includes that type of entertainment of a 
traveling show (whether exhibiting indoors or outdoors), commonly exhibited under 
eanvas, presenting its chief features of entertainment in rings, upon stages, hippo- 
égrome track, and aerial rigging. 

The circus program of entertainment is traditional in character, and features clowns, 
trained performing domestic and wild animals, feats of horsemanship in rings and 
hippodrome track, feats of skill and endurance by artists and performers; and with 
the customary after-show known as ‘‘concert’’ or ‘‘wild-west’’ performance; with pre- 
tentious, spangled grand-entry parade, pageant, or spectacle. 

The circus, as an institution, is established with traditional form of entertainment, 
and is herein distinguished from the theatre, carnival, or fair; and common to the circus 
and absent in whole or in part from the theatre, carnival, or fair are the following 
eharacteristics that stamp the circus a definite ,time-honored form of entertainment: 

ja) The circus clcwn, in numbers, with varied appearances around the hippodrome 
track—in creations and antics of fun peculiar to the clown. 

(b) The encircling hippodrome track on which is featured varied feats of action on 
a large scale, such as riding, jumping, feats of horsemanship and hippodrome races. 

(ic) Large curbel rings, elevated stages, aerial rigging, lighting effects, encircling 
geating arrangements, tent poles, and canvas. 

(d) Feats of daring, skill, and endurance, simultaneously presented on a large scale. 

(e) A menagerie or zoological department (housed adjacent to the main performance 





tent), featuring caged and lead wild animals, strange beasts, birds, and reptiles. _ 
(if) A ‘“‘wild-west show’ cunsisting of broncho-riding, lariat-throwing, rope-spinning, 
truck-riding, sharp-shooting, bull-whip cracking, and such other sports as are usually 


presented at round-ups and rodeos in the West. 
includes, but without limita- 


2. The term ‘‘member of the Industry’’ as used herein, 
tion, any individual, partnership, association, corporation, or other form of enterprise 
engaged in the Industry, either as an employer or on his or its own behalf. 

3. The term ‘‘employee’’ as used herein, includes any and all persons engaged in 
the Circus Industry, however compensated, except a member of the Industry. 

4. The term ‘‘Act’’ and ‘‘Administrator’’ as used herein mean, respectively, Title I 


of the National Industrial Recovery Act and the Administrator for Industrial Recovery. 
5. The term ‘‘season’’ as used herein includes that operating period from the begin- 
ning to the close of th circus road season. 


Article I1I—Hours 


1. No employee shall be permitted to work in excess of forty-eight (48) hours in any 
one week, except in case of omergency, in which event this clause shall not apply. 

2. The circus of necessity and for reasons of discipline, for the general and social 
welfare and as a safeguard of the interests of employer and employee, promulgates 
rules of conduct for faithful observance of all identified in the circus service. One 
such rule requires that off-duty labor remain on the circus premises; maintain and 
observe a rule of personal conduct in harmony with circus custom and be available 
on call of the management for extraordinary emergency service. Exacting discipline 
and effective co-operation from every unit of labor participating in circus movement 
js necessary. 

3. The provisions of this article shall not apply to persons employed in a managerial 
or executive capacity who earn not less than Thirty-five ($35.00) Dollars per week, 


nor to advance men, 
Article IV—Wages 


1. No employee of Railroad Circuses or Wild West Shows shall be paid less than 
at the following weekly rates: 
Minimum Allowance 
cash wages Cash board, 
including wages lodgings, Total 
holdbacks paid and trans- 
Departments or bonus portation 
Canvas men ..... 43s bawae $3.50 $3.50 $10.50 $14.00 
Uo et eee 4.65 4.65 10.50 15.15 
Light department ........ 4.65 4.0% 10.50 15.15 
Wardrobe department . 4.65 4.05 10.50 15.15 
‘endo sk ode dd 6.40 R15 8.15 10.590 18.65 
Train loading ........ ‘tets 165 4.00 10.50 15.15 
Door men and ushers.... 1° 00 10.00 10.50 20.50 
RA ee 9 eae Se i a 0h 4.65 10.50 15.15 
Trucks and tractors...... ARS 5.85 10.50 16.35 
Horses and baggage -..... 1.65 4.65 10.50 15.15 
OE EE reer 4.65 - 4.65 10.50 15.15 
"EEE eee 4.65 4.65 10.50 15.15 
Candy stands and lunch cars 5.85 5.85 10.50 16.35 
Side-show labor........... 4.65 4.65 10.50 15.15 
2. No employee of a Motorized or Wagon Circus shall be paid less than at the fol- 
lowing weekly rates: 
Minimum Board, 
cash wages, transporta- 
including hold- tion, and 
Departments backs or bonus lodging Total 
it EN is haces hae 6660645500 seese $3.00 $8.00 $11.00 
Property men........ Cheaeseensorenecs peeceee ° 3.00 8.00 11.00 
Light department....... wueine Laue wane ‘ 3.00 8.00 11.00 
Wardrobe department...... 66100060060 s 00060 0s 8.00 8.00 11.00 
Cookhouse departMent....ccccccccccccccces eee 3.00 8.00 11.00 
Horses (grooms)....... beeebae Saeneeds'es kutiee 3.00 8.00 11.00 
ee chpehd coeeaeesaasue 3.00 8.00 11.00 
A err Peedeeeesss ececceceeccs 3.00 8.00 11.00 
Ushers and door men...... ndaees bicvwes ueeee 5.00 8.00 13.00 
Mechanics and shop....... Sc eeereetecs covevece _ 5.00 8.00 13.00 
3. No employee shall receive a less sum in cash plus board, housing, and transporta- 
tion allowances than therein stated. There shall be no deduction in cash wages or 
the compensation scale during the operating ‘‘season.’’ 
4. In the payment of wages to labor the Circus reserves the right to continue in 
Practice the ‘‘Hold-back’’ or ‘‘Bonus’’ system -as the operation of the business requires. 


Article V—General Labor Provisions 


No person under 18 years of age shall knowingly be employed as common labor 
circus. 

In compliance with Section 7 (a) of the Act it is provided: 

That employees shal! have the right to organize and bargain collectively through 


and shall be free from the interference, restraint, 


1, 
in a 
2. 
(a) 
representatives of their own choosing, 


or coercion of employers of labor or their agents in the designation of such repre- 
sentatives, or in self-organization or in ether concerted activities for the purpose of 
tollective bargaining or other mutual aid or protection. 


(b) That no employee and no one seeking employment shall be required as a con- 
dition of employment to join any company union or to refrain from joining, organizing, 
or assisting a labor organization of nis own choosing, and 

(c) That employers shall comply with the maximum hours of labor, minimum rates 
of pay, and other conditions of employment approved or prescribed by the President. 
No employer shall reclassify employees or duties of occupations performed or 
engage in any other subterfuge for the purpose of defeating the purposes or provisions 
of the Act or of this Code. : 

4. Every employer shall make reasonable provision for the safety and health of 
his employees at the place and during the hours of their employment. 

5 No provision in this Code shall supersede any State or Federal law which imposes 


a. 

on employers more stringent requirements as to age of employees, wages, hours of 
work, or as to safety, health, sanitary or general working conditions, or insurance, 
or fire protection, than are imposed by this Code. 


All copies of this Code in conspicuous places 


accessible 


employers shall complete 


to employees 
Article VI—Administration 


There shall forthwith be constituted a Code Authority consisting of six members 
of the Industry to be selected by the Motorized and Railroad Branches of the Industry 
by a fair method to be approved by the Administrator. In addition to membership 
as above provided, there may be three members without vote to be appointed by the 
Administrator. 
2. In order that the Code Authority shall at all times be truly representative of the 
Industry anu in other respects comply with the provisions of the Act, the Adminis- 
trator may prescribe such hearings as he may deem proper; and thereafter if he shall 
nd that the Code Authority is not truly representative or does not in other respects 
comply with the provisions of tne Act, may require an appropriate modification in the 
Method of selection of the Code Authority. 
e Members of the Industry shall be entitled to participate in and share the benefits 
of the activities of the Code Authority and to participate in the selection of the 
ana bers thereof by assenting to and complying with the requirements of this Code 
oer ape their reasonable share of the expenses of its administration. Such 
deatnent rle share of the expenses of administration shall be determined by the Code 
ority, subject to review by the Administrator, on the basis of volume of business 


post 


1, 


and/or such other factors as may be deemed equitable. 
exe phe Code Authority shall have the following further powers and duties, the 
X€reise of which shall be reported to the Administrator and shall be subject to his 


right, on review, 


(a) to disapprove or modify any action taken by the Code Authority: 


Dliance: opmure the execution of the provisions of this Code and provide for the com- 
(b) To: the Iadustry with the provisions of the Act 
istrati » adopt by-laws and rules and regulations for its procedure and for the admin- 

ation and enforcemert of the Code. 
requirey poetain from members of the Industry such information and reports as are 
ef such ror the admin stration of the Code and to provide for submission by members 
Purpose information and reports as the Administrator may deem necessary for the 
submitted te in Section 3 (a) of the Act, which information and reports shall be 
Administ by members to such administrative and/or government agencies as the 
Member ae may designate; provided, that nothing in this Code shall relieve any 
ment of the Industry of any existing obligations to furnish reports to any govern- 


Indus agency. No individual reports shall be disclosed to any other member of the 
y the” or any other party except to such governmental agencies as may be directed 
e Administrator. 


(a z . 
) To use such trade associations and other agencies as it deems proper for the 


shalt ne out of any of its activities provided for herein, provided that nothing herein 
eas relieve the Code Authority of its duties or responsibilities under this Code and 
“, Such trade associations and agencies shall at all times be subject te and comply 

Provisions hereof. 


With the 
le T 
) To make recommendations to the Administrator for the co-ordination of the ad- 
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(Continued from page 5) 


than so far exhibited to come any- 
where near the February date. 

As for the grievance boards, it is 
pointed out that if they get under 
way during March they will then 
have dockets bearing the com- 
plaints of the past three months. 
In the old arbitration days in New 
York that would mean around 1,500 
squawks for that local board alone. 
But the optimism here is that con- 
tract battles will be out of the 
grievance boards’ hands and up to 
private arbitration as described in 
the NRA manual. 

The time it is taking the code 
authority to swing into action is 
signalized by the business only now 
receiving certificates of compliance 
to the code, which all employers 
within the industry are supposed to 
sign, 45 days this Thursday (11) 
after the President signed the code. 
And the code authority has had to 
ask the NRA for a 20-day exten- 
sion on the original deadline Jan. 
30. This means that the employers 
have little more than a week, rather 
than the allotted month, to decide 
whether or not they will sign. 

Many film men maintain that it 
was up to the code authority, rather 
than the Government, to have got- 
ten these blanks into the mail a 
month earlier. The present situ-| 
ation also leaves those who sign the | 
compliance limited to Jan. 20 on the 
right to nomin men in their ter- 
ritories for positions on the zoning 
and grievance boards. Not more 
than 350 committee men are to be 
named, and some 20,000 certificates 
have been mailed. The general feel- 
ing is that one way or another the 
code authority will make the ap- 
pointments. 

Matter of Alternates 

Amongst everything else there 
are those who ‘view with alarm’ the 
tendency of chief codists to name 
lawyers as their alternates for code 
authority board meetings. This is 
because the Government steered 
clear of attorneys in appointing the 
code authority members, while 
spokesmen in all branches of the 
business have blamed the barristers 
for much of the confusion within 
picture circles the past two years. 

Those bewailing the alternate 
idea emphasize that when a prin- 
cipal codist is confronted by a 
knotty problem at a meeting he can 
stall it until the next gathering and 
then have the alternate, with his 
inevitable briefcase, take up the 
cudgel. This happened during the 





ate 
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Col Borrows University Stars to 
Drop U 
Hollywood, Jan. 8. 
The basketball team of Universal 
Studios, which has been sailing 


through local opposition with great 
success, hit a squall when it tackled 
the quintet representing Columbia 
Studios. 

Universal ended up on the short 
end of a 61 to 31 score. Following 
the game, fans of the big U team 
set up a howl over the lineup of Co- 
lumbia. On it were four former 
stars of the U. C. L. A. university 
team, Lithicum, Lubin, Brinley and 
Brotemarkle, who ran rings around 
the Universal players. 


SAVANNAH LETS 
DOWN THE BARS 


Savannah, Ga., Jan. 8. 





At last Savannah’s heart has 
softened toward the man with a 
circus on his hands. For years 


Savannah’s municipal government 
has prided itself on the fact that 
it had such a high circus tax that 
this class of show couldt not come 
to the city and make any money. 
The circus tax was $1,000 a day 
with a corresponding tax for a 
street parade. It was well known 
to all amusement purveyors that 
Savannah was the one city in the 
country where circuses were not 
welcome. 

But now there seems to have been 
a change.of sentiment and of policy. 
It is officially announced that the 
price of a circus license for the year 
1933 will be but $500 a day. This 
permits the giving of both an after- 
noon and a night performance. 
There was a!so a provision in the 
old ordinance that the sanitary 
board, which looks after the health 
of the city, must give a circus an 
‘ok’ before it could get a license 
at any price. Under the new tax 
ordinance this provision is annulled. 

There is a provision in the new 
ordinance that a circus that shows 
outside the city and gives a street 
parade in the city shall pay a 
license of a $500. This provision 
was placed in the new tax ordinance 
because circuses have been coming 
here and showing at suburban 








early arguments on the code in Au- 
gust and also during the 5-5-5 era. 

Fox, Metro, Warners and Para- 
mount are the first to record lawyer 
alternates, while Universal has 
reached for another company, Co- 
lumbia, as its off-day representa- 
tive at authority sessions. After 
witnessing this action such inde- 
pendents as Charlie O'Reilly, W. 
Ray Johnston and Nathan Yamins 
withheld judgment as to who will 
sit for them when they are absent. 

Having engaged space at the Bar 
Association, the code authority has 
decided to wind up last week’s chat 
in Harry Warner’s New York office 
tomorrow night (Wednesday). The 
desire is to untable some of the 
many problems on rules and regu- 


lations. 

Meantime, and despite unofficial 
promises, the first two _ sessions 
have been star chamber (closed) 


and the names of the codists as 
they voted on the comparatively few 
general matters to date have not 
been revealed. 


Chicago, Jan. 8. 
All picture men in this territory 
are anxiously awaiting the selection 
of the local grievance board under 
the NRA code. setup. Approxi- 
mately 35 squawks already are on 


points and parading through the 
city streets. 

The tax on dog and pony shows 
has been cut from $500 a day to 
$100 a day. 

A prohibitive tax of $1,000 as a 
license for concert halls, or variety 
shows and dance houses has been 
eliminated from the new tax act. 
Vaudeville and picture houses have 
had their license cut from $500 a 
year to $200. 





from exhibs against exhibs. No dis- 
tributor complaints and few exhib 
yowls against distribs. 

Cases ready for the grievance 
board are squawks about compet- 


ing exhibitors double-featuring, 
dime admissions, two-for-ones and 
bargain books which sell 10 tickets 
for $1. 

One howl concerns the radio 
broadcasting of exhibitors against 
fellow exhibitors. This point is 


being made by Publix-Great States 
in Illinois against the indie circuit 
operator, E. E. Alger. Great States 
wants to tell the grievance board 
that Alger is going on the air sev- 
eral times a week and spreading 
propaganda against its houses by 
telling the public that Great States 
is forcing him to raise his children’s 





the docket. Howls are nearly all 


price from 5 cents to a dime. 





ministration of this Code with such other 


Industry. 


(f) To secure from members of the Indust 
of the reasonable expenses of maintaining 
(g) To cooperate with the Administrator i 


those members of the Industry who 


this Code. 





if any, as may be related to the 


codes, 
ry an equitable and proportionate payment 
the Code Authority and its activities. 

n regulating the use of any NRA insignia 
have assented to, and are complying with, 


OUTDOOR CODE 
HEARING 
JAN. 17 


Code hearings for the outdoor ine 


dustry will commence at 10 a. m., 
Jan. 17 at the Ambassador hotel, 
Washington. Division Administra- 


tor Sol A. Rosenblatt will preside, 
as he did over code hearings for the 
rest of the amusement business. 

Proposed code now in Rosen- 
blatt’s hands, and -eprinted on this 
page, was submitted by the Circus 
Committee, Outdoor Showman’s As- 
sociation of America and the Moto- 
rized Circus Owners’ & Agents’ As- 
sociation. 

Salient points are the maximum 
week of 48 hours, except in cases 
of emergency, and a minimum wage 
during the exhibition season of $10 
a week, minus $4.50 for meals, 
transportation and sleeping quar- 
ters if furnished. 











World’s Fair Sequel 
Can’t Use Non-Union 
Fife-and-Drum Corps 





Chicago, Jan. 8. 
Musicians Union through its 
president, James Petrillo, has made 


an agreement with all Chicago 
hotels and cafes that no non-union 
band of any kind, big or small, will 
be permitted in any hotel or private 
dining room unless they are mem- 
bers of the American Federation of 
Musicians, and that even so they 
must first secure permission from 
the local here. This takes in every- 
thing from public to private ban- 
quets and social gatherings. 

Which means that during the 
coming summer Fair season, which 
will bring various conventions and 
their own drum and fife corps, the 
conventions will either have to have 
men who belong to the Musicians’ 
Union or hire as many standby men, 





WIRE ARTIST KILLED 
Philadelphia, Jan. 8. 

Theodore Simon, 25-year-old 
aerialist, died Wednesday in the 
Philadelphia General Hospital of ine 
jurics received Monday night when 
he plunged from a high tight wire 
during the performance of Buck 
Taylor’s Circus and Rodeo at the 
103d Cavalry Armory. 

James Geasler, 24 years old, friend 
and co-worker with Simon since 
boyhood days in Germany, fainted 
and fell from the wire when he saw 
his comrade plunge to the ground. 
He suffered a broken leg and inter- 
nal injuries, though his condition is 
reported as good at the hospital. 

With Oswald Leneh and Fritz 
Huber, Geasler and £imon formed 
the act known as the Four Ameri- 
can Eagles. Performances have been 


held for two weeks for the benefit 
of the Associated Hospitals and 
Prison Welfare Association. e 





PAID IN 1933 


Minneapolis, Jan. 8. 

Commenting editorially on the 
fact that the Minnesota state fair 
was able to report a profit in 1933, 
instead of a deficit, for the first time 
in five years, the Tribune here pays 
a high compliment to the manage- 
ment. Despite a reduction in the 
admission from 50 to 25c, the net 
profit was $25,232. In 1932 alone the 
deficit reached $78,000. 


LETTERS 


When Sending for Mail to 
VARIETY Address Mail Clerk. 




















5. There may be constituted a Grietance Committee consisting of three members " . * wee 
of the Industry to be appointed as follows: caertkan a ADVERTISING or 
One member to be appointed by the plaintiff: one member to be appointed by the K AK LETTERS WILL NOT 
defendant, and one to be a nentral party appointed by the two members previously BE ADVERTISED 
appointed In the event that the Grievance Committee member shall not be appointed LETTERS ADVERTISED IN 
by either the Plaintiff or the Defendant within a reasonable time, it shall be the ONE ISSUE OYLY 
duty of the Code Authority to forthwith appoint the Grievance Committee The ex- 
penses of the Committee meeting shall be paid as directed by the Committee, 
a ° . Arms Val Guinan Rae 
Article VII—Modification , . 
1 This Code and ali the provisions thereof are expressly made subject to the right | Barno Lyn Handman lou 
of the President, in accordance with the provisions of subsection (b) of Section 10 of ersch George Heider Fred 
the Act, from time to time to cancel or modify any other, approval, license, rule, or " q 
regulation issued under said Act po ents “ese Loretta Janis Frank 
2. This Code, except as to provisions required by the Act. may be modified on the —arreeten Milton : 
basis of experience or changes in circumstances, such modifications to be based upon lark Bobby Kahne Harry 
application to the Administrator and such notice and hearing as he shall specify, and , . . ea 
to become effective on approva! of the President. Deane Phyllis Levy Florence 
Article VI1I—Monopolies Ellis Marie Mayer Ray 
1 No provision of this Code shall be so applied as to permit monopolies or mo-|Guice Walter Nenita Miss 
nopolistic practices, or to eliminate, oppress, or discriminate against small enterprises HOLLYWOCD OFFICE 
. ° r 
Article [X—Effective Date 
Blair Chester Ford A onstance 
1. This Code, after its approval by the President, shall become effective and in force | Brice Monte 
upon each member ten (10) days prior to the commencement of the reu operating Ga +? Ruth 
season, and remain in effect during the operating period or eexson of each member | Callahan Bobby lack n Warren 
is y 'Joy Jimmie 
- 
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“EIGHT GIRLS IN A BOAT” | 
A PARAMOUNT PICTURE ©~ Directed by Richard Wallace | 
4 A Charles R. Rogers Production ¢ Associate Producer, Harry Joe Brown | 








